YS! MUD WISER! 
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Petula Clark 
Splendido! 
The Italian Singles 
Collection 
СОТОР2 1591 1 (20D) 
er complete Italian singles 
iude many sonas recordec 
exclusively i in that Br rans. 
Released with the approval 
and involvemet Y of Petula 
n erselt, E two discs co me іг | 
digipak wt nich als 
үз E a bumper 32-p а. 
booklet featuring notes by 
Bob Stanley incorporating an 
exclusive interview with Petula, 
detailed track annotations, 
ten gorgeous full-page colour 
photos and a plethora of other 
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Good Good Feelin 
More Motown Gir S 
OCDIOP 1597 
Another пер ing of 60s Motown 
magic from the company's stable 
of female talent — man iy tracks 
previously available only as digital 
down loads. and six unreleased in 
any format. 





Petula Clark 


THE 
ITALIAN 
SINGLES 
COLLECTIOX 


OD GOOD FEELIN 
More VY \OtOWN Girls 


— сы Neg age 
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edaturing MARTHA & THE VANDELLAS + THE VELVELETTES * BRENDA HOLLOWAY 
THE LEWIS SISTERS * GLADYS KNIGHT & THE FIPS * BARBARA McMAIR and more 
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Ready Or Not 
Thom Bell’s Philly Soul Arrangements & 
Productions 1965-1978 
CDTOP 488 

Thom Bell, along with Kenny Gamble and Leon 
Huff, was part of the holy trinity of Philly soul. This 
is the first-ever compilation of his productions and 

arrangements. (Compiled by Bo b€ stanley) 


FINDERS 
KEEPERS 


Motown 
Girls 


1961-67 


The Marvelettes 
Мага & 
The Vandellas 
Erendi EI ТҮТТҮ 
Hattie Litiles 
Phe Velveleties 
him esini 
The Supremes 





Finders Keepers: 
Motown Girls 1 rk -67 
CDIOP 1364 
Motown's feminine side, inc sluding a dozen 
unissued masters from the vaults. 
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Sylvie Vartan 
En Anglais... Et En Américain 
CDCHD 1489 


The queen of French pop's best English- 
language recordings trom New York, 


Nashville and London 


LOVE & AFFECTION 
* Wore Motown Girls * 


баллд piratas recor diu 


MARTHA HEEVES X THE VANDELLAS дл marê 





at) TP 2727 


[уе & Affection 
More Motown Girls 
CDICP 1455 


More lost 1960s treasures from Motown's 
le — most previously unissued. 





2» BRENDA HOLLAMWAY = BARBARA MeNAIR 
KIM WESTON î YVONNE FAIR « CHRIS CLARK * LaRRENDA BEN 
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PRODUCED BY NORMAN WHITFIELD 


ring THE TEMPT N 
THE UNDISPUTI | 











Francoise Hardy 
Midnight Blues: 
Paris * oncon * 1968-72 
CHD 1358 
A welcome be ortunity to hear France's 


preeminent female si nger-songwriter p erform 


in English. 


i гї" 3 EF Ж г "TEN! н Е, © pu 
BABY I'VE GOT IT! MORE Wlotown GIRLS 
езг тїтїн rreopdings hy HIM WESTON * MARY WELLS « THE MARVELETTES 
MARTHA & THE VANDELLAS a THE LOLLIPOPS » TVONNE FAIR sni mon iure 


Baby l've Got It! More Motown Girls 
ES ОТОР. 1524 
from Motown's female roster, 


More rare treat 
including 1: 5 pn reviot Jsly unissued 1 
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LOS ANGELES’ SOUL GROUP SOUND 








960s gems. 





Psychedelic Soul 
Produced By Norman 
Whitfield 
ODIOP 504 
One of the ba wildly original 
producers of his age, Norman 
Whitfield t ace the Motown 
sound away from four-to-the- 
floor towards something g more 
spacious and atmospheric. 
With the Temptations, and later 
the Jndisputec Truth and Hose 
сус ce, he created darkly beautiful 
nusic, selling millions of 
rec ords along the way. Thanks 
to its heavy use of echo and 
wah-wah pedals, his souna was 
tagged ' ‘osychede lic Soul", 





The Stars Of Dore 
Los Angeles’ Soul Group 
sound 
LEF OZE 
Continuing our featured US labels 
series of EPs, we come to the 
LOS Angeles enigma that v Nas 
Doré — they went from c comedy tc 
pop to rock à nd eventually to : Soma 
amazingly good soul. This "Stars 
Of" EP fe atures singles from four 
05 vocal groups. 


The QUEEN of 


ITALIAN POP 
Classic Ri-Fi Recordings 1963-1967 


2 


Mina 
The Queen Of Italian Pop 
Classic Ri-Fi Recordings 1963-1967 
ОТТОР 1581 
Great mid-60s recordings by Italy's greatest- 
ever female pop star — sp ectacular sir ОПО, 
superb songs, stunning orchestrations. 
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Satisfaction Guaranteed! 
Motown Guys 1961 -69 Cdtop 424 
CDIOP 424 
For the Motown collector who has everything, 
two-dozen nand-picked previously unissuea 


1960s recordings by the company's male stars, 
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PERL RES 
PETER HAMMILL The art-rock pioneer 


retraces his off-kilter career, both solo and 
with Van Der Graaf Generator 


BRIAN MAY Tne Queen guitar icon talks 
us through his newly reissued solo work, via 
tales of Freddie, Cozy and AxI Rose 
JOSEF K Tre early Postcard signings 
offer faintly baffled reflections on how their 
idiosyncratic post-punk sound has endured 


READING FESTIVAL Fifty years ago, 
someone had the bright idea of building 

a festival on a flooded landfill site. It could 
never work, could it? 

ALLIGATOR RECORDS The story of 
the resilient, influential Chicago blues label, 
according to founder Bruce Iglauer 

FRED NEIL Remembering the under- 
„о multivalent folk songwriter 


GEORGE HARRISON It's always the 
quiet ones. So it proved when a lesser- 
celebrated Beatle dropped his first post-Fabs 
solo set in 1970 and arguably outshone his 
old bandmates. Colleagues, friends and 
family share their thoughts as it turns 51 


NEWS 
с NEWS Back to live? Or more Сома woe? 


Plus Boo Radleys and forthcoming box sets 


THE VINYLIST Madeleine Peyroux, the 


jazz harp, Alquin and plenty of LP releases 


,ARACH 


COLLECTING 
RC INVESTIGATES А Rock'n'Roll Ride 


through south-west London 


THE COLLECTOR Reader Paul Talbut 
VALUE ADDED FACTS Jamaican label 
The Turntable and a bunch of Sun Ra-rities 


DIGGIN’ FOR GOLD Rare waxings by 
Edward Woodward and Cold Turkey (or was 
the latter, in fact, The Kinks?) 


MOST WANTED Hendrix’s acoustic up 


for grabs, plus Angus Young's cap 


REGA LARS 


FOR THE RECORD Readers vent on 
The Beach Boys, Stone The Crows and yet 
more provincial punk recollections 


NOT FORGOTTEN Jon Hassell, Biz 


Markie and others are fondly remembered 


OPINION 


BOB STANLEY Pop career down the 
pan? Try penning a TV theme or two... 
IAN McCANN eulogises about his 
favourite mash-ups and disco edits 
DAVID QUANTICK The joy of sax – 
don't tell him you aren't feeling it 

LUKE HAINES on his chequered 
relationship with historic recording studios 
TALKING HEADS А penny for the 
thoughts of Jack Hues, Andy Bell and others 
33 1/3 minutes with Micky Dolenz 





Peter Hali | Minds 
Van Der Graa Generator 





EWS‏ پت 
FROM THE VAULTS Reissues from‏ . 


Tina Turner, The Beach Boys, Caravan et al 


NEW ALBUMS Releases from the 


Manics, David Crosby and more reviewed 
BOOKS Including Will Sergeant's memoir 
» DVDs Summer Of Soul heads up the list 
122 SINGLES Supergrass, Stones, DJ Yoda 


READER SERVICES 
.24 CLASSIFIED LISTINGS 
.34 GIG GUIDE Getting back in the live swing 
L36 SUBSCRIPTION SPECIAL OFFERS 
» STOCKISTS Includes Shop Of The Month 


CODA 


| COMPETITIONS & CROSSWORD 


Win Geezer Butler box sets, Bryan Ferry vinyl 
2 BIRTH! SCHOOL! WORK! DEATH! 
Lisa Gerrard on her formative waxings 
.4& UNDER THE RADAR Kitten Pyramid 
.45 THE ENGINE ROOM в) Cole 
> 10 OF THE BEST Phil Manzanera 
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Trifecta 


(Beggs, Holzman, Blundell) 





Fragments 


Trifecta, a new addition to 
the Kscope roster, features 3 
of the contemporary music 
scene's most lauded and 
revered musicians — bassist 
and songwriter Nick Beggs, 
keyboardist extraordinaire 
Adam Holzman and 
completing the line-up, Craig 
Blundell — one of the world's 
most celebrated drummers. 


20th August 2021 Available on limited edition coloured 


vinyl, black vinyl, CD & digital 


Ihe Helicopter 
of The Holy Ghost 





Afters 


Debut album from The Helicopter 
of The Holy Ghost who are: 

Mark Morriss (The Bluetones) 

/ Billy Reeves (theaudience) / 
Crayola Lectern (Lost Horizons/ 
Departure Lounge) / Mark Peters 
(Engineers). Features guests 
Simon Raymonde (Cocteau Twins) 
& Thomas Anderson (Gazpacho) 


Available on Climate Neutral Міпу! 
LP, pressed on 10076 recycled 
records with board made up of 
FSC certified recycled material. 


1 3th August 2021 Also available on CD & digital 


“luxurious laments... dominated by a morose beauty’ 


8/10 UNCUT 


“fittingly dreamlike... a deeply cryptic underbelly” 


MOJO 
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Kscope Podcast A monthly podcast 

which features exclusive interviews with 
the musicians who create music for the 

Kscope label. 


kscopemusic.com/store @kscopemusic 
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The RC staff's favourite... Ceorge Harrison songs 


PAUL LESTER No Time Or Space 

From 1969's Electronic Sound, can't work out if this maelstrom of bleeps'n'boosts 
sounds like something from the BBC Radiophonic Workshop, TV's The Clangers, 
pre-split Human League, the early 90s output of the Warp label, or all four. 


TIM JONES Here Comes The Sun 
One of The Beatles' cheeriest evergreens, written at Eric Clapton's gaff, then recorded 
sans Lennon at and for Abbey Road in 1969. Always raises a smile, and a singalong. 


NIALL DOHERTY What Is Life 
The buoyant groove of a songwriter hitting his creative peak, memorably used by 
Scorsese for Goodfellas' best scene. 


JOHNNY SHARP What Is Life 
This is how | always imagined George Harrison produced by Phil Spector should sound: 
a cathartic pop blast, jumping for joy over the Wall Of Sound. 


CHARLES DONOVAN Got My Mind Set On You 
This is far from his most important recording, and a cover, but | choose this because 
it instantly takes me back to my comparatively carefree existence as a 13-year-old. 


VAL CUTTS Here Comes The Sun 
A simple song full of hopefulness, with the rising sun representing better days ahead. 
His fellow Beatles didn't much like it, apparently. l've always loved it. 


PETER BARRY Here Comes The Sun 
My sister-in-law sang this on her wedding day on Tilford Green. It was the perfect 
song for a perfect occasion. 


PAUL BOWLER Here Comes The Sun 
The moment when George delivered the best song on a Beatles album. 


BILL EDWARDS Taxman 
Revolver opener with an angular guitar ferocity predictive of the post-punk era. 


IAN SHIRLEY Here Comes The Sun 
An uplifting ditty about that most temperamental beastie: the English summer. 


STEVE BURNISTON Give Me Love (Give Me Peace On Earth) 
Brilliantly crafted and performed, it has a powerful emotional impact. 
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hory Gallagher 


- 50TH ANNIVERSARY EDITION - 


AVAILABLE 3'* SEPTEMBER 


5 Disc Deluxe Boxset includes 
a new mix of the original album, 
30 previously unreleased 
outtakes and alternate bakes, 
a 6 Song 1971 BBC Radio 
John Peel Sunday concert, 

4 BBC Radio session tracks, 
plus previously unreleased 
50-minute DVD of Rory’s first-ever 
solo concerb. 


4 CD + 1 DVD DELUXE BOX SET, 
2 CD, LIMITED EDITION 3 LP, 
LIMITED EDITION 
1LP COLOURED VINYL 


Pre-order now at 





RoryGallagher.com 





For The Record 


SEND YOUR PRAISE, MISSIVES AND CALLS FOR THE DEIFICATION OF JASON DRAPER TO: 


rc.editorial@metropolis.co.uk, or to Record Collector, {th Floor, Vantage London, Great West Road, T'W8 9АС, or via social media 


Hello, and welcome bo 2c522 
t has become an outlandish Alan Partridge-y trope to declare 
| that Wings were the band that The Beatles could have been. 
But there’s little denying the quality of the output of the four , 
individuals in the year following their split. Many have argued that 4889 
John Lennon/Plastic Опо Band is the best post-Fabs album, while ~ 





others are firmly in the McCartney camp. There are even some dissident flag-wavers for 


sentimental Journey or Beaucoups Of Blues. 


Now, 'т no Beatles scholar — a well-thumbed copy of Jann Wenner's Lennon 
Remembers was one of my teenage standbys, and that’s about it — but | seem to recall 
the general consensus around George Harrison's All Things Must Pass being that it was 
a waffly indulgence. In recent years, its reputation has improved considerably, to the 
extent that it is now widely considered the greatest of all the Beatles solo records, less 
a scrapbook of doodles than an embarrassment of beautifully-realised riches. Just as 
this already-triple-LP has been enhanced by a cornucopia of unreleased tracks for its 
50th anniversary edition (delayed for a year by Сома), so we have amassed for this 
issue, via new interviews, a series of fresh observations and insights, for the ultimate 
2021 reassessment of a 1970 classic. Let it down. 

It's not all Beatles worship this month. In the News section, we hear about the 
tentative return of musicians to Live action in the wake of the coronavirus, and the 
first new music in what seems like an aeon from Liverpool psych/shoegaze/pop group, 
The Boo Radleys. The RC Interview is with Peter Hammill and covers his magnificent 
work, solo and with Van Der Graaf Generator. There are features on the messy birth 
of the Reading Festival, Chicago's blues label, Alligator, Postcard postpunks, Josef K, 
Brian May's extracurricular projects, and folk avatar Fred Neil. Elsewhere, we speak to 
everyone from Monkee, Micky Dolenz, to new prog band, Kitten Pyramid, Andy Bell of 
Ride to Melissa Etheridge. In the album reviews pages, David Crosby, and Nicky Wire of 
the Manic Street Preachers, explain the thinking, behind their latest long-players, while 
new releases from Jackie Leven and Tina Turner are evaluated. 


] Paul Lester 


otay safe, and see you next month, 


BOYS KEEP SWIMMING 

Please could you pass my congratulations on to Jason 
Draper for his brilliant cover story on The Beach Boys, 
[RC 521]. It’s the best editorial about The Beach Boys 
that | have ever read. 

| totally agree with you that they produced their 
best music in the 70s. | thought that | was the only 
one who thought so. Sunflower is a great album, full 
of light and happiness, and Surf's Up is the greatest. 
How did they record it to sound so brilliant? | first 
heard the title track on TV, watching The Old Grey 
Whistle Test. There was a film of a wall of water, and 
if you looked closely, you could see a lone surfer: 
amazing. | had to buy this album. Ihe production, 
sound and songs on it are astonishing. No words can 
describe the track Feel Flows — just beautiful. 

My granddaughter, Natasha, is studying music 
and music production at Hope University in Liverpool, 
and she loves this album. Holland is also great, 
and we both love that, too. The track, Ihe Trader, 15 
outstanding; also, whoever heard of narration in 
a song? But it works beautifully on the Mike Love track 
[California Saga: Big Sur]. 

| think that it was Tom Petty who once said: "The 
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Beach Boys were just that bit in front of everyone 
else", or something similar. | totally agree with that. 
Alan House, email 


A tip of the hat for the latest issue, a real cornucopia 
of good stuff. My favourite Beach Boys era covered 

in depth, and the first really thorough interview with 
Steve Miller that | can remember seeing. Not to 
mention my monthly dose of Great Stuff l've Never 
Heard Of, e.g. She Trinity. Steve Miller and The Beach 
Boys were both acts that | discovered as a kid in the 
TOs at pocket money prices in second-hand shops. 
Funny to think those discarded albums are now 

the subject of such lavish archival treatment! 

| don't always fall for it but think l'Il go for that Beach 
Boys set [Feel Flows]: l'd love to hear all those 

extras. Anyway, bravo and thanks for such a cool read 
in this heat (no band-related pun intended). 

Peter Mills, email 


| wanted to say how much | enjoyed reading the 
Beach Boys story and felt compelled to use a marker 
pen for the various album references, so that | could 
refer back when | listen to their albums. Like the 
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writer, it was clear to me that Surfs Up was a turning 
point (Second one). When pundits list their all-time 
greats, | Suppose that they immediately think of Pet 
Sounds and, consequently, Surfs Up gets overlooked. 
Mike Love in his book, Good Vibrations (incidentally, 
a good read also), commented that the use of the 
James Earle Fraser sculpture was a further attempt to 
distance from the surfing past. 

Can | ask the question: why is the album by 
The Flame on Brother Records unavailable? 
| recollect some time ago there was an attempt to 
petition Warners. 
Maurice Docwra, email 
According to interviews with Mark Linett and Alan 
Boyd in this issue's review of the Feel Flows box set 
(0107), a box of Carl & The Passions — “So Tough” 
and Holland (both of which feature Blondie Chaplin 
and Ricky Fataar of The Flame) is likely to 
be next, in which case - if they're reading this — 
maybe they'll consider including the (1970) Flame 
album... PL 


Great article on the imminent Feel Flows box set, 
though the date of Surf's Up's original release 
[mentioned in the intro] was 50 years ago, and not 
40! Otherwise, great piece. 

Mike McLoughlin, email 


Big typo in the intro to the Beach Boys feature: Surf's 
Up was released 50 years ago, not 40. 
Andrew Hudson, email 


HARLEM TRUFFLE 

You were ahead of the curve in more ways than one. 
In your concise history of The 5th Dimension [RC 
521], you mentioned their performance in 1969 

at The Harlem Cultural Festival, referred to in some 
circles as ‘The Black Woodstock’. By coincidence, 

on BBC Radio 4 this morning (14 July), they had 

a feature on this great, forgotten event, and how 
finally it would be turned into a documentary and 
receive acknowledgment for its significance. 

| recommend readers check up on this, as there 
were over 4O hours of footage shot, including Sly & 
The Family Stone (who also played Woodstock within 
a few days) and Stevie Wonder, and many other 
great artists spanning blues, soul and gospel. Though 
around the same number of people came to the 
festival as Woodstock, which was around 300,000, 
the park only had a capacity of 60,000, so they had 
a five-day programme. Maybe it's time for RC to do 
a full-length feature on the festival? 

Also, sorry to nit-pick, and correct me If l'm 
wrong, but did you say in the Beach Boys feature that 
it was the 40th anniversary of Surf's Up? | think you 
were 10 years out, but it is so easy to forget how long 
ago some of these events were. 

Neil Littman 

Yup, sorry, folks, that was me being a bit ahead 

of the (Dead Man's) curve in the Beach Boys intro. 
It was, of course, a full half-century ago that Surf's 
Up came out. PL 


SHIRLEY: SOME MISTAKE 

| enjoyed lan Shirley's interview with the mighty Eddy 
Grant [RC 521], of whom | have long been a fan, not 
least because he is one of those artists that | think 
most collectors crave. A bit like Bowie and Prince, he 


Т Was There 


A reader's recollection of 
a key music event 


‘his month: Babyshambles, Blackpool Empress 
Ballroom, 15 December 2004 

Myself and a few T: BOCOGL EMPRESS BAL ал 
friends had been to RED m tco 7 

see The Libertines at | 
Manchester a couple 
of years previously, ETS £14.00 plus b 

but hadn't sorted — 
tickets out, so went with the plan of buying 

them off touts outside — the face-value of the tickets 
was about £17; the touts were selling for upward of 
£50 a ticket, which we were not prepared to pay, so 
we ended up not seeing them. 

Babyshambles advertised a tour in 2004. One 
of the shows was at Blackpool Empress Ballroom, 
so we got our act together and got tickets. Pete 
Doherty was known around this time for having 
‘issues’ in his private life and was not the most 
reliable individual, but we thought, 'it's Blackpool, 
he will want to play there', so we were confident 
that he would tum up. 

Well, he did physically turn up, but | can say 
with a great degree of certainty that, mentally, he 
was not there. The band were fine and together, but 
Pete could not, for whatever reason, remember the 
lyrics to any of his own songs. You could see him 
asking the drummer for the lyrics for the song that 
they were playing; he then did a bit of toasting and 
would sing a couple of words for each verse. He 
was struggling to stand and would sprawl over the 
drumkit, and I’m pretty certain he fell asleep at one 
point. The drummer and the guitarist looked furious 
and embarrassed by Pete's behaviour and walked 
off. Pete didn't seem bothered by this and tried 
playing a couple of songs on an acoustic guitar. His 
manager then came on stage and comically got 
Pete in a headlock and manhandled him offstage. 

The crowd had gone from angry to hostile and 
were booing and throwing things onto the stage. The 
band then returned and played a couple of songs 
with Pete adding a couple of garbled words here 
and there, before it all went off again: the crowd 
started booing and a lot simply left. | was standing 
next to 
a chap from Manchester who had the same view 
as | did. We started discussing the evening's events 
and he looked at all the people leaving and said, 
"He's a drug addict. What did they expect? You pay 
your money and take your chance." 

Pete then retumed and appeared to be back 
in the real world. He had his acoustic with him and 
managed to multitask and sing and play at the 
same time. While he was playing, various people 
came on stage and tried to take him off. Pete then 
took his T-shirt off and dived into the crowd, then 
climbed up the speakers. His manager convinced 
him to come down, telling the audience that he had 
another gig that night in Liverpool. Pete thanked the 
crowd, seemingly unaware of the non-concert that 
he had been involved in. 

Karen Hillman 







А Шиа; 


If you have a personal reminiscence of a gig, 
please send 3-400 words to 
paul.lester@metropolis.co.uk and include 

a scan of a ticket or memorabilia. 


happily mixes straight pop with adventurous ideas, 
concocting music that enthrals with quirky ideas, and 
his singles have (mostly) been a joy for me. Therefore, 
| was slightly miffed that, on two counts, lan, as far as 
[lm concerned, slipped... 

Two of my favourite Eddy G numbers were not 
mentioned, both so good that it seemed odd. 
Firstly, from about 19/3-/4, a phenomenal piece of 
irresistible synthesised reggae, Move Up Starsky, by 


The Mexicano, who were, apparently, Eddy and his 
brother. | remember that it got played on Radio 1, 
but missed the charts; consequently, | was eventually 
blessed to find it for a mind-blowing 10p! 

The other track was better known: the cult disco 
classic from the late 705, The Equals' Funky Like 
A Train (what an understatement!). Failing to mention 
that single was strange, considering that, at one time, 
people were falling over themselves to buy a copy 
at almost any price. They are but two of the many 
touchstones of such an underrated artist. 

Lovely article, nonetheless, Mr Shirley. 
Marcus Dunkley, email 


BARRY'S WORTH 

As a collector almost as long in the tooth as Barry 
Fuller, | loved reading about his collection [The 
Collector, RC 521]. Like Barry, it was punk that fired 
the spark and l, too, look enviously at the impressive 
shelving and storage of some of the collectors that you 
feature. My collection is spread throughout the house 
in cupboards, drawers (tapes and CDs) and in metal 
boxes (and the occasional cardboard box) in the loft, 
including a complete collection of No 1s from 1954 to 
2002 that | picked up at an auction. Luckily, | have 

a very understanding wife. 

One day, | may accept the inevitable and start to 
cull, possibly when the loft gives way, but l'm hoping 
to hold out for a few more years yet. 

Paul Kerr, email 


PHILLY MONEY 

An interesting review of the Philadelphia International 
Records set, Get On Board The Soul Irain: The Sound 
Of Philadelphia Part 1 [RC 520]. Though the eight 
albums in the set show the origins of the label and 
contain some tracks regarded as classics, | think that 
readers would have been keen to know that the set is 
limited to 2,500 copies and sells for between £135 
and £150! It is an import but, even allowing for that, 

| can't see many people parting with these amounts 
for tracks that they could get on a Best Of Philadelphia 
International for around £15 or less. 

Alan Denholm, Rochdale 


CROW MAGNON 

| booked Stone The Crows' [Maggie Bell, RC 521] 
first British tour, supporting Taste, on behalf of Polydor 
Records. This was as a result of the efforts of the 
band's co-manager and producer, Mark London, 
surprisingly absent from RC's piece. Maggie Bell was 
superbly supported by the group's stellar line-up, 
which included drummer Colin Allen, later of Focus, 
and bass player, Jimmy Dewar, who fronted Robin 
Trower's trio. As a footnote, | was asked by Aretha 
Franklin to recruit a guitar player for their European 
tour. That job fell to Leslie Harvey. She was hugely 
impressed: "That boy's got soul." 

Mike Clifford, email 


STAX ATTACK 

Reading Luke Haines' tales of provincial punk in 

a recent issue [RC 520] had me rooting out an EP 
that Га almost forgotten. Back in 1980, my partner 
and |, walking in the Lake District, decided to give our 
legs a break and head for the bright lights of Carlisle. 
We discovered a small record shop on the outskirts of 
town — the centre of the local scene. | still have the 
8-track EP, 8 From '80 — A Carlisle Compilation — as 


NEXT MONTH 


IN SHOPS 9 SEPT 


LETTERS 


Richie Unterberger wrote 
about the unreleased material 
from George Harrison's A// 
Things Must Pass (p86) in his 
book The Unreleased Beatles: 
Music And Film. He's delighted 
that the album has been expanded to a 5CD box 
set, which he writes about in this month's cover 
story. 








Kevin Harley is a music and 
film journalist, whose second 
purchased album was the 
Flash Gordon soundtrack. 
Forty-one years and several 
Weetabix movie cards later, he found Brian 
Battle Theme' May (p64) in a relaxed, chatty 
mood for RC. He is currently developing a book 
on the most influential soundtracks of our lives. 





Edinburgh-based writer David 
Pollock's words have appeared 
in Electronic Sound, Mixmag, 
` The Scotsman, The Guardian 
c ШЙ and many others. Music from 
Scotland — including his home city’s post-punk 
heroes, Josef K, who he interviews on p68 — 
remains a particular love. 





For Alan Harper it was 

a 3LP Alligator (p82) set that 
persuaded him to go to Chicago. 
He interviewed label boss Bruce 
Iglauer back in 1982 for his 
book, Waiting For Buddy Guy, and then again this 
year to talk about 50 years of recording the blues. 





a reminder of really home-spun punk. The label title, 
‘Matchbox Classics MC3’, has been stamped by a 
John Bull printing set or similar, and the photocopied 
band details have been corrected by hand. 

Most tracks are fair-to-good examples of what 
you'd expect, but there are a couple of stand-out 
ones. A “before its time” synth instrumental, Bleak, 
by Veldt, and Sitting In A Disco... Bored Out Of My 
Mind, by Kirsty & The Husbands. This has an echo 
of X-Ray Spex, and with a driving saxophone stomp 
becomes Stax-meets-punk. The singer does the 
vocals in a lovely Cumbrian lilt, and as a certain Keir 
Husband wrote some of the other lyrics, as well as 
playing drums with The Pedestrians, | suspect that 
Matchbox Records may have been a family affair. 
Luke Haines suggested that Provincial Punk didn't get 
much further than the Home Counties, but you can’t 
get much more provincial than Carlisle! 

Dave Taylor, Minehead 


RC: A RIGHT, RIVETING READ 

Your words on Alan Lewis were well put [Not 
Forgotten, RC 521]. | liked the Maggie Bell and Steve 
Miller features, and Imelda May's Soundtrack To Her 
Life, and l'm working through The Beach Boys now. 

A good read this month. 

Simon Mullins, email 

This month? EVERY month! PL 


IN THE WORLD 


LINDSEY BUCKINGHAM 
TOYAH 





THE WHO 
JAM & LEWIS 
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Tom Jones urges fans to 
support the green, green 
grassroots of music 


| 


Restrictions eased, ‘normal’ gigs staged. But for how long? 


n 5 July, Prime Minister Boris Johnson asserted that all 
Covid-related restrictions in England would be raised 
"safely" on 19 July, if the data allowed. This would mean 
indoor/outdoor concerts without social-distancing, mask- 
wearing or vaccination status-checking, while pubs/ 
| nightclubs could trade unhindered. 
The CEO of the UK Music Venue Trust, Mark Davyd, responded that, “This 
is extremely welcome news for millions of live music fans, who've been deprived 
of live music for so long. Since March 2020, the Trust's aim has been to reopen 
every venue safely. This announcement provides the opportunity to revive live 
music. It doesn't, however, change the importance of the word 'safely'. We're 
re-energising our efforts to work with grassroots music venues to ensure that 
each delivers the highest standards of covid security and safety". 


8 Record Collector 


The CEO of the UK Night Time Industries Association, Michael Kill, added, 
"We've been encouraged by much of what the Prime Minister said about the 
end of social-distancing; the end of the rule of six; no ban on mass events; the 
removal of the need to scan a QR code to enter venues; and the decision not to 
introduce Covid-status certification". 

On 1 July, Northern Ireland Communities Minister, Deirdre Hargey, had 
announced the Executive's intent to lift restrictions on indoor/outdoor events, 
provided that indoor concerts had volumes limited to ambient noise levels, with 
performers behind screens. On 8 July, Belfast declared that it'd allow the 
re-opening of indoor seated venues, provided that entry was by pre-booked 
ticket, and social-distancing of one metre was retained. It confirmed on 12/19 


July that this would be effected from 26 July, but without restricted sound levels. 


However, on 22 July, easings were delayed until a final decision on them, on 26 
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Eric Clapton opposes 
Covid gig passes 





July. Then, the go-ahead for outdoor/indoor gigs with pre-booked tickets was 
given, indoors being with one-metre distance/allocated seating and no dancing. 

The Scottish government stated on 8 July that its Covid restrictions on public 
gatherings wouldn't be lifted before 7 August, First Minister Nicola Sturgeon 
reaffirming on 13/19 July that future easing would be based on data. On 14 
July, Welsh First Minister Mark Drakeford announced that indoor gatherings up 
to 1,000 people seated or 200 standing could proceed from 17 July. Then, 
depending on the data, there'd be a move to no limit on numbers. Tom Jones 
urged fans to "support your local pub, club, gym or church, or wherever 
someone has the guts to bring in some entertainment. It makes all the 
difference both to budding artists and the community." 

On 12 July, Boris Johnson confimed England's easing of restrictions, but, 
"as a matter of social responsibility, we're urging nightclubs and other venues 


NEWS 


with large crowds to make use of the NHS Covid pass, which shows proof of 
vaccination, a recent negative test or natural immunity, as a means of 
entry." Government guidance stated that it "reserves the right" to oblige 
venues to demand a Covid pass to afford entry via the NHS app, its website 
(two weeks after a second dose of covid vaccine administered in England, 
affording a QR code of 28-day duration), or by phoning 119 for a letter 
(without expiry date) detailing vaccine status. Alternately, a pass with 
48-hour duration could be gained within 48 hours of a negative PCR or 
lateral flow test, or of a 180 day-duration, within six months of a positive 
PCR test and after self-isolation. 

Mark Davyd of the Music Venue Trust called on gig-goers to, "Help your 
local venue in England to provide safe events by thinking about personal 
responsibility — the things that you can do to ensure that, as well as keeping 
yourself safe, you're doing everything you can to support the safety of others. 
Let's take this opportunity to demonstrate that we're a community that 
cares". As for venues, he noted that, "Each is looking at its processes and 
what they can do to manage risk. It's reliant upon demographics, local 
infection rates, layout, staffing, and location. We're encouraging people, 
before buying tickets, to check out venue websites and see what they're 
doing". On 19 July, the Trust announced its #takeatest initiative to 
encourage fans to take a covid lateral flow test before gigs. He added that, 
"We've spoken at length to our community about reopening and there's 
consensus about asking fans to take a lateral flow test before attending. 
We're confident that fans will respond positively." 

Michael Kill of the UK Night Time Industries Association noted that, "The 
government are right not to mandate the use of COVID status certification. 
Much of the night-time economy relies on spontaneous consumers and, by 
permitting businesses to opt out, the government have allowed this trade to 
continue". On 19 July, he stated that a survey of 250-plus of its 1,200-plus 
members found that 8296 would not be introducing vaccine/Covid test status 
checks, due to logistic concerns at small venues and, more broadly, the 
Issue of discrimination. 


"What an absolute shambles. 
Another chaotic U-turn and bad 
idea from the government” 


Later that day, UK Vaccines Minster, Nadhim Zahawi, announced in the 
House Of Commons that, “we’re supporting the safe re-opening of large, 
crowded settings, such as nightclubs and music venues, with the use of the 
NHS Covid pass as a condition of entry, to reduce the risks of transmission. 
| encourage businesses to draw on this support and use the NHS Covid pass. 
We'll be keeping a close watch on how it’s used by venues, and we reserve 
the right to mandate it, if necessary. By 30 September, everyone aged 18 
and over will have the chance to receive full vaccination, and the additional 
two weeks for that full protection to really take hold. So, at that point, [15 
October], we plan to make full vaccination a condition of entry to nightclubs 
and other venues where large crowds gather. Proof of a negative test will no 
longer be sufficient. Any decisions will, of course, be subject to parliamentary 
scrutiny and we'll ensure the appropriate exemptions for those who have 
genuine medical reasons for why they can't get vaccinated.” Shortly after, 
the Prime Minister reiterated that the government was “planning to 
mandate” Covid passes. 

Michael Kill responded, incredulously: “What an absolute shambles. 
Another chaotic U-turn and bad idea. 80% of nightclubs do not want 
to implement COVID passports, worrying about enforcing the system, 

a reduction in spontaneous consumers, and being put at a competitive 
disadvantage with pubs and bars.” Eric Clapton declared via the Telegram 
app, “I will not perform on any stage where there is a discriminated audience 
present. Unless there Is provision made for all people to attend, | reserve the 
right to cancel the show.” 

In another development affecting collectors, on 9 July, Sainsburys 
asserted that it'd phase out CDs and DVDs, but retain vinyl. A spokesman 
said, "Our customers increasingly go online, so, earlier this year, we took the 
decision that we can dedicate extra space to food, clothing and homeware." 
In response, the ВР! noted that, "Resilient demand is likely to continue for 
many years, enhanced by special editions and other collectible releases. If 
some retailers now see the CD format as less of a priority, this will create an 
opportunity for others, such as independent shops and specialist chains like 
HMV, to cater to continuing demand." Indeed, Sainsburys made a similar 
announcement in 2013, only to continue to sell CDs and DVDs in the face of 
consumer demand. Meantime, HMV announced plans to open 10 new 
record shops in the UK by Christmas, while, in the US, MRC Data reported 
that, while sales of new vinyl dropped over 2020 by 20976, they rose in the 
first half of 2021 by 108%. 


Should HMV shops be part of Record Store Day in future? Let us know 
what you think via rc.editorial@metropolis.co.uk. 
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Pictures At An Exhibition 





Artwork, photos and ephemera on public display | 


Roger Sargent has a photo exhibition on The Libertines 
at Snap Galleries, Birmingham, in 2022, plus photobook. 

On 23 July, the Museum Of London, London Wall, 
Barbican, unveiled a guitar from The Clash. 8 The 
Frankie Goes To Hollywood Frankie Say 1984! 
exhibition, including clothing, instruments, memorabilia, 
is at British Music Experience, Cunard Building, Liverpool, 
to 9 January 2022. 8 The US National Music Museum, 
Clark Street, Vermillion, South Dakota, re-opens with new 
galleries in summer 2022. 8 The US Academy Museum 
Of Motion Pictures, Wilshire Boulevard, Los Angeles, 
opens 30 September with exhibits including film music. 
The Frankie Knuckles Social Works: Curated By Antwaun 
sargent exhibition of 5,000 records plus turntable/DJ 
booth is at Gagosian Gallery, West 24th Street, New York, 
to 13 August. Bl The Johnny And June exhibition on 
Johnny Cash/June Carter Cash is at Nashville Ryman 
Theatre to ЗО September, with films, clothing, letters, 
artwork, a stage. 


Fall guys 
Cherry Red preps The Fall sets, 
and loads more 


Upcoming sets from Cherry Red are due to 
include The Fall original mixes from producer 
Grant Showbiz's archive. These include /mperial 
Wax Solvent, The Real New Fall LP, Remit, plus 
Fall Heads Roll and gigs in Bolton/Warrington 
(1978), Dudley (1979), Netherlands (1982), 
New York (1983), London Shepherd's Bush 
(1994), Manchester/France (1995), Glasgow 
(2006), Manchester (2012). Other releases 
include folkies lan A Anderson (Stereo Death 
Breakdown, Royal York Crescent, A Vulture Is Not 
A Bird You Can Trust, Singer Sleeps On As Blaze 
Rages), and Fairport Convention's lain | 
Matthews, with 30-plus studio sets and 60-plus i 
gigs. Albums from Saydisc, Village Thin and 

Matchbox folk/roots labels include Steve Tilston, 
Mike Absalom, Staverton Bridge. For acid-folk, there's 
Merrel Fankhauser, 1964-6/, including Fapardokly, 
Mu, Maui. For psych, there's The Syn, Syndestructible, 
Original Syn, Armistice Day, Big Sky, Live Rosfest, 
Trustworks. For avant-garde, Ron Geesin’s A Raise Of 
Eyebrows, As He Stands, Patruns, Right Through, And 
Beyond, Bluefuse, Roncycle 1 The Journey Of A Melody, 


The Boo Radleys 


Frontman Sice Rowbottom on 
the indie-poppers' first new 
music in 23 years 


How come you're back with your new 

project now? 

Serendipity. Tim [Brown, bass] came to 

my 50th birthday and asked me to sing 

on some songs he'd written. | said | would 

if he'd reciprocate on mine. Tim contacted 

Rob [Harrison] to play drums, and soon we 

had a stack. Then the discussion began 

about whether we should put them out. 

When I contacted Martin [Carr, guitar/ 

songwriter] he said, “Just call yourselves 

The Boo Radleys.” He didn’t want to be 

involved — he’s got his solo stuff going on. 

Tell us about the upcoming album. 

It's the first to be written by me, Tim and Rob, so it's new, 
while retaining the same fingerprint. As an unknown 
quantity, it's exciting, and l'm pleased that we're not just 
rehashing and falling into old patterns and dynamics. 
Everything was recorded during the day, because we were 
too scared to record after dark in the studio! It was an old 
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Frankie Say Visit Liverpool! 


AMI. 





Biting The Hand, plus non- 
album cuts. For 60s, The 
Shadows' Warren Bennett 
catalogue, including The Ghost 
Of Compton Street, Tornado 
Alley, The Vibratos' Cappuccino 
Kid EP. For 705 pop, Flintlock 
On The Way, Hot From The 
Lock, Tears N Cheers, Stand 
Alone, plus bonuses. For 80s, 
Paul Weller collaborator 
Tracie's catalogue, Blue Rondo 
A La Turk's Bees Knees And 
Chicken Elbows. For new wave, 
unissued Smart Alec, for indie, 
Jasmine Minks One Two Three 
Four Five Six Seven, All Good 
Preachers Go To Heaven, The 
Jasmine Minks, Another Age, 
Scratch The Surface, Veritas, 
Popartglory, plus EP/demo/live 
cuts. For rock, Blodwyn Pig’s Jack Lancaster’s Peter And 
The Wolf, Marscape, Wild Connections, Skinningrove Bay, 
Blodwyn Pig's Pigthology, The Rods in Е/ Paso 81, 
Portsmouth, Headbangers, Cortland — New York, and for 
metal, Sergeant, Streetwise plus bonuses. 


See cherryred.co.uk. 


school with a chapel and a tower, and it 
wasn't somewhere you wanted to be 
alone at night. We feared the ghosts of 
schoolboys past coming back to haunt 
us. Terrifying! 
How long did it take? 
A couple of years — Covid got in the way. 
What are the standout moments of 
the interregnum? 
We mostly kept ourselves away from the 
music business, which has been brilliant. 
[lm so pleased I've lived a ‘normal’ life. 
| was a Stay-at-home dad for years, 
before | retrained as a Doctor Of 
Psychology and started a practice, which 
| still run. | wrote а novel, Thimblerigser, 
and I'm launching an educational strand 
of my practice, focusing on mental health 
education and training. | also did vocals 
for other artists. Tim’s a teacher in 
Northern Ireland, Rob remained part of the Manchester 
music scene with other bands, and Martin [Carr] has been 
a successful solo artist for 20 years. 
What’s next? 
We carry on the search for the perfect song. 


The Boo Radleys A Full Syringe And Memories Of You 
EP is on Boostr, 10 September. 
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Bob Dylan Springtime In New York 
25-track 2CD, 11-track 2LP, Deluxe 
57-track box (54 unissued), Sony, 17 
september. Bl Afterlight, aka Thea 
Gilmore, and The Emancipation Of Eva 
Grey, theagilmore.net, 17 September. Also 
due: August (20) Sturgill Simpson The 
Ballad Of Dood And Juanita, High Top 
Mountain S | (3) Emmylou Harris 
& The Nashville Ramblers Ramble In The 
City, Nonesuch (17) Scotty McCreery 
Same Truck, Triple Tigers October (15) 
Toby Keith Peso In My Pocket, Showdog 
(29) Buck Owens & The Buckaroos 

(It's A) Monster's Holiday, Ain't It 

Amazing, Gracie, In The Palm Of Your 
Hand, Omnivore. 


Something Inside Of Me ACD, 96 unissued 
demos/outtakes, including Danny Kirwan, 
Bob Hall, Duster Bennett, Dave Kelly, 
Brett Marvin, book, Wienerworld, 10 
September. Bl The Jimmie Vaughan Story 
5CD box, with book, 26 unissued, Last 
Music Co; Deluxe box with expanded book, 
Do You Get The Blues? LP, two "s, 
jimmyvaughan.com, 17 September. Also 
due: August (20) GA-20 Does Hound Dog 
Taylor, Colemine September (10) 
Samantha Fish Faster, Rounder. 


Supergrass /n It For The Money 
(Remastered/Expanded) 180g LP/white 
12", turquoise LP/white 12"; 53-track 3CD, 
35 unissued, BMG, 2/ August. Bl Garbage 
Version 2.0 2CD, 10 bonuses, Infectious, 
20 August. Bl Ex-Nick Cave & The Bad 
Seeds' Barry Adamson Up Above The City, 
Down Beneath The Stars book, Omnibus, 
30 September. 8 The Chameleons 
Elevated Living 2CD/DVD, including Live At 
The Gallery Club Manchester 18.12.82; 
Live At The Hacienda Manchester 28.1.83; 
Live At The Camden Palace London 
9.11.84; Arsenal: Live At Discoteca 666 
Barcelona /.6.85, Cherry Red, 24 
September. Bl The Charlatans A Head 
Full Of Ideas 2CD, including Trust Is For 
Believers, Then, 15 October, while Tim 
Burgess The Listening Party book is out 
this month via Random House. 

Superstate books, book/LP, Deluxe 
slipcased book/LP/three prints, featuring 
Blur's Graham Coxon, Z2 Comics, 27 
August. 8 Stuart Murdoch/Pamela Tait 
Belle & Sebastian lllustrated Lyrics 
hardback, Thames & Hudson, summer 
2022. Also due: August (13) Idlewild’s 
Roddy Woomble Го! Soul, A Modem Way 
(20) Glasvegas Godspeed!, Go Wow 

ember (10) We Were Promised 

Jetpacks Enjoy The View, Big Scary 
Monsters Dber (1) The 1975 Live With 
Ihe BBC Philharmonic Orchestra, Polydor 
(8) BadBadNotGood Talk Memory, XL. 


Due: August (13) Louis Armstrong 60 
Essential Recordings 3CD, Big 3, John 
Medeski Crawlspace, Tzadik (27) Kenny 
Garrett Sounds From The Ancestors, Mack 
Avenue (30) Duke Ellington Berlin 1959 
2CD, Storyville Sept (10) Pat 
Metheny Side Eye NYC, Modern (24) 
Horace Silver Blowin' The Blues Away, 
Sounds Of Yesteryear. JÈ 
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Collecting s roads less travelled 


RC Towers detects new music bubbling under from John 
Mayall's Blues Breakers' Carolyn Wonderland (on 
Alligator), Suede (on BMG), Swedish House Mafia 
(on Republic), Boston Manor (on SharpTone), Guns 
N'Roses' Slash (on BMG), Nightwish's Floor Jansen, 
ex-Cradle Of Filth's Lindsay Schoolcraft, Grimes, 
Skid Row, Avenged Sevenfold, Blind Guardian, 
ex-Purson's Rosalie Cunningham, ex-Little Mix's Jesy 
Nelson, Arena's Clive Nolan, Kaiser Chiefs' Ricky 
Wilson, Volbeat, Peter Andre, Miranda Lambert, 
Living Colour, The Winery Dogs, Diddy, Clutch, The 
Cool Notes, James Morrison, James Bay, Rick 
Wakeman, Voivod, Coheed & Cambria, Faces, 
Moby, Jeff Beck & Johnny Depp, The Rolling Stones. 


CELLULOID HEROES 

A biopic on Stone Temple Pilots' Scott Weiland is due 
from Dark Pictures, as is one on Shalamar's Jody 
Watley, via Ozy; Cinderella, featuring Camilla Cabelo, 
Idina Menzel, Missy Elliott, is on Amazon Prime Video, 
3 September; The Weeknd appears in the upcoming 
The Idol series on US HBO TV; Elvis Presley Channel is 
launched online by Cinedigm in 2022, featuring Johnny 
Cash, Roy Orbison; Dua Lipa appears in the upcoming 
samuel L Jackson film, Argylle; a documentary on The 
Doors' Jim Morrison is due via JAM Inc; a documentary 
on Dr John by Ihe Black Keys' Dan Auerbach is due 
via RadicalMedia; Tutankhamun: Ihe Last Exhibition 
documentary, narrated by Iggy Pop, is due via Nexo 
Digital; 50 Cent's Unrapped series is due on US ABC 
TV; the Oasis Knebworth 1996 film is in select 
cinemas, 23 September, while Chance The Rapper's 
Magnificent Coloring World film is due 13 August; the 
Thelonious Monk biopic, Thelonious, is due via Jupiter 
Rising; Shinedown's Attention Attention documentary is 
online via Gravitas Ventures, 3 September; Madonna's 
Madame X documentary streams via Paramount+, 8 
October; John Farnham Finding The Voice documentary 
is due via ABC; a biopic/documentary on Lefty Frizzell 
are due from Extrovert; and Cliff Richard’s upcoming 
The Great 80 Tour from London Royal Albert Hall, 27 
October, is screened in select cinemas. 


KIT & CABOODLE 

A Kurt Cobain Jag-Stang guitar is due from Fender, 
along with Dinosaur Jr’s J Mascis Telecaster and, in 
November, a Primal Scream Screamadelica model; ZZ 
Top's Billy F Gibbons Special is out via Wild Custom 
Guitars; John Mayer's Silver Sky is out via PRS Guitars; 
ex-Megadeth's Chris Broderick has a Pro Series Soloist 
from Jackson Guitars; and Halestorm's Lzzy Hale has 
Explorer guitars due from Gibson/Epiphone, while her 
Collection models are also on Kramer. 





Halestorm's Lzzy Hale, Gibson's first female 
ambassador/advisory board member: new 
Collection and album due 
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ACOUSTIC 
October (8) Natalie Hemby Pins And Needles, producer 
Mike Wrucke (Miranda Lambert), Fantasy. 


BLUES 

October (8) The Record Company Play Loud CD, 
21Р, pink 2LP, cassette, producer Dave Sardy 
(Oasis), Concord. 


INDIE 

August (28) Indigo De Souza Any Shape You Take, 
producer Brad Cook (Bon lver), Saddle Creek October 
(1) The Accidentals Vessel, co-producers John 
Congleton (St Vincent), Tucker Martine (First Aid Kit), 
theaccidentalsmusic.com (8) The Velveteers 
Nightmare Daydream, producer The Black Keys’ Dan 
Auerbach, Easy Eye Sound (22) Said The Whale 
Dandelion, producer Steve Bays (Hot Hot Heat), 
Everything Forever. 


METAL 

August (27) Thyrfing Vanaganar CD, LP, co-producer 
Jakob Herrmann (In Flames), Despotz September (17) 
Edge Of Paradise The Unknown CD, LP, co-producers 
by Howard Benson, Mike Plotnikoff (Halestorm), Frontiers, 
Holy Death Trio /ntroducing... LP, gold, splatter LPs, CD, 
producer Charles Godfrey (Swans), Ripple. 


PROG/AVANT 

August (27) Scorpions collaborators, Hangar Nord, GMR 
October (1) Audiobooks Astro Tough, producer David 
Wrench (Manic Street Preachers), Heavenly, Wyndow 
CD, LP, co-producers Iwan Morgan, Marco Rea (Euros 
Childs), Summer Critics. 


POP+ 

August (13) Ben Platt Reverie, co-producers Gian Stone 
(Dua Lipa), Michael Pollack (Katy Perry), Zach Skelton 
(Paul McCartney), Atlantic (20) Baba Ali Memory Device, 
producer Al Doyle (Hot Chip), Memphis Industries 
September Lexi Berg Empire Of One ELP, co-producers 
Jimmy Hogarth (Amy Winehouse), Jim Eliot (Ellie 
Goulding), EastWest. 


ROCK 

August (20) Maggie Rose Have A Seat CD, blue, white 
LPs, producer Ben Tanner (Alabama Shakes), Starstruck 
September (3) The Artisanals Zia CD, LP, producer 
Wolfgang Zimmerman (Band Of Horses), Rocksnob, Liz 
Cooper Hot Sass, producer Benny Yurco (Grace Potter), 
Thirty Tigers (17) Bastette Exposed EP, producer Gareth 
Nuttall (Frank Turner), bastette.bigcartel.com October (1) 
Dead Man's Whiskey Breakout EP, producer John 
Mitchell (Alter Bridge), deadmanswhiskey.co.uk (22) 
Hawthorne Heights [he Rain Just Follows Me red, blue, 
yellow LPs, producer Cameron Webb (Megadeth), Pure 
Noise November (19) Hearts And Hand Grenades 
Turning To Ashes, producer Justin Rose (James Taylor), 
Eclipse, Curse Of Lono People In Cars, producer Oli 
Bayston (Spiritualized), Submarine Cat. 


SOUL 
August (27) Southern Avenue Be The Love You Want, 
producer Steve Berlin (Los Lobos), Renew. 


NEWS 


White Stones Dancing Into Oblivion, 
featuring Martin Mendes (Opeth), Nuclear 
Blast, 27 August. 8 Rage Resurrection 
Day CD, 2LP, orange, marbled, white 
2LPs, box with CD, cassette, flag, card, 
badge, magnet, patch, SPV, 17 
September. ll UDO Game Over! CD, 
silver, bone, splatter LPs, box with CD, 
lamp, cable, sticker, AFM, 22 October. 

E Grinder Blues Е/ Dos, featuring King’s 
X's Dug Pinnick, Metalville, 24 
September. 8 Voivod have a kickstarter. 
com campaign for We Are Connected 
documentary film to 15 August, with 
subscribers offered photos, prints, artwork. 
E JR Moores The Tapestry Of Heavy Music 
1969 To The Present book, Reaktion, 13 
September. Warfare The Songbook Of 
Filth LP; 31-track 3CD, with unissued, 
HNE, 10 October. 8 Excalibur The Bitter 
End 10-track LP, red LP, four bonuses 
(one unissued), 16-track CD, 10 bonuses 
(one unissued), box with silver LP, CD, 
cassette, T-shirt, patch, No Remorse, 24 
september. Bl Rise Against Presents: 
Nowhere Generation book, Five Finger 
Death Punch's Ivan Moody Dirty Poetry 
book, Z2 Comics, 12 October. Hi DROTT 
Orcus CD, LP, gold, splatter LPs, 

featuring Arve Isdal (Enslaved), Ivar 
Thormodseeter (Ulver), By Norse, 24 
September. Bl Iron Maiden Senjutsu 2CD, 
2CD/book, 180g ЗІР, red, silver 3LPs, box 
with 3CD, BD, memorabilia, Parlophone, 
З September. Bl Metallica: The $24.95 
Book, Backbeat, 15 August. Also due: 
August (20) Megadeth Unplugged In 
Boston, Cleopatra September (3) The 
Night Flight Orchestra Aeromantic II, 
Nuclear Blast (17) Alcatrazzs Joe Stump 
Diabolical Ferocity, Lion Music October 
(22) Toldeo Steel Heading For The Fire, 
7 Sisters Shadow Of A Falling Star Pt 1, 
Cherry Red November (26) Rhapsody Of 
Fire Glory For Salvation, AFM February 
2022 (4) Saxon’'s latest, [TBC]. 





ReDiscovered covers by Kiki Dee, Sinitta, 
Junior, Imagination's Leee John, Five 
Star's Denise Pearson, Wang Chung, 
Kym Mazelle, ex-Simple Minds’ Owen 
Paul, The Belle Stars' Jennie Matthias, 
Right Track, 15 October. В A Flock Of 
Seagulls String Theory АСР, including 
Orchestral Instrumental, Orchestra/Vocal, 
Remixes/Bonus, aflockofseagulls.org, 20 
August. B Sheena Easton's 51-track 
The Definitive Singles 1980-87 ЗСО, eight 
unissued, Cherry Pop, 17 September, 
kicking off a reissue series. Hi Paloma 
Faith has 74 houseware items out via 
fabric-direct.co.uk/paloma-home. Il Tony 
Fletcher The Best Of Jamming! book, 
Omnibus, 23 September. 8 Eat Static 
Abduction 3CD, 14 bonuses, /mplant, 

12, Planet Dog, 17 September. E Moby 
Ihe Little Pine Cookbook, Penguin, 7 
september. W In July, An Post Ireland 
issued four stamps of Sinéad O'Connor, 
Hozier, Lisa Hannigan, Christy Moore. 
E James Blunt The Stars Beneath My 
Feet (2004-21) 2CD, eight unissued, 
Atlantic, 19 November. Also due: August 
(21) KC & The Sunshine Band Perfect 
Union, Ru-Jac (27) From Nursery To 
Misery Tree Spirits, bandcamp.com, 
Halsey /f | Can't Have Love, | Want Power, 
loveandpower.com (28) Petula Clark 
Splendido! 2CD, Ace September Donny » 


ENIERIAINMENI AND MUSIC 
Signature" Auction | November. 5 = 7 
Accepting Consignments 








Hank Williams 1953 Grateful Dead 1966 Jimi Hendrix The Allman Brothers > Queen News of Johnny Cash, June 
Canton, OH Concert “Skeleton & Roses" FD-26 Experience 1970 Band (w/Duane) the World Concert Carter, Carl Perkins 
Poster for the Show He Poster Graded 9.6 and sacramento, CA Cal 1971 Dayton, OH Tour Robot Bust 1968 Charleston, WV 
Died En Route To oigned by Mouse Expo Concert Poster Concert Poster Model Prop Concert Poster 
Sold for $150,000 Sold for $84,375 Sold for $7,500 Sold for $3,500 Sold for $4,250 Sold for $4,000 


Ultra-heavy “Thor” 


ON SALE HERE 
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777 THE BEATLES by all the Avengers 
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9 ^" 3 Me to You" / Please PleaseMe 47 ™ Age of Ultron 
| The Bea Yesterday and Promo Poster b. Sold for $45,000 
> де, Today First State Butcher Sold for $16,250 H- 
о Neu Cover Stereo LP in 


Velvet їл /Andy _ Original.Shrink Wrap 
Warhol 1966 The Trip, Los (Capitol ST-2553, 1966) 
Angeles Concert Poster Sold for $38,750 
Sold for $15,625 





Trini Lopez Personally 
Owned and Played 
Deluxe Model Gibson 
Electric Guitar. 
Sold for $22,500 





Complete “R2-D2” 
| unit assembled 
TON from original 
) ® components 
Val Kilmer “Batman”. Marilyn Monroe “The spanning the 
Panther and Sonar Girl" iconic Travilla- original Star 
suit pieces from designed fantasy tiger Wars trilogy and Margaret Hamilton 
Batman Forever gown from The Seven Episodes! & ll. iconic "Wicked Witch 





Arnold Schwarzenegger \ j F | 
"Terminator" screen-used ey 1 | 
1991 Harley-Davidson Fat Boy Liberace Worn Suit 


motorcycle from Terminator 2: Sold for $6,875 Sold for $25,600 Year Itch Sold for | of the West" screen- 
Judgment Day Sold for $593,750 $2,760,000 Worn flying hat from 
Sold for $480,000 The Wizard of Oz 
Sold for $252,000 
Inquiries: 
Joe Maddalena Brian Chanes Garry Shrum Pete Howard 
Hollywood Memorabilia Hollywood Memorabilia Music Memorabilia Music Posters 


JM@HA.com | 214.409.1511 — BChaneseHA.com | 214.409.1338 GarryS@HA.com | 214.409.1585 PeteH@HA.com | 214.409.1756 
DALLAS | NEW YORK | BEVERLY HILLS | SAN FRANCISCO | CHICAGO | PALM BEACH | IERI TAGE 
LONDON | PARIS | GENEVA | AMSTERDAM | HONG KONG 


Always Accepting Quality Consignments in 40+ Categories AUCT ONS 
Immediate Cash Advances Available THE WORLD'S LARGEST 
Paul В. Minshull #16591. BP 12-25%: see HA.com 60105 1.25 Million+ Online Bidder-Members COLLECTIBLES AUCTIONEER 





Auction houses around the world 





In July, Tim McGraw/Faith Hill sold their 621-acre 
farmstead in Williamson County, Tennessee, including six 
properties (one formerly Hank Williams"), for $15 million. 
E On 15 July, an Eddie Van Halen guitar (estimate 
$250,000) was offered via facebook.com/ 
guernseysauction, while three Jason Becker guitars sold 
for $230,000. В On 8 July, a Bruce Springsteen guitar 
was offered by westportauction.com. Bl On ЗО June, The 
Fall’s Mark E Smith's three-bedroom house in Winchester 
Avenue, Prestwich, Manchester, was offered by Clive 
Anthony Sales for £200,000-plus. 8 Entertainment, 
Memorabilia & Movie Props auctions are held by 
ewbankauctions.co.uk, 12 August, 18 November. lil The 
11-20 August gottahaverockandroll.com Rock & Roll, Pop 
Culture & Sports auctions include handwritten lyrics from 
The Doors, Freddie Mercury, Bob Dylan, handwritten 
Kurt Cobain set-list, dresses from Nicki Minaj, Kelly 
Clarkson, Jennifer Lopez, guitars from George Harrison, 
The Rolling Stones’ Keith Richards, Ron Wood, ex-KISS' 
Ace Frehley, Soundgarden, Prince, Pink Floyd, Eddie 
Van Halen, Jimmy Page, Les Paul, Iron Maiden's Janick 
Gers. Bl Gardinerhoulgate.co.uk guitars/entertainment/ 
instrument auctions are on 8-10 September, 8-10 
December. Æ The 24 July Tanya Tucker auction via 
gwsauctions.com featured 450-plus items of clothing, 
jewellery, bags. 8 Katy Perry has NFTs from her Las Vegas 
Play December shows via katy.thetadrop.com, while unique 
Jerry Garcia (Grateful Dead) artwork was offered as a NFT 
via superrare.com, 12 July. On 15 July, Korn offered four 
audio-visual NFTs via MakersPlace.com and, on 18 July, 
Muse's Matt Bellamy offered three МЕТ songs via 
cryptograph.co. Bl On 31 July, Joe Bonamassa preceded 
a new album with a NFT of an original song, video, EPK, 
artwork, lithograph, photobook, handwritten lyrics, guitar, 
amp, gigs/meet-and-greets, museum tour/lunch, via ha. 
com. It has Entertainment & Music Memorabilia auctions 
on 7 September, 16-17 October, 5-/ November, 5 
December, and 13-15 May, 4-6 June 2022. The 1/ July 
auction included guitars from Paul McCartney, Bob 
Dylan, KISS, Metallica, Jimmy Page, Stevie Ray 
Vaughan, Eddie Van Halen, ZZ Top, John Lennon 
doodles, letter, Ray Charles suits, tape-recorder, watches, 
harmonica, Johnny Cash coat, Whitney Houston dresses, 
coat, Adam Lambert jacket, Elvis Presley necklace, 
Frank Sinatra shirt, record awards for The Beatles, 
Foreigner, Billy Idol, and Elton John piano that sold for 
$915,000. ША 15 July charity auction via wmbanashville. 
betterworld.org included Alan Jackson hat, Shania Twain 
hat box. В The 26 June natedsanders.com auction 
included Charlie Daniels handwritten lyrics and, in July, 
his tour bus was offered by Hemphill Bros, White Creeks, 
Tennessee, for $249,000. В On 7 July, ex-My Chemical 
Romance ѕ Bob Bryar offered a drum kit via eBay. 

E An auction of vinyl/instruments runs 6- / October via 
stroudauctions.co.uk. Bl Music & Entertainment sales via 
specialauctionservices.com are on 21 September, 16 
November. 8 Ed Fennell photos of Led Zeppelin, The 
Rolling Stones, Elton John, David Bowie, The Who, The 
Faces, Eric Clapton, George Harrison, plus The Beatles 


Capitol tunes 


Box of US 405-605 rarities 
in the offing 





Bear Family issues a 16CD box of R&B, doo-wop, 
rock'n'roll and soul from Washington DC artistes 
this month. As well as a 352-page book, the 472- 
track trawl covers 1940-60 rarities by The 
Clovers, The Progressive Four, The Cap-Tans, 
The Four Dots, The Clefs, The Griffin Brothers, 
Frank 'Dual Trumpet' Motley, The Crawford 
Brothers, TNT Tribble, Little Willie Hickerson, 
Billy Clark, Bobby Parker, Billy Stewart, Marvin 
Gaye, Don Covay. lony Burke 


R&B In DC, 1940-60 16CD is on Bear Family, 
10 September. 
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Charlie Daniels’ tour 
bus up for grabs 


demo tape, were offered 14 July via sworder.co.uk. 8 The 
26 July Rock & Retro sale by staceyauction.com included 
Marc Bolan Over You Babe reel-to-reel (estimate £3,000), 
Complex LP (£10,000). Bi On 7 July, Mastodon’s Brann 
Dailor offered a drum kit via reverb.com, while Tom Petty's 
Mike Campbell offered guitars, amps, pedals, 21 July. 

E In July, AC/DC's Phil Rudd's former home in Beaumaris, 
Melbourne, Australia, with pool, games room, library, bar, 
garden, was offered by Belle Property Sandringham for 
$2.5 million. B David Bowie's onetime 5,090 sq ft, four- 
bedroom, four-bathroom flat, with library, terrace, on 
Lafayette Street, New York, was sold on 11 July by 
Corcoran Group for $16.8 million. Bl The July auctions by 
Heroes & Legends of Encino, California, included (17) 
signed drumheads from The Stylistics, Earth, Wind & 
Fire, Kenny Wayne Shepherd, Hole's Courtney Love, 
signed guitars from U2, Eagles, Dire Straits, Black 
Sabbath, Dave Matthews (24) Lovin' Spoonful signed 
drumhead. Bl On 30 July, BB King's first guitar was offered 
for auction via info@palmbeachprivatecapitalLLC.com. Bl In 
July, Beastie Boys' Adam Horovitz offered via Compass his 
16,727 sq ft, three-bedroom, three-bathroom New Jersey 
house, with garden, boat. 8 The 28 July auction by ICZ of 
Palm Harbor, Florida, included signed guitars from The 
Beatles, The Rolling Stones, Buddy Holly, AC/DC, Pearl 
Jam, Rush, Led Zeppelin, signed banjos from Patsy 
Cline, The Highwaymen, Jimi Hendrix waistcoat, ring. 





The Fall’s Mark E Smith’s former home, including 
contents, on the auction block for £200k+ 


Frank Motley gives it thee 
twin-horn treatment 


NEWS 





Osmond Start Again, BMG (3) The 
Pointer Sisters/That’s A Plenty, BGO 
(10) Daniel Lanois For The Beauty 
Of Wynona, Music On CD (17) Hot 
Chip's Alexis Taylor Silence, AWAL, 
Bonnie Tyler [he East West Years 
1995-98 3CD, Hot Chocolate The 
RAK Singles ACD, Cherry Pop. 


Prog/Avant 





Marillion Fugazi Deluxe ALP; 3CD/ 
BD, with 5.1/remix, Live At The 
Spectrum In Montreal, CN, June 20 
1984, seven bonuses, promo clip, 
two featurettes, Fugazi Live/Q&A 
(Swiss TV, 1984), cards, Rhino, 10 
September. Bl Yes The Quest 2CD, 
2CD/2LP, 2CD/BD, 2CD/BD/2LP box, 
InsideOut, 1 October. Bl Ex-Sonic 
Youth's Thurston Moore Sonic Life 
book, Faber, 2023. E Nektar 
Sounds Like Swiss 2CD/DVD, 
Lausanne Pavilion Des Sports, 
Switzerland, 1973, Think Like A Key, 
1 October. Bl Barclay James 
Harvest lime Honoured Ghosts 
CD/DVD/poster, 10 bonuses, five 
promo clips, 5.1 mix, Esoteric, 24 
September. Bl Super Furry Animals 
Rings Round The World 20th 
Anniversary CD, 180g 2LP; 3CD, 40 
bonuses (33 unissued), BMG, 3 
september. 8 Spirit's 192-track 
Sunrise And Salvation 8CD, with Spirit 
Of 76, Son Of, Farther Along, Future 
Games, The 13th Dream, 102 
unissued, Affinity 55-track 4CD, 27 
bonuses, Esoteric, 24 September. 

E Patrick Ducher Pink Floyd En France 
book, Eclipse, 30 November. E 
Grateful Dead Listen To The River 71 
72 (3 20CD box, with book, Rhino, 1 
October. ll Tim Story's Moebius Strips 
Dieter Moebius sound installation, 
due November, is on Curious, 1 
October, with Harmonia colleagues 
Hans-Joachim Roedelius, 

Michael Rother, DEVO's Mark 
Mothersbaugh, Air's Jean-Benoit 
Dunckel, Portishead's Geoff 
Barrow. 8 Jean-Michel Jarre 
Welcome To The Other Side, Paris, 
December 2020, CD, LP/poster; BD 
with 5.1, making-of/behind-the- 
scenes/masterclass, Sony, 10 
September. Also due: August (10) 
Caravan's Dave Sinclair Hook-line 
& Sinclair, dsincs-music.com (20) 
Ulver Hexahedron, House Of 
Mythology (27) Anathema Distant 
Satellites, Kscope September (3) The 
Pink Fairies No Picture, Pleasure 
Island, Nektar 2004 Tour Live 2CD, 
Explore, Man Reanimated Memories, 
MiG, Ulver Themes From William 
Blake’s Marriage Of Heaven And Hell 
2CD, Peaceville (4) Galahad’s Lee 
Abraham Only Human, F2 (6) 
Amplifier's Sel Balamir Swell, 
Rockosmos (10) ex-Yes’ Tony Kaye 
End Of Innocence, Spirit Of Unicorn, 
The Bevis Frond Little Eden 2CD, 
Fire (17) Bill Bruford’s Earthworks 
All Heaven Broke Loose, Summerfold 
2022 Jethro Tull The Zealot Gene, 
InsideOut, Threshold's latest, 
Nuclear Blast, Big Big Train Common 
Ground, BBT TBC John Hackett/ 
Nick Fletcher 7he Goldfinch, 
hacktrax.com. » 





SPECIALIST MUSIC AUCTIONEERS 





WE ARE THE NO. 1 AUCTION HOUSE WORLDWIDE FOR VINYL 


& THE FASTEST GROWING FOR MEMORABILIA O MEGA 


THE BEST PLACE TO SELL YOUR COLLECTION AUCTIONS 
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EE | SOLD £24,667 
SOLD £2,200 
REGULAR SPECIALIST AUCTIONS OF RARE & COLLECTABLE VINYL AND MUSIC MEMORABILIA PLUS ONE OFF SPECIALIST SALES 





IF YOU ARE LOOKING TO SELL A SINGLE ITEM OR ENTIRE COLLECTION OUR NO. 1 PRIORITY IS 
TO ENSURE YOU GET THE BEST POSSIBLE PRICE 


GENRES INCLUDE ROCK, PROG, PSYCH, INDIE, PUNK, ROCK N ROLL, JAZZ, FOLK, BLUES, NORTHERN SOUL, SOUL, DISCO, 
MOTOWN, FUNK & MORE TO INCLUDE LPs, 7”, 12”, ACETATES, DEMOS, POSTERS, PROGRAMMES, TICKETS, 
STAGE CLOTHING, INSTRUMENTS, AWARDS, SIGNED ITEMS, PHOTOGRAPHS, PERSONAL EFFECTS, DOCUMENTS AND MORE... 


WE ACCEPT CONSIGNMENTS WORLDWIDE 


Omega Auctions, Sankey Valley Industrial Estate, Newton-Le-Willow, WA12 8DN 
Tel: 01925 873040 | www.omegaauctions.co.uk | Email: office@omegaauctions.co.uk 





Noteworthy guest-spots this month 


Atmosphere WORD?, Rhymesayers, 8 October: MF Doom. 
Act Of Denial Negative, Crusaders, 13 August: Bjorn Strid 
(Soilwork), Steve Di Giorgio (Testament), John Lonnmyr 
(Night Flight Orchestra), plus Ron ‘Bumblefoot’ Thal 
(ex-Guns N' Roses). 

The Album Leaf One Day XX, Nettwerk, 17 September: 
James McAlister (Sufjan Stevens). 

Strawbs' Dave Bainbndge To The Far Away CD, 2CD with 
bonuses, box with 2CD, five postcards, photobook, Open 
sky, 30 September: Troy Donockley (Nightwish), lain 
Hornal (ELO), Jon Poole (ex-Cardiacs), Jonas Pap 
(QOTSA’s Mark Lanegan). 


Between Worlds, Frontiers, 10 September: Ronny Munroe, 


plus ex-colleagues Johnny Lee Middleton, Chris Caffery 
(Trans-Siberian Orchestra), Jack Frost (Savatage), Joel 
Hoekstra (Whitesnake). 

Big Red Machine How Long Did You Think It’s Gonna Last? 
CD, red, coloured, splatter 2LPs, cassette, Jagjaguwar, 27 
August: Aaron Dessner (The National), Justin Vernon 
(Bon lver), plus Taylor Swift, Sharon Van Etten, Lisa 
Hannigan, Ben Howard, Fleet Foxes, Anais Mitchell. 
Jules Buckley The Breaks, Decca, 3 September: 

Cory Henry (Snarky Puppy), Kamasi Washington. 
James Blake Friends That Break Your Heart, Republic, 10 
September: SZA. 

Frank Carter & The Rattlesnakes Sticky LP, blue LP, CD, 
andtherattlesnakes.com, 15 October: Bobby Gillespie 
(Primal Scream). 

Claptone Closer CD, brown 2LP, yellow 2LP, PIAS, 12 
November: Barry Manilow, Seal, Nathan Nicholson 
(ex-The Boxer Rebellion). 

Creedence Clearwater Revival's Doug Clifford/Steve Wright 
(Greg Kinh) For All The Money In The World, [TBC]: 

Joe Satriani. 

Crystal Spiders Morieris, Ripple, 1 October: Mike Dean 
(Corrosion Of Conformity). 

Ana Egge Between Us, Storysound, 24 September: 

Jon Cowherd (Joni Mitchell). 

David Ferguson Nashville No More, Fat Possum, 3 
September: Russ Pahl (Carrie Underwood), Mike Rojaas 
(Tim McGraw), Mike Bub (Del McCoury), Dave Roe 
(Dwight Yoakam), Bela Fleck, Jerry Douglas. 

Lily Gonzalez Sink Or Swim, Right, 20 August: 

Max Middleton (Kate Bush). 

Steve Gunn Other You, Matador, 27 August: Julianna 
Barwick, Bridget St John, Jeff Parker (Tortoise), Ryan 
Sawyer (TV On The Radio). 

Fabrizio Grossi & Soul Garage Experience Counterfeited 
Soulstice Vol 1, fabriziogrossi.com, 10 September: 
Stephen Perkins (Jane's Addiction), Hermann Matthews 
(Tower Of Power), Kenny Aronoff (Chickenfoot), Alastair 
Greene (Alan Parsons Project), Alex Alessandroni 
(Christina Aguilera). 

Devin Hoff Voices From The Empty Moor, Kill Rock Stars, 
24 September: Sharon Van Etten, Julia Holter. 

Howlin Rain The Dharma Wheel CD, LP, Silver Current, 8 
October: Scarlet Rivera (Bob Dylan), Adam MacDougall 
(Chris Robinson Brotherhood). 

Becky Hill Only Honest On The Weekend CD, three colour- 
variant cassettes, Eko, 20 August: Ella 
Eyre, David Guetta. 

The Halloween Project/The Fluffy 
Jackets' latest, Cargo, 3 December: 
Neil Murray (ex-Whitesnake), Ronni 
Le Tekro (INT). 

immersion Nanocluster Vol 1, Swim, 
4 September: Laetitia Sadier 
(Stereloab), Ulrich Schnauss 
(Tangerine Dream). 

ice Nine Kills The Silver Scream 2, 
Fearless, 15 October: Jacoby Shaddix 
(Papa Roach). 

Wanda Jackson Encore, Big Machine, 
20 August: Elle King, Joan Jett. 

John 5 & The Creatures' latest, [TBC]: 
ex-KISS' Peter Criss, Megadeth's 
Dave Mustaine. 

Barry Kuzay The Movers Of The Word, 
barrykuzay.com, 13 September: Tim 


Becky Hill, 
on Eyre 
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‘Ripper’ Owens (ex-Judas Priest), Joe Stump (Alcatrazz), 
Matt Thompson (King Diamond). 


Shannon Lay Geist, Sub Pop, 8 October: Ben Boye (Bonnie 


‘Prince’ Billy), Devin Hoff (Sharon Van Etten). 

Lil Lotus ERROR BOY, Epitaph, 20 August: Travis Barker 
(Blink-182). 

Lala Lala I Want The Door Open, Haraly Art, 8 October: 
Ben Gibbard (Death Cab For Cutie). 

Lonely Guest’s latest, False Idols, [TBC]: Joe Talbot 
(IDLES), Tricky. 

Steve Hackett's Amanda Lehmann Innocence And lllusion, 
officialmerchandise.store, 20 August: colleagues Roger 
King, Rob Townsend, Nick Magnus, Steve Hackett. 
Mandoki Soulmates Utopia For Realists: Hungarian Pictures 
CD, CD/2LP, BD, InsideOut, 24 September: lan Anderson 
(Jethro Tull), Jack Bruce (Cream), Nick Van Eede (Cutting 
Crew), Chris Thompson (Manfred Mann's Earth Band), 
Bobby Kimball (Toto), David Clayton-Thomas (Blood, 
Sweat & Tears), John Helliwell, Jesse Siebenberg 
(Supertramp), Tony Carey (Rainbow), Richard Bona (Pat 
Metheny), Cory Henry (Snarky Puppy), Al Di Meola, Mike 
Stern, Randy Brecker, Till Bronner, Bill Evans. 

Ihe Mentulls Recipe For Change, ProgBlues Music, 22 
October: RavenEye's Oli Brown. 

Mad Invasion Edge Of The World, Mighty, 24 September: 
Mikkey Dee (Scorpions). 

RATM's Tom Morello’s latest, [TBC]: Kirk Hammett 
(Metallica), Alex Lifeson (Rush). 

Ministry Moral Hygiene CD, LP, green, bottle, splatter, 


turquoise, pink, bone, yellow LPs, cassette, Nuclear Blast, 1 


October: Billy Morrison (Billy Idol), John Bechdel (Killing 
Joke), Roy Moyorga (Stone Sour), Paul D'Amour (Tool), 
Arabian Prince (NWA), Jello Biafra (Dead Kennedys). 
Jonah Nilsson Now Or Never, Jammcard, [TBC]: Steve Vai. 
Once Human Scar Weaver, earMUSIC, February 2022: 
Machine Head’s Rob Flynn. 

Obscura Valediction CD, 180g 2LP, silver, gold, bronze, 
Splatter, yellow, red 180g 2LPs, Nuclear Blast, 19 
November: Bjorn Strid (Soilwork). 

Carly Paoli And Friends, Abiah, 24 September: Tony 
Hadley (ex-Spandau Ballet), Paul Carrack. 

Robledo Wanted Man, Frontiers, 17 September: 
Alessandro Del Vecchio (ex-Alice Cooper), Francesco 
Marras (Tygers Of Pan Tang), Andre Hilgers (Bonfire). 
strand Of Oaks In Heaven, Thirty Tigers, 1 October: Carl 
Broemel, Bo Koster (My Morning Jacket), Cedric 
LeMoyne (Alanis Morissette). 

The Shadracks From Human Like Forms, Damaged Goods, 
13 August: Rhys Webb (The Horrors). 

Mara Simpson In This Place, Downfield, 24 September: 
Jools Owen (Bear's Den), James Smith (Anais Mitchell). 
TBelly / Never Want To See Me Again, tbellyband.co.uk, 8 
October: Russell Keefe (Slade), Dennis Dunaway 
(ex-Alice Cooper). 

Tuesday The Sky The Blurred Horizon, Metal Blade, 3 
september: Fates Warning's Jim Matheos, plus Gavin 
Harrison (King Crimson). 

Wolfheart & The Ravens Gimme Your Blood, 
wolfheartandtheravens.com, [TBC]: Tommy Lindal 
(ex-Theatre Of Tragedy), Aaron 
Stainthorpe (My Dying Bride). 
Sam Williams Glasshouse 
Children, Snakefarm, 20 
August: Keith Urban, 

Dolly Parton. 

Diane Warren The Cave 
Sessions Vol I, Di-Namic, 

2/ August: Carlos Santana, 
G-Eazy. 

Brandee Younger Somewhere 
Different, Impulse!, 13 August: 
Ron Carter (Miles Davis). 
New York Dolls’ Sami Yaffa The 
Innermost Journey To Your 
Outermost Mind, Vallila Music 
House, 17 September: 
Christian Martucci (Stone 
Sour), Linde Lindstrom, 
Burton (HIM). 





Post-/Punk 


The Piranhas Complete Collection 4CD, 
including The Piranhas, five bonuses; 
16-track The Dakota Years; 23-track 

The Attrix Years; 12-track The John Peel 
Sessions 21.2. 79, Cherry Red, 17 
September. Bl Paul Morley From 
Manchester With Love book, Faber, 

21 October. 8 Richard Balls A Furious 
Devotion: The Authorised Story Of Shane 
MacGowan book, Omnibus, 7 October. 
Also due: August (20) Anti-Flag 17 Song 
Demo, Cleopatra (27) The Men They 
Couldn't Hang’s Phil Odgers Ghosts Of 
Rock'n'Roll, Vinyl Star September (24) 
UK Subs Danger, Explore October (15) 
Melvins Five Legged Dog 2CD, 
bandcamp.com. 





Highway Butterfly: The Songs Of Neal 
Casal 3CD, 5LP, featuring Phil Lesh, Bob 
Weir (Grateful Dead), Susan Tedeschi & 
Derek Trucks, Warren Haynes (Gov't 
Mule), Allman Betts Band, Steve Earle, 
Royal Potato Family, 12 November. E 
Dominance & Submission: A Tribute To 
Blue Oyster Cult, Ripple, January 2022, 
with Mos Generator, Mark Lanegan, 
Nick Oliveri (QOTSA). E /’// Be Your 
Mirror: A Tribute To The Velvet 
Underground & Nico, with St Vincent, 
Kurt Vile, ex-REM’s Michael Stipe, Iggy 
Pop, Sharon Van Etten, Angel Olson, 
The National’s Matt Berninger, 
Fontaines DC, Andrew Bird, Lucius, 
Courtney Barnett, ex-Sonic Youth's 
Thurston Moore, Primal Scream's Bobby 
Gillespie, Verve, 24 September. E 
Runrig There Must Be A Place DVD, BD, 
box with DVD, BD, photobook, Cherry Red, 
29 October. 8 The Immediate Family, 
two bonuses, Quarto Valley, 27 August. E 
Tremonti Marching In Time CD, 2LP, pink 
21Р, marble 2LP/plectrum/print, Deluxe 
box with CD, sweatband, flag, lanyard, 
Napalm, 24 September. 8 Al Stewart 
Time Passages 3CD/DVD, 23 bonuses 
including unissued outtake, The Chicago 
Radio Convert 27/10/78, 5.1 mix, 
Esoteric, 15 October. Bl The Doors’ Robby 
Krieger Set The Night On Fire book, Little, 
Brown, 12 October. Bl Sloper Pulverise, 
featuring Cesar Zuiderwijk (Golden 
Earring), Suburban, 20 August. В 
Overkill’s DD Verni & The Cadillac Band, 
Let's Rattle, featuring John Hatton (Brian 
Setzer), Tony Pia (Doobie Brothers), MVD, 
17 September. 8 The Beau Brummels' 
228-track Turn Around SCD, with 24 
unissued, book, Now Sounds, 29 October. 
B AC/DC tribute, Back In Black Redux/ 
Best Of 2LP, coloured 2LP, CD, are due 
via kickstarter.com in December, with 
Supersuckers, Bill Kelliher (Mastodon), 
Bob Balch (Fu Manchu), Tony Red 

(Mos Generator), Udo Dirkschneider 
(ex-ACCEPT). 8 Alcatrazz The Best ОЎ 
Live In The USA 2CD, with unissued, Store 
For Music, 27 August, V, Silver Lining 
Music, 3 September. Bl Coldplay Music 
Of The Spheres CD, coloured LP, six- 
cassette box, store.coldplay.com, 15 
October. Bl The Tragically Hip’s Gord 
Downie Coke Machine Glow: Songwriters' 
Cabal 3LP, 12 bonuses (two unissued); 
3CD, adding audiobook, Arts & Crafts, 27 
August. Bl Paul Brannigan Eruption: The 
Eddie Van Halen Story audio/book, 
Faber, 23 September. W REO > 


Credit: (Global Music Vault) Рід! AS 





Sussex and see 


Online crowdfunding campaign 
for new record shop 


August's News (RC 521) reported on the growing trend of record-collecting 
among young people, especially women, and a crowd-funding campaign for a 
new shop was begun that month by Lucy McCourt of East Grinstead, West 
Sussex. She noted, “1 know the joy of being able to visit a bricks and mortar 
store, finding hidden 
gems, and immersing 
myself in the culture. 
However, this isn't 
something that | could do 
very easily, due to a lack 
of shops in the area. 
Lucy's Player (LP) will be 
a record/music gift store 
stocking a mix of new/ 
used records and 
merchandise. It'll support 
local musicians and help 
develop a community 
hub. There are very few 
female-owned UK record 
«Ше " stores, so it would feel 
LUCY MCCOURT Home Aboutme VEY Special. 

— subscribers to the 
crowdfunding campaign, 
which ran to 18 July, 
were offered an exclusive 
goody bag and invitation 
to the launch party. 





See kickstarter.com/ 
lucymccourt, 
lucymccourt.com. 





Creeps day 


Unseen David Bowie 
artwork on auction block 


Artist/aloum sleeve designer Edward Bell — who has worked with Elton John, 
Kim Wilde and Hazel O'Connor - held an exhibition of his David Bowie artwork 
at Dory Gallery, Regent Street, Llangollen, before 139 lots were offered on 1 
August by Halls of Shrewsbury. They included paintings/sculptures for Lazarus, 
sleeve proofs including Scary Monsters (And Super Creeps), Tin Machine, 
sketches, posters, contact sheets, ads, book illustrations, records, bubblegum, 
badge, coat, masks. In addition, Simon Goddard's Bowie Odyssey 71 hardback 
is on Omnibus, 16 September. 


See fineart.hallsgb.com, dorygallery.com. 
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David Bowie concept art for sale 


NEWS 





Memphis beats 
New US music archive 
opens to the public 


Former Ardent label boss/promoter of Big Star, John King, has donated his 
collection to a music library/resource centre in Memphis. Housed over 3,000 
sq ft on Concourse Avenue, Memphis Listening Lab features 60,000-plus 
items, including 30,000-plus 7”s, 10,000-plus LPs and 20,000-plus CDs. 
The facility has a SoundRoom listening space and offers signing sessions, 
talks, record launches. 


See memphoslisteninglab.org, facebook.com/memphislisteninglab. 
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Not just Jerry Lee B M 
Lewis, but 60,000 # è 
more records 
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Coing underground 
Futuristic Norwegian scheme 
to preserve world music 


Project ARV aims to "safeguard the most important living musical expressions" in 
the world and "celebrate our future cultural legacy" by archiving music for 1,000- 
plus years. The Global Music Vault gathers music this year in coordination with 
UNESCO's International Music Council, "the world's largest network of organisations 
and institutions working in the field of music". Elire Management Group's ARV 
project features music "capsules" in an Arctic World Archive within the Global Seed 
Vault, 300-plus metres beneath a mountain in Svalbard (formerly Spitsbergen) off 
northern Norway. Using minimal electricity and based in permafrost, it should 
"increase the longevity of stored data", the Project being "designed to withstand 
natural and man-made disasters in the safest location on earth", including 
"extreme electromagnetic exposure" from nuclear/cyber war or a Carrington Event- 
style solar storm. The music is stored on a “purpose-built digital medium" 
developed in the US by Pigl, the QR code medium being “future-proof and 
technology-independent”, which is due to be "revealed to the world in the 

near future". 


See globalmusicvault.com. 





Almost Dr Strangelove - filling ‘the music gap’ 
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Ain't nothing like The Real Thing 


Speedwagon's Kevin Cronin's Roll With 


The Heal Thing box with bonuses due The Changes book is due 2022. В Dune 
BD, АК BD, featuring Sting, Arrow, 31 
A 109-track box of The Real Thing in a clamshell case Singles; 13-track The Jive Singles, plus a booklet with August. Bl Thunder All The Right Noises 
with an exclusive signed postcard is out this month. It unpublished photos. A tour of the UK runs through August Deluxe 2CD/DVD, with Thunder TV 
includes many tracks making their CD-debut, contained in 2021 to September 2022, including a “homecoming” gig Special, behind-the-scenes/Q&A, four 
Real Thing Expanded with 10 bonuses; 4 From 8 at Liverpool Philharmonic Hall on 17 September 2021. clips, five bonuses, BMG, 24 September. 
Expanded, two; Step Into Out World Expanded, seven; E Victory Gods Of Tomorrow LP, purple 
Saints Or Sinners Expanded, eight; 18-track The EMI, The Real Thing The Anthology 1972-97 box is on LP; CD with bonus, AFM, 26 November. 
Calibre And Catamba Singles; 15-track Remixes And RCA Cherry Red, 24 September. Also due: August (27) Crowded House's 


Tim Finn/Roxy Music's Phil Manzanera 
Caught By The Heart, Expression 
September (3) Stray As & Bs 1970-76 
2CD, ВОО (17) Daughtry Dearly 
Beloved, RCA (24) My Glass World Still 
Life With Machine Gun, Luxury Noise 
November (26) Freak Of Nature, 
Gathering Of Freaks 3CDs, LPs, Outcasts 
CD, Mighty 2022 Weezer Spring, 
summer, Fall, Winter, [TBC]. 


TIER REAL TILIN 





Bob Andy Lots Of Love And I, four 
bonuses (two unissued), Doctor Bird, 10 
September. Bl Noel Hawks/Jah Floyd The 
Birth Of Ska: From Mento To Studio One 
book is out this month via Jamaican 
Recordings, followed by Rock Steady To 
Rockers: From Treasure Isle To Channel 
One, The Upsetter To The Computer: 
From Ihe Black Ark To Firehouse. Also 
due: September (10) The Inspirations 
Reggae Fever 2CD, Doctor Bird October 
(29) The Pop Group & Dennis Bovell 
Y In Dub, Mute. 





The Real Thing: 
their world 





| 
42 DICCes of silver Northampton Royal & Derngate theatre’s 


Incidental: Music For The Stage charity 





Judas Priest celebrate half-century CD is out 24 September via Royal & 

in heavy box Derngate, with White Lies, Guy 
Chambers, These New Puritans, Nick 

Judas Priest mark 50 years of recording in October with '98 Live Meltdown, Live In London, Redeemer Of Souls, Cave & The Bad Seeds, Anne Dudley 

the Reflections CD and red 180g 2LP, including seven Live In Houston '86, Live In New Haven '88 2CDs, (Art Of Noise), James Johnston (Gallon 

unissued. Additionally, a 42CD box has five signed Firepower CD of five unissued live cuts, unissued Drunk), Renell Shaw (Jess Glynne), 

photos, blunt razor blade, book, repro tour programme/ CDs of 10-track Los Angeles '90, 11-track London '81, Isobel Waller-Bridge, Rachel Portman. 

two posters. It contains the Rocka Rolla, Sad Wings 13-track Denver '80, 16-track Irvine '91, unissued 

Of Destiny, Sin After Sin, Stained Class, Killing 2CD of 17-track Live In Atlanta '82, plus Beyond Live Soul 

Machine, Unleashed In The East (Live In Japan & Rare 2CD, with one unissued demo/24 unissued live 

1979), British Steel, Point Of Entry, Screaming For (1975-91). Stacy Lattisaw The Cotillion Years 

Vengeance, Defenders Of The Faith, Turbo, Priest... 1979-85 (CD, four bonuses, 

Live!, Ram It Down, Painkiller, Jugulator, Demolition, Judas Priest Reflections CD, red 180g 2LP, 50 Robinsongs, 24 September. Bl Ray 

Angel Of Retribution, Nostradamus (Act 1), (Act 2), Years Of Heavy Metal Music box are out via shop. Charles [rue Genius 6CD, with 

A Touch Of Evil Live, Live At The Mudd Club '/9 CDs, judaspriest.com, 15 October. unissued 1972 gig, book, Tangerine, 


10 September. Also due: September 
(10) AI Green Give Me More Love, Fat 
Possum, James Brown There It Is, 
Music On CD (17) The Sweet 
Inspirations Let /t Be Me 3CD, 
SoulMusic. 





Elvis Presley / as Vegas International 
Presents Elvis September 1970 
31-track 180g 2LP, cassette, 36-track 
2CD with August 19/0 rehearsals, 
Memphis Recording Service, 24 
September. Also due: August (13) 
Buddy Holly Rave On 3CD, Big 3 (27) 
Frank Sinatra A Lover's Alphabet, 
Sounds Of Yesteryear September (3) 
Perry Como Lightly Latin/In Italy/Look 
: App РР LE - Ga. To Your Heart/Seattle 2CD, Chuck 
P c See Eo | Sus TI " Berry Bio/75, BGO (24) Doris Day A 
E 7 v T BB AN СТИГ ЧИ MN fe: E Lover's Alphabet, Sounds Of Yesteryear. 
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Judas Priest: none 


Got any news? Send it to 
more metal 


tim.jones@metropolis.co.uk 
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HAWK WIND 
SOMNIA 


пш. Y 


HAWKWIND 
SOMNIA 

AVAILABLE ON VINYL & CD 
BRED845/CDBRED845 





WARFARE 
THE SONGBOOK OF FILTH 
AVAILABLE ON VINYL & 3 CD EDITION 


HNELP151/HNECD151T 





ORANGE GOBLIN THE PIRANHAS 

HEALING THROUGH FIRE THE COMPLETE COLLECTION 
? CD EDITION 4 CD BOX SET 

DISS0184CDD CDGRAMBOX206 
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EAT STATIC 


BOB ANDY THE INSPIRATIONS EAT STATIC 

LOTS OF LOVE АМО I REGGAE FEVER ABDUCTION IMPLANT 

DBCD086 2 CD EDITION 3 CD EDITION 3 CD EDITION 
DBCDD087 BARKS1T BARKS2T 
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THE CHAMELEONS HOT CHOCOLATE 
TOTAL EXOTICA ELEVATED LIVING : LIVE THE ANTHOLOGY 1972-1997 THE RAK SINGLES 
2 CD EDITION 2 CD / DVD EDITION 7 CD BOX SET 4 CD BOX SET 
PSALM23:106D CDTRED842 CRPOPBOX239 QGLAMBOX181 





THE 
EAST WESTA Vs IN THE 
YEARS mE i ' : 


YEAR? 


TIER NITET ЕЕ, 


ERG 





SHEENA EASTON BONNIE TYLER 


STACY LATTISAW THE SWEET INSPIRATIONS 
THE DEFINITIVE SINGLES THE EAST WEST YEARS THE COTILLION YEARS LET IT BE ME: THE ATLANTIC 
1980-1987 1995-1998 1979-1985 RECORDINGS 1967-1970 
3 CD EDITION 3 CD EDITION T CD BOX SET 3 CD EDITION 
CRPOPT234 QCRPOPT238 QROBINBX53 QSMCR5201T 
BARCLAY Sega HARVEST) Ў b ee ee ea | ЕА Xx ; ue t PINK FAIRIES 
“. E ENS Won. „№ | > e | a E Г / í Sys IL TIS x Л PLEASURE ISLAND 
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Sunrise © Salvation 
t ih Mercur Er Lint holon 
TIME HONOURED Сис 


ВАВСІ АҮ JAMES HARVEST SPIRIT | AFFINITY PINK FAIRIES 
TIME HONOURED GHOSTS SUNRISE & SALVATION AFFINITY PLEASURE ISLAND 
1CD/ 1 DVD EDITION THE MERCURY ERA ANTHOLOGY 4 CD BOX SET ЕХМ017 
ECLEC22778 8 CD BOX SET ECLEC42775 

ECLEC82776 





MAGAZINE : THIS IS CHERRY RED'S COLOUR NEWS MAG 
TO SUBSCRIBE PLEASE E MAIL: infonet@cherryred.co.uk. 
KEEP UP TO DATE WITH EVERYTHING CHERRY RED 
SUBSCRIBE NOW!! 


FOR MORE DETAILS ON THESE AND OTHER RELEASES 
AND HOW TO ORDER, CALL OUR MAILORDER HOTLINE ON 
020 8996 3120 OR VISIT THE WEBSITE 


www. cherryred.co.uk 


www.cherryred.tv 
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Madeleine 
Peyroux marks 
her recording 
quarter-century 
with revamp of 
her 2004 opus 





Tell us about how the reissue came about. 
The team at Craft approached me and my 
manager about doing an expanded Careless 
Love, which got the gears turning in our minds 
about doing a world tour to go with it. 

Since there were no alternate takes or 
unissued songs from the original sessions, 
we began searching for a contemporaneous 
concert recording, and we were lucky to find 
a completely unreleased 2005 set from the 
Vitoria-Gasteiz Jazz Festival in Spain, where the 
album was performed in full. We were all thrilled 
that it's such good quality, and we've included 
everything in the set, presented in the same 
order as the performance. 





Did you suggest it coming out on vinyl? 
Everyone that was part of the project agreed on 
making it as accessible as possible by releasing it 
on all major formats. Of course, classic material 
tends to be associated with vinyl, but we wanted 
fans to be able to get CDs or stream it, too. 

Did it take long to get the vinyl done? 

The part that took the longest was finding a live 
recording that would make a worthy companion to 
the original album, then acquiring the rights to the 
masters, so we could include it in the new edition. 
Did you get involved in packaging it? 
Thankfully, we were able to find shots from the 
original photo session for Careless Love by the 
late, great photographer, Andrew MacNaughtan. 

| chose unseen photos from that session for the 
new LP package. | also did a very thorough Zoom 
interview with writer Ashley Kahn, which served as 
the basis for the sleevenotes. 

Were you involved in the remastering? 

| was fully engaged with editing and mastering, 
including some subtle equalisation with engineer 
Paul Blakemore. | deferred to Crafts A&R team, 
Mason Williams and Scott Billington, to approve 
the audio test-pressings, as | had the utmost trust 
in their ears and expertise in the field. 


^I LOVE VINYL - ITS CRACKLES, POPS, 
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WHITE HISS, CONDENSED EQ, AND 
BITESIZE SHAPE OF THE SOUND" 


Madeleine Peyroux: “I was fulli 
engaged with editing and 
` mastering” 


careless love 


Ms Peyroux, monochrome and colourful 


Do you keep test-pressings yourself? 

| don't have a sound system at home, as I'm 
always travelling. But that old feeling of listening 
to a record, with all its crackles, pops and white 
hiss, the condensed EQ, the bitesize shape of 
the sound, and the hypnotising, warped figure- 
eight of a record on an imbalanced turntable — | 
miss It all! | Jove vinyl, especially when it's music 
that was mixed and mastered to be heard on 
vinyl. | wish | could listen to vinyl all the time. 

In my youth, we only had vinyl, and all of my 
first and many of my best memories of recorded 
music are from the basic sound system that 

we had then: a rack pre-amp with tubes that 
warmed a couple of bug carcasses in the radio 
dial, and whatever record player we had that 
worked. Unfortunately, in my current life, all that 
seems like a "vintage" luxury. 


Madeleine Peyroux Careless Love Deluxe 3LP, 
2CD are on Craft. 


Photos: (Madeleine Peyroux) Yann Orhan 


This month: Jimi Hendrix Experience 
Smash Hits 


Hourigans’ Music Store was the only record shop in my small 
Aussie country town and, as a mid-teen in 1968, it was my 
perennial hang-out. Every day after school... flick through the 
Singles and then on to the few LPs in the racks: Perry Como, Percy 
Faith, etc... But wait! What the hell was this? This strange wire- 


haired black dude in a felt hat, beads and a ringed belt. The cover 
captivated me with his air of mystery and menace. Mr Hourigan 
said this was what all the “young 'uns" were into these days. And 
those song titles! The Stars That Play With Laughing Sam's Dice! 
What was that all about? After much saving and skimping it 
was finally spinning on my parents’ portable Pye “Blackbox’ 
record player and | was hooked. Naturally, | was berated 
with "turn that racket down!" but to me this was 4 
sonic heaven. l've.still got that record 51 years Z4 
later — and it remains one of the best in ZA 
! my 2000 F collection. 


UPCOMING VINYL 


RELEASES 





Belinda Carlisle Live Your Life Be 
Free 30th Anniversary 180g 2LP, 

14 bonuses (four unissued), Demon, 
8 October. 

Enuff Z'nuff Never Enuff — Rarities 
& Demos coloured 4LP, 3CD boxes, 
Cleopatra, 27 August. 

Network / Need You 2LP, CD, eight 
unissued, Still Music, 24 September. 
Piry Reis Caminho Do Interior 180g 


LP, with bonus, Records We Release, 


3 September. 

Blackthorne Afterlife 180g 21Р, 
seven bonuses, Renaissance, 

20 August. 

The Kooks /nside In/Inside Out 15th 
Anniversary Deluxe 2LP, 14 bonuses, 
Astralwerks, 2 / August. 

Lykke Li Wounded Rhymes 180g 
2LP, five bonuses (three unissued), 
store.lykkeli.com. 

Rose Tattoo B/ood Brothers red 
2LP, six bonuses, Golden Robot, 

20 August. 

The New Pornographers Mass 
Romantic red Р/т”, two bonuses, 
Matador, 10 December. 


Whipping Boy Heartworm 2LP, 2CD, 


10 bonuses (two unissued), Needle 
Mythology, 3 September. 

Katatonia Mnemosynean 2CD, 3LP, 
white 3LP, with unissued outtakes, 
Peaceville, 1 October. 

The Killers Pressure Machine four 
variant sleeve LPs, CDs, cassettes, 










Katatonia pay homage to memory 





EMI, 13 August. 

Nick Lowe The Convincer blue 

LP, three bonuses, Yep Roc, 

1/ September. 

Lady Gaga Born This Way 10th 
Anniversary 180g 3LP, six bonuses, 
Interscope, 10 December. 
Sugababes One Touch 20th 
Anniversary LP, CD, bonuses, 
London, 1 October. 


13 August Shep Pettibone Dance 
Masters 1, 2 clear 180g 2LPs, 

4CD, Edsel: Devendra Banhart/ 
Noah Georgeson Refuge 2LP, Dead 
Oceans; Dan Fogelberg Nether 
Lands clear 180g LP, Hot Hot Heat 





Recent limited-run vinyl 
releases to look out for 


Lou Hayter Private Sunshine (Skint 
4050538687569, LP, 2021) 


Ө One of the 
ak defining pop 

TAM albums of the 
= | summer finally 
| gets a physical 
release, with Lou 
Hayter on scintillating form across its 
10 tracks. This debut record is a 
glorious mix of 80s-leaning disco, 
electro, yacht rock and neo-soul, 
with My Baby Just Cares For Me, 
What's A Girl To Do and an incredible 
cover of Steely Dan's Time Out Of 
Mind emerging as the early 
favourites. Mixed by Dave 
Bascombe, the album's now 
available to pre-order from Skint on 
a limited run of black vinyl. 






Various The 
Daptone Super 
Soul Revue – 
Live! At The 
Apollo (Daptone 
DAP 069, LP, 
2021) 


A wonderful triple LP, unearthed to 
celebrate Daptone's 20th 
anniversary. This stirring collection 
features live performances from the 







Elevator red 180g LP, Elvis Presley 
Promised Land white 180g LP, 38 
Special Collected 180g 2LP, Xentrix 
For Whose Advantage blue 180g LP, 
Moloko / Am Not A Doctor 180g LP, 
Music On Vinyl; Grateful Dead Skull 
And Roses Live 180g 2LP, Grateful 
Dead; Jack Russell's Great White 
Great Zeppelin Ill LP, Deadline; Paul 
McCartney Beautiful Night LP, SM; 
Ricky Nelson Rega! Reunion Concert 
At The Royal Albert Hall red LP/7”/ 
programme, Young World; Pearl Jam 
No Code 180g LP, CD, Sony; Louis 
Armstrong/Bing Crosby Bing & 
Satchmo, Peggy Lee All Aglow Again 
LPs, Waxtime. 


likes of Sharon Jones & The 
Dap-Kings, Charles Bradley, The 
Budos Band, Menahan Street 
Band and many more, recorded 
onstage at the Apollo theatre in 
New York across three nights back 
in 2014. It's available on 
translucent tie-dye teal-coloured 
vinyl, accompanied by a 48-page 
booklet of behind-the-scenes 
photographs. The black vinyl 
variant also comes with an 
alternative 3D cover and a pair 
of 3D glasses. 


PRIORITISE PEE. NSUHIE 


Self Esteem 
Prioritise 
Pleasure 
(Fiction 
FARTNOISE 4, 
LP, 2021) 





A powerhouse of a record, which 
puts Rebecca Taylor high in the 
pantheon of British pop. Early 
single of the year contender | Do 
This All The Time set a high 
benchmark when it emerged back 
in April, but with massive songs 
like Moody and the album's title 
track also surging to the fore, we 
have further proof of Taylor's all- 
round vision. As well as a limited- 
edition gold-coloured vinyl doing 
the rounds, you can pre-order 

a heavyweight transparent 
version, direct from the 

Self Esteem website. 

Charlie Ashcroft 


NEWS 


2 Laura Veirs: 
p multiple 

| coloured vinyl 
marching by 


20 August Bill And Ted Belated Face 
The Music OST LP, Ten Thousand 
Projects; Villagers Fever Dreams 

LP, red LP, coloured LP/flexidisc, 
yellow LP//"/four postcards, Domino; 
Megadeth Unplugsed In Boston LP, 
silver, clear, red LPs, CD, Ike & Tina 
Turner Cussin’, Cryin’ And Carryin’ 
On coloured LP, Cleopatra; Martha 
Wainwright Love Will Be Reborn LP, 
Cooking Vinyl; Dream Theater Train 
Of Thought Instrumental Demos 03 
2LP/CD, Inside Out; HEYME Noise 
From The Attic LP, Jezusfactory; The 
Kinks Give The People What They 
Want clear 180g LP, Kansas Audio 
Visions blue 180g LP, Friday; Olivia 
Rodrigo Sour LP, Geffen; Eric Bibb 
Dear America 180g 2LP, Provogue; 
Laura Veirs Carbon Glacier swirl LP, 
My Echo gold LP, Year Of Meteors 
green LP, July Flame clear LP, 

Raven Marching Band; Martina 
McBride Greatest Hits: The RCA 
Years 2LP, Legacy; Amy Grant Heart 
In Motion 2LP, Capitol; ACCEPT 

Ihe Undertaker, My Dying Bride 
Macabre Cabaret LPs, Nuclear Blast; 
Level 42 Forever Now, America 
Hearts silver 180g LPs, Bachman- 
Turner Overdrive Collected, Billy 
Talent Afraid Of Heights 180g 

2LPs, Anti-Flag The Bright Lights 

Of America white 180g 2LP/poster, 
Music On Vinyl; Dokken’s George 
Lynch Seamless LP, CD, cassette, 
Rat Pak; Stevie Ray Vaughan 

Soul To Soul, Roy Orbison Crying 
45rpm 180g 2LPs, Analogue; James 
Bernard Dracula/The Curse Of 
Frankenstein red 2LP, Silva Screen; 
Elliott Smith LP, Kill Rock Stars; The 
Quireboys A Little Bit Of What You 
Fancy coloured LP, Off Yer Rocka; 
Porcupine Tree Fear Of A Blank 
Planet 2LP, Transmission. 


27 August Boris Flood, NO LPs, 
Third Man; Supergrass /n /t For 
The Money 180g LP/coloured 12”, 
Echo; Jimmy Buffett Songs You 
Don't Know By Heart LP, Mailboat; 
Muddy Waters, Marianne Faithfull 
The Montreux Years 2LPs, BMG; 
Leprous Aphelion 3LP, InsideOut; 
Outkast ATLiens 4LP, Legacy; 
Sebastien Tellier Politics LP, 
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: What's hot for record 
: collectors to invest in? 


This month: 
jazz harp 


| recently 
picked up 
the fantastic 
debut LP 
After Dark 

by UK Jazz harpist Amanda Whiting, 
released by Gerald Short's Jazzman 
label. This got me thinking about 
the best investments in the niche 
area of jazz harp records. Top of the 
pile is legendary American player 
Dorothy Ashby. Although originals 
of her debut from 1957, The Jazz 
Harpist (Regent, MG 6039), can 
be picked up for £ /O-£80 it was 
never issued here, though Sowing 
Records recently put out a limited 
edition of 300 copies on clear vinyl. 
Soft Winds (Jazzland, 1961 JLP 61, 
£60-/0) and Dorothy Ashby (Argo, 
1962, £50-60) remain cheap 
mainly as they are trio recordings 


THE 
JAZZ. HARPIST 


DOROTHY ASHBY 
HE WESS - ВТЕ 





taking on well-known jazz standards. : 


The Ashby album that is worth big 
money is Hip Harp, recorded with 
flute player Frank Weiss and a 
rhythm section of Herman Wright 
(bass) and Arthur Taylor (drums). 
Engineered by the legendary Rudy 
Van Gelder and issued by the 
equally legendary Prestige label in 
1957 (7140), a mint copy can set 
you back £500. There have only 
been a handful of reissues but the 


most recent pressing, also issued by : 


Sowing (2020) costs around £15 if 
you don't mind clear or yellow vinyl. 
Ashby and Weiss worked so well 
together that Prestige issued /n 
A Minor Groove in the same year 
(8209, £350), also worth seek- 
ing out. The first Ashby LP issued 
in the UK was The Fantastic Jazz 
Harp Of Dorothy Ashby (Atlantic, 
SAL 5047, 1965), which used to 
be unloved — the version of House 
Of The Rising Sun anyone? — but is 
creeping up in price to around £40. 
Ashby's best-known LP to collectors 
in the UK is the funky Afro-Harping 
(Cadet LPS 809, US, 1968, £350) 
which spawned a 7” single, Soul 
Vibrations/Lonely Girl (Cadet 5604, 
£80). The Rubaiyat Of Dorothy 
Ashby (Cadet LPS 841, US, 1970, 
£350) Is more sought-after, Ashby 
playing harp, Japanese Koto and 
adding some spoken word vocal, 
achieving a blend of spiritual ele- 
ments with funk on tracks like The 
Moving Finger. Ignoring voluminous 
CD compilation reissues, try to find 
Doxy’s Hip Harp On A Minor Groove 
for £20, which pulls together those 
two Prestige albums in one double- 
LP set in 201 /. 
lan Shirley 
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Symphonic metal pioneers The 3rd & The Mortal feel blue again 


Record Makers; Lizzy Borden Give 
Em The Axe 180g LP, pink, clear, 
blue, white LPs, Visual Lies 180g 
LP, yellow, orange, clear, silver 

LPs, Metal Blade; Bert Jansch 

The Ornament Tree LP, Earth; Don 
Peake The People Under The Stairs 
OST LP, Terror Vision; Van Der 
Graaf Generator’s Peter Hammill 
In Translation LP, Fie!; Alejandro 
Escovedo La Cruzada coloured LP, 
Yep Roc; Alton Ellis Dance Crasher 
Live In London LP, Burning Sounds; 
Porcupine Tree Recordings 2LP, 
CD, Transmission; Danko Jones 
Power Trio LP, Sonic Unyon. 


3 September Goodfellas OST 
coloured LP, Rhino; Imagine 
Dragons Mercury — Act 1 LP, CD, 
Kidinacorner; Booker T & The MGs 
The Complete Stax Singles Vol 1, 
2 LPs, Real Gone; Slade Slayed? 
splatter LP, BMG; Paul Giovanni/ 
Gary Carpenter /he Wicker Man 
yellow LP, Silva Screen; Grizzly 
Bear Yellow House 2LP, Warp; 111 
Nino Revolution Revolution green 
LP, CeeLo Green The Lady Killer 





ALQUIN 
THE MOUNTAIN QUEEN 


(POLYDOR 2480 179, LP, UK, 1973) 


£12 


When it comes to bands coming out of the 
Netherlands the first ones — or only ones - to 
jump to mind are Golden Earring and Focus, 
both of whom enjoyed UK chart success 


coloured LP, Real Gone. 


10 September Ocean Colour 
Scene Painting white 180g LP, 
Demon; The Bevis Frond Little 
Eden blue 2LP, Fire; Richard 
Thompson Mirror Blue clear 2LP, 
OV Wright A Nickel And A Nail 

And Ace Of Spades 180g LP, Real 
Gone; Helloween 30 Years Live 
Anniversary 3LP, coloured 3LP, CD, 
Edel; Suede New Morning, Coming 
Up clear 180g LPs, Dog Man Star, 
Head Music clear 180g 2LPs, 
Demon; Smoke Fairies Through 
Low Light And Trees green LP, Year 
Seven; Sneaker Pimps Squaring 
The Circle clear 180g 2LP, CD, 
bandcamp.com; Elvis Costello/ 
Sebastian Krys Spanish Model, 
This Year's Model 180g LPs, CDs, 
Universal, 180g 2LP, elviscostello. 
com; Everything But The Girl Eden 
LP, Buzzin Fly; Devin Townsend/ 
Che Aimee Dorval Casualties Of 
Cool 2LP/CD, InsideOut; The 3rd 

& The Mortal Memoirs 2LP, CD, 
Two EPs white LP, CD, Tears Laid In 
Earth blue 2LP, CD, Indie. 


with hit singles and albums during the 70s 


heyday of progressive rock. In Focus' case it was their 
appearance on The Old Grey Whistle Test that sent them 
and their album and single sales through the roof. 

No such luck for our friends Alquin, whose second 
album, released in 1973, was a slow-burner to say the 
least and who didn't come close to their counterparts in 
terms of album sales despite touring the UK and Europe 
to promote the new album. Musically, it was a striking 
assortment of progressive rock, jazz, Latin and classical. 

Comparisons with Caravan's early 705 albums are 
inevitable, due to the beautiful electric violin and alto/ 








17 September Vega Anarchy And 
Unity LP, white LP, CD, Frontiers; 
The Moody Blues /n Search Of 

Ihe Lost Chord coloured 180g LP, 
Friday; Babe Ruth Que Pasa 2LP, 
Renaissance; Ron Carter Foursight 
— Stockholm LP, In Out; Drowning 
Pool Sinner red, turquoise LPs, Craft; 
Erroll Garner [he Octave Story & 
Complete Symphony Concert 180g 
ALP, Symphony Hall Concert LP, Mack 
Avenue; Larkin Poe & Nu Deco 
Ensemble Live In Concert LP, CD, 
Tricki-Woo; Billy Idol The Roadside 
LP, BMG. 


24 September Bad Brains Rock For 
Light LP, ORG; Flying Lotus Yasuke 
red LP, Warp; Sufjan Stevens/Angelo 
De Augustine A Beginner's Mind LP, 
CD, Asthmatic Kitty; Sharon Corr 

The Fool And The Scorpion LP, Rhino; 
Jesse Malin Sad And Beautiful World 
ALP, 2CD, Wicked Cool; Porcupine 
Tree The Incident 2LP, Snapper; 
Tremonti Marching In Time 2LP, 
Napalm; ex-Trans-Siberian Orchestra's 
Anna Phoebe Sea Souls LP, CD, Eat 
The Peacn. 


and Ronald Ottenhoff which easily 
match Jimmy Hastings’ top-notch 
contributions to Caravan’s output 
during this period. 

Across the six tracks, three on each 
side, the album is mainly made up of 
instrumental pieces, and it’s all the 
better for that, because the lyrics are 


E rather predictable. The album was 


produced by Derek Lawrence (whose 


CV included Jethro Tull, Deep Purple and Wishbone 
Ash), his studio tricks enhancing the Alquin sound. 
The band's musicianship is outstanding throughout, 
with soft, dream-like vocals and Latin guitar runs not 
dissimilar to Santana. 

As for the album artwork, it's quite peculiar. On the 
front there is a grid of cherubic faces; on the reverse, 
meanwhile, there is an unnerving photograph of four 
smartly dressed droogs looking on while a fifth beats an 
elderly man, clinging for dear life to a lamppost. It would 
have made a great, albeit disturbing, front cover. 


tenor saxophone pieces played by Ferdinand Bakker 


Terry Fendley 


THE CHARLATANS 


fell 
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The Charlatans: eponymous outing back on coloured vinyl 


25 September Normil Hawaiians 
Dark World LP, CD, Upset The 
Rhythm; The Rootsman Fssentials 
1996-98 2LP, Akuphone. 


October Donald Byrd Byrd In 
Paris, Parisian Thoroughfare 180g 
LPs, Sam. 


1 October Plain White T's American 
Nights coloured LP, MRI; Pendulum 
Elemental LP, Anscenic; Saga 
Pleasure And Pain, Steel Umbrellas 
LPs, Generation 13 2LP, earMUSIC; 
Wet Wet Wet 7he Journey 2LP, 
Absolute; Gwen Stefani You Make It 
Feel Like Christmas LP, Interscope. 


8 October The Charlatans yellow 
2LP, Beggars Arkive; We Are 
Scientists Huffy orange LP, CD, 
10096; Sam Fender Seventeen 
Going Under LP, CD, Interscope; 
Xochimoki 7he Temple Of The New 
Sun LP, Phantom Limb; LP Churches 
LP, CD, PIAS; Billy Bragg The Million 
Things That Never Happened LP, CD, 
Cooking Vinyl. 


15 October Mannheim 
Steamroller Fresh Aire 7 LP, 
Extraordinaire LP/CD/BD, American 
Gramaphone; Claire Hamill Stage 
Door Johnnies, One House Left 
standing, Abracadabra, October LPs, 
Renaissance; Randy Edelman Ghost 
Busters II OST LP, Sony Classical; 


МҮ PRECIOUS 


Iceage's Dan 
Kjzer Nielsen 
оп Leonard 
> Cohen's 
Death Of A 
Мб. 2 Ladies’ Man 
М... "This is the 
record that 
revealed to me the profound quality 
and genius of Cohen's music. 
In my younger years, | defiantly 
decided against it, as it seemed 
intimidatingly intimate and beautiful. 
Hearing this on a sunny evening at 
a friend's house, | couldn't believe 
my ears how sweet, strange, alive, 
full of excess energy and romance, 


X-O-Dus English Black Boys 180g 
LP, Factory Benelux. 


22 October Superchunk Here's 

To Shutting Up LP/CD, Merge; The 
White Stripes White Blood Cells 

LP, SMG; David Arnold/Michael 
Price Sherlock blue 180g LP, Silva 
Screen; Phew New Decade clear LP, 
CD, Mute. 


29 October ELP Out Of This World 
Live (1970-97) 10LP, 7CD, BMG; 
lan Carr's Nucleus Roots LP, 

Be With. 


5 November Starz Live Agora 180g 
2LP, Renaissance; Peter Tosh 

Live At My Father’s Place 1978 

LP, Rockbeat; Umphrey’s McGee 
Mantis LP, Nothing Too Fancy; Joan 
As Policewoman/Tony Allen/Dave 
Okumu 7he Solution Is Restless 

LP, CD, PIAS; Chris De Burgh 

The Legend Of Robin Hood LP, 

CD, Butler. 


12 November Don Cherry Ihe 
Summer House Sessions LP; Naná 
Vasconcelos Organic Music Theatre 
Festival De Chateauvallon 2LP, 
Blank Forms; Courtney Barnett 
Things Take Time, Take Time LP, CD, 
Marathon Artists. 


19 November Oscar Peterson 
Night Train, We Get Requests 180g 


LEONARD COHEN 
. DEATH OF A LADIES MAN 


reverb, alcohol, } 

and desire, 

it sounded. 

Phil Spector 

allegedly kept 

Cohen out 

of the studio at gunpoint to finish 
it. Whatever, its a masterpiece 
of songwriting, performance and 
production – a bizarre, alien 
nightclub stage, soaked in ghostly 
glamour. It gave to me a rare gift 
of close kinship with an artist whose 
music | consider among the best 
in the world.” 

iceage Seek Shelter is on 
Mexican Summer. 
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Fleetwood Mac Kiln House (Reprise RSLP 9004, LP, UK, 


1970) £10 


NEWS 


Readers’ stand-outs from 
their record collection 





The Mac were in transition: no Peter Green, and Christine McVie had yet to join. 
But she did provide the cover art work and play piano on several tracks. There's 
straightforward rock, an instrumental, and rock'n'roll pastiche. Worth it for Station 
Man and Danny Kirwan's sublime songwriting and guitar playing. 


Wishbone Ash Here to Hear (IRS EIRSA 1006, LP, UK, 1989) £80 

The Ash in transition also! The original line-up were back together again, but not 
for long. Andy Powell would take up the mantle until the present day. Here, 
they're back doing what they do best: twin-guitar classic rock, albeit in the 805 
shorter song-length style. Cosmic Jazz and Lost Cause In Paradise are stand- 
outs. Great lap steel guitar by Ted Turner. Also, a co-write with Chris Difford! 


Buffalo Blood Buffalo Blood (EPR LP 001, 2019) £2 

This is the underrated Scotsman Dean Owens and American pals. Created in the 
New Mexico Desert, it's a double album, on red vinyl, of thought-provoking and 
uplifting music. It’s about displacement, immigration and refugees, so quite apt 
for these times. Quite simply stunning — and that includes Dean’s whistling. 


Animals The Most Of (MFP 5218, LP, UK, 1971) £25 

sixties R&B from this great band from Newcastle with THE voice of Eric Burdon. 
Of course, it has House Of The Rising Sun (the best-ever version); it also has 
great interpretations of Ray Charles and Sam Cooke songs. Burdon’s For Miss 
Caulker isn't bad, either. Goes to show that the MFP label isn't all dire. 


Stackridge Mr Mick (Rocket ROLL 3 О C 062 97512, UK, LP 1976) £15 
There's never been a band quite like the wacky Stackridge. Completely off-the- 
wall, but sublime songwriting and playing. This is loosely a concept album about 
an old man in a care home and includes Hold Me Tight, a Beatles cover. | love 
the instrumental Coniston Water, which is about the tragic Bluebird crash. Listen 


closely and you'll hear "Fluff" Freeman. 
David Logie 





Left: ELP – 10LP. Right: Sparks get filmic, four-fold 


LPs, Verve; Duke Ellington Meets 
Coleman Hawkins 180g LP, Impulse; 
Bush Razorblade Suitcase 2LP, Round 
Hilloush; Georgia Satellites Lightnin’ 
In A Bottle 2LP, Cleveland. 


26 November Sleigh Bells TEXIS 

LP, CD, Lucky Number; Junior Wells’ 
Chicago Blues Band Hoodoo Man 
Blues, Magic Sam’s Blues Band 
West Side Soul, Sleepy John Estes 
The Legend Of LPs, Pvine; Rare Earth 
Live In Chicago red 2LP, Larry Coryell 
The Eleventh House At Montreux 
coloured LP, Culture Factory. 


3 December Angelique Kidjo Mother 
Nature 2LP, Verve; Hanson Against 
The World LP, CD, 3CG. 


10 December ex-Rilo Kiley s Jenny 


Lewis Rabbit Fur Coat LP, Love’s Way. 


28 January 2022 Sparks The 
Sparks Brothers OST coloured 180g 
ALP, Waxwork. 


11 February David Crosby For Free 
LP, BMG. 


FIRST SPIN/MY TOP 5 


If you have a reminiscence about 
your first vinyl purchase, or would 
like us to feature your Top 5 list 
(along with catalogue details and 
why you chose those records), please 
send to paul.lester@metropolis.co.uk 


Labels, please send vinyl LP release 
info to tim.jones@metropolis.co.uk 
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Last year, we did a Rock'N'Roll Ride through Hammersmith's music heritage. Keeping it local 
and eco-friendly, Tim Jones visited London's Fulham & Putney 


-utney residents include Queen's former 
Whassist John Deacon, Grace Jones, 

Duran Duran's Simon Le Bon, and local 

gal, Anna Calvi, while neighbouring 

Fulham (across the river) is home to 
numerous recording studios, notably Powerstudio 
(2 Michael Road, SW6 2AD), used by the likes of 
Kylie Minogue, The Killers, Depeche Mode, Robbie 
Williams and Boy George. 

Fulham's musical sons and daughters include 
Duffy Power, part of Alexis Korner's Blues Inc, 
who loaned harmonica to the 1969 soundtrack 
of The Italian Job; music/tech pioneer Beatie 
Wolfe; songwriter Tony Macaulay, who penned 
The Foundations’ Build Me Up Buttercup and 
Edison Lighthouse’s Love Grows (Where My 
Rosemary Goes), plus tunes for Donna Summer 
and The Hollies; producer Alan Winstanley, 


who wrangled The Stranglers, Elvis Costello, The 
Teardrop Explodes, Dexys Midnight Runners and 
Madness; and Hudson Ford's John Ford, who 
worked with Strawbs (penning Part Of The Union), 
plus Santana, Jimi Hendrix, Eagles, Marc Bolan, 
ZZ Тор, Rush, REO Speedwagon, King Crimson, 
Lynyrd Skynyrd, Blue Oyster Cult, Cat Stevens and 
Blackmore's Night. 

Fulham Broadway Station is celebrated in song 
by The Pretty Things (Take That) and lan Dury & 
The Blockheads (What A Waste), while the Fulham 
Road is name-checked by Jethro Tull (Passion Play) 
and Generation X (Kiss Me Deadly). Indeed, its 
Fulham-born guitarist, Bob ‘Derwood’ Andrews, 
at its Arts Centre in December 1976, was recruited 
on a riotous night there by Billy Idol. The spirit 
of punk pervades in a way, as home matches at 
Fulham FC's Craven Cottage are marked by the 
airing of The Clash’s London Calling before kick-off. 
But there’s more to local music heritage than the 
Shepherd's Bush boys’ tune. 
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During our sojourn around neighbouring 
Hammersmith (RC 509), we visited The 
Greyhound (175-77 Fulham Palace Road W6 807 
pub. The Jam debuted there in November 1974 
and it staged gigs in the 60s by Shirley Collins 
and in the 70s by Status Quo, Uriah Heep, Thin 
Lizzy and The Stranglers. Starting our Fulham 
& Putney ride from the nearby Hammersmith 
Apollo, we head down Fulham Palace Road to The 
Greyhound, then stop at the left-turning up the 
A3218. The Ksara restaurant (211 Fulham Palace 
Road, W6 8QX) was the site of TW Studios, used 
in the 705 by Joe Jackson, Buzzcocks, The 
Stranglers, 999 and Madness. Heading up the 
A3218, we veer right and ride along to 11 Wyfold 
Road (SW6 6SE), President Records’ studios, 
founded in 1957, and host for the likes of The 
Equals, Gwen McCrae, KC & The Sunshine Band 
and Rick Wakeman. 

From here, we make for St Olaf's Road, then 
go down Varna Road and across the roundabout 
to 32, Brookville Road (SW6). It was here 
that a youthful Chicken Shack, led by Fulham- 
born guitarist Stan Webb, often visited his 
grandparents' house (next door to Stan's childhood 
home) after playing local gigs. Riding up Brookville, 
we turn left into Homestead Road and see the 
childhood home of Paul Brett (9 Homestead Road 
SW6 /DB). He played with Strawbs, Status Quo 
and many others (see The Bishop Of Fulham). 
From here, we head back towards Bishop's Road 
and, there, turn left, before travelling up it and the 
A3209. We kink right, then left, towards Fulham 
Broadway, and stop there opposite Barclay Road, 
at The Golden Lion (490 Fulnam Road SW6 5NH) 
pub (pictured above). Despite name-changes and 
ongoing refurbishment, it was, from the mid- 7 Os 
to the 90s, a venue offering acts as diverse as 
Squeeze, Cardiacs, Tom Robinson and A Flock 
Of Seagulls. 

Making our way down the A304, back in the 
direction of Fulham Palace Road, at the left-hand 
junction toward Putney Bridge, we see over the 
road the onetime King's Head (4 Fulham High 
Street SW6 ЗЇ О) pub. Built in distinctive Scottish 





baronial style in 1906, from the 805 it staged gigs 
by Mick Ronson and Robert Plant, and later, 
Reef and The Libertines. Making our way towards 
the River Thames, we cross Putney Bridge, then 
turn right up the B306, slightly uphill until, on the 
left, we spy The Half Moon (93 Lower Richmond 
Road, SW15 1EU). It’s presented shows since 
1963, including The Rolling Stones, The Who, 
The Yardbirds, Alexis Korner, The Pretty Things, 
John Mayall and Roy Harper. It also saw the first 
public bow by Kate Bush, and debut UK headlining 
sets by U2 and kd lang. 

Returning whence we came, and opposite 
the junction next to Putney Bridge, is the former 
White Lion (12-14 Putney High Street SW15 151) 
pub, built in 1887. A 705 hotbed of punk/new 
wave, performers there included Elvis Costello, 
X-Ray Spex and UK Subs, plus Girlschool. From 
here, we head up Putney High Street and left into 
Putney Bridge Road. Another left goes into Deodar 
Road and, at No 49, we arrive at the 60s home 
of Unit Delta Plus' electronic experimentalist/Delia 
Derbyshire and David Bowie collaborator, Peter 
Zinovieff, who had a studio in his riverside garden 


Half Moon, Putney: hub of the current scene 





shed. From here, we retrace our tracks, then 
peddle left up the A219 towards the A205. Just 
before it, on the righthand corner of the junction, 
is the former The Railway (202 Upper Richmond 
Road, SW15 6TD), which, during the 705, put on 
shows by Ultravox, The Jam, Boomtown Rats and 
The Cure, as well as The Police's first headline 
gig of May 1977. Opposite (200 Upper Richmond 
Road, SW15 2SH) was Zeeta's Coffee House 
(Zeeta House), which, in the 60s, hosted the likes 
of John Mayall's Blues Breakers and Johnny 
Kidd & The Pirates. 

From here, we traverse the A205 towards 
East Putney, manoeuvring on the left to Marc 
Bolan's former house at the height of his fame, 
6a Schubert Road (SW15 205). Next, we head to 
the main junction, dismount, and amble over the 
A205. Then, we turn right up West Hill and the A3, 
reaching Lytton Grove (SW15) on the right, where 
Fleetwood Mac's Peter Green lived in his teens. 
Rolling down it to the A219, we veer left, dismount, 
and go up the hill to Westleigh Avenue on the 
right. We continue along it until Carslake Road on 
the left. Heading uphill, we see on the left Pipit 
Drive and the Ark Putney Academy (SW15 ЗОО). 
Formerly the Elliott School, it was attended by not 
only Peter Green, but Matt Monro, Martin Newell, 
Colin Petersen (Bee Gees), Max Myddleton (Jeff 
Beck, Kate Bush), Rat Scabies (Ihe Damned), 
Herman Li (Dragonforce), Keiran Hebden (Four 
Tet), Lee "Scratch" Perry collaborator Xan Tyler, 
Hot Chip, The xx, The Maccabees, and producer 
Tommy D (Catatonia). 

From the Academy, we head back to Westleigh 
Avenue and left down Granard Avenue, then St 
Mary's Crescent to the roundabout, and left down 
Luttrell Avenue. At the end, we go left into Howards 
Lane and down Woodborough Road to the A205. 
Here, we go left and, second on the right, into 
Gipsy Lane. Halfway along, after Beloe Close, a left- 
side path takes us to Marc Bolan's shrine (SW15 
5RG), where he was killed in a road traffic incident 
in 1977. A sobering end to our rock'n'roll ride, 
before going left uphill to the end of Gipsy Lane, 
and right onto the Queen's Ride and the B306, 
leading back to Putney Bridge. And a well- 
needed beer! 


White Lion: 70s hotbed of punk and rock 


TET RUE: 
Vern say June 7 
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Ark Academy: literally the School Of Rock back in the day 
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Paul Brett, main pic, and (inset, second from 
right) with the Arthur Brown Union 
on Putney Heath in the mid-60s 


THE BISHOP OF FULHAM 


One Fulham musician who's played with a plethora 
of bands since the 60s is Paul Brett. He recently 
cut a new album with fellow guitarist, Gordon 
Giltrap. As well as recording The Bishop Went Down 
To Fulham, Brett's CV includes Tintern Abbey, Arthur 
Brown Union, Elmer Gantry's Velvet Opera, Fire, Roy 
Harper, Al Stewart, Lonnie Donegan, Ralph McTell, 
Barclay James Harvest and fellow local lad, John 
Hudson. We asked Paul about his memories of 
Fulham's music scene back in the day... 

"| was hatched in the maternity clinic adjacent 
to Parsons Green, Fulham, in 1947. | grew up in 
Fulham and was schooled there, living with my 
parents in Homestead Road. | caught the guitar bug 
at secondary school, Chelsea Central, which was at 
the bottom of Bagley's Lane, Fulham. My metalwork 
teacher there, Ron Carter, was a semi-pro guitarist 
in a local dance band, and he taught me some 
basic chords. While the other pupils were making 
metal ashtrays, Ron had me making a tremolo unit! 
In the 60s, my first real group was SW4, with Ralph 
Denyer (later of Blonde On Blonde) singing. We 
played youth clubs, mainly in Fulham, Wandsworth, 
Chelsea and Putney. | also used to go regularly to 
Putney Ballroom in St Mary's Hall, to see The Mark 
Lerman 5, and to The Pontiac Club, at the top of 
Putney High Street, which was held above Zeeta's 
Coffee House. | saw groups like John Mayall's 
Bluesbreakers and Johnny Kidd & The Pirates, 
while Fulham Town Hall held regular gigs. But the 
main local attraction for many of us during that era 
was Eel Pie Island, in Twickenham and, later, The 
Nashville Rooms, in West Kensington. Then, when 
| switched from rock to acoustic music, | played The 
Half Moon, Putney, which is still going. 

"Earlier, my parents' house in Homestead 
Road in Fulham became famous locally, as all the 
bands that | joined rehearsed in the basement. 
Fortunately, we had great, tolerant neighbours! The 
Arthur Brown Union, Elmer Gantry's Velvet Opera, 
The Overlanders, The Warren Davies Monday Band, 
Paul Brett's Sage, and other groups that 
| played with during the 60s and /Os all rehearsed 
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there, and my mum's bacon sandwiches became 
legendary! | recall being woken up by my mum 
early one day, after a gig at Reading University 
with Arthur Brown, who was also sleeping over in 
the house. She said that the police were outside 
and wanted us to vacate the house, as there was 
this large crocodile in the basement! She said that 
she'd phoned the police as this thing was in the 
hallway, with its mouth open, dripping, blood, with 
what looked like a severed leg between its jaws. 
Realising exactly what she was referring to [a stage 
prop], | recalled that the roadies had loaded the 
bloody thing into the van at the end of the gig as 

a prank! They must have dumped it in the hallway 
and nearly given my mum a stroke when she saw 
it in the dimly-lit basement. Panic over, the police 
were not best pleased at the emergency call-out. 
Needless to say, the crocodile was returned safely 
that day to its lair! 


“In metal-work, 
I made a tremolo!” 


“Another local place that many bands used in 
the 60s was Tony Pike’s recording studio, in Putney 
(31 Dryburgh Road, SW15 1BN, not far from Marc 
Bolan’s shrine). Most of the bands that | played with, 
including Tintern Abbey, recorded demos there. It 
was only four-track at the time, but it did the job. 
| also helped set up TW Studios in Fulham Palace 
Road, and then their moving from four- to eight- 
and then 24-track. It was only a small space, but 
| recorded several RCA aloums there with Tubular 
Bells producer Tom Newman. The local venue that | 
spent most time at, playing, and socially, in the /Os, 
was The Greyhound. It was great, and within minutes 
of my flat in Delorme Street. Apart from seeing some 
great bands there, it was the meeting place for many 
musicians and those associated with the record 
industry. When | was with RCA as an artist, producer 
and talent-spotter, | met Sex Pistols manager 
Malcolm McClaren there one evening. 





| knew Malcolm from his shop in Chelsea's King's 
Road, and he gave me a signed copy of Sex Pistols' 
Never Mind The Bollocks, which | still have. | myself 
actually offered RCA the option of signing two 
bands — The Adverts and The Police. The former 
were managed by a mate, and the latter featured 
another old mate, Andy Summers, on guitar. To my 
surprise, RCA only went for The Adverts — | asked 
Tom Newman to produce their album. But | was 
sure that RCA would go for The Police, who played 
regularly at Ihe Red Cow in Hammersmith. But they 
didn't. Oops! Back then, just about every pub had 
live music on, of all genres, which is a far cry from 
now, and it's a time when | was growing up that 

| wouldn't have missed at any price." 


Paul Brett Stone Survivor 4CD is on Cherry 

Red, while Paul Brett/Gordon Giltrap Raven 
Reflections is on DL, and Tintern Abbey Beeside 
2CD is on Grapefruit, 20 August. 

With thanks to stanwebb.co.uk, Matt Ingham at 
Cherry Red, and especially for reminiscences 
and photos, to Paul Brett. On Fulham & Putney, 
see visitbritain.org. 


Elmer Gantry's Velvet Opera (Paul, right), in the 
garden of No 9, Homestead Road, Fulham 
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“There’s a thrill to holding an 
album”: Paul at home in Sydney 


Born in South Shields, growing up in the 
60s with an early childhood in Cairo and 
then emigrating to Australia, Paul Talbut 
was hooked on vinyl at an early age and 
has spent over 50 years collecting vinyl 
45s. A huge Beatles fan, he considers 
himself more of a curator than a collector, 
with a record library that continues to be 
upgraded due to the resurgence of interest 
in vinyl and the accessibility of eBay. 

Paul also has an extensive CD and album 
collection and is looking forward to 
retirement and more time to research and 
write about his passions. 


What do you collect, and why? 

It all started in 1966 when my uncle bought 
me a small turntable and a copy of I’m A 
Believer by The Monkees. Prior to that I 
remember many nights going to sleep with 
The Beatles’ music playing in my parents’ 
home and I became obsessed with everything 
Beatles and that has continued to this day. 

I still collect bubblegum cards and Beatles 
memorabilia. That’s where it all started, and 
the addiction to buying vinyl remains strong. 
I have an incredibly wide variety of artists 
across the decades from 60s beat, Beatles and 
Apple to Stones, glam rock, Motown, new 
wave, punk and Britpop. The largest 
concentration is the 60s, with Beatles and 
solo singles, Apple artists and Merseybeat 
such as Gerry And The Pacemakers, Cilla, 





This month: reader Paul Talbut 


Freddie And The Dreamers but also collections 


from The Hollies, Dave Clark Five, Herman's 
Hermits, etc. There is also a large collection of 
Elvis Presley, Roy Orbison, Status Quo, Slade, 
Bryan Ferry, The Police, Squeeze, Bowie, Elton 
John and The Rolling Stones, so you can get a 
sense of my musical tastes. 


How big is your collection? 

Including all the 12” singles and picture discs, 
there are just over 5,000 singles. I also have 
close to 200 LPs and over 1,000 CDs. 


What do you think it is worth? 

Difficult to say as Tm finding prices are 
rapidly rising, especially for quality copies, and 
a lot of it comes down to what people are 
prepared to pay, as some items don't appear 
very often. I guess if you apply an average price 
across the collection and then factor in the 


valuable stuff it's probably over £40,000. 


How and where do you store it? 

I'm fortunate to have my own study with wall- 
to-wall bookshelves, so I'm surrounded by the 
collection. It's a labour of love to keep them 
organised and in alphabetical order so I can 
find things quickly. 


What's the rarest/most unusual/most 
valuable item you have? 
I used to work at National Westminster Bank 


where Martin Gore also worked before he 
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became rich and famous. I got to see 
Depeche Mode perform early gigs in venues 
such as a pub in Chadwell Heath, and also 
got to hear early demo tapes. Martin was 
kind enough to get their first single, 
Dreaming Of Me, autographed by the 
original band including Vince Clarke and 
Daniel Miller from Mute, so I have 
cherished that for many years. Not sure 

I would ever consider selling it. 

Other than that, I have most of the 

Apple singles, including Trash's Golden 
Slumbers/Carry That Weight, a rare demo 
of Apple Of My Eye by Badfinger, and 
Mary Hopkin's Water, Paper & Clay. 


What elusive gems are you still seeking? 
Generally, the rarer singles from Chuck 
Berry, Dave Clark Five, The Byrds, Bob 
Dylan, The Everly Brothers, Roy Orbison 
and Buddy Holly, just to complete my 
collection. Individual singles are typically the 
ones where the prices escalate quickly 
especially for decent copies, so in this bucket 
I would place The Who's The Kids Are 
Alright, Slade's Wild Winds Are Blowing, 
Elvis Presley's Judy, and The Kinks’ 

Long Tall Sally. 


What's given you the biggest thrill? 
Introducing a wide variety of music to my 
kids, which keeps the legacy of the 60s alive, 
and meeting Glenn Tilbrook. 
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Most things tend to turn up on eBay 
eventually. When you have been collecting 
as long as I have, the one thing you develop 
is patience! However, it took me decades to 
find a decent copy of California Dreamin’ 
by The Mamas And The Papas... 
something I still don't quite understand but 
even today it doesn t appear very often. 


How do you track stuff down? 

When I moved to Australia, I decided not 
to buy local versions and keep the collection 
UK-based, which means it costs me more, 
but in many ways, it is easier to find stuff. 


I have 20-30 UK sellers on eBay that I track 
religiously, almost every day. Гуе recently 
started supporting local record stores by 
buying albums and for some reason there 
seem to be more UK versions available in 
the album section. 


What's your favourite record shop? 
Many years ago, it was Beano's in Croydon, 
now its Red Eye Records in Sydney, and I 
also recently discovered Hiss and Crackle in 
Wallsend, NSW. They generally stock a 
great selection of used CDs and albums, 
which I also buy quite often, but I reserve 
buying singles for eBay. 


How often do you listen to the stuff in 
your collection? 

The mint copies are never played, otherwise 
they would no longer be mint. Everything 
is available for playing because it's part of 
the musical education being drilled into my 
kids! For example, my son and I will 
randomly pick 10 singles a week to listen to 
and while he is listening to stuff he may not 
recognise, I’m remembering where I was 
when I bought it. My daughter often 
surprises me by knowing the lyrics to songs 
that I've played in the past. 


Is there a visual side to collecting for you? 
Without question. There is a thrill to 
holding and owning an album that is 
difficult to explain to a Spotify user. Even 
CDs don't hold the same thrill, although 

I do still have to own it. I'm sentimental 
about certain albums bought as a teenager 
and just having a digital copy to listen to is 
not why I love music. I want the physical 
connection to the vinyl and the artwork, 
and to be so forensic about a single that 

I can notice the smallest change in font 
between the labels of the same single and 
have to keep both copies. It's an affliction 
that only people reading this magazine 
will relate to. 


How will you eventually dispose of 

your collection? 

I doubt any cemetery will grant me a plot 
large enough to house all the shelves so I 
guess it's going to be part of my inheritance 
because I can't bring myself to sell it all. It 
does worry me that I may be passing on the 
burden of managing so much vinyl but I 
hope at least the core of the collection is kept 
in the family. 


What's your all-time favourite record 
regardless of value or rarity? 

Because of my obsession with The Beatles, 
Iwill probably regret it if I place in print 
anything else in response, so album it is 
Rubber Soul, and single Paperback Writer/ 
Rain. I must add that it could just as easily 
have been any one of several hundred others. 


What's next? 

ГЇЇ continue to improve the collection by 
trawling through eBay but perhaps a little 
more selectively, and then focus on acquiring 
classic albums in excellent condition. It will 
be interesting to see how the market for vinyl 
develops over the next five years, because I 
get a strong sense that there are now many 
new buyers for a reducing number of quality 


items, which will inevitably increase the price. 


Post-Covid, Paul is looking forward to 


resuming the hunt for rare vinyl. 
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TURNTABLE STABLE 


| recently picked up around 50 or so Jamaican reggae 
singles for around £150. The condition of most of them 
was not mint but VG to VG+ and they played pretty well. In 
among them were two records on The Turntable label. The 
first was something unusual - a 7” EP. It's by The Upsetters 
and comprises four tracks — Cloak And Dagger/Jungle Lion/ 
Table Turning/Caveman Skank - although, as this is a 
Jamaican pressing, there is no year or catalogue number. 
The other record is not to my taste; it's a soul single by an 
artist called Merlyn Brooks — You'll Never Need Somebody 
Parts 1 and 2. This one does have a year of release — 1974 
— on the label. Can you give me any information on The 
Turntable and these two records? 
Gareth Fuller via email 
From what I can glean, it appears you have the only two 
releases ever issued by The Turntable. The label was a 
subsidiary of Merritone, which had been established by Ken 
Khouri to release rocksteady records in his native Jamaica. 
Merritone then expanded its remit to include reggae. The 
Upsetters EP in your possession was produced and 
arranged by the legendary Lee "Scratch" Perry and is very 
rare — there are very few Jamaican 7” records that were cut 
as EPs. The catalogue number is WB1420 (cut into the 
run-out &rooves) and the record sells for over £250. While 
there have been books written about Perry, very little is 
known about Merlyn Brooks, who hailed from Jamaica. The 
A-side of You'll Never Find Somebody is a sensational, slow- 
burning, soulful proto-disco track whereas the B-side is the 
instrumental backing without the vocal. Perhaps The 
Turntable planned to issue more soul/funk/disco records to 
take advantage of the growing market in America where 
Merritone had apparently built a presence in the early TOS. 
Merlyn Brooks' first known vinyl side was the flip to Inner 
Circle's Mammy Blue, on which she sang the soulful ballad 
Are You Sure (Merri Disc, no cat no, 1972, £20). Next up 
was Remember Me/Perfect Dub on the Duke Reid label in 
1975 (no cat no, £20). This was licensed to the UK-based 
Jama label in 19/6 and released as Perfect Love backed 
by The Conscious Minds' instrumental Dub To Remember 
(which was Perfect Dub) (ЈАМА 0012, £5). There was 
another Jama single, l've Been Down, backed by The 
Conscious Minds’ I’ve Been Dubbing (ЈАМА JA 27, £30). 
There was a final reggae single from Brooks on Pacific in 
1976 - Mechanical Body/Mechanical Dub (PAC 002, £25). 
Brooks also appears as a backing vocalist — listed as 
Merlene Brooks — on the Aquarius compilation LPs Swing 
Me Gentle and Riding In Rhythm (1977) that both have the 
same catalogue number, ARCO 005 (£40/£40). Your copy 
of You'll Never Need Somebody is worth around £100. 
When it was lovingly reissued in Japan in 2019 by the Dub 
store label (£10), this stirred interest in original copies. 
Finally, when it comes to Merritone, | cannot fail to mention 
that they licensed Sammy Gordon & The Hip Huggers’ 
Making Love/Disco Mix from Greg Records in New York to 
issue in Jamaica in 1976 as a 12" (G 201, £40). This was 
written and arranged by legendary American disco producer 
Patrick Adams. 
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Table Talk: (top) The sole two singles ever issued on The Turntable; (bottom) Turntable artist 
Merlyn Brooks later reappeared on the Pacific and Jama labels in the mid- 70s 


| don't know anything about country music so want to ask you about an 

LP | found in my grandfather's cupboard. He liked country music and there 
was a lot of it in his collection, but he told me that this LP — At JD's — was 
Waylon Jennings' first album. | don't know anything about vinyl or artists like 
Waylon Jennings although a Google search showed me that he liked 
wearing cowboy hats. Is this LP worth any money? | have learned that Mr 
Jennings was a very successful country music artist who recorded and 
released many albums in his career. 

Jane Varney via email 

Waylon Jennings was raised in Texas and was given the opportunity to cut 
his teeth in the recording studio by none other than Buddy Holly. Holly also 
asked Jennings to join his touring band on bass. It was Jennings who gave 
up his seat on the flight that killed Holly, Ritchie Valens and the Big Bopper 
on 3 February 1959. The single that Holly had overseen — Jole Blon/When 
Sin Stops — was issued by Brunswick (955130, £200) in May 1959. 
Jennings’ career took flight when he joined one of the two house bands at 
JD's club in Scottsdale, Arizona (owned by JD Musil). The band that backed 
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Jennings comprised Jerry Gropp (guitar), Paul Foster (bass) and Richard 
(Richie) Albright (drums). Starting in 1961, they served up a set of blues, 
country and cover versions that soon began to draw capacity crowds. 
Jennings was so popular that a session was recorded in early 1964 at 
Audio Recorders studio in Phoenix. It included tracks from the band’s set 
such as Crying, Don't Think Twice, Dream Baby and Money. At JD's became 
his debut LP and was pressed in a limited edition of 5ОО copies and sold at 
the club. This first pressing was on Bat Records (BAT 1001), who also 
pressed a Jennings single — White Lightning/Sally Was A Good Old Girl 
(45121636, £50+) – in the same year. It's possible that copies were sold 
at the club as well. Jennings was so popular that At JD's sold out. It was 
repressed on the Sounds Ltd label in another edition of 500 copies (LP 
1001). This is the version that you have from your grandfather. The Bat 
pressing is worth £400 and yours is worth £300. There are some copies 
out there that Jennings signed while at the club and they look particularly 
nice framed, even if he isn't wearing a cowboy hat on the front cover. At 
JD's was reissued on vinyl by Littlefield Records in 2021 (WRS 501, £16). 
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Way To Go: (clockwise from top) Waylon Jennings' long-playing debut from 1964; the second 
pressing on Sounds Ltd; both sides of Jennings' first single, issued on Brunswick in 1959 
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£250 FOR ONE IN A MILLION 


Here's an interesting single | picked up at a car-boot sale, held in the car 
park at High Barnet tube station sometime in the late 90s. | found it in a 
suitcase full of singles under a trestle table, the vast majority of which were 
early to mid- 705 chart hits of no particular interest to me. | didn't even 
recognise the band name, One In A Million, at the time, but it was only 5Op 
and from one of my favourite years, so | thought it had to be worth a shot. | 
didn't have access to the internet in those days, but | when | got home, | 
realised that | actually already had two tracks by the band on a Chocolate Soup 
For Diabetics compilation, which was encouraging. In later years | discovered 
that, in order to be closer to the London scene in the 60s, the group had for a 
while been living together in Potters Bar, just three miles up the road from 
Barnet, so it made sense that a single of theirs, signed by each band member, 
might turn up in that car-boot clear-out. The single, Use Your Imagination, is in 
VG+/EX condition, and I'm aware of its average value. I’m guessing, however, 
that if | were ever to put it up for sale, the signatures would probably mean a 
significant price boost? The problem, of course, is that although I’m as sure as 
one can be that the signatures are genuine (because of the circumstances/ 
geographical location/price), any potential buyer would obviously need more 
convincing. | haven't been able to find any other examples of the band's 
signatures online. Jimmy McCulloch is no longer with us. | don't know about 
the other members. What do you think? 

Russ J. Fry via email 

Actually, your copy of One In A Million's Use Your Imagination/Hold On (CBS 
202513, 1967) is worth money – around £250 in mint condition to be 
precise. As you know, they were a Scottish group from Glasgow — Jimmy 
McCulloch (guitar), Jack McCulloch (drums), Bill Scenters (bass) and Alan 
Young (guitar) — who came down to London in 1966 to find fame and fortune. 
They became active on the live scene even though Jimmy, who would come to 


SUN RA-RITY 


| was recently thinking of selling my jazz collection and a chap came round to 
look at it. Rather than offer to buy all of it he pulled out around 50 or so 
records and said those were the only ones he was interested in since he 
either had all the others or could not sell them. He then made me an 
offer that | thought was too low. He made me another offer that | also 
turned down. Realising that we were at an impasse, | thanked him for 
coming and tried to steer him towards the door. It was at this point that 
he said that he would like to buy just one record just so he could go 
home with something. The record he pulled out was Cosmo Sun 
Connection by Sun Ra. He offered me £30. Although it was the only Sun 
Ra LP | had, what he did not know was that in another room | had over 
ЗО or so Ra CDs, put out by labels such as Evidence. | knew very well 
that most Ra records were issued on his own Saturn label and could be 
considerably valuable. 

| mentioned all this to the chap but he said that the record | had was 
an English pressing and none of Ra's records pressed here were worth 
anything. At that point he offered me £40, stating that it was only 
because the record was in great condition and that he didnt want me to 
feel bad about parting with it. | was tempted but decided against taking 
the price offered and we left it at that, on friendly terms. The question | 
am going to ask you is obvious: is my copy of Cosmo Sun Connection 
worth anything even though it was pressed in the UK? It has a die-cut 
white sleeve and a pasted-on paper cover that is yellow and black. 
Jonathan Sylvester via email 
saturn Records was indeed Sun Ra's label. He began issuing records as 
early as 1955 with The Cosmic Rays' 
Dreaming/Daddy's Gonna Tell You No Lie (SR 
402), copies of which have sold for over 
£1,000. Most of Saturn's releases were by 
Sun Ra's own band, the Arkestra. To say that 
the label was run on a shoestring would be an 
understatement. Ra was keen to document the 
development of his music and his sound, even 
if it meant that some LPs had to be pressed 
without covers or in small runs of a few 
hundred copies. 

As time went on and Ra's discography and 
reputation grew — leading to releases on major 
labels — he came to the attention of Henry Cow 
drummer, Chris Cutler. As well as working with 
this fabled band before moving into projects 
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public attention the following decade in Wings, was only around 13 to 14 years 
old. It was music entrepreneur Mervyn Conn who arranged for the band to 
record for CBS, which led to a session and the single that you own. As to 
whether the signatures add value, they'd certainly increase the likelihood of 
your single appealing to a fan of the band or a psych collector; signatures also 
make a record more suitable for framing and displaying. But how much more 
value do they add? £50 or £100? The key thing is that it's a rare single and 
sought-after. Finally, as you know, the band later found themselves under the 
wing of rising music promoter Harvey Goldsmith, who got them a deal with 
MGM that led to the recording and release of Fredereek Hernando/Double 
Sight (MGM 1370) later in 1967. This sold even fewer copies than Use Your 
Imagination and is now worth a whopping £1,000. Today, the most affordable 
way to listen to the group is via the 2008 compilation, Double Sight — The 
Complete Recordings (Wooden Hill WHCD O18, CD, UK £12). 
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(eg Art Bears) and collaborations that sustained him for decades, їп 
1978 Cutler set up Recommended Records. The name of the label was a 
reference to the fact that Cutler signed or offered UK distribution to 
artists and labels that appealed to his own tastes. While this led to bands 
such as Art Zoyd and The Residents getting UK exposure, Cutler was also 
a fan of Sun Ra and struck a deal with Ra to distribute releases by 
saturn Records in the UK. During the late /Os and the early 80s, Cutler 
would go to America and hand over cash in exchange for records which 
he would then bring back to the UK to try to sell. According to Cutler, the 
arrangement then changed and he would pay up-front for LPs 
in the expectation of receiving them later. At some point, the 
waters in the Ra/Saturn financial pool were so low that they 
couldn't press albums for Cutler even though he had advanced 
them payment. Ra, as honourable as Cutler, therefore gave Cutler the 
master tapes to Cosmo Sun Connection, which had, apparently, been 
recorded in 1984. With a line-up that includes legendary Ra figures like 
John Gilmore (tenor sax) and Marshall Allen (alto sax) this set included 
the tracks Fate In A Pleasant Mood, Cosmonaut Astronaut Rendezvous 
and As Space Ships Approach. Cutler pressed the LP in a small quantity 
and offered copies to those on his mailing list. In the Saturn spirit, the LP 
came in a plain white die-cut card sleeve although some copies had a 
yellow and black picture of Ra and some of his band in full flow. 
According to Discogs, there is a special limited edition of 5O copies 
with hand-decorated rear covers as well as those like yours without any 
hand decoration. Saying that, | was actually on Cutler's mailing list and 
bought a copy and mine is pretty much the same as 
» yours. | know that there are some hand-decorated 
covers out there but they were probably done by people 
at Recommended rather than members of the Arkestra. 
In fact, | met someone who had worked at 
. Recommended who recalls decorating some Ra covers 
. but can't remember the specific titles. As for value, 
prices for Ra rarities are going through the roof 
. especially as so many of those Saturn LPs had limited 
pressings. The Recommended pressing of Cosmo Sun 
Connection has sold for £400 so you did the right thing 
turning down £40. By the way, Cutler reissued the LP 
on CD in 199/ as well as 2014 and all the money 
made from the CD went to the Arkestra, "whose work it 
. Is and who gave it to us”. Classy man, Chris Cutler, 
classy man. 
























































Send your Value Added Facts questions to ian.shirley(oOmetropolis.co.uk, 
or by post to the usual RC address. www.rarerecordpriceguide.com 
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VAN DER GRAAF GENERATOR 
THE CHARISMA YEARS 1970 -1978 








17 CD / 3 BLU-RAY BOX SET PLUS 68 PAGE BOOK WITH RARE PHOTOS 


Covering the band's entire recorded work for Charisma Records. Newly remixed in both stereo and 5.1 surround sound. 


OUT SEPTEMBER 3F 


MAIL 
60s & 70s pop & rock, progressive, psychedelic 
new wave, punk, indie, folk, blues, soul & jazz 
rare posters and memorabilia 





LOUIS ARMSTRONG / A SATCHEL FULL OF SATCH Rare recordings from 30s.40s & 50s.£10.99 
STEVE ASHLEY / FAMILY ALBUM – REVISITED 1982 album remastered and including two extra tracks. ............................... 
MICKEY BAKER / AIN'T NO STRAIN Sessions 1952 – 1961. Baker backs Little Willie John, Jack 

Dupree, Ray Charles, Sonny Terry, Lavern Baker and others. . Se ace ED EE 
CHRIS BARBER / A TRAILBLAZER’S LEGACY (4CD BOOK SET) 5 m career overview. . Studio 

recordings 1951 – 2018. A fiiting tribute! UK Р/Р = see below. ..................................................................... 
CHRIS BARBER / AT THE BBC Broadcast recordings 1961-1962. . 

CHRIS BARBER / AT THE BBC VOLUME 2 More early 60s radio sessions. . 

EDDIE C CAMPBELL / BADDEST CAT ON THE BLOCK – 2021 Mid 80s resale " СШ? West Side tiis ШШЕ... à 
JOHN CARTER & MARTIN BARRE / SPIRIT FLYING FREE Reissue of 1997 album. Guests include members of Tull & Fairport 
Convention. . 

SEAN CHAMBERS | THAT s WHAT Г M TALKIN ABOUT Tribute " Hubert ШИШ bi Florida iiki йө йай... 
KEN COLYER / STUDIO 51 CLUB SESSIONS Rare tracks from early 1972 performances. .. m —— 
FLEETWOOD MAC / MADISON BLUES (2CD) Post-Peter Green four piece recordings wana Christine Меме, дизайна 
JOHN HARTFORD / STEAMBOAT WHISTLE BLUES Recorded live in Bremen in 1979. Guitarist, 

banjo and fiddle player who featured on ‘Sweetheart Of The Rodeo’. . л И 
SON HOUSE / THE COMPLETE LIBRARY OF CONGRESS SESSIONS 1941 - 1942 Back o on 1C0 E 

quite a while. Includes 3 bonus tracks from his 1930 recording Sessions. . ЕР 
ASHLEY HUTCHINGS & DYLANCENTRIC / OFFICIAL BOOTLEG 2019 Isle of Wight festiva БИНЕ, pe tribute to руни: , 
ASHLEY HUTCHINGS / NINETY-NINE IMPRESSIONS 99th album release! Selection of poems and prose with acoustic Снти ENS 
BUNK JOHNSON / BUNK’S BLUES Anthology of rare tracks from the early 40s by renowned trumpet player. ........................... 
JOHN MAYALL'S BLUESBREAKERS / ROLLING WITH THE BLUES LIVE (2CD) Double live CD 

retrospective with liner notes. Includes some tracks from the 1982 reunion.. " 

TONY MCPHEE'S BLUES BAND / SPLIT PART Il - LIVE AT BREMEN 1982 Ram: fecaried | 

performance by Groundhogs guy's side project. . 

ROBERT NIGHTHAWK / SWEET BLACK ANGEL AND MORE 23 tracks ofp nrima le Chicago Dues. 

Featured are Willie Dixon, Sunnyland Slim, Pinetop Perkins and Brownie McGhee.. 

LAURA NYRO / TREES OF THE AGES : LIVE IN JAPAN 1994 performance previously ШЕ — in quen 21 — 
HANK SNOW & RAINBOW RANCH BOYS / WOULD YOU MIND? Complete 78s & 45s 1950 - 1955. ..................................... 
TEMPERANCE SEVEN / THOSE BBC YEARS Broadcast performances 1962-1963. ..................... eem 
SISTER ROSETTA THARPE / ONE AND ONLY QUEEN OF HOT GOSPEL Collection of tracks from 

1938 – 1951. Includes her public wedding ceremony to 25,000 fans! .. 

JOE TURNER / BOSS OF THE BLUES Remastered stereo version of 1 056 atii. йй 11 йй ете 1955- 1956. . 

V.A. / BEST OF BRITISH JAZZ FROM THE BBC JAZZ CLUB VOLUME 1 Rare recordings from Ken 

Colyer's Jazzmen 1953-54, Acker Bilk 1960 and Bob Wallis 1962. . 

V.A. / BEST OF BRITISH JAZZ FROM THE BBC JAZZ CLUB VOLUME › КРӨ Lyttelton & — йй $ т" йй. 
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соте to our monthly buying days — check site for info 
01474 815 099 

buyers@99l.com 


POST/PACKING UK: CD/2CD/7"/DVD £1.45 first then 50p after / Multiple CD & CD/DVD Sets £3.50 first, 
then £0.50 after / LP £3.50 first then £0.50 after. Double LP £4.00 
Cheques/P.O.'s payable to ‘Heyday Mail Order’ Please include telephone number. 
Please include SAE/IRC if requiring information by post .. Thanks. 
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Our regular look at the more arcane corners of record collecting. Includes Sound and Vision and Vint 





a heartthrob Ricky Simmonds (Ant), which includes the immortal line, "I want 


ARANGE HILL GASY | to feel the chemistry and explore her geography". 


However, the dunce of the class is a cheesy medley of The Greatest Love 
The Album Of All and That's What Friends Are For. Against an unpleasant (Ro-land?) 
(BBC Records REB 609, LP, UK, 1986) £12 synth backing, the cast members sing one line each as if their life depended 
MM on it. Like all the worst bits of The X Factor rolled into one, this agony-fest 
Flippin’ heck, Tucker! Everyone remembers the bouncy Alan Hawkshaw- features wobbly harmonies that will set even the most forgiving listener's 
penned Grange Hill theme tune that topped and tailed the programme every teeth on edge. Never mind nails on a blackboard, this is real torture. With 
week. It was even released as a single in 1979, the year after the show was more bum notes that a colitis clinic choir, this must surely have been one of 
launched. That 45 is a rare collectable today (see DFG, RC Christmas 2019). the reasons cited for education reform in the noughties. 
Few people, though, recall this rather tedious tie-in album on which still, diehard Grange Hill fans (Grangehillians?) pay big pocket money for 


various Grange Hill cast members struggle through a series of school-themed copies of this dodgy LP. My advice if someone offers you one? Just say no. 
songs. Their attempts at vocals are as stilted and awkward as the acting in a David Noades 

fourth-form drama production and leave a lot to be desired — namely 
harmony, melody, rhythm and any sense of the participants having the 
slightest engagement with or interest in what they are doing. They all sound 
so bored by it, like they're sitting through a double Maths period on a warm 
Wednesday afternoon. Lee MacDonald (Zammo) is the worst offender but is, 
sensibly, restricted to warbling the odd line and occasionally contributing a 
backing vocal. He's the album's Andrew Ridgeley and is clearly bottom of the 
class In singing. 

Included is the infamous anti-drug protest-pop single, Just Say No, which 
gave the cast a minor chart hit and had its own naff hand-movement dance 
to illustrate the song's earnest and well-meant message. There's also a 
strained attempt at rap with You Know The Teacher by John McMahon and 
George Christopher (Gonch and Ziggy). This is so feeble it makes PJ & 
Duncan sound like Dr Dre and Eminem. But it's still less embarrassing than 
the nauseating electro-pop anthem She Taught Me Biology from school 


GRANGE HILL — THE ALBUM 


GRANGE HILL CAST 
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=, The fluid boundaries of early /Os music were often mirrored in the UK 
| "x^ — тиши charts' diverse span of records. In the week that Woodward's single reached 
EDWARD WOODWARD its peak, My Sweet Lord was at No 1, while Ride A White Swan, Grandad and 


А Apeman were nearby. Also іп the Тор 50 were Badfinger, Andy Williams, The 
The Way You Look Tonight / Equals, Frank Sinatra and Elvis Presley. Elton himself was there with Your 
The Tide Will Turn For Rebecca Song, on its way to becoming his first UK Top 10 hit, bearing the catalogue 
(DJM DJS 232, 7", UK, 1970) £5 number DJS 233, just one digit on from Woodward's single. | have no idea 
El why John and Taupin's song was rendered on the label of Woodward's album 
The late Edward Woodward is probably best known for his lengthy and as The Tide Has Turned For Rebecca: perhaps an optimistic misprint. 
respected acting career. This included high-profile television roles such as Steve Burniston 


Callan (1967-1972) and The Equalizer (1985-1989) plus films including The 
Wicker Man (1973) and Breaker Morant (1980). Alongside his acting work, 
though, Woodward also released several solo albums during the course of a 
ten-year deal with DJM Records. His debut, This Man Alone (DJM DJLPS 405, 
UK, £4), arrived in 1970. A single from the album provides an intriguing, 
enjoyable sidebar to Elton John and Bernie Taupin's careers. 

Written by Jerome Kern and Dorothy Fields, The Way You Look Tonight was ` М 
backed with John and Taupin's The Tide Will Turn For Rebecca. From a 2021 d Ln Pug 1 DIS 222 
perspective, this might seem an incongruous combination but employing ST | В 233 
varying styles and/or songwriting resources was a well-established and often 
highly successful approach, especially for vocalists who weren't songwriters. It 
was a method frequently employed during this era, not least by supposedly 
mainstream artists. And, as if to show that imaginative song pairings could QP p 
work commercially as well as artistically, John and Taupin’s composition EE a 
ended up being part of a minor hit: Woodward's single reached No 42 in the | | 
UK during January 1971. Elton himself had recorded The Tide Will Turn For 
Rebecca as a piano-and-vocal demo in the late 605; his version slipped out 
on a few unlicensed compilations over the years before having an authorised 
release on 2020's Jewel Box set. Presumably, the composition found its way 
to Woodward through the shared DJM connection. [^ 

The songs on Woodward's single make a complementary and interesting Y fir (GES yin, 26 
pair. With its gentle, romantic lyric, The Way You Look Tonight is a marvellous DN: UR А o 
creation. Anyone who appreciates classic songcraft will surely be moved by the 
subtle progressions and emotional narrative of this beautiful composition. 
Propelled by Woodward's controlled vocal, the performances are skilfully 
finessed by Zack Laurence's arrangement, which includes some stirring 
strings, and Stephen James' production. 

While also dramatic and emotional, The Tide Will Turn For Rebecca 
occupies a different setting, with its poignant portrayal of a solitary woman's 
world. Powered by vibrant strings, Woodward's interpretation is firmly located 
within a light pop mode but this doesn't dilute its impact. Alongside the 
poignant lyrics, including the memorable image of crying floorboards, there are 
flickers of optimism in John Scott's excellent and empathetic arrangement. 


egqward у/оос\умагас 
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= DISTRIBUTED BY PYE RECORDS (SALES) LTD. 
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BEDSITTING PRETTY 


A decade before superstardom, Al Stewart 
issued his first album to resounding public 
indifference. He later regarded it as so wholly 
misconceived, he was moved to put it out again 
in radically re-edited, remixed and retitled form. 
Simon Euan-Smith looks back at the 
complicated double-genesis of Bed Sitter Images 


Bed Sitter Images 
(CBS SBPG 63087, LP, UK, stereo, 1967) £50 
(CBS BPG 63087, LP, UK, mono, 1967) £40 


In 1976, Al Stewart's Year Of The Cat made the 
album charts on both sides of the Atlantic (see RC 
520). Fewer than 10 years earlier, things had 
looked very different. 

In mid-196 7, the Scottish singer-songwriter 
didn't seem to be going anywhere. A one-off 
contract with Decca the previous year had yielded 
a single, The Elf/Turn Into Earth (F 12467). 
Though today this sells for as much as £200, at 
the time of its release it failed to chart, and the 
label didn't renew Stewart's contract. 

But then, thanks to his astute manager, Roy 
Guest, Stewart got a break. "CBS were very much 
into psychedelia at the time, and Roy had a 
psychedelic band called Piccadilly Line," Stewart 
recalls on a rare return to the UK (he's lived in 
California since 1976). "CBS wanted to sign them 
up, and Roy said they had to take Al Stewart as 
part of the deal!" Piccadilly Line issued several 
singles and a highly collectable LP, The Huge 
World of Emily Small, none of which troubled the 
charts — but Stewart was in. 

The label didn't simply want a single, they 
wanted an album. And, unusually, they wanted an 
album with full orchestra. "It was the timing," 
Stewart explains. "Judy Collins had put out an LP 
— In My Life — with full orchestra, and CBS wanted 
something similar. Six months earlier it would 





have been a simple acoustic record — which is 
what | was expecting — and six months later, а 
probably have had Fairport Convention backing 

e." (Stewart and the Fairports would later tour 
extensively, and individual band members 
appeared on future Stewart albums.) 

Bed Sitter Images features 11 tracks, all 
Stewart originals. Two instrumentals 
— Denise At 16 and Ivich – 
showcase his skills as a 
guitar player, while other 
numbers deal with such 
serious topics as 
loneliness In a 
strange place (the 
title track), a one- 
night stand with a 
schoolgirl (Swiss 
Cottage 
Manoeuvres), 
marital infidelity (The 
Carmichaels) and the 
sordid life and eventual 
suicide of a male 
prostitute (Pretty Golden 
Hair). Stewart had the ability 
with words to tell these stories 
clearly and effectively. The final track, 

Beleeka Doodle Day - featuring the likes of 
"Archimedes and his orchestra", "the purple 
poet" and "Jack the Ripper and Hippocrates" 
frames Stewart as a poet in the style of mid-6O0s 
Bob Dylan in his "characters" phase (see: Gates 
Of Eden, Desolation Row, Visions Of Johanna). 

| recall Stewart ending a 1969 concert with Gates 
Of Eden, and introducing it as "one of the 
greatest songs ever written". 

The album was released in September 1967, 
and to promote it Stewart performed it at 
London's Festival Hall, with orchestra. He 
grimaces at the memory. "The label didn't 


DOLFRCED By: MOY GUIS 
Dechexira conducted and avangemers 
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organise that concert — my manager did! It took 
me three years to pay off that orchestra!” The 
concert would have given listeners a fair idea of 
what to expect from the record, but the songs 
were strong enough to be performed with simple 
guitar accompaniment, and Stewart started to 
build a following playing at universities and folk 
clubs. The LP wasn't a commercial success, 
though, and neither was the tie-in 
single, Bedsitter Images/Swiss 
Cottage Manoeuvres (CBS 
3034, £25). That Bedsitter 
was spelt as two words on 
the album, but one on the 
single, can be attributed 
either to a continuity slip 
or a desire to correct the 
perceived mistake of the 
two-words approach. 

Stewart wasn't happy 
with the LP. “I was 21, 
new to it all, just glad to be 
able to make an album," he 
says. "And Sandy [Alexander] 
Faris, who conducted the 
orchestra and did the 
arrangements, was very experienced. 

But it never ended up sounding like anything 
| wanted — | didn't like the mixes, | didn't like 
some of the songs, and | didn't like the cover!" 

By spring 19/0, Stewart was appearing at 
larger venues. His third LP, Zero She Flies (CBS 
63848), was released, and he also persuaded 
the label to let him revamp the first one. 

"| told them | could make it a better record, 
and they agreed," Stewart says. Three tracks were 
ditched, and while few would disagree that 
Scandinavian Girl and the over-orchestrated 
Cleave To Me were the weakest numbers on the 
original, the decision to drop the lyrically strong 
Pretty Golden Hair seemed surprising. "The 
orchestration was all wrong," Stewart 
sighs. "Deedle-dee, deedle-dee - it 
sounded like The Joe Loss Orchestra, or 
Workers' Playtime!" He has a point, 
though it was a very good song - and 
the unsuitable accompaniment couldn't 
mask that fact. 

Replacing the three deleted numbers 
were two new ones: Lover Man, written by 
Mike Heron of The Incredible String Band 
(Stewart named-checked the band's "Mike 
and Robin [Williamson]" in Beleeka Doodle 
Day) and Clifton In The Rain, a Stewart 
original. "With the other tracks it was largely 
a case of bringing the voice up and the 
orchestra down," Stewart says. "The voice 
was buried on some numbers." The running 
order on Side One was also slightly altered. 

The front cover, showing a brooding 
р Stewart in shadow, was replaced by a photo 
of him sitting at a desk, writing with a quill 
pen — and the back was different, too, 
reproducing the lyrics to all the songs. The 
original had included a biographical note, 
plus the words to Beleeka Doodle Day. The 
album was re-titled The First Album (Bed- 
Sitter Images) and given a new catalogue 
number (CBS 64023). The hyphenating of 
bed-sitter meant that, by now, CBS had 
printed three different stylings of that word 
— continuity be damned. 

The reissue may have been the better 
record, but with its unique track selection, 
mixes and artwork, the original is highly 
sought-after. A 2007 CD restored the 
dropped tracks, while a 2013 CD stuck 
entirely to the 1967 running order. As for 
vinyl, a mint copy of the reissue (put out 
only in stereo) will set you back £10, 
making it the more affordable version. 
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Diggin’ For GOLD 


KINK-FREE KINKS 


COLD TURKEY 


Nobody’s Fool 
(Pye 7 N 45142, 7”, UK, 1972) £70 


During the early /Os, pop singer Adam Faith re-emerged as an actor, playing 
the lead in ITV's Budgie. The theme tune for the second series was Nobody's 
Fool, written by Raymond Douglas Davies and produced by Jimmy Horowitz. Pye 
released Nobody’s Fool as a single, credited to Cold Turkey. The B-side was the 
theme to another TV series, Sesame Street, performed by The Street Kids and 
devoid of any Kinks Konnection. 

Kinks fans have speculated that Cold Turkey were actually The Kinks under 
another name. The vocals and guitar parts are certainly very Kinksy, plus the 
introduction to the song is cribbed from Animal Farm (Village Green) and The 
Kinks were also on Pye. Talking to the Swedish Rock'n'Roll magazine in 2014, 
however, Ray Davies denied any involvement. "It's not us," he said. "But this 
group Cold Turkey tried to sound like The Kinks so | can understand the 
suspicion. Their recording of Nobody's Fool was released by Pye, a record 
company we were happy to finally have been released from, and | definitely didn't 
want anything to do with it." 

The session took place at IBC on 21 February 19/2. Producer Jimmy Horowitz 
can't remember who was in Cold Turkey but has speculated that the session 
included Andy Bown (bass), Barry De Sousa (drums), Bob Cohen (guitar) and 
Chris Spedding (guitar), with Horowitz himself playing the piano. Pye were more 
interested in having Sesame Street as the A-side, and only flipped the tracks 
when Nobody's Fool turned out so well. 

Georgia Mckinley from The Kinks' Facebook group has suggested the singer 
was Roger Moon from the group Storyteller. Subsequent to Cold Turkey, Roger 
would record a solo LP Nobody Knows My Name (Capitol ST 11370, 1974), 
backed by Frampton's Camel. He died earlier this year. 

An earlier version of Nobody's Fool was recorded by Mike Vickers, Manfred 
Mann multi-instrumentalist and soundtrack composer. Recorded at Intersound 
Studio, Wembley in July 1971, Vickers’ take sounds more like Ray Davies’ 
original piano-and-vocal demo. The latter is available on the expanded 2CD 
re-release of Muswell Hillbillies (Sanctuary 3734933, 2013). Other versions are 
by Glenda Collins and, as a a duet, Paul Weller and Suggs for BBC Radio 4, both 
from 2019. 

Cold Turkey's take on Nobody's Fool has been compiled repeatedly. It was 
included on the 1999 Castle/Sequel 2CD set The Persuaders! & Other Top 
Seventies TV Themes (NEMCD 424). To find Nobody’s Fool in more sympathetic 
company head for Kinked! Kinks Songs And Sessions 1964-1971 (Ace CDCHD 
1463), a comprehensive CD put together by Alec Palao in 2016, which also 
includes other Davies compositions never released officially by The Kinks 
including This Strange Effect and | Go To Sleep. The last time the Nobody’s Fool 
single sold on eBay it went for £81 so a CD version might be more cost- 
effective. The Kinks never recorded the song themselves, but Cold Turkey's 
version can easily be found on YouTube. 

Simon Wright 





venue off the beaten track, Lowe managed to no less, making a guest appearance). 


| Vintage Venue 


A regular look at 
unsung haunts near you 


No 34: Ipswich Regent, Ipswich, Suffolk 


Opened in 1929, Ipswich Regent began life as a 
cinema, with the addition of a stage for theatre 
productions and live concerts. By the late 5Os, 
then known as the Gaumont, the venue 
benefitted from the skiffle craze and the 
inexorable rise of rock'n'roll, attracting capacity 
audiences to swoon over the likes of Lonnie 
Donegan, Buddy Holly And The Crickets, Eddie 
Cochran and The Everly Brothers. 

Much of the venue's continued success and 
survival should be credited to David Lowe, who 
managed the Regent from 1959 to 1989. Lowe 
began his career as a junior projectionist at the 
Astoria in Finsbury Park, London, before training 
as a cinema manager. He moved to Ipswich 
when he was offered the chance to run 
the Gaumont under his own terms. А born 
showman, he struck up a lasting rapport with 
a variety of artists from Cliff Richard and 
Roy Orbison to David Essex. 

Though the Gaumont was an undersized 


persuade top acts like The Rolling Stones, The 
Byrds, Dusty Springfield, Manfred Mann and The 
Kinks to grace Suffolk's premier stage. He also 
twice booked The Beatles, enquiring upon their 
return visit in 1964 if they would like to be 
famous. "How would we like to be famous?" 
quipped Lennon. "Have your picture taken with 
те!” retorted Lowe. 

Throughout the decades that followed, the 
Gaumont played host to a slew of punk and new 
wave acts including The Boomtown Rats, 
Siouxsie And The Banshees, The Stranglers, lan 
Dury and Elvis Costello. The venue seemed set 
fair for the future until owners, Rank, pulled, er, 
rank, proposing to turn the Ipswich Regent into a 
five-screen cinema. 

Lowe played a significant role in the campaign 
launched by local MP, James Cann, to save the 
theatre as a live music venue, and eventually 
Ipswich Borough Council secured the site for 
£4.2 million. 

With Lowe retiring in 1990, the theatre 
reopened as The Regent in 1991 and has 
remained under council ownership ever since. It 
still attracts some of the brightest and biggest 
names to its stage, from Morrissey and Jethro 
Tull to Dido and Snow Patrol (with Ed Sheeran, 
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Among many memorable shows, a personal 
highlight of mine was Brian Wilson performing 


Smile in 2004. For what was one of the most 


hotly-anticipated events in the history of modern 
music, Brian and his magical band delivered the 
kind of quicksilver moments some of us had 
waited half a lifetime to hear. 

Lin Bensley 


If you know of an unsung music venue, 
send 300 words on the subject, with a 
venue pic or scanned memorabilia, to 
paul.lester@metropolis.co.uk 





Regent regenerated: 
(left) the venue in 





— | stands today 











1929, the year it first 
opened; (above) as it 








Photo: East Anglian Daily Times; Carl Lamb 
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SOUND AND VISION 


RC revisits a classic music TV or film moment 


Elvis Costello And The Attractions 
Alright Now! 


(Tyne Tees/ITV — broadcast August 1980) 








One of the problems with ITV being a regional broadcaster was that some shows 
were local and not a shared national experience. So, while the BBC had Top Of 
The Pops every Thursday at 7.30pm, ITV had a number of programmes that 
weren't fully networked, and when they were broadcast it was on different days 
at different times in different regions. 

Alright Now!, made by Tyne Tees TV (and named after the Free classic of the 
same name), was no exception. The brainchild of producer Malcolm Gerrie, it 
featured new wave bands, local groups and a few older, established acts. Gerrie 
was a fan of the BBC's Old Grey Whistle Test and wanted to replicate the live 
music format but for a teatime audience. All the acts had to sing and play live, 
even though the show wasn't broadcast live. This gave it a certain edge and it 
deserved to have a bigger viewing audience but its viewer numbers were 
diminished because it wasn't networked. Some regions, including London, 
didn't get it at all. 

The director was Gavin Taylor. As a trainee, he'd cut his teeth on Tyne Tees' 
magazine show, Northern Life, where he presented musical guests in an 
innovative way. This was noticed by Gerrie who invited him to help create the 
company's new live music show. The pair would go on to create another ITV 
teatime music show, Razzmatazz, and later The Tube for CA. 

The format gave the bands a chance to do something different and the show 
had an urgent, edgy feel. Sometimes, it would start with a group halfway through a 
song, as though the cameras had turned on unexpectedly. The bands performed 
in a mock-basement setting so for viewers it was like gatecrashing a nightclub. The 
first series, from 19/9, featured performances from The Police and Dire Straits 
(both on the very first show), lan Dury, Thin Lizzy, The Clash, Penetration, Chris 
Rea, Rod Stewart and The Tom Robinson Band. Lindisfarne and The Who were 
given dedicated shows all to themselves. Ihe host was ex-Darts vocalist, Den 
Hegarty ("Big Den"), who, sporting a series of crazy suits, did a fine job of 
interviewing the bands and chatting to the audience in his unique style. 

Series two was presented by a different host each week and these included Phil 
Lynott, Bob Geldof, Bill Oddie, Pauline Black, Billy Connolly and Suzi Quatro. The 
club setting now looked more realistic, with lower lighting, a mock bar and a 
larger, younger crowd. Acts included The Undertones, The Angelic Upstarts, The 
Tourists, Squeeze, The Blues Band, Secret Affair, Rockpile and Elvis Costello And 
The Attractions. 

The latter's performance was one of the series' highlights, though perhaps for 
the wrong reason. It was recorded in late March when the band were on tour, 
performing in Sunderland, and they shared the show with The Blues Band in the 
studio plus Gary Numan and The Animals on film. Elvis And The Attractions had 
just released their Get Happy! album and had enjoyed two Top 30 hits. Here, 
however, they chose to perform two album tracks. For their first stint, most of 
the audience are dancing in front of the stage, with some sitting at tables. 
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Costello is attired in a natty, three-button green suit, while bassist Bruce Thomas 
is in the same vintage double-breasted jacket that he sports on the sleeve of the 
Attractions' Mad About The Wrong Boy album. They close the first half of the 
show with a fast-paced take of | Stand Accused, which the audience seem to 
love. Costello is in full sneer mode but sounds somewhat slurry in places, 
perhaps owing to an earlier visit to hospitality for a tincture or two. Jokey, 
on-screen graphics (a regular feature of the show) mock the manner in which 
earlier pop shows would reveal supposedly interesting facts about the artists: 
"Name: Elvis Costello, Born: Maybe, Function: Malfunction, Main Influence: The 
Jags, Confessions: It was really me, | really am, | really have and it's all true". 
The Jags, of course, was a cheeky dig at the power pop band who'd been 
accused of copying Costello's songwriting and singing style. 

Introduced by that week's guest host Mickie Most, the band's second song, 
Possession, closes the show. But halfway through, Costello signals for the band 
to play quieter. He stops singing and starts ranting at the audience like an 
unhinged stage invader. “You all heard about live TV?! Well, here it is now!" he 
bellows to the impassive crowd who just carry on bopping in that animated way 
typical of 80s teenagers. Costello then appears to mock the floor manager by 
signalling back at their cue with a fervent hand gesture. He plays the world's 
most unconvincing guitar solo before having a second stab at the audience: 

"You ve got to make as much noise as you can in this verse otherwise they won't 
bel-ieeeve you!" The crowd don't seem to realise or care that it's not part of the 
song. They make no noise and simply stare at him indifferenly, diffusing his 
rock'n'roll moment. As the credits roll, he's still at it, yelling and gesturing at the 
crowd, but his mic has been turned down so we can't hear what he's saying. 

Of course, he had done this sort of thing before more successfully on US TV's 
saturday Night Live in 1977 when he curtailed a performance of Less Than Zero 
in favour of the hard-biting Radio, Radio. He must have done it in tribute to Jimi 
Hendrix, who famously pulled a similar stunt on The Lulu Show in 1969. But 
whereas both those shows really were live and genuine havoc was caused, Alright 
Now! was recorded live but broadcast months later on a balmy August afternoon 
and no one really gave a monkeys. Still, Costello pretending to lose it remains a TV 
moment to treasure. David Noades 
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Gimme Shelter (Warner Bros P 1062S) 


Japanese 7" release from 1971 featuring a withdrawn picture sleeve. This 
first issue shows a live concert photo of the Stones from the film Gimme 
shelter. Supplied by Rockaway 
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Acetate (Masterdisk, no cat no) £4. 
Entitled Rat Patrol From Fort Bragg and produced by Mick Jones, these 
recordings would later become the LP Combat Rock. Dated 24 January 1982, 
Glyn Johns finished the album with Joe Strummer, which would eventually 
lead to the breakup of the band. Supplied by Omega Auctions 
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Guitar | 
An Epiphone FT /9 Acoustic. Hendrix 
owned this guitar for almost three 
years. It was paid for with money 
earned from Monterey and the 
subsequent American concerts. It was 
bought, as Noel Redding recalled, 
"Second-hand, for about $25, in New 
York..." Supplied by Bonhams 





Tears Wont Help (Tony Calder AMB 2701) £ 
.. or pre-Led Zep “James”, as the label has it. This grammatically inept, 
one-sided unreleased 7” is an acoustic outing with vocal harmonies against 
a guitar backing. Supplied by Omega Auctions 


TONY 
CALDER 


| LIMITED 


AMB 2701 С 


TEARS WONT HELP. 
James Page (lmsic)ITD. 
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| ING Reg King (United Artists UAS 29157) £29: JETHRO TULL Poster £1,250 О | 
Lead singer with The Boys and The Action, this solo outing featured BB Blunder This concert was cancelled because Tull guitarist, Топу lommi (oh, yes), left 
(ex-Blossom Toes) and Mighty Baby (ex-The Action), Mick Taylor (Rolling the band to help found Black Sabbath. Supplied by Briggs 


Stones), Steve Winwood, Brian Auger and Danny McCulloch (New Animals). 
Supplied by Industrial Silence 


365 We're Gonna 
Make It (Negram ELS 
914) £46C 

And the Lord said, "Let 
there be fringe!" And 
there was fringe. This 
Dutch-derived psych- 
prog outing was released 
in 1971, in a laminated 
sleeve. Supplied by 
Industrial Silence 
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STONES Bridges 
To Babylon £15 
UK promotional- 
only double-CD 
set from 1997. 
The studio album 
plus bonus CD 
and interview 
housed in a fold- 
out digipak with 
the interview 
Teret 6b _ questions printed 
BAR. Bpm-Ik30 inside. Supplied 
by 991 
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ВЕ = INGSTEEN Last American Hero £2,995 
Japanese 10-track promotional-only LP from 1978 with white labels, to Е | -— 
promote his fourth album, Darkness On The Edge Of Town, and featuring - JAM Dig The New Breed £3* 


material taken from the first three albums. Supplied by 991 Autographed LP with a die cut front-laminated flipback picture sleeve with 
picture inner. Obtained from a former head of security at HMV Oxford Circus, 


this copy has been signed by Paul and Rick. Supplied by 991 






LAST AMERICAN HERO 
FROM ASBURY PARK N.J. 
* BRUCE SPRINGSTEEN 
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ANGUS YOUNG Hat £19,841 


COLLECTING 


Young threw it into the audience and it was caught by a fan on 11 August WHOLE LOVE OF 


1977 at the B'Ginnings nightclub in Schaumburg, Illinois. AC/DC were only a 


Supporting band on this tour. Supplied by Bonhams This month’s рг scorers online 


MARCIA GRIFFITHS Play Me Sweet 
And Nice (Be With BEWITH 056 
LP) £10,000 

Mixing reggae with funk, this was 
released in 1974 in Jamaica. 

(Item number: 293762657819) 
Supplied by eBay 
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CAPOEIRA TWINS 4x3 (Blowpop 
BLOWP 001) £5,225 

Breakbeat/downtempo mix. Cover 
is hand-stencilled and sprayed by 
the artist Banksy, hence its value. 


Limited to 100 copies. (Item number: 


194154620055) Supplied by eBay 


BLOWPOP RECORDS 
THE BEATLES Permit £137,750 
The paperwork behind The Beatles' first German residency. From 1960- 
1962, nine double-sided, official forms and two single-sided, eight sheets 
signed by John Lennon. They were arranged by Bruno Koschmider, owner of 
the Kaiserkeller night club and other venues in Hamburg's red-light district. 
Supplied by Bonhams 
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К. va OSCKMI NDE e | ROBIN GIBB Sing Slowly Sisters 
_РеТЯЕ GE . EE E EH EIT - Mn (EMI no cat no) £4,400 

| Mes An unreleased album acetate of 
juro Gibb's proposed second album, 


Indication de quelles revenues les frais de main 
tlen seront payéa 
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Nems Enterprises Ltd. 


| | Р 
1. Abgemelde CAGA У Году, ani 
у Та ЙЕ | Met tti oa 

2. Miti: HA ar 4 inis «wn © 

3. Кане cartel | “fs A | 

&. Zu de sen m Áí-T- . L 
[> и 1 POKEMON Pikachu (Pikachu TGCS 
лл. і 570) £1,119 


à Promo CD from Japan, released 
1 in 1998 and featuring those all- 
important cards. (Item number: 

23 254988188867) Supplied by eBay 


991: Tel 0844 264 1 991; 991.com 

BONHAMS: Tel 020 7447 7447: www.bonhams.com 

BRIGGS: Tel 01494 436644; www.usebriggs.com 

DISCOGS: www.discogs.com 

EBAY: www.ebay.co.uk 

INDUSTRIAL SILENCE: marc@industrial-silence.com; 

Wwww.industrial-silence.com 

OMEGA AUCTIONS: 01925 8/3040; www.omegaauctions.co.uk 

POPSIKE: www.popsike.com ls с. CS ущ 
ROCKAWAY: www.rockaway.com; 001 323 664 3232 (яе 


Send your Most Wanted suggestions to paulrigby@theaudiophileman.com 
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JOSEPH WEBSTER My Love Is So 
Strong (Crow E 21) £11,034 
A Northern soul /" with an 


instrumental from The Mighty 
Chevelles on the flip. Supplied 
by Popsike 





MISFITS Bullet (Plan 9 PL 1001) 
£5,846 

Four-track punk ЕР released in 
1978. Includes lyric sheet. 
Supplied by Popsike 





THE THIRTEENTH FLOOR 
ELEVATORS Reverberation (Doubt) 
(Riviera 231 240) $2,195 
Psychedelic rock г” released in 
France during 1966. 

Supplied by Discogs 
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TIPPER Forward Escape 
(Tippermusic TIPP 006 V) $2,345 
Downtempo, ambient glitch from 
2014 over two discs. Limited to 300 
copies. Supplied by Discogs 
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EVERY STUDIO ALBUM REVISITED INSIDE FANS' COLLECTIONS 


AVAILABLE NOW 


Record Collector Presents The Kinks is a one-off special edition celebrating 
one of the most significant — and collectable — British bands of all time. 
Featuring exclusive new interviews with Ray Davies, Dave Davies and Mick 
Avory; in-depth new pieces on their classic studio albums of the 60s and 70s; 
features on their most in-demand worldwide releases and a comprehensive UK 
discography; an appreciation of Ray Davies’ solo albums and extra-curricular 
activities; an interview with the man behind their official fanclub; profiles of 
some dedicated followers; classic interviews with the band, and much more. 
Kinks fans will be in paradise. 


On sale in all the usual places 
or order from here: shop.recordcollectormag.com 
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n Hassell died 26 
.. The US trumpeter/composer 
IS s bestion as creator of the 
influential Fourth World music 
style. Early studies with Karlheinz 
Stockhausen in Koln, Germany, 
alongside Holger Czukay and Irmin 
Schmidt (who later co-founded Can), 
were followed by a fellowship at SUNY 
Buffalo's Center For Creative & 
Performing Arts, where he met US 
minimalist composer, Terry Riley. 
Hassell was one of 11 musicians who 
participated in the recording of Riley's 
classic piece, In C, in 1968. Further 
studies under Indian music singer, 
Pandit Pran Nath, taught Hassell how 
to utilise techniques in the Kirana 
gharana vocal tradition, on the 
trumpet. This innovation bore fruit on 
Hassell's first album, 197 7's Vernal 
Equinox, whose breathy, raga-like 
trumpet lines melded with global 
music styles, while synthesised and 
found sounds marked the first of his 
Fourth World excursions. Follow-up, 
Fourth World, Vol. 1: Possible Musics 
(1980), the first of his collaborations 
with producer Brian Eno, pushed 
the pan-global aesthetic further, 
influencing David Byrne and Eno 
himself. Further Fourth World 
excursions, such as Dream Theory In 
Malaya (1981), followed, alongside 
collaborations with David Sylvian, 
Peter Gabriel, Tears For Fears, kd 
lang, and Ani DiFranco. The last of 
his 18 solo albums, Seeing Through 
Sound (Pentimento Vol Two), was 
issued in 2020. 
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Biz Markie died 16 July, age 
оѓ. The US rapper, DJ, producer 
and beatboxer was one of hip-hop's 
singular figures, his unique slapstick 
approach earning him the nickname 
"Clown Prince Of Rap". His albums, 
such as debut, Goin' Off (1988), 
and The Biz Never Sleeps (1989), 
eschewed the guns'n'politics 
prevalent in hip-hop for songs about 
shopping and nose-picking. His 
biggest hit, 1989's Just A Friend (US 
No 9), told of his luckless attempts to 











find a girl. In the 90s, he worked 


extensively with the Beastie Boys, 
appearing on 1992's Check Your 
Head, 1994's Ill Communication and 
1998's Hello Nasty. 




















— Laird died 4 July, age 

. The Irish m IS best- known 
as eodem of Mahavishnu 
Orchestra. His early career was spent 
in New Zealand and Australia, before 
a move to London saw him join The 











Brian Auger Trinity and The Brian 
Auger Group, in 1963-64. After 

a spell as house bassist at Ronnie 
Scott's Jazz Club, he relocated to the 
US, to study at Berklee College Of 
Music. Asked by guitarist John 
McLaughlin to join Mahavishnu 
Orchestra, he contributed to the 
band's 1971 debut, The Inner 
Mounting Flame, and its hit 19/3 
follow-up, Birds Of Fire. The same 
year's live effort, Between 
Nothingness & Eternity, preceded the 
band's split. Laird issued one album 
as bandleader, 1979's Soft Focus. 


David R — rds died 20 
June, age . The singe eur usician 
was lead vocalist of Datblygu, one of 
Wales’ most influential bands, and 
regarded as a catalyst for the new 
wave of Welsh rock in the early 80s. 
Formed in 1982, the group - for 
whom Edwards sang primarily їп 
Welsh — issued their debut album, 
Wyau, in 1988. Other notable albums 
include 1990's Pyst and 1993's 
Libertino, while avid fan John Peel 
invited them to record five sessions. 


Ellen Mcllwaine died 23 June, 
age /2. The US singer, ious 
and guitarist was renowned for her 


brilliantly inventive slide guitar playing. 


She began on the mid-60s New York 
Greenwich Village scene, playing with 
the then little-known Jimi Hendrix. 
Moving to Atlanta, she formed the 
osych rock band Fear Itself, who 
issued a self-titled set in 1968. 





Resuming her solo career, she 
issued two well-regarded albums, 
Honky Tonk Angel (1972) and We 
The People (1973). She continued 
to release music over the decades, 
her most recent aloum being Mystic 
Bridge (2007). 
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50. The US rapper is best-known 
as one-half of hip-hop duo, 
Blackalicious. Formed in 1992, 
alongside DJ/producer, Chief Xcel, 
their debut EP, Melodica, appeared 
in 1994. 1999's EP, A2G, followed, 
and its accelerated track, Alphabet 
Aerobics, proved a potent 


demonstration of his dexterous flow. 


Their first studio album, Nia (1999), 
was followed by Blazing Arrow 


(2002), The Craft (2005) and Imani 


Vol 1 (2015). 





Photos: (Jon Hassell) Bandcamp.com (Gift Of Gab) Facebook. 


Photos: (Johnny Solinger) Facebook (Byron Berline) Facebook 





Peter Zinovieff died 23 June, 
age 88. The composer/synth 
pioneer was an important figure in 
the 60s and 705 British rock and pop 
landscape. His company, Electronic 
Music Studios (EMS), created 
synthesisers such as the VCS3 and 
oynthi A, and customers including 
David Bowie, Kraftwerk, The Who, 
Tangerine Dream, Todd Rundgren 
and Pink Floyd were often taught to 
use the instruments by Zinovieff. As 
a composer, he worked with the likes 
of Delia Derbyshire and experimented 
with Al composition and sampling. 





Johnny Solinger died 26 
June, age 55. The US singer was 
the longest-serving vocalist of heavy 
rockers, Skid Row. Replacing 
Sebastian Bach in 1999, he 
remained with them until 2015, and 
appeared on several studio albums 
and EPs, including Revolutions Per 
Minute in 2006. 
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Frederic Rzewski died 26 
June, age 83. The US composer/ 
pianist was a giant of contemporary 
classical music. Other than his 
noted compositions — which often 
incorporated social and political 
themes — he co-founded 

influential live acoustic/electronic 
improvisational group, Musica 
Elettronica Viva, and collaborated 
with jazz multi-instrumentalist, 
Anthony Braxton. 


Burton Greene died 28 June, 
age 84. The US pianist was 

a pioneering figure on New York's 
60s free jazz scene. He collaborated 
with Archie Shepp, Marion Brown and 
Patty Waters, whose 1966 Sings 
featured his innovative “piano harp”, 
a technique that saw him reach into 
the piano to scrape and strum 
strings. Among his solo recordings Is 
1966's Burton Greene Quartet. 





Bryan St Pere died date 
unknown, age 52. The US 
drummer was a member of 
shoegazers, Hum. Joining the year 
after guitarist/vocalist Matt Talbott 
co-founded the group in 1989, he 
played on all five of their albums, 
beginning with 1991's Fillet Show. 


James Dukes Jr died 30 June, 
age 6/. The US singer is best- 
known for his work with Chicago soul 
group Heaven And Earth. With them, 
he issued four albums, 1976-81, 
beginning with / Can't Seem To 
Forget You. 


Raffaella Carra died 5 July, 
age (8. A cultural institution in her 
native Italy, the singer, actress and IV 
presenter scored international hits in 
the 705 with songs such as A Far 
L'amore Comincia Tu. Her reputation 
as a гау icon was ensured after her 
1978 celebratory track, Luca. 


Sanford Clark died 4 July, age 
85. The US country/rockabilly singer/ 
guitarist is best-known for his 1956 
No / hit, The Fool. He followed it with 
A Cheat, but, after falling out with the 
Dot label, he moved onto Jamie in 
1958, then Warners, Ramco and 
Trey. Tony Burke 


Michael Horovitz died / July, 
age 86. Alongside his renowned 
work as a poet/writer, the German- 
born British countercultural icon 
brought poetry and jazz together in 
the early 60s with the Live New 
Departures tours. He collaborated 
with Stan Tracey, Jeff Clyne, Laurie 
Morgan, and fellow poet, Pete Brown, 
for performances at Ronnie Scott's 
Club, The Marquee and the ICA. 


Gary Corbett died 14 July, 
age 63. The US keyboardist is 
best-known as a touring musician 
with KISS, on 1987’s Crazy Nights 
tour, and Cinderella, on their 
Heartbreak Station tour. As a 
songwriter, he co-wrote Cyndi 
Lauper's hit, She Bop. 


John Lawton died 29 June, 
age (4. Best-known for his late 70s 
work with Uriah Heep, the singer 
joined them in 1976, recording 
Firefly, Innocent Victim, Fallen Angel 
and Live In Europe 1979. Elsewhere, 
he recorded several albums with 
German heavy rockers, Lucifer's 
Friend, and others with German pop 
group, Les Humphries Singers. During 
the 90s, he formed Gun Hill, which 
later became the John Lawton Band, 


and he briefly replaced Uriah Heep 
vocalist Bernie Shaw in 2013, 
when the latter had vocal issues. 
Joe Geesin 


Don Hill died 18 June, age 
99. The US saxophonist played with 
R&B/rock’n’rollers, The Treniers, for 
55 years. Prior to that, he worked 
with Tiny Bradshaw's Orchestra and 
Louis Armstrong. The Treniers were 
a major influence on Bill Haley & 
The Comets, recording the original 
version of their Rock A Beatin’ 
Boogie, as well early rock'n'roll, like 
Rockin' On A Saturday Night and 
Rockin' Is Our Business. In 1958, 
Don toured the UK with the group, 
alongside singer Johnny Ray. 

Tony Burke 


Sound Sultan died 11 July, 
age 44. Born Olanrewaju Fasasi, 
the rapper, singer and songwriter 
was a pioneer of Nigerian hip-hop. 
Blending US and indigenous styles, 
he was renowned for using his music 
to speak out against domestic 
poverty and corruption. 


Jeff LaBar died 14 July, age 
58. The US guitarist is best-known 
for his work with hair metallers 
Cinderella. Replacing Michael 
Schermick in 1985, he played on 
their debut, Night Songs, which hit 
US No 3. 1988's Long Cold Winter 
followed, before a move into blues- 
rock territory with 1990's Heartbreak 
Station. Following the band's 
breakup in the mid-90s, he 

issued the solo One For The Road 
in 2014. 


Juini Booth died 11 July, age 
/ 3. The US jazz bassist's early 
career saw him play with Chuck 
Mangione in his hometown of 
Buffalo, New York. A move to New 
York City in the late 60s brought 
work with the likes of Art Blakey's 
Jazz Messengers, Sonny Simmons, 
Freddie Hubbard and Chico 
Freeman. Enlisted into McCoy 
Tyner's band of 1973-76, he played 
on Enlightenment, Song Of The New 
World and Atlantis. A lengthy spell 
with the Sun Ra Arkestra began 

in 1996. 


Walter L Jones died 6 June, 
age unknown. The vocalist with 
Detroit R&B group Enchantment, 
saw them form in the 60s and issue 
six albums between 1976 and 
1983. They scored R&B hits with 
Gloria, Sunshine and It’s You That 

| Need. 


Bob Sargeant died 13 July, 
age unknown. The musician/ 
producer began in the late 605 as 
vocalist/pianist with R&B band Junco 
Partners. Recording dates with Mick 
Abrahams and А! Stewart followed, 
alongside a solo First Starring Role 
(1975) and a brief sojourn with 
Curved Air (including 1976's 
Airborne), before a successful switch 
to production. Besides his long-term 
role recording sessions for BBC DJ, 
John Peel (including Joy Division, The 
Cure, Gary Numan, Gang Of Four, 
Wire), he oversaw albums for The 
Fall (1978's debut, Live At the Witch 


OBITS 


Trials), The Ruts (1979's The Crack), 
The Beat (three albums) and Haircut 
100’s Pelican West (1982). 


Sam Reed died / June, 
age 85. The US saxophonist is 
best-known for his time on the 
Philadelphia soul scene. Working 
with Gamble & Huff, he played 
on Philly soul hits by Teddy 
Pendergrass, Billy Paul and 

The Intruders. 


Colin Tully died 23 June, 

age 66. The Scottish composer/ 
instrumentalist is best-known for 
writing music for the Gregory's Girl 
film (1980). As a musician, he 
accompanied Ireland's Johnny Logan 
on his 1980 Eurovision-winning 
What's Another Year, and recorded 
with John Martyn. 





Byron Berline died 10 July, 
age Г Г. The US fiddle-player 
worked with Bob Dylan, Elton John 
and The Rolling Stones. He recorded 
two 1972 albums, Last Of The Red 
Hot Burritos (Live) and Six Days On 
the Road: Live in Amsterdam, with 
the Flying Burrito Brothers, and 
issued a number of solo efforts. 


Djivan Gasparyan died 6 July, 
age 92. The Armenian musician/ 
composer was renowned as 

a master of the duduk — a double- 
reed instrument akin to the Western 
oboe. His performances were 
featured in films such as The Last 
Temptation Of Christ and Gladiator. 
He collaborated with Peter Gabriel, 
Nusrat Fateh Ali Khan, Lionel Ritchie 
and Queen's Brian May. 


Others who passed away recently 
include: Jim Bessman, veteran 
Billboard US music journalist; Frank 
Coffin, Maine-based bassist with 
Denny Breau, laste, Malinda Liberty; 
Barbara Dozier, wife of Lamont 
Dozier, who helped guide his 
business affairs; Louis Andriessen, 
Dutch composer; Craig Duffy, tour 
manager for, among others, Blur, 
Gorillaz, Duran Duran, Tool, The 
Damned; Justin Cosby, co-founder/ 
director of A&R at Inertia Music, 

the Australian indie label; Tolis 
Voskopoulos, popular Greek folk 
singer; Napolian (born lan Evans), 
electronic musician/producer; 
Wojciech Karolak, Polish jazz 
musician/composer. 


With thanks to Paul Bowler. 
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Have you ever wondered what happened 
to all the punk-pop acts of yesteryear? 
The ones who aimed to be Green Day in 
the States and McFly or Busted over here? 
Well, I can confirm some of them are still 
in employment. If you have kids under 
the age of six or seven you may well be 
familiar with Dinosaur King ("Is whatcha 
wanna be, yeah!) or Dennis The Menace 
(“Dennis Gnasher Dennis Gnasher 
Dennis Gnasher... Pieface!”). 
Playground-level snotty guitars may have 
been out of favour for donkeys’ years, but 
there is an insidious scheme underway to 
lure small children into meat-and- 
potatoes indie rock. Those Ramones baby 
‘T-shirts were only the beginning. 

All of these themes sound a bit like 
the music to Friends, which has recently 
had a moment with teens too young to 
remember the 90s who nonetheless see it 
as an idyllic decade, through the prism of 
Jennifer Aniston’s haircut rather than the 
horrors of the Balkan Wars and 
Kingmaker. Possibly these teens will also 
be picking up guitars to create a new 
generation of landfill indie. ТУ themes, 
after all, can take on a presence in your 
life far and above the quality of the 
programmes they accompany. 

At the other end of the spectrum, 
there are plenty of overemployed Cardiff 
classical musicians who must have signed 
a sweet, long-term contract with the 
BBC a few years back and now knock 
out everything from Dr Who to Sherlock 
to Ken Bruces Popmaster, making 
everything sound like the apocalypse is 
just about to hammer on your front 
door. Thank God they havent got their 
hands on Match Of The Day. 

Theres a time and a place for serious 
TV themes. Whoever came up with 
Jimmy Smith's The Cat as the theme to 
I he Money Programme was a genius — 
sneaky, sinewy, sinister and overpowering, 
it signalled, "You cant fight big business 
and dont even try!" Likewise, I'd like to 
shake the hand of the person who 
plucked Paddy Kingsland's squelchy 
Moog novelty Holy Mackerel from a 
library record as the theme to BBC's 
Rugby League coverage. I'm guessing they 
looked askance at the brutish sport and 
wanted to cut those beefy Widnes, Wigan 


musictovisit 
Bob Stanley carries pop’s baggage everywhere 
An Eye Level look at TV themes 


and Warrington types down to size. Play 
with a proper ball! 

Library music was once the proud 
provider of TV themes on all channels, 
which is how both the BBC's Grange Hill 
and ITV's Give Us A Clue ended up using 
the exact same piece of Alan Hawkshaw 
music. Simon Park’s De Wolfe track Eye 
Level seemed a very important piece of 
music to me when I was nine years old. The 
fact it got to No 1 confirmed this line of 
thinking — Van Der Valk looked like a 
serious programme. Га never seen it, of 
course, but assumed it was on a par with the 
news and all grown-ups had to watch it. 

I was reminded of library music themes 
when I recently watched a Dave Allen 
tribute. The theme to Dave Allen At Large — 
another Alan Hawkshaw piece called 
Blarney’s Stoned, or Studio 69 — would have 
been a much more fun No 1 than Eye Level. 
You can dance to it, for a start. Johnny 
Hawksworth’s perky theme to bedsit sitcom 
Man About The House was originally called 
Up To Date and featured on a 1969 De 
Wolfe album with the rather un-library title 


Robin’s Nest had 
a downbeat, fuggy 
synth-based theme 
later covered by Denim 








The Best Of Johnny Hawksworth — it also has 
stupendously amateurish artwork. The 
shows sequel Robins Nest had a beautifully 
downbeat, fuggy synth-based theme which 
was later covered by the mighty Denim on 
their Novelty Rock album. 

What about the States? The theme to 
Cheers always seemed very appropriate and 
indicative of a late 70s / early 80s mindset of 
sunny anxiety, like Bob James’ subtle electric 
piano theme for Taxi. As a kid I thought the 
theme from the TV series of M*A*S*H had 
a similar blend of melancholy and cheer, but 
then I'd never heard the vocal version... that 
was a bit of a shock. 

Then there are TV themes for shows 
that you can only imagine. Soul boys and 
girls in Blackpool, Wigan and Cleethorpes 
have long loved the manic brass and female 
vox-led Ronas Theme by RPM Generation. 


The label reads, ‘From the series Rona 





STEREO 








MUSIC-DE WOLFE 


EYE LEVEL—THEME FROM THE TV SERIES 
VAN DER VALK 


RAY MARTIN & HIS ORCHESTRA 


Barrett Looks Аг but I've never seen the 
show and I cant imagine many people in 
Britain have. It’s essentially instrumental 
apart from the refrain, “Watch out she'll 
get уа!”, which suggests Rona was a sassier 
Roger Cook. 

But back to kids’ TV and the modern 
day. The indie-parent-friendly Sarah & 
Duck is absolute balm compared to 
Dinosaur King, and the soundtrack is 
mostly acoustic guitar and cello courtesy 
of TV music specialist Tanera Dawkins. 
Except, that is, for an episode called Toggle 
Tangle in which all the music — Creole 
Love Call, Song Of The Swamp, Take The 
A Train — is by Duke Ellington. That's the 
kind of subliminal musical indoctrination 
Ill buy into. 


Bob Stanley tweets (rocking bob. 
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Some of the best records of the past decade 
or so have been bootlegs. Not the 
traditional Trademark Of Quality kind, of 
gigs taped from soundboards or outtakes 
sneaked out of studios, but home-made 
tunes put together for dancefloor use. 
Many bear the legend "Promotional. For 
DJ use only” or similar responsibility- 
sidestepping nonsense. Well, yes, DJs do 
use them, or have done, but they are 
definitely for sale — and you don't need to 
borrow Boris Johnson's roadmap to find 
them. 

We are talking mash-ups and disco edits. 
And when they are good, they are worth 
buying on vinyl — though many more of 
these mad musical miracles lurk on You Tube 
and Soundcloud and never grace a physical 
format. The major labels know they exist; so 
do the artists. There is generally an attitude 
of weary tolerance: there might only be 300 
copies sold through a handful of outlets; 
nobody is making much money from them 
and it's not worth the effort chasing these 
anonymous bedroom Moraleses and 
dudettes with decks. And sometimes an 
artist whose credibility is low among young 
people might become dancefloor-friendly as 
a result of this shady artistry; there are 
advantages to having your music unofficially 
remodelled. 

At the risk of stating the obvious, a 
mash-up is putting together two or more 
songs to make one, usually simultaneously. 
This might be to shock the ears (what the 
funk!), to make non-dance music danceable, 
or simply because it's a fun thing to do. An 
example of the latter is Daytrip To Never- 
Never Land, which plants Michael Jackson's 
The Way You Make Me Feel over the Fabs' 
Day Tripper. Nobody is pretending this is 
legit: the record label concerned was Half 
Inch Recordings — half-inch, pinch, geddit? 
It’s wrong in so many ways, but it sounds 
more than alright. If you aren't too uptight 
about where your music comes from, it will 
make you grin. 

A disco edit, on the other hand, takes a 
retro-soul, disco or funk tune and re-edits it 
for modern club play. So, the intro is 
extended to make mixing it with the 
previous track easier; the breakdown is 
brought forward in the track, perhaps; the 
chorus may be shifted forward and the 
whole shebang extended. An example of this 


moaconablack 





lan McCann gets mashed in the disco and 
dancehall underworlds 


is Onur Engin's version of Diana Ross' 
Brown Baby, previously praised on this page. 
It takes part of a medley and extends it into a 
beautifully floaty, semi-psychedelic soul 
eroover. It, too, makes you smile, because it's 
how the tune should have been in the first 
place. 

Where to start investigating these things? 
Look for the incorporation of a track you 
enjoy, although part of the fun is realising 
there is something special about an artist you 
aren t nuts about. For example, you might not 
be a fan of Cliff. I can take or leave him, 
though I enjoy some of his better 70s and 80s 
records if I hear them by accident. But I woke 
up to one of his tracks I didn't know when 
I heard Paul Watson and Cottam's Balearic 
mixes of Ease Along, released on 12” in 2011. 


Want to heard Desmond 
Dekker's 007 with Blu 
Cantrell on top? You got it 


This works as slow house music, as a chilled 
jam, or smooth dub. No stranger to Balearic 
playlists thanks to Some People, Cliff's silky, 
calm but expressive voice suits the sub-genre's 
chilled vibe. Though amended, Ease Along 
retains its dignity as a thoughtful record for 
mature adults. 

Many are one-off enterprises and white 
labels, but some mash-up labels last. One of 
the best is GAMM, which has delivered 
amazing dancefloor remakes on 12" for years. I 
love Crazy In Kingston, a fusion of Beyonce & 
Jay Z's Crazy In Love (GAMM 007) and a 
funky reggae thriller by Boris Gardiner, and 
there are heaps of other fine tunes on GAMM 
by the likes of Red Astaire and The Reflex. 
There are numerous illicit reworkings of 
Beyonce's stuff, including ragga cuts of Single 
Ladies. Another label full of top-class gems is 
Bangers R Mashed; the label name says it all. 

Mashers love to take huge tunes, and 
present them in a different context. They can 
be limited by the availability of decent a 
cappella vocal tracks, so some tracks reappear 
frequently. For example, Marvin Gaye's 
What’s Going On is repeatedly re-edited and 
mashed, such as the Truth & Rights Mix by Al 
Fingers (Al Fingers), and the 10” that includes 
cuts from Jackie Mittoo and further strong 
talents — both reggae reimaginings of Marv's 
classic (Duck An Dive). A further version on 
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white label (WG 07) offers Marvin's vocal 
reversed over a dreamy, echoing amendment 
of the tune’s funky backing. 

Another serially mashed monster is 
Blackstreet's No Diggity. Among many, three 
tempted me to buy: HCB (Hackney Colliery 
Band) VS BS (Wah Wah Dubplates DP 10), 
a brass band gem; the version on Jstar (JS 
002) that melds it with the reggae rhythm 
Real Rock; and SMOV & Dedy Dread’s No 
Diggin (Wack W-10), which transforms it 
into a mad early 60s tittyshaker. 

Missy Elliott has been one of the most 
reimagined artists, and her Lickshot receives 
sympathetic makeovers on Top Shotta 
Remixes (Top Shotta 12”), including one 
over Augustus Pablo’s mighty King Tubby 
Meets Rockers Uptown. There are numerous 
fine versions of her Get Ur Freak On, too. 
Amy Winehouse was another much-mashed 
individual, though the cut I like best, Valerie 
(Reggae Re-Mix) (Rude Bwoy Records RB 
03), appears to have a reggae track recorded 
for it rather than being a mash-up of two 
tunes. You also get a nice slice of Rihanna, 
Eve & Lil’ Kim in Man Downn on the flip. 

There are mash-ups for every ear. Wanna 
hear Desmond Dekker’s 007 with Blu 
Cantrell on top? You got it. Bohemian 
Rhapsody or Dark Side Of The Moon in dub, 
or house mixes of Gnarls Barkley? They're out 
there. All you gotta do is sift the beats from 
the chaff... Good luck. 


lan McCann is trying to siphon water 
out of a washing machine without getting 


a mouth full of muck. 
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It was one grey afternoon when I was 
allaying the humours of melancholy with 
some music when the thought occurred to 
me. The music which was ravelling up my 
knitted sleeve of care was the Unknown 
Pleasures of the hi-fi generation, Pink 
Floyd's brilliant, unsettling yet oddly 
relaxing Гле Dark Side Of The Moon, a 
record I have loved since my teens despite 
having no interest in anything they did 
before that, and not much since, but that's 
another story. No, it was while I was 
sipping a mockatini and rocking out gently 
to the sax break in Money that a thought 
crept into my mind like a very lost 
monkey: this is a Pink Floyd song, why is 
there a saxophone on it? 

I searched my mind for other examples 
of saxophones on Pink Floyd songs — the 
honking tenor break on Arnold Layne, the 
jerking Stax riff on Grantchester Meadows, 
perhaps — but couldn't think of any before 
Ihe Dark Side Of The Moon. And I 
realised: the Pink Floyd, now the “the”-less 
Pink Floyd, had stuck a sax on Money, 
slathered it all over the album, in fact, to 
make it sound smoother. Same with the 
backing vocals and the generally beautifully 
dry production: almost it could be a 
slightly suicidal reboot of Abbey Road. And 
you can tell which Floyd you're listening to 
— the pre- Dark Side hippie, experimental 
Floyd or the post-Dark Side stadium rock, 
belly-gazing, rich Floyd — just by looking 
out for the sax. 

Because more than any other 
instrument — the tuba, say — the saxophone 
is a signifier in rock. It can stand for many 
things — gritty soul, cosmic jazz — but by 
and large it stands for Smoove, and 
Relaxed, and even Sophisticated. It's 
Kenny G in a nice jacket, it's the smoochy 
bit in Careless Whisper, it's cocktails on a 
hotel balcony. And you whack a sax on to 
give your record all those associations. 
Look at (oh, already said) Careless 
Whisper, a clear sign that Wham! — and, 
indeed, fun! — were no longer on George 
Michael's mind. 

The saxophone was invented by 
Adolphe Sax to mimic the sound of the 
human voice, which has always struck me 
as odd; either that or Adolphe Sax's own 
human voice must have sounded like a 


davidquanlickiike; 


...to write a column for Record Collector. Yay 
P Saxist behaviour in the workplace 


goose having a panic attack. It came to 
prominence in America during the 
saxophone craze of the early 20th century 
where, and I am not making this up, it was 
used by newly-founded saxophone 
orchestras to, and this is true, make 
chicken noises. When the craze ended, 
thousands of saxes ended up in pawn shops 
where their low prices and easy availability 
meant they were taken up by musicians 
from the emerging jazz scene. 

Jazz gave the sax cred, and that cred 
spread to rock. By the late 70s, having a 
saxophone on your record was a badge of 
edginess and then, oddly, a badge of the 
total opposite. A sax break meant sit back 
and relax, listeners, this is a non- 
threatening tune. Hence its appearance on 
The Dark Side Of The Moon, where it 
reassured listeners that no ideas were 
harmed in the making of this record. 


The sax on Dark Side 
reassured listeners that 
no ideas were harmed in 
the making of this record 


And from there it spread. The late 70s 
saw saxes everywhere, to such an extent 
that sometimes people were buying the 
records just for the saxophone; Gerry 
Rafferty's Baker Street and Hazel 
O’ Connor's Will You were particular 
examples of this. And when the 80s rolled 
around, all bets were off. The 
combination of the sax's video-cool look 
for MTV, the use of images nicked from 
black culture, and the massive influence, 
in Britain at least, of Bowie and Roxy saw 
hundreds of new bands pick up a sax. 
Careless Whisper has already been 
mentioned, but let's give a special honk to 
Spandau Ballet's True, a single whose 
smooth sax solo signalled a break from the 
old club-cool of early Spandau, just as the 
sax break on Save A Prayer or something 
blah blah Duran Duran. 

The sax was so pervasive that, insanely, 
it became a major shift of direction even 
for bands w/o already had saxophones. 
Artists like the previously-mentioned 
David Bowie and Roxy Music, both of 
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whom had employed saxophones to great 
effect — Bowie's honk and Andy Mackay's 


mixture of rock and soul — in effect applied 


for a change of use of their saxophones, 
meaning that Roxy's previously post- 
modern charging sax became a kind of 
smooth marzipan on the layer cake of 
Ferry's 80s sophistipop; meanwhile, Bowie 
went from the avant mystique of Low’s 
ambient sax to the jiving riffs of Modern 
Love. Most famous of all in the "add a sax 
break to get a tax break" decade was The 
Psychedelic Furs’ change of use of sax on 
Pretty In Pink. The first time around, 
Pretty In Pink was a fantastic Stonesy, 
Rebel Rebel tribute. The second time 
around, re-recorded for a John Hughes 
movie, Pretty In Pink had a sax on it, 
and was bollocks. 

Now we live in an age of sampled 
sounds and laptop jazz and remixes, 
and it’s only a matter of time before 
someone retrospectively adds it to 
unsuspecting oldies. I’m holding out for a 
big sax break on The Model by Kraftwerk. 
How's about you? 


David Quantick tweets @quantick. 
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There is much to love in rock n'roll's past, 
recording studios in particular. The golden 
age of studios (the 70s, 80s and early 90s) 
is well and truly over. Men (always men) 
no longer sweat over massive two-inch 
Revox or Studer reel-to-reel machines, 
lining up the Ampex tape to the recording 
head and praying as they go in with a razor 
to execute a perfect irreversible tape edit. 

Now, you can get as far as you need to 
by recording at home. Teenagers have 
digital recording at their fingertips that 
would have cost the price of a house in 
the 80s. A couple of cheap mics and some 
plug-in effects and you're off. It may 
never actually possess the psycho acoustics 
of Sun, RAK, Olympic or Air, but your 
laptop will get you close to where you 
want and allow you to make your artistic 
statement — or even have a download hit. 
I wish all who own and have to run 
recording studios the absolute best, but, 
if I'm honest, time spent in recording 
studios is not something I will miss. 

I was lucky to be on a big label 
throughout the 90s. Top-notch recording 
studios? Гуе been in 'em all, man and 
boy. I still recall the thrill I felt at being 
told I would be recording my first LP 
nocturnally. The studio we were booked 
into, Milo in the then no-man’s-land of 
London's Hoxton Square, was in an office 
complex and was not at that time 
sufficiently soundproofed to record live 
drums in the day. We were going to be 
pulling all-nighters for the first few weeks 
of recording. This was surely living 
rock n'roll's young dream. By week two 
I was starring in a remake of Night Of The 
Living Dead. Thud, thud, thud, went the 
kick-drum for the billionth time. 
Knuckles whitened as we all hoped that 
no one would mess up this very weary 
take six at 5.30 in the morning. As I 
waited for the red light to go on all I really 
wanted to see were the insides of my 
eyelids. This was rock’n’roll as reality. 

The more records you sell then the 
more time you can spend in the studio. In 
a fair world musicians should be rewarded 
by spending less time in the studio. 
Success brings with it high-end, or at least 
“legendary”, studios. My second album 
was recorded at Olympic in Barnes (the 


footage of the Stones recording Sympathy 
For The Devil is filmed there) and at The 
Townhouse in Battersea (The Who’s 
studio). I hated The Townhouse: it was 
brown, dark, musty, and dead. Everything 
we recorded there sounded brown, dark, 
musty, and dead. 

This was all in my head, of course: 
psycho acoustics at play again. Dissatisfied 
with the mixes from London’s top studios 
I took our efforts to one of London’s more 
down-at-heel studios — Roundhouse, in 
Camden, where Motorhead and Hawkwind 
recorded from time to time. Typically of 
studios in the 90s, the adult channel blazed 
away on a TV above the studio monitors. It 
seemed the only way to turn the adult 
channel off was to shut down the power in 
the whole building. You really haven t lived 
until you've watched two solid weeks’ worth 
of soft porn in Hawkwind's favourite studio. 


You haven" lived until 
you've watched two solid 
weeks' worth of porn in 
Hawkwind's favourite studio 


For my third album, it was Abbey Road 
time. When you are booked into Abbey 
Road you are either having hits or the record 
company is throwing everything at you to try 
and have a hit. In this case, it was the latter. 
There was a lot I liked about Abbey Road. 

I liked our engineer, Steve Albini. I liked our 
second engineer, Paul Hicks, who has gone 
on to work extensively — as one of the trusted 
few — on Beatles anniversary remixes and 
reissues [see this month's George Harrison 
cover story]. I liked the vintage microphones, 
I liked the Fabs piano, and the Fabs 8-track 
machine that we recorded a few tracks on, I 
even liked the studio baffles. I liked getting 
up in the morning and “going to work” in 
Abbey Road. I liked making a record of one- 
or two-take wonders. I liked taking 10 days 
to record and mix the whole thing. Most of 
all, I liked finishing at a strict 10pm every 
night and going home. 

Then there is the horror of residential 
studios. Not getting on with the band? 
Tough luck, Bucko — you re all going to be 
in a studio together 24/7 for three weeks. 
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Luke Haines writes the shuk out of rock'n'roll 
The golden age of the recording studio 
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Your expensive hotel/pressure-cooker will 
keep you all nicely on the boil. 

You could also succumb to the myth 
that being in an altered state will help your 
creative efforts. So, get the drugs in! By week 
two you will be off your rocker with a group 
of people you now hate who also hate you. 
Your album will also be garbage. But don’t 
worry: in the 2020s you can get the band 
back together and relive the glory days. 

Analogue recording technology was 70 
years in development until a kind of 
optimum hi-fidelity was attained. The aim 
was sonic quality regardless of cost. Digital 
recording took about 10 years to reach a 
saturation of homogeny. The aim was to be 
as cheap and convenient as possible. No one 
will ever make a record at home that could be 
as good as the same record they would make 
in a recording studio. This is a body shot 
we ll all have to take. 

I, for one, am quite happy to get up in 
the morning, walk 10 feet into my home 
studio, and record as much as I want. I can 
stop when I want to, I don t have to clock- 
watch, and I don't get to feel the heavy 
burden of the mythology of the past. 


Luke Haines tweets @LukeHaines News. 
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TALKING HEADS 


JACK HUES 
Wang Chung frontman on his 
next solo set 


What film could your new 

album soundtrack? 

Some have compared it to my work 
on To Live And Die In LA. 

Is there anything still unissued? 
Recently, a friend sent me stuff that 
| recorded before Wang Chung, 

and with a school band. I'm also 
working on a comprehensive reissue 
of all the Wang Chung studio 
albums, including unreleased 
demos and outtakes. And l'd like 

to collect together the albums that 

| did 2007-14. 

With whom would you like to make 
a split 7”? 

Nick Zammuto. 

Who would you like to produce? 
Brad Mehldau. 

Where were you when you first 
heard one of your songs on vinyl? 
It was Huang Chung's Isn't It About 
Time We Were On TV?, in my flat in 
Charlton, London. 

What were your favourite record 
shops then? 

In /Os London, Cheapo Cheapo 
Records, HMV Oxford Street, 
Farringdon Records. 

What was your first record? 

Sgt Pepper. 

What's the last album that 

you bought? 

A Joni Mitchell Record Store Day LP. 
What record made you want 

to go pro? 

The Beatles’ Please, Please Me. 
Was anyone in your family 


ERIC ‘AK’ 
KNUTSON 


Flotsam & Jetsam 
singer on the US thrash 
metallers hitting 40 


What movie could your latest set 
soundtrack? 

Venom. 

If you could re-visit any of your 
albums, what’d you change? 

га re-record When The Storm Comes 
Down. Recorded properly, and mixed 
with today's technology, it could be 
amazing. 

Is there anything still unissued? 
Maybe some video of theatre 
performances. 

Have you done anything that fans 
may not know about? 

| was in THC for a while, and maybe 
someday we can pick up where we 
left off. | also recorded a little kids’ EP 
of toddler songs, and | just started 
writing for the second AK Corral 
country project. 

With whom would you like to make 
a split 7”? 

Michael Buble, Rob Halford or 

Bruce Dickinson. 

Who'd you like to produce? 
Megadeth. 

Where were you when you first 
heard one of your songs on vinyl? 
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a musician? 

My father was a saxophonist/teacher 
and my grandfather a church organist/ 
orchestra conductor. 

What record are you looking for? 
Ornette Coleman Science Fiction 
Sessions LP, mint. 

Of all the people that you've 
worked with, who taught you 

the most? 

Chris Hughes and Bill Friedkin. 
Would you change any of your 
artwork, given the chance? 

Wang Chung Mosaic. 

If you drove an ice cream van, 
what would it play? 

Conlon Nancarrow’s Studies For 
Player Piano. 

Dying peacefully on your deathbed, 
what'd you like to hear? 

Contessa, Perdono, by Mozart. 


Jack Hues Electro-Acoustic Works 
20:20 LP, CD are on Dawn Chorus, 
3 September. 


On the couch with RC’s 
resident shrink, Dr Tim 


JOSH LOVELACE 
Needtobreathe keyboardist 
on their star-packed eighth set 


Tell us about the new album. 
It features Jon Foreman from 


Switchfoot, Natalie Hemby and Carrie 
Underwood. Jon and Natalie came to 


the house where we spent three 
weeks making the record and Carrie 
recorded with us at a studio in 
Nashville. It was a dream. 


With whom would you like to make 


a split 7"? 

Bruce Springsteen. 

Who would you like to produce? 
Phoebe Bridgers, and Dawes. 
What was your favourite record 
shop when you started out? 
Cat's Music, Knoxville, Tennessee. 
What was your first record? 

No Doubt Tragic Kingdom CD. 
What's the last album that 

you bought? 

Bahamas Sad Hunk LP. 

What record made you want 

to go pro? 

Elton John The Big Picture. 

Was anyone in your family 

a musician? 

My grandparents sang, and my 
grandfather was an amazing piano 
player, aS was my mother. 

What'd you ask your music hero? 
Bruce Springsteen. Can | play Born 
To Run with you onstage? 

Have you ever collected anyone? 
Sharon, Lois & Bram. 

Who'd you like to cover one of 
your songs? 

Olivia Rodrigo, Drive All Night. 

Of all the people that you've 





worked with, who taught you 

the most? 

Foy Vance — impromptu singalongs. 

| loved that. 

Do you keep a diary, and do you 
plan a book? 

| do, and I'm waiting on the best deal 
for my tell-all book. Watch out! 
What's your favourite songwriter's 
best lyric? 

Taylor Goldsmith of Dawes' When My 
Time Comes. 

What unfulfilled ambitions 

do you have? 

To act in a movie or TV show. 

Dying peacefully on your 
deathbed, what'd you like 

to hear? 

Foy Vance, Guiding Light. 


Needtobreathe Into The Mystery 
is on C-Right. 





At a party with the band — Doomsday 
For The Deceiver, in 1985. 

What was your favourite record 
shop when you started out? 
Asylum Records, Chandler, Arizona. 
What was your first record? 

Elton John’s Greatest Hits. 

What record made you want 

to go pro? 

KISS Destroyer. 

Was anyone in your family 

a musician? 

My parents recorded a folk music 
record shortly after | was born. 
Have you kept studio notebooks? 
| have all the lyric pages used in 
studios over the years. 

What would you ask your 


“РМ NOT AN 
EXPERT ON 
JASON NEWSTED 
AND DON'T 
THINK ABOUT 
HIM VERY 
OFTEN!" 


music hero? 

Michael Buble: Can | sing with you? 
Who's taken music forward in the 
last decade? 

Slipknot, Volbeat, Gojira. 

Have you ever collected anyone? 
The Monkees, Paul Revere & The 
Raiders, Elton John. 

What record are you looking for? 
My old 45s collection. | lost it in 
decorations for a friend's bar. 

Who would you like to cover one of 
your songs? 

Metallica, Doomsday. 

Which of your songs is the most 
personally meaningful? 

Cry For The Dead, as | almost lost my 
parents to Covid. 

Of all the people that you've 
worked with, who taught 


you the most? 

Neil Kernon [producer] taught me 
the most about recording, and 
Bobby Blitz from Overkill taught me 
a lot about being a frontman. 
Would you change any of your 
artwork, given the chance? 
Unnatural Selection. 

What records that you own may 
surprise fans? 

Frank Sinatra, Disney, Sesame 
Street [laughs]. 

Do you plan a book? 

l've been working on one slowly for 
a couple years. 

Which question do you wish 
people would stop asking? 
About Jason Newsted. l'm not an 
expert on him, and | really don't 
think about him very often! 
What's your favourite 
songwriter’s best lyric? 

Ronnie James Dio, Heaven 

And Hell. 

If you drove an ice cream van, 
what would it play? 

The original theme from Disney's 
Electric Light Parade. | love it. 
Dying peacefully on your 
deathbed, what'd you like to hear? 
Frank Sinatra, One More For 

The Road. 


Flotsam & Jetsam Blood In The 
Water is on AFM. 


Photo (Gerry McAvoy): Regine McAvoy 


ANDY BELL 


Ride guitarist on his second 
GLOK project 

What film could your new 

album soundtrack? 

Good Time. 

Is there anything still unissued? 
A lot of live multitracks, and we all 
had 4-track recorders for demos. 
What was your favourite record 
shop when you started out? 
Movement, Banbury. We sold our first 
demo cassette there. 

What was your first record? 
Blondie Parallel Lines. 

What's the last album that 

you bought? 

Paranoid London eponymous 

180g 2LP. 

What record made you want 

to go pro? 

The Beatles’ Revolver. 

Is there anyone in your family 

a musician? 

My dad played guitar at college and 
had a folk duo. Mum played piano 
at home. Uncle Pete Annear taught 
me my first chords, along with my 
cousin, Nick. 

What'd you ask your music hero? 
Paul McCartney: would you like 

a drink? 

Who’s taken music forward in the 
last decade? 

Erol Alkan, Daniel Avery, Floating 
Points, Bicep, Sarah Davachi, 
Paranoid London, Sinead O’Brien, 
Tierra Whack, Pye Corner Audio, 


GERRY McAVOY 


Rory Gallagher bassist on 
debut aloum revamp 


What do you think of the Rory 
Gallagher box set? 

га forgotten how good the songs 
were. We still play them with 

Band Of Friends. 

Is there anything still unissued? 
Some old recordings with Deep Joy, 
recorded in Belfast, and at Polydor 
studios, London. 

With whom would you most like 
to record? 

Bruce Springsteen, Bob Dylan. 
What was your favourite record 
shop when you started out? 
Smithfield Market, Belfast, had 
four record stores, including 

Louis Marcus’. 

What was your first record? 

Del Shannon, Runaway. 

What's the last album that 

you bought? 

Bruce Springsteen Letter То You. 
What record made you want 

to go pro? 

The Shadows, Apache. 

Was anyone in your family 

a musician? 

My father was an amateur 
harmonica-player, my mother had 
a great voice, and my grandfather 
was in a 405 touring group, 
playing mandolin. 

What would you ask your 
music hero? 

Paul McCartney: Can | play bass, 
and you play guitar? 

What's the most unusual 





Sault, William Basinski, Sparkle 
Division. 

Have you ever collected anyone? 
The Beatles, The Smiths, 

The Stone Roses. 

What record are you looking for? 
An original mono of The Beatles 
[White Album], in excellent condition. 
Is there any unusual story 
surrounding a record that came 
into your possession? 

| was in San Francisco on the first 
Ride US tour, in 1991, and | went 
record-shopping at the Amoeba 
Records shop. | got back to the 
dressing-room with my purchases and 
one of them was the first Ihe Seeds 
album. As | took it out, Sky Saxon 
walked into the room! | got him to 
sign it. Bizarre and brilliant. 

Dying peacefully on your 
deathbed, what'd you like to hear? 
The Beatles, Tomorrow Never Knows. 


GLOK Pattern Recognition 
2CD, 2LP are out in October 
via BYTES13. 





circumstance that inspired 

a song? 

When we played in Philadelphia 
football stadium, Athens, Greece, in 
1981, the crowd was 40,000, and it 
was a week before the elections. 

A riot ensued. | wrote Mean Streets 
Latin Style, which was never 
released. Terrible title! 

Who would you like to cover one 
of your songs? 

Bob Dylan, Homeland. 

Which of your songs is the most 
personally meaningful? 

Troubled Heart. 

What's your favourite 
songwriter's best lyric? 

Otis Redding, I've Been Loving 

You Тоо Long. 

Which of your former homes 
should have a blue plaque? 

27 Highbury Gardens, Ardoyne, 
Belfast, where it all started. 


Rory Gallagher box set is on 
Universal, 3 September. 


MELISSA 
ETHERIDGE 


On entering her fifth 
recording decade 


Would you change anything 
about your catalogue from 

the 80s? 

On the first album, | wasn't quite 
understanding sequencing. Like 

The Way | Do should've been 
further down. 

Who would you like to produce? 
Bruce Springsteen. 

What were your favourite record 
shops when you started out? 
Musicland, Leavenworth Plaza, then 
in 80s Boston, Strawberries, and in 
Kansas City, Penny Lane. 

What was your first record? 
Loggins & Messina. 

What records made you want to 
go pro? 

Carole King Tapestry and the London 
Symphony Orchestra’s Tommy. 
Have you kept studio notebooks? 
| have all the paperwork and 
notebooks that | wrote songs in. 
Who’s taken music forward in the 
last decade? 

H.E.R. and Yola. 

Who would you like to cover one 
of your songs? 

P!nk, Like The Way | Do. l'd love to 
hear her rip into that. 

Which of your songs is the most 
personally meaningful? 

Gently We Row. It’s a song about me 


COLIN HAY 


Men At Work singer on his 
latest outing 


What film could your new 

set soundtrack? 

The Long Good Friday. 

With whom would you Iike to 
make a split 7”? 

Ray Noble, Al Bowlly. 

Where were you when you first 
heard one of your songs? 

Key Punch Operator, in Melbourne. 
What was your favourite record 
shop when you started out? 

My parents had a record shop in 
Scotland, 1958-67. 

What was your first record? 

| “borrowed” With The Beatles from 
the shop. 

What's the last album that 

you bought? 

Tom Jones Surrounded By Time. 
What record made you want 

to go pro? 

she Loves You. 

Was anyone in your family 

a musician? 

My father was a great singer/dancer 
in Glasgow in the 30s. 

Did you ever write songs 'under 
the influence’? 

Who Can It Be Now? Sumatran 
tripping grass. 

What'd you ask your music hero? 
Bob Dylan, for his Italian eggplant 
parmigiana recipe. 

Who's taken music forward in the 
last decade? 

bon lver. 

Who would you like to cover one 


OPINION 





and my daughter that's 

very personal. 

Of all the people that you've 
worked with, who taught 

you the most? 

Bruce Springsteen and Chris 
Blackwell, who signed me. He said, 
"Don't ever make music for the 
radio, make radio come to you." 

| thought that that was pretty 
brilliant advice. 

Do you plan on writing a book? 
l've written one, but | do plan on 
writing another. 

With whom would you most like 
to record? 

Га love to record with Aerosmith's 
steven Iyler. | want to sing a song 
with him. | do! 


Melissa Etheridge One Way Out is 
on BMG, 17 September. 





of your songs? 

Christopher Walken — a spoken-word 
version of Down Under. 

Which of your songs is the most 
personally meaningful? 

Waiting For My Real Life To Begin. 
Of all the people that you've 
worked with, who taught you 

the most? 

Peter Mclan, producer, taught me to 
play to my strengths. 

With whom would you most like 
to record? 

snoop Dogg, Mike Scott, Justin 
Vernon, Sting. 

What’s your favourite 
songwriter’s best lyric? 

Jimmy Webb: “And | need you more 
than want you, and | want you for 
all time.” 

Dying peacefully on your 
deathbed, what'd you like 

to hear? 

One More Cup Of Coffee. 


Colin Hay | Just Don’t Know What 


To Do With Myself is on Compass, 
20 August. 


Record Collector 49 


hat on earth can RC tell you 
about Micky Dolenz, dear 
reader, that you don't already 
know? A child star in 
Hollywood, Dolenz successful 
auditioned for a new TV series 
called The Monkees in 1965, and, in less 
than a year, was a global superstar. One of 
the acting contingent in the band (with 
Davy Jones), he learned how to play and 
write under the tutelage of Mike Nesmith, 





one of the two true musicians in the band. 
Today, only he and Nesmith remain. Their 
friendship can be heard and seen in The 
Mike And Micky Show, a live extravaganza 
where the two of them play and reminisce 
about the two Monkees up-the-spiral 
heavenly staircase, Jones and Peter Tork. 
Taking this friendship further, and 
inspired by his old friend Harry Nilsson's 
album Nilsson Sings Newman, Dolenz has 
just released Dolenz Sings Nesmith, an 
album of 13 cover versions of Nesmith's 
songs, sung by Dolenz and produced 

and arranged by Nesmith's son, Christian. 
RC catches Dolenz in a rest area off the 
freeway in California. 


What's up, Micky? 
I'm just going fishing, so it cant be that bad. 


Oh, how fabulous. Where do you fish? 
Right here in Southern California: there's a 
couple of trout and bass lakes. 


Is that something you've always done? 
I got serious about it relatively recently. I have 
my own equipment and a sonar fish finder. 


Do you have waders and all of that? 

Not waders, no. I dont fly-fish in a stream 
because I'm not a catch-and-release kind of 
person. I catch ‘ет, I cook 'em, I eat ‘em. 


Do any of your old pop pals come fishing 
with you? 

No, not yet. A couple have expressed interest 
but nobody has taken the plunge. 


So, a little about the day job: how did the 
idea for Dolenz Sings Nesmith come about? 
I remember when Harry [Nilsson] did Nilsson 
Sings Newman. Flash-forward many decades. 
I said when Mike [Nesmith] and I were 
rehearsing that I'd love to do similar with his 
work. Mike and I always had a marvellous 
blend from the get-go. We both had roots in 
Texas. My mom was from Austin, and he was 
from Dallas. Wed been brought up on similar 
kinds of music; Tennessee Ernie Ford and 
Sons Of The Pioneers. When we started 
singing, it was mostly his material, because 
when we were first cast, we didnt know each 
other, and he was about the only one writing 
songs. Because of singing with my mom and 
sister for all those years, I fell into that Everly 
Brothers third-above harmony with Mike. We 
called it the Everly Monkees. We would joke 
around and say one day, wed do The Mike 
And Micky Show, and now we do. 
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33' minutes 
with... 


Micky 
Dolenz 


Interview: Daryl Easlea 














“Harry Nilsson was 
inspirational. He had an 
enormous influence” 





The sleeve is a loving homage to Nilsson 
Sings Newman. People forget how close 
Nilsson was to The Monkees. 

He was my best friend at the time. We were 
very, very close. And he had his first hit record, 
Cuddly ‘Toy, with The Monkees. 


Today, the most we seem to see of him are 
those pictures from John Lennon's ‘Lost 
Weekend’, but he was such an innovator. 
Those pictures tend to appear because, you 
know, crap floats to the top. But he was 
inspirational to a lot of people and he had a 
very successful career. Harry was a bit like 
Neal Cassady from On The Road, who floated 
just behind the scenes but had an enormous 
influence. He avoided the limelight; he would 
never tour and would just write what he 
wanted. He was a guiding light for a lot of 
people, in creativity and in spirit. He was 

a force to be reckoned with. 


Mike Nesmith has such a songbook to 
choose from. How on earth did you select 
the tracks? 

I was too close to the material to be objective. 
We talked about all the obvious ones like 


OPINION 


Different Drum, Joanne, Listen To The Band, 
Circle Sky. I asked Christian [Nesmith] if he 
was able to step up, because he was very 
familiar with the songs! I think he did an 
incredible job. We agreed, right from the start, 
we did not want to make karaoke cover 
versions — whats the point? Joanne was one 
that we realised there was no way we could do 
anything with, as it has such a distinctive 
melody and treatment. I left it up to 
Christian. You dont keep a dog and bark 
yourself. That's my attitude doing business. 
Engage yourself with those you trust and let 
them get on with their job. Look, I'm the 
singer. That’s what I do. You guys do the tracks 
and I give my contribution. ГЇЇ make my 
feelings known, but basically, I'm a singer and 
you produce me. Some of those re-envisionings, 
as I call them, are just phenomenal. I mean, 


Circle Sky! 


The song has been reinvented as Indian folk 
music. I wasn't expecting that. 

Me neither! Christian, how did you come up with 
that? He pulled it off. It is in keeping with that 
era, and with the movie Head and with the 
whole Ravi Shankar eastern thing. 


I had the pleasure of seeing you at the Albert 
Hall, about a decade ago, and you played all 
of the songs from Head. You still clearly love 
that material? 

Oh, yeah, all of us really love that stuff. 


When was the last time you saw the film? 

I saw it not long ago. And I love the movie, 
even though I still dont know what it’s about. 
Great, great movie. 


I'm so glad you say that because every time I 
think Pm gonna get it and I don't... Anyway, 
on record, The Monkees go from strength to 
strength: 2016's Good Times — produced by 
Adam Schlesinger — zs such a great album. 
Ah, yes — I've recently performed a tribute for 
Adam [Schlesinger died of Covid-related 
complications in 2020]. Me And Magdalena is 


just a classic, isnt it? 


I had the pleasure of reviewing The Mike 
And Micky Show — it's two old friends 
together talking and singing, but these two 
old friends happen to be Monkees. Those 
shows must be tremendously emotional 

for you. 

Oh, yeah, especially after Davy [Jones] passed. 
And when Peter [Tork] passed, Mike and I got 
back together. There isnt any pressure; theres 
only two of us. 


Will that tour come to Britain? Will we see 
you another time? 

I would love it, but I dont think theres any 
plans right now. 


Micky, that's perfect. I hope you catch some 
big old fish today. 
And thank you, my friend. My pleasure. 


Dolenz Sings Nesmith is on 7a Records. 
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Great stall rates — for booking and info e-mail lan Shirley (ian.shirley@metropolis.co.uk) — be quick, limited stall space available! 











WERE 
PLAYING | 
FOR SURVIVAL’ 


Having endured penury, riots, robbery, substance abuse and bolt-throwingly 
hostile crowds, Peter Hammill and Van Der Graaf Generator managed to build 
a passionate cult following in the /0s — particularly 1n Europe - but they were 
forced to quit, not once but twice, lest they all “cracked up”. Since VDGG re-formed 
in the early 2000s, Hammill has survived a heart attack, while the body of work he 
and his band produced 1s increasingly hailed as having transcended prog, proto- 
punk and avantrock to stand on its own. It was “different to the noise that anybody 





else was making, Hammill tells Nick Hasted. Or has made since, | suspect! 


n his band Van Der Graaf 
Generator’s late 60s emergence, 
Peter Hammill was dubbed “the 
Hendrix of the voice” for pushing 
his singing into both savagely 
forceful and softly yearning terrain. 

The classic 70s line-up was completed by 
sax freak-out showman David Jackson, 





souped-up organ maestro Hugh Banton 
and Guy Evans, a drummer of jazzy delicacy 
and rolling thunder, together going too far 
out into menacing depths to be filed simply 
under “prog”. 

“T love all his stuff,” Johnny Rotten said, 
choosing two tracks from Hammill's solo 
album Nadir’s Big Chance (1975) for his 1977 
guest spot hosting a show on Capital Radio. 
He forms part of an awkward squad of fans 
including Bowie, Nick Cave and Mark E 
Smith. The Future Sound Of London are the 
latest converts, putting Hammill at the heart 
of their psychedelic alter ego The Amorphous 
Androgynous' new Floydian concept suite, 
We Persuade Ourselves We Are Immortal 
(where he's joined by Paul Weller on piano). 
It recognises Hammill's voice as an iconic pop 
element, much as The Chemical Brothers 
used Noel Gallagher on Setting Sun. "King 
Crimson's biographer Sid Smith calls it the 
best 70s, Hammill-fronted Floyd album on 
the market," The AA's Garry Cobain laughs 
to RC. "Peter's a maestro." 

Properly forming in 1968, VDGG 


repeatedly hurled themselves into the cosmic 
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void, giving extreme form to Hammill's early 
interest in science fiction, black magic and 
mythology on a quest towards some 
unreachable Grail. The quiet-loud dynamic 
later codified by grunge was here put through 
an atom-smashing mincer. This was black 
hole music, shards of idealistic belief and pop 
pleasure gleaming brighter in the gloom. 
Pawn Hearts (1971) topped the Italian charts 
anyway, resulting in riotous, high-wire gigs, 
and the police finally escorting the shell- 
shocked band to the border in 1975, to make 
sure that they d gone. 

The quest gets, if anything, more singular 
in Hammill's capacious solo catalogue, 
ranging from Sitting Targets’ clean-lined rock 
in 1981 to 2004's song-suite on "the collapse 
of language”, /ncoherence. The songs 
rigorously chronicle every stage of his 72 
years: sailing defiantly into the middle-aged 
tempest in Roaring Forties’ Your Tall Ship 
(1994), till he’s brought low by his creaking 
body in Consequences All The Tiredness 
(2012). He's still honing the enquiring 
human scalpel learned at a Jesuit boarding 
school, while keeping sight of early days as 
a Derby mod, and the romantic who wrote 
1970's Van Der Graaf valediction to hippie 
hopes (and Hammill’s flat-share with actress 
Susan Penhaligon), Refugees. 

A warmly devoted, intensely private 
family man, West Country self-exile since 
1978 has kept Hammill’s cult profile 
deliberately low. The Thin Man is another 


alias, his gaunt frame, restless industry and 
2003 heart attack perhaps products of the 
same speeding metabolism. His austere 
yet electric presence sparks with barely 
suppressed energy. 

Van Der Graaf honourably reunited in 
2004, resulting in seven more albums, the 
live Merlin Atmos (2015) proving their 
undimmed ambition by pairing two side- 
long, roaring and sighing songs. Hammill's 
39th solo studio LP, In Translation, is his 
first covers collection. The originals’ often 
Italian writers share a tough, wild Latin 
heart, discernible beneath the cool reserve of 


this English great. 


How did lockdown hit you, Peter? 

Its a complete shearing of normality, isn't 
it? We'd just finished rehearsing for a Van 
Der Graaf tour, with increasing fret about 
what was happening in Italy, till we realised 
nothing was happening. Gradually, I started 
heading to the studio, but I didn't feel stable 
enough to write. So, I just started messing 
around with cover versions, and /7z 
Translation assembled itself. 

The songs seemed to have some 
resonance for what was going on. From 
Fauré and Mahler to Italian pop songs, they 
have a European sensibility. And it's still 
uncertain when and how ГЇЇ be able to be 
back in Europe. There's so much of a lost 
world that one imagined was going to be 
there forever, which is there in really quite a 
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Keeping it current (this page, clockwise from top left) Hammill, the band's original organist Nick Pearne and early drummer and founding member Chris 
Judge Smith, in an early line-up of the band, 1967; Hammill in front, backed by Guy Evans, Hugh Banton and Keith Ellis in a promotional shot for The Aerosol 


Grey Machine, 1969; a portrait of Hammill in his days as "the Shirley Bassey of the underground", 1969 


lot of these tunes, that absolutely is part of 
the wonders of Brexit. 


Your little-known taste for show-tunes 
comes out on the cover of South Pacific's 
This Nearly Was Mine. You were once 
called the Shirley Bassey of the 
underground... 

Yes [laughs], quite so! I have always been keen 
on the show-tunes. But I was keen not to big 
up the vocal performance in a super-dramatic 
way. That sort of gladiatorial thing is a young 
man s game. It gets more interesting, the older 
you go, to find the quiet moments, and as the 
Japanese have it, the ma, the space. 


In 1971, you said, "I am trying to find new 
areas for the voice... so maybe at times ГІІ 
be selectively destroying [it]. It will be 
under control, but put beyond the limits of 
endurance." What do you recall of those 
ideas on singing? 

That was the early days of Van Der Graaf. So, 
I felt since the others were pushing each other, 
and themselves, to greater musical heights, it 
was my responsibility to push the voice. Also, 
I had to get above the glorious racket! I was 
pushing my range, for a start. And the dials of 
the delivery. I know around that time I was 
characterised as being somewhat bombastic, 
and over-dramatic, and there's a measure of 
truth in that. But I was also trying to work 

on my quiet voices. So, I was trying to get 

a massive dynamic range. And also I was 
already at that stage interested in turning on 


a sixpence between one voice, one method of 
delivery, one slot on the dramatic scale and 
another. I think that was it. 


So, when I saw you singing with Van Der 
Graaf in Milan, in 2005, vibrating on the 
stage as if you were going into another 
dimension — was that sort of thing 
happening from the start? 

Once Van Der Graaf got going, yeah. 


The 1970 single, Refugees, has a deeply 
romantic sense of both loss and pressing on 
anyway that's a template for later work. 
Childlike Faith In Childhood's End maybe 
takes those ideas furthest, launching out into 
space while reaching an acceptance of death 
as part of a greater, immortal human project. 
Insofar as I have a world-view, that's part of 
it. For me, it's that yearning for something 
bigger. And part of that yearning for 
something bigger is also accepting that 

we are very small! It seems to me that that's 

a reasonable topic for a 10-minute epic! 


Though you've never returned to 
Catholicism, can one say this isn't wholly 
secular music? The sense of fated, foolish, 
sometimes noble humanity, and of cosmic 
scale in Van Der Graaf, takes you beyond 
the everyday world. What is the "something 
bigger" you're reaching for? 

I don't have a coherent idea of what that is 
and it would be going a bit far to say that 
making music is anything like an act of 





"NORMALLY, IF WE PLAYED 
SOMEWHERE NEW, WED 
ALIENATE HALF THE CROWD” 
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worship. But there is certainly some element 
of the spiritual about it; perhaps fulfilling 

a purpose for which I’m alive. Definitely, in 
some inchoate way, making sense of that life. 


Is your solo album Fool’s Mate (1971) 

a glimpse of the troubadour and pop 
singer-songwriter you could have been, if 
the band hadn’t dragged you elsewhere? 
No, actually. Because a lot of those songs 
were already three or four years old. And the 
point is I was writing the stuff for Van Der 
Graaf as a result of Van Der Graaf being in 
existence, obviously, and writing to the 
strengths of the group. But if Van Der Graaf 
had never existed — well, probably I wouldn't 
have a career, let’s be brutally honest! — but 
I still would have been interested in those 
more complex, darker aspects. Fools Mate 
was important because it was something 
completely different. And since I started 
being a "solo artiste", I generally try to do 
something away from the previous album. 

I thought prior to Fools Mate that I must 
have a musical position — dear boy! — 

and a path that goes through successive 
recordings. Which is the case with Van Der 
Graaf. But after Fools Mate, I never thought 
like that again. It's been, here's this stuff, in 
this manner. Гуе never presented things for 


approval. I'm probably pretty unbiddable. 


Was touring Italy in 1972 a very positive 
culture shock: 

Yes, in all sorts of ways. We went to Italy 
without any anticipation of success. 
Normally, at that time, if we played 
somewhere for the first time, we d alienate 
20-25 percent of the crowd. But this was not 
the case in Italy. Our promoter Maurizio 
Salvadori had done a fantastic job. Italy was 
ready for us and, the way we were playing, we 
were ready for Italy. We went to the first 
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“There wasn’t much time for psychological analysis, because we were doing two shows a day!” (this page, left to right): the Van Der Graaf Generator line-up 
in 1970 as success first beckoned — Nic Potter (bass), David Jackson (saxophone), Peter Hammill, Hugh Banton (keyboards) and Guy Evans (drums); (inset) 
the band onstage in 1972, not long before their first split due to “touring lots, then blowing up” 


show, and were astonished to discover 
thousands of people outside, and riot 

police and tear gas. And a full house of 
thousands inside. And overnight success, and 
recognition. It was the one time that we had 
that experience of not being able to go into 

a bar and have a quiet drink, because we 
would be recognised. And also, the Italians’ 
wonderful character meant that with those 
audiences, it was an emotional experience. The 
enthusiasm was wild. But nobody outside Italy 
even knew it was happening. Including our 
office in London. 


Was your music, and the rock culture it was 
part of, a rallying point in Italy? 

I guess so. It was an interesting time in Italian 
history. And similar kinds of things were 
happening where there were right-wing 
regimes in Greece, Argentina, Portugal and 
Spain. I’m not saying that our music in itself 
was a dissident focus. But people of like minds 
regarded it as being something which was 

a shared experience, and going for it in that 
way was some kind of a reaction to the regime. 
I didn’t realise it about Italy at the time, 
because it was not as extreme as Greece under 
the junta, or Argentina. The music had meant 
something in these cultures that we had no 
awareness of, until we went to Greece and 
Argentina, once the regimes had lifted. 


Were Van Der Graaf riding that sort of 
crackling energy? 

The point is that you're playing every night, 
and you're in that moment for an hour-and-a- 
half and, of course, you are using the energy of 
the day, and this is the important part of the 
day, and it is to a certain extent uniting you 
and the audience, in a way above and beyond 
just listening to the music. 


Did you recoil, psychologically, from fame? 


Perhaps. It was the one time that I've had that 
experience, and I wasn't entirely comfortable. 
I realised that my motivation was not to be 
successful in that way; it was to have the work 
be successful. That came to me at that time. 
But there was not really enough time for 
psychological analysis, because we were 

doing two shows a day. And there was 

a lot of grappa! 


It was also in 1972, as you experienced this 
success, that you left London to get away 
from the music business — the start of 

a progressive self-exile. 

Yes, exactly, to just outside Crawley. Robert 
Smith would have been at the school that 

I used to walk past on the way to the station. 


Van Der Graaf split up so many times in 
those days. The core line-up seemed to 
survive in two-year bursts. Was that 
because it was such an intense band 

with no half-measures, that couldn't be 
sustained at full-power? 

Quite so, yes! It was a long ramp-up from 
1968, and then, making lots of records very, 
very fast, touring lots, then blowing up. Guy 
said we were skittering along on the live rail. 
We were just careering along by 1972, 
without a sense that anyone really knew 
where we were going. We all would have 
cracked up if we'd carried on. 


Your first solo album after that split, 
Chameleon In The Shadow Of The Night 
(1973), begins with German Overalls, 
which seems written from inside a final 
burn-out on the road: “I mustn’t show 

a sign of fear...” 

On that particular German tour, we were all 
becoming aware of a certain buffeting of the 
psyche, and that we were out there in a world 
where nobody else really knew what was 


going on. But you have to go on. As 

a professional musician, you are going to 
have psychological downsides, substance 
abuse. And often, putting it into the 
music is the way that one gets out of it. 


What did the solo Peter Hammill think 
that he was doing? 

I thought I was going to stop touring, make 
a record a year, and write books. Just have 

a very calm life! 


During that run of early 70s solo albums, 
was the corollary of Van Der Graaf burn- 
outs one of necessary retreats, and, in 
retrospect, building a survivable spot 

for yourself? 

Yes. Survivable in terms of psychology, the 
work, and business. I got the TEAC 4-track 
then, because I realised that the music 
business, even Charisma and [Tony] Stratton- 
Smith, would not necessarily keep on giving 
me the money to make records. And having 
some means of production myself was so 

that I could keep on doing that. Maybe not 
wanting to be that much of a star meant that 
I had to come up with some alternative way 
of doing things. The two first records were 
pretty extreme, because they were covering 
everything from pop songs to full-blown, left- 
over Van Der Graaf tunes. In Camera [1974] 
even more so, from full-on musique concrete 
to a couple of quite nice little, precious songs. 
Then by the time Nadir... came along, Van 
Der Graaf was already back underway. 


Nadir’s Big Chance was seen as predictive 
of punk. But is its aggressive sound in part 
explained by that release of energy when 
Van Der Graaf returned to back you on it? 
It had a significant part to play. Obviously, 
we all came up as music fans in the 60s, and 
so there was that elemental thing that we 
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“We realised how serious things could get, but we still toured”: the reformed but increasingly bruised Van Der Graaf Generator іп 1975 – Guy Evans, Hugh 
Banton, Peter Hammill, David Jackson; Hammill at the keyboards with VDGG, The Marquee, London, 1976 


were being kind of a beat group. It was 
rehearsed fast, recorded fast, and nearly all 
played live. And in turn, that sense of 
directness informed the incoming Van Der 
Graaf. From that point on, we recorded 
most things live, however complicated or 
difficult they were. 


When Van Der Graaf got going again after 
Nadir..., it was at absolutely full-power, 
over two extraordinary years. This reached 
a sort of climax at a 1975 gig in Padua, 
Italy, where mysterious forces rained 
potentially fatal missiles down from the 
rafters. What were you thinking that night? 
Surviving, basically. It was extremely filmic. 
We came offstage once, because the rush of 
people had begun from the back. Then we 
came back on again, and they'd climbed up 
on the roof and were dropping bolts on us, 
and so we came offstage again. Then we were 
in the truck, which was our dressing room at 
the side of the stage. And then the truck drove 
through a glass wall into the night. So there 
wasn t much time to think. It was just 

a fascist group. We didn’t appreciate at the 
start of the tour that there were a lot of people 
in Italy, from left and right, whose interests 
were not served by the shows going on. And 
also, there was an extraordinary amount of 
right posing as left, posing as right, and so on. 


Then the truck was kidnapped in Rome, 
and you went to a wrecker’s yard to pay for 
its return. That must have been frightening. 
Yeah, it was. It was fairly low-level crime, no 
massive, Godfather-like links. It was energising. 
Having lost the truck again halfway up Italy, 
we found it again, and the crew got on 

the truck, and we crossed the border and 
immediately crashed into a car in a comédie 
anglaise. We were pretty spaced by then. We 
realised how serious things could get. But we 
still toured! 


And when you got back, your girlfriend 
Alice had left, so in 1976 you made 

Over [ап acknowledged break-up classic, 
tenderly intimate and orchestrally 
grand, wracked and wryly self-mocking]. 
As a writer, you were pulling more 

than usual from the raw, bloody meat 

of an experience. 

That's fair. Also, because I was a writer by 
that stage, there was this element of, when 
shit happens to you, you'd better deal with it, 
and deal with it in the writing. The events 
involved were a long way in the past by the 
time the recording was made, so it was for 
me not quite such an angst-ridden, hand- 
wringing, confessional epic as it has 
sometimes been taken as. But there was 

a writerly responsibility to deal with it. 





“THEY D CLIMBED UP ONTO 
THE ROOF AND WERE 
DROPPING BOLTS ON US!” 
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In that extraordinary period of 1975-76, 
when Van Der Graaf released Godbluff, 
Still Life and World Record, alongside 
Nadir's Big Chance and Over, was this 

an exhausting and exciting ride that you 
had no wish to get off? 

Oh, yeah. We didn’t want to get off. It was 

a bit different when we split again in 1977. 
HB [Banton] had reached the end of his 
tether, and that Italian tour must have been 

a contributory factor — this is what can 
happen, and he'd had enough of it. And then 
David decided he'd had enough as well. That 
left Guy and myself. And it was, do we just 
stop? Or is there something to be done, and 
can we do it well? And Nic [Potter, bassist] 
and Graham [Smith, violinist] came in. It was 
a different band [now called simply Van Der 
Graaf], and they were different times. We had 
to get ourselves together extremely quickly, 
and almost from the outset, we were playing 
for survival. Musically, financially. Again, it 
energised us! It was a very, very aggressive 
group — in tune with the times — and all the 
better for it. But also, there was a sense of 
writing the story. We knew that if we 
stopped, that would be it. And neither I nor 
Guy wanted it to finish as a damp squib, out 
of respect for what we'd done. 


What was the importance of Van Der 
Graaf? What had you achieved that 
needed a worthy finale? 

Well, we were our own little planet, really. 
We d done the thing with a degree of 
honesty; we d played fairly complex music 
with a degree of force and power. We hadn't 
compromised. We'd managed to find 
something of an audience in most places that 
we played. And we made a noise that was 





“We had to get ourselves together quickly” (I-r): Graham Smith, Guy Evans, Hammill and Nic Potter see 
the end approaching, 1977; Hammill solo in 1981, around the time of his album Sitting Targets 


different to the noise that anybody else was 
making. Or has made since, I suspect! And 


we d written a story. 


A story in the sense of this arc of music, this 
engine that burned through those years? 
And of life. That is what bands are about. 
The common link between all bands, of that 
era particularly, is that you're thrown together 
when you're still kids and don't know very 
much, and you go careening through all sorts 
of adventures and ego clashes, but even if, in 
the end, you end up hating each other, you 
do it as a communal experience. And however 
much some members of the group may waffle 
on in later life, it was and is only ultimately 
understandable by the members of the group. 
Each one of us had a relationship with each 
other, and that combination of different duos 
was where the group existed. 


As people as well as musicians? 

Yes. And perhaps when it came to Van Der 
Graaf, particularly in the post- Godb/uff era, 
Guy and I were more aligned as a proto- 
rhythm unit, whereas HB and David could 
fly off on more florid and architecturally 
designed stuff. But in music and in life, it was 
a combination of duos — and then trios. 
Because there were always some aspects of life 
where one or other of us would be the one 
alone. Not always me. 


Did you get to know the others well — or 
only in the context of being in Van Der 
Graaf Generator? 

Well, the context of being in Van Der Graaf 
Generator was all-encompassing. That was 
what we did. We didn t exclusively socialise 
with each other, but we did socialise as well as 
work. But most of the time, we were working. 


How would you describe Hugh, Guy, 
and David at that time? 
Oh, gosh. Too far back, and too far in, 


that one. 


Did what you'd achieved seem sufficiently 
recognised by the world around you? Or 
was it just for yourselves that you wanted 


to do the honourable thing? 


For ourselves, to find out how the story went. 
But by 1978, the numbers weren't adding up. 
And there was a lot of mental dislocation and 
what have you. We had to stop. 


How did you establish your long-term 

solo life? 

I was much more skilled in solo recording 
than the first time around, and excited about 
pure sound. I felt that punk and then new 
wave had energised things, but that it wasn’t 
my role to go in those directions. But there 
were other opportunities both sonically — and 
there's a /ot of alternate sonics on those late 
70s and 80s records — and indeed on topics 
covered. Though on the socially engaged 
front, the stuff I was banging on about 
[chemical warfare on Porton Down, apartheid 
on A Motor-Bike In Afrika] seemed like the 
bleedin’ obvious to me. When Van Der Graaf 
stopped, I was living close to the Lakeside 
centre [in Frimley Green, Surrey], scene of 
many a dart-a-thon! I used to play squash there 
occasionally. Then when we moved to 
Wiltshire in 1978 [eventually establishing his 
Terra Incognita studio in Bath], that was a 
definite departure, and dividing line. I was 
prepared to be outside by that time. And I was. 


Then in 2004, Van Der Graaf Generator 
unexpectedly re-formed. 

Our road crew were dropping off, and so 
sooner or later one of us is, and that would be 
it. That was one motivation for giving it a try. 
We didn't think that Van Der Graaf would 
continue much beyond any reunion event. So, 
the fact that we made [2005 album] Present, 
the fact that we went on a tour, wasn t seen as 
the main course which life was going to 
follow. It was a diversion for all of us. 


David Jackson left acrimoniously in 2005, 
so you came back as a trio with Trisector. 
Yes, something more of a beat group. And 
again, Hugh, Guy and I thought, 'this is not 
the way that we want the story to stop. We 
went away for a week just to see if a trio were 
possible. Because Dave was one of the prime 


musicians in the four-piece, and I'm not! So, it 


was a question of finding out what kind of 
noise we made. We didn't rehearse. We just 
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FIVE OF HAMMILLS BEST 


Van Der Graaf 
Generator 

Pawn Hearts 
(Charisma CAS 1051, 
LP, UK, 1971) £100 
Hammill howls from the 
> RE 2 parapets on Lemmings 
(Including Cog), реге the band clear Side 
Two for the 10-part A Plague Of Lighthouse- 
Keepers, somehow maintaining shuddering 
coherence as they push recording and 
compositional norms into the red, and define 
their brand of mythic existentialism. 





“® Peter Hammill Nadir's 
d ae <1; Big Chance 
NT (Charisma CAS 1099, 
3 X wearer ЫШ LP, UK, 1975) £15 
| A ES | “The anarchic presence 
e of Nadir — this loud, 
| E" aggressive perpetual 
16-year-old — has temporary though complete 
dominion," went Hammill's sleeve-notes, 
“and | can only submit, gladly, and play his 
music — the beefy punk songs, the weepy 
ballads, the soul struts." Johnny Rotten took 
notes, but it’s Hammill's own riff-happy relish 
in his roots that counts. 


Lm 


ийш 





Van Der Graaf 
Generator Still Life 
(Charisma CAS 1116, 
LP, UK, T9ID)£15 
The pinnacle of Hammill 
and Van Der Graaf's 
mid- /Os pomp. Its 
clean, thrilling thrusts 
at themes of immortality and ennui climax with 
Childlike Faith In Childhood's End: “The peak's 
distance breaks my heart, for | shall never see 
it,” the singer roars. “Still | play my part.” 





| Peter Hammill 

К "ее Thin Air 

(Fie! FIE 9132, CD, UK, 
2009) £5 

Static scrapes, familiar 
faces are snatched 
away, and a casual 
drink at the World Trade 
Center's Top of the World Club becomes 

a future mass murder scene. Hammill's fullest 
reckoning with his heart attack's implications, 
haunted and chilly. 





Peter Hammill 
From The Trees 
(Fie! FIE 9138 V, LP, 
UK, 2017) £12 
Charm and words fail 
a cast of showbiz and 
other chancers in the 
final act, in songs 
leavened by unusual sympathy and spare, 
limpid arrangements and melody, distilling 
late-period Hammill’s strengths. 
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started working on a couple of things, with 
many nods to The Kinks. 


The Trisector song Over the Hill 
characterises that continuance as 

a noble, quixotic charge. 

Yes, but also a statement of intent. That we will 
see each other over the hill. We are in this 
communally. And we'll see where it takes us. 


Shortly before Van Der Graaf started 
rehearsals for that reunion, in December 
2003, you had a near-fatal heart attack. 

I remember being stuck in Reading Hospital, 
and at that point I just wanted to get back and 
see my family. Afterwards, I was supremely 
aware of life, and being alive. Normally you can 


have the best meal, and the finest wine, and you 


don t really appreciate it. You appreciate it 
when you've had a heart attack. I was also 
extremely aware of my mortality, for a while. 


Your album Singularity deals with those 
events, like Over, with very direct, deeply felt 
narrative songwriting. Thin Air then seems 
to go deeper into that psychic terrain, and 
broaden it into the world of 9/11. 

Thin Air is something of a predictor of In 
Translation in that there is this sense of the 
world has changed, something has been lost. 
Which 9/11 clearly is informing. And 
Singularity is just the experience of being on 
the spot. Flat on the back. 


Why did you assemble Not Yet Not 

Now [2019’s 8CD collection of live 

solo performances]? 

I am realistic that, when I stop, these songs are 
not going to have much more of a life, certainly 
not live. It’s also not God-given that my voice is 
going to be there tomorrow when I wake up. 
Or my mind, come to that. So, I wanted to do 
it in the awareness that, in the foreseeable 
future, the life of these songs will have stopped. 
There has been a difference over the last 15 
years, that I learned from doing Japanese tours 
in very, very tiny clubs, with very small, 
extremely attentive audiences, absolutely 
concentrating on things, and that informed all 
of my subsequent solo performances. 


You hesitated about doing this career 
interview, Peter, because you felt in flux. 

Is that still the case? 

Well, I never had a notebook with a seven-year 
plan. I'm amazed that I’m still doing it, and 
I'm amazed that I’m still finding things to 

do. The full stop has not arrived. And so, 

a definitive overview is not the thing that 
drives me. The next thing is. Ф 


In Translation zs on Fie!. Van Der Graaf 
Generator’s first six remastered albums and 

a box set, The Charisma Years 1970-1978, are 
out 3 September. A UK tour starts on 22 
February 2022. We Persuade Ourselves We 
Are Immortal by The Amorphous Androgynous 
e Peter Hammill is on Jumpin & Pumpin. 
Isildurs Bane €? Peter Hammill In 
Disequilibrium zs out 24 September. 
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Re-Generatéd (1-7): VDGG on their 2005 
reunion; Hammill now and (inset) with 
The Amorphous Androgynous 
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SINGLES 

69 Polydor 56/58 People You Were Going To/Firebrand ........................... een nnm | £750 
то Charisma CB 122 Refugees/The Boat Of Millions Of Years (three-prong centre) .................. So £45 
(3 Charisma CB 175 Theme One/W (with p/s, “D.J. sample not for sale").................eeee eer £50 
72 Charisma CB 1/5 Theme One/W (with B/S, SOlId Centre). LossuukxnukkXRENEEHNEAERRENEAHHHNASRHERREEEAREMUMMHHE . £30 
{2 Charisma CB 1/5 Theme One/W (four-prong centre) .......... e ooo juss yeceececeudnuanusucweusebens £5 
76 Charisma CB 297 Wondernp'Meurgtys Il en ere EE ces went Ееее ПЕЕ НЬ £8 
16 Charisma PRO 002 Wondering (Song)/Wondering (Heroics) (promo-only)..................... eee eene £25 
11  Esoteric VDGS 101 Highly Strung/Elsewhere (die-cut sleeve) ..............................-..- TISpeteree engem £6 
ALBUMS 

69 Mercury SMCL 20177 THE AEROSOL GREY MACHINE (LP, unissued, finished gatefold sleeve-only)... £750 
70 | Charisma CAS 1007 THE LEAST WE CAN DO IS WAVE TO EACH OTHER (LP, pink 'scroll' label, 

original mix, matrices read: CAS 1007 А/В, gatefold sleeve, with poster)........ £400 
7/0 Charisma CAS 1007 THE LEAST WE CAN DO IS WAVE TO EACH OTHER (LP, pink ‘scroll’ label, 

original mix, matrices read: CAS 1007 А/В, gatefold sleeve, without poster).. .. .£60 
7O0 + Charisma CAS 1007 THE LEAST WE CAN DO IS WAVE TO EACH OTHER (LP, pink ‘scroll’ label, 

remix, matrices read: CAS 1007 A+G/B+G, gatefold sleeve; with poster) ...... £150 
7/0 |. Charisma CAS 1007 THE LEAST WE CAN DO IS WAVE TO EACH OTHER (LP, pink 'scroll' label, 

remix, matrices read: CAS 1007 A+G/B+G, gatefold sleeve; without poster).... £50 
TO Charisma CAS 1027 H TO HE, WHO AM THE ONLY ONE (LP, pink label, gatefold sleeve) ............. £150 
7O0 Charisma CAS 1027 H TO HE, WHO AM THE ONLY ONE (LP, reissue 'Mad Hatter' label). .............. £30 
71 Charisma CAS 1051 PAWN HEARTS (LP, gatefold sleeve, pink ‘scroll’ label, with insert) ............... £100 
71 Charisma CAS 1051 PAWN HEARTS (LP, gatefold sleeve, pink 'scroll' label, without insert)............. £35 
72 Charisma CS 2 ПӘӨЗ- TL LE. DINK DEN £25 
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Grief, divorce, depression - and resurrection. As Brian May embarks on a reissues 
programme, Queens eternally affable guitarist talks to Kevin Harley about the 
successes and sorrows ої his solo years 


ey 
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fter a testing 2020, recovery and 
reflection are on Brian May's mind. 
Besides the restrictions on touring 
and family contact imposed by 
Covid-19, he had “а bloody heart 
attack" last year. Yet as we speak, 
Queen's resident astrophysicist is preparing a 
dinner party for his son's birthday. He's also 
committed to a cardio rehab programme, 
"almost obsessed" with staying fit. 
Meanwhile, another mission has energised 





him. Long out of circulation, May's solo 
recordings are being remastered and 
expanded for a “Gold Series’ of reissues, 
beginning with 1992’s debut solo album, 
Back To The Light, a set of from-the-heart 
confessionals and self-rejuvenating rockers 
beefed up for re-release with a second disc of 
B-sides and live cuts. Among other titles, 
reissues of the Star Fleet Project (1983) EP, 
Live At The Brixton Academy (1994) 

and Another World (1998) are also in 

the pipeline. 

These albums emerged during a 
particularly tumultuous period in Mays life. 
His father had passed away and his marriage 
had dissolved. Freddie Mercury was very ill 
with AIDS-related complications, which 
would lead to his death in 1991 and the 
temporary cessation of Queen’s activities. 
The tabloids also came calling, as May’s 
relationship with TV star Anita Dobson 
went public. 

Duly, the private guitarist channelled his 
anguish into music. Recorded with a tight 
backing band (including seasoned drummer 
Cozy Powell, lost to a car accident in 1998), 
Back To The Light banked May hits in the 
ballad Too Much Love Will Kill You, the 
melodic rocker Driven By You and the pile- 
driving Resurrection, before propelling The 
Brian May Band on tour. As he returns to 
action today, May recalls a time when he had 
to rediscover his footing: stand up, look 
around, live again. 


How did it feel, revisiting Back To 

The Light? 

What struck me is how much I still feel a lot 
of what I said at the time. I have moved on in 
many ways but I'm the same person who feels 
all those emotional battles. It would be nice if 
I could write the antidote but I can t. I got 
very emotional when I listened to it all the 
way through. It took me right back. But I 
stand by every note. 


You showed solo yearnings on the Szar 
Fleet Project, collaborating with Eddie Van 
Halen, among other players. Did that 
experience give you the impetus to 
further spread your wings? 

Yes, it was a trigger. I realised I could do 
stuff outside Queen. Alan Gratzer [REO 
Speedwagon], the drummer, said, "It feels 
like you're cheating on your missus, doesn't 
it?” Me, Edward, Alan — we all had pretty 
damn good groups going for us. It was like 
playing truant from school, almost, and it 
gave me a bit of confidence. 


How was working with Eddie? Was it done 
in a spirit of camaraderie? 

My respect for him was boundless because he 
almost made the guitar a different instrument. 
I was in pure admiration and he was very 
complimentary to me. My only regret was we 
didn't keep the friendship up as well as we 
could have later in life. Playing with him was 
magical. I asked for fireworks on the title track 
— he did three takes and they were all jaw- 
dropping. It was a lovely, liberating experience. 


Unlike Queen, where every detail is 
sweated over... 

Argued over, more like! l'm not going to put 
down my band, I'm proud of what we ve 
done. But a lot of it was hewn out of rock at 
great emotional expense. 


Back To The Light had an emotionally 
charged backdrop. You saw it as a form of 
therapy, right? 

Yes, it was. It sounds like a plan, in 
retrospect, but it wasn’t at the time. It was 
very patchy. There were a lot of periods 
when I couldn't create anything because 

I was struggling with life and my emotions. 
Then there were times when I beat a path to 
some sort of creativity because it was a way 
of getting myself back in a sane state. 


“NOTHIN BUT 
BLUE IS ABOUT 
FREDDIE. IT WAS 
LIKE HE WAS IN 
THE ROOM" 


Was the album a kind of bulwark against 
tabloid attention? 

That's a good way of putting it. It [being in 
the tabloids] was novel to me, and not in a 
good way. It made me feel angry, upset, 
invaded. I felt I was exposing my kids to it. 
But music always helps. To get back in, do 
what you do and find that creative path is 
great. Suddenly, the 


world opens up again. 


You had doubts about 
being a frontman. How 
did you get into the 
right mindset? 

I thrashed my vocals in 
the studio, trying to 
extend my range and 
power. I wanted to know 
what I could get out of 
myself. With a song like 
Resurrection, I can hardly 
believe I got that far. I 
suppose I was pulled into 
it because I didn’t have 
Freddie and I didn’t want 
to think about replacing 
Freddie. Both Roger 
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[Taylor] and I were deeply in grief. Neither 
of us wanted to talk about Queen. It took us 
a few years to get wise to the fact that we 
created Queen together and it would always 
be there in some form. People say, does it 
cast a shadow? Yes, but it casts a pretty 
bright shadow if you let it. 


After Queen, did you feel you had to be 
four personalities in the studio or did you 
try to create a band environment? 

That’s a good way of saying it. I tried to play 
devil’s advocate with myself. I asked — I still 
do, in a way — myself what Freddie would 
make of things. I did use Cozy as a 
bouncing-off point. Cozy made me feel like 
I was in a band, that’s the truth of the 
matter. Every time Cozy came in, the sun 
came out. He was like, "Yep, we can do this, 
boy. I'm right there behind you.” 


You wrote and recorded Nothin' But Blue 
from Cozy's backing track the night 
before Freddie passed away... 

It all flowed out. It's funny, people tend to 
think Too Much Love Will Kill You was 
about Freddie but it wasn't. It was written 
about relationships. Nothin' But Blue was 
purely about Freddie. It was like Freddie was 
in the room. A lovely feeling but also 
incredibly sad because we knew we were 
about to lose him and yet we were in denial. 


You sang Too Much Love... at the 
Freddie Mercury Tribute Concert, 
Wembley Stadium. What was going 
through your head? 

Terror! I can put a name to it: impostor 
syndrome. I get it in astronomy, I get it in 
astrophysics. Гуе learned that a lot of other 
people get it — the "I'm not worthy" thing. 
I remember sitting there and thinking, 
Why did I do this? But at the same time, 

I thought it was meant to be. That's the 
nature of performance. It produces stuff 
flowing in your veins that you didn't 
know existed. 


Driven By You had Freddie's blessing... 

I don't know if I sought his blessing but I 
played it to Freddie with the idea 
that it could become a Queen 
track, as I always did. And he said, 
“Darling, you sing it just perfect, 
it's fine. Leave it as it is." Then he 
said, “Look, we know that I’m not 
going to be able to keep doing this 
forever. I’m very conscious that 
you guys will have to go out and 
carve new paths. Don't feel self- 
conscious about it. This is going 
to be a great new beginning for 
you and you should take it. You 
should put it out under your name 
and go for it." For Freddie to say 
that was extraordinary because 

I don't know if most people would 
have themselves together to say 
that at that point. He said it 
without any melodrama. 
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Heading out on tour, you supported 

Guns N'Roses in the States — was that a 
tough gig? And was Axl behaving himself 
No, of course he wasn’t. Ha! You never knew 
if you were going to get onstage. Even if they 
went on, there was no guarantee they would 
stay on. Having said that, they were one of 
history's greatest live bands when they were on 
it. And they were a joy to work with. But talk 
about breaking yourself in. Their audience was 
massively partisan and young. They'd probably 
not heard Queen. I would go on cold to a half- 
empty stadium and hack it out. Generally, they 
liked it by the time we got off but we had to 
start at the bottom and work up. 


You once said Queen "owned the city for 
the night" on tour. Did you miss that feeling 
when you played mid-sized venues in the 
UK or was it refreshing? 

Both. Everything brings something and takes 
something away, doesn't it? I had a strong 
feeling that I would never be headlining arenas 
and stadiums again. I thought that part of my 
life was gone and I was kind of at peace with it. 
Going back to playing theatres was intimate 
and rewarding. But I remember driving past 
arenas in the cities we played and thinking, 
Hmmm. That had been our home for many 
years and it seemed it never would be again. 


X 


After The Brian May Band’s first tour, May 
returned to Queen for the Made In Heaven 
album (1995). Also in that era, his 
collaborative urges developed. He became MC 
Spy-D to score radio's The Amazing Spider- 
Man. He wrote songs for TV and film: Frank 
Stubbs Promotes, The Adventures Of Pinocchio, 
Peter Howitt's romcom Sliding Doors. Along 
the way, May conceived of a covers album 
titled Heroes, which evolved into 1998's 
Another World, a set of original songs plus 
three covers. Then tragedy struck again when a 
friend died in a car accident... 


Smoke and mirrors (this 
| picture and inset below 
right): onstage with Queen 


+ Adam Lambert at New 
York's Madison Square. 
Garden, August 2019 





.- =æ — H 


come in and challenge me. I did a massive 
amount for other people. Some of it I was 
able to bring back to the album. I started The 
Business for the Frank Stubbs series but it 
became my track. Peter Howitt was a friend, 
so I wrote a song for Sliding Doors and they 
didn't use it, which mortified me. But he 
apologised and I got a great song out of it, 
Another World. I was able to start bringing 
things back in and making them mine. 


Another World started as a covers album. 
Did you also want to rediscover your 
connection with your roots? 

I was wondering if one of these Gold Series 
albums should be about heroes. I'm always 
conscious of my influences and how much 
I owe them. They exist in my music but 
sometimes it's nice to directly nod to them. 
I did record quite a few covers, which you 
might hear one day. Buddy Holly, The 
Shadows, Elvis, Little Richard, all those 
amazing, transformative artists who we were 
so privileged to be around to hear. It was 


"TI WAS LIKE PIRATES OF 
IHE CARIBBEAN IN THE HOTEL 
AFTERWARDS” 


You were struggling personally before 
making Another World... 

I lost Cozy. That was massive for me. I went 
on safari with family for a few days and it was a 
place where phones didn’t work. I got to the 
airport and the first message was from my PA, 
saying, "We ve lost Cozy.” It was a bombshell. 
My god, I miss Cozy to this day, so much. But 
eventually, I got back to making this album. 
Again, the music was therapy. Tony Iommi 
recommended a drummer, the wonderful Eric 
Singer, who latterly became a part of KISS. 
Eric was a great support. 


You made a concerted effort to collaborate 
again after Back To The Light. Were you 
trying to get outside yourself? 

I was opening the doors. I like letting people 
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incredible to be a kid in the 50s, it was like 
being in a sweet shop. The world was 
changing so fast: suddenly it was OK to 
scream and shout your emotions as opposed 
to crooning them like Frank Sinatra did. And 
it was breathtakingly exciting. 


You also doffed a hat to Mott The Hoople 
with АП The Way From Memphis. A 
significant band in Queen history... 


There's a moment in time. I remember 
standing at the back of an arena when Mott 
played All The Way From Memphis in 
Memphis on the first tour Queen did with 
them in the States. We were all there, we all 
went nuts, we all drank too much. It was 
like Pirates Of The Caribbean in the hotel 
afterwards. It was me learning what 
rock n roll was. 


I understand you had to wait for Jeff 
Beck's contribution to The Guv'nor. Did 
you have to read him the riot act? 

No, I'm respectful! I don't even dare pick 
up the guitar when he's around, usually. I 
wrote the song as a tribute to him so it 
seemed nice to invite him to play on it. It's 
magic to me to watch his fingers and hear 
what comes out: I’m like a kid again. 

I don't know how he makes those sounds. 
That's another world in itself. 


As well as being an album about your 
roots, it's about outreach. The guests 
include Foo Fighters’ Taylor Hawkins. 
Was it revitalising, being embraced by 
younger players? 

I always say to Taylor, "We owe you 
because you ve improved our image so 
much!” Taylor's great, he's always been 





Photo (Brian May and Kerry Ellis); Steve Goudie 





Brian May and friends (this page, clockwise from 
above): with Kerry Ellis in 2011; with the late 
Cozy Powell, early 90s; with Foo Fighters' Taylor 
Hawkins, late 90s 


supportive. It means a lot. He played on the 
version of Defying Gravity I arranged for 
Kerry [Ellis]. And that is the heaviest version 
of Defying Gravity there will ever be. 


Cyborg is another feisty track — did you 
aim to make Another World heavier than 
Back To The Light 

Not consciously. I like to explore the 
extremes of heaviness and other directions, 
the most delicate ballads, the most 
emotionally revealing things. Rock music is 
about letting it all out to me, exposing your 
emotions and using them to communicate. 


Why Don't We Try Again seems 
particularly raw... 

That was directly fuelled by the emotions 

I was feeling at the time. Very black emotions 
and trying to find the way out, find the light. 
I guess that's me. 


You sound comfortable in your voice, 
though – were you? 

I felt more at home and I understood my 
vocal instrument better. I'd also got over my 
obsession with trying to push it harder. I just 
wanted to find the emotional content by the 
time of Another World. With the title track, 
there’s no pyrotechnics, no money notes, just 
somebody singing what he feels in his heart. 


You went on to compose an underrated 
score to a moody sci-fi film, Furia, in 
1999. Were you tempted to do more? 
We're always talking about me being 
depressed, aren't we? This was a particularly 
depressed period. I was on the floor. To be 
honest I can hardly watch the film, it's so 
deeply disturbing, but the score happened 
easily. I could feel the desolation in the film 
and I put it all in the music. There was no 
budget to speak of, I had one day to do the 
entire thing. I loved the experience and I'm 
always open to things like that. It irks me that 
we ve been with Hollywood Records for 30 
years and we've never had a Hollywood 
soundtrack to do. It would've been great to 
do a Disney soundtrack. 


The solo career tailed off afterwards. Was 


that decisive, or were you locked into 
Queen's pull again? 

Other things called me, notably the musical 
[We Will Rock You]. That's where I met Kerry. 
In a sense, Kerry became my solo career. I'd 
found the singer I wanted and I could get back 
to writing, producing and playing guitar. 


Were you happy to consign The Brian May 
Band to history, then? 

In a word, yes. l'm comfortable with where I 
am, which is a member of Queen + Adam 
Lambert when we're able to do it live. I love 
doing that, the joy it gives people. 


And were you content to leave being a 
frontman behind? 

After two world tours as a frontman, I was 
ready to hang up the microphone. I didnt 
want to put myself through it again. Jimi 
Hendrix could do it. Bruce Springsteen can do 
it. For me — І can do it in bits but I don’t want 
to do it for a career. I like my guitar being my 
voice more than anything else. @ 


Back To The Light zs on Virgin in a variety 
of formats. 
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lhey were the enigmatic intellectuals to Orange Juice’s playful 
subversives and Aztec Camera's guilelessitroubadours. Edinburgh's 
Josef К helped build a post-punk scené ın Scotland, releasing 
singles on Postcard and | influencing later Gompatriots from C86 
to Franz Ferdinand: They may not have regarded themselves as 
unique, yet frontman Paul Haig and шаи Malcolm Ross 
acknowledge the roseate nostalgic glow. "It's like you're reading 
| about someone else,” they tell David Pollock. 
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rom the first record to splitting up, 
Josef K wasn’t much longer than 
lockdown,” says Malcolm Ross with 
a laugh. It was a little longer than 
that. The Edinburgh post-punks 
and early signings to Postcard 
Records released their first single in 
December 1979 and their last in February 
1982. Ross, their guitarist, was only 21 
when they split, but he’s happy to recount 
once more a time that still has a definitive 
influence on his life. 

“It’s that thing about how you perceive 
a year as a percentage of your life,” he says, 
mellow and philosophical now he’s hit his 
sixties. “When you re 20, it’s a 20th of your 
life, but when you re 60 it’s a 60th, so it feels 
a lot shorter.” Ross and Josef K’s singer and 
main songwriter, Paul Haig, recall their one 
released album and handful of singles clearly. 

“It gets so much more romanticised in 
retrospect — 30, 40 years go past and it’s 
like, ‘Woah, Postcard must have been like 
Motown!” says Haig of the Josef K era. 

“It’s like it didn’t happen; you read about 
it now and it’s like you’re reading about 
someone else." 

Haig is Edinburgh-born, raised first in 
the suburb of Davidson’s Mains, near the 
banks of the Forth, then in Fairmilehead 
on the city’s southern fringe, in the days 
before the thundering Edinburgh bypass 
arrived in the 80s. Ross was born in Malawi 
(the British Protectorate of Rhodesia and 
Nyasaland, as it was) while his dad was a 
missionary, returning to Edinburgh’s well-off 
Morningside area before he was five. 

The family moved to a flat in the Pollock 
Halls student residences at the foot of 
Arthur's Seat, where Ross's dad was now 
a warden. The future guitarist took viola 
lessons at primary school, but didn’t enjoy 
the discipline of formally learning music, so 
he quit. Instead, he picked up the Scottish, 
Irish and American folk songs his father sang 
around the house. 

Haig and Ross were in the same year at 
Edinburgh’s Firhill High School (as were 
drummer Ronnie Torrance — who Haig had 
known since childhood — and bassist Davey 
Weddell), but they only vaguely knew one 
another. At a party in the flat of a friend 
whose parents were away, they bonded over 
music when they were 17. 

“My first punk concert was the White Riot 
tour at the Playhouse when I was 16,” says 
Ross, a teenage Stones and Faces obsessive. 
“I felt shocked by it, a bit uneasy. There 
was a guy at our school called Fritz; he was 
probably the first punk in Edinburgh. We 
used to do a fanzine together, so I'd seen 
him being a punk, but I knew him... I just 
remember being on the bus going down 
to the Playhouse, and a Glasgow train had 
come in, so there were hundreds of these 
real scary-looking people rolling down Leith 
Street. 

“But there was something about the 
rawness, the fact it wasn’t a slick show,” he 
continues. “Гуе never seen a band with the 
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energy The Jam had, and Paul Weller would 
have only just turned 17. These people 
weren t that different from me, you know? 
Then I became obsessed with Television. 

I didn’t like the Pistols; that whole needy 
aggression was a turn-off for me. I liked the 
arty American bands." 

“At that party I found out we'd both 
been listening to the first [Talking] Heads 
album and Television, then he told me he 
was learning to play guitar," explains Haig. 
“I went round to his to show him some 
Velvet Underground chords, that's how that 
all started. We used to make a hell of a noise 
with just drums and guitars in Ron's dad's 
attic, and when we needed a bass player 
Malcolm said, “Why don't we just teach 
Davey how to play?’ He'd help us with 
amps and things, he was our sort-of part- 
time manager, anyway." Before Weddell, 
Gary McCormack - later of hardcore punks 
The Exploited — briefly played bass. 

The quartet covered Bowie and Velvet 
Underground as TV Art (“terrible name!” 
winces Haig), which taught them to play 
in the "corners" of the music. "We wrote 
our own stuff tentatively — awkward, 
gangly young songs," says Haig. They 
played the Tap Of Lauriston music pub, now 
long-demolished, and supported the pre- 
fame Adam & The Ants at Edinburgh venue 
Clouds. At college, Ross met Steven Daly, of 
the equally unknown Glasgow band Orange 
Juice. The groups alternated headline gigs in 
each other's cities. 

"Then, for some reason, Steven wanted 
to start a wee label and put out one of 
our tracks," recalls Haig. ^I was amazed. I 
thought, “Why would he want to do that?" 
The result was the scratchily melodic 1979 
debut Chance Meeting, the only release on 
Daly's Absolute label, with the group's name 
now changed to that of the lead character 
from Franz Kafka's The Trial, a book they 
had passed around and enjoyed. 

"Apart from Ron, he couldn t get his head 
round it," says Haig, whose lyrical themes 
were reflected in the novel. "It was basically 
existentialism, before I even realised what 
that was, and absurdity, because life itself 
seemed very strange to me — and alienation, 
not feeling you fitted in with the norm. 
Basically, just a feeling of not quite 
being there." 

Haig says Daly was no impresario on the 
level of Postcard’s Alan Horne (“There was 
only one Alan and that was enough! We left 
all the bluster and Warholisms to him”), 
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Great Scots (clockwise from top left): Paul Haig 
at the mic; NME's 2 April 1981 cover, trumpeting 
“The New Flowers of Scotland", with cover stars 
Orange Juice and Altered Images, and Josef K 
featured inside; Davey Weddell in rehearsal; 
Malcolm Ross onstage, circa 1980 


but the single gathered some attention on a 
meagre budget. "It was completely home- 
crafted. I did the sleeve in my bedroom with 
an old technical drawing board and Letraset, 
and developed the photo for the front on a 
three-pound enlarger I found at a fair. It was 
roots, you know? The true spirit of punk." 

Recognition for Josef K progressed when 
the crisply-dressed, modish young quartet's 
second single, the pulsing, urgent Radio Drill 
Time, arrived on Postcard in August 1980. It 
was the third release in the label's catalogue 
after Orange Juice's Falling And Laughing 
and Blue Boy, although it was recorded on 
the same day as the latter in the same 
studio, Castlesound in the East Lothian 
village of Pencaitland. 

"People always ask about Postcard," 





"People ask about 
Postcard, but it was 
just a drawer in Alan 
[Horne['s flat" 
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ET says Haig, "but really, it was 
invisible. It wasn't there. It 
was people talking in cafes 

and drawing things on bits of 
paper, that's all. When Orange 
Juice released a single at the 
same time as us, the national 
music press became interested 
— it seemed like there was 
something proper happening 
in Scotland, because there was 
a label. But Postcard was really 
just a drawer in a cupboard in 
Alan's flat; that was it. A few bits of paper." 

The band supported The Cure, The Fall, 
Bauhaus and Buzzcocks, as well as The Clash 
themselves at the Art Deco former Odeon 
cinema on Edinburgh's South Clerk Street 
in January 1980. Three weeks earlier, they'd 
played New Year's Eve at the infamous new 
wave testing ground Plan K in Brussels. "It 
was massive, with loads of bands and art 
installations," says Haig. "Orange Juice went 
on first, but the crowd was skinheads and 
punks, so Edwyn [Collins, frontman] got all 
this chicken and rice thrown at him. 

"It was such a shame, you really felt 
for him," he adds. "We were on after, so 
we played three times faster than usual 
and with an attitude. They loved us, they 
started pogoing, then a massive fight broke 
out... skinheads. I think some of them were 
National Front; there was going to be a riot. 
We'd only played about seven minutes, but 
that was the end." At the best of times, Josef 
K were known for a frantic, high-energy set, 
which was designed to build to a dramatic 
crescendo; they ignored demands for encores. 

Belgium played a significant role in 
Josef K's short life. To Horne's apparent 
annoyance, they let Belgian label Les Disques 
du Crépuscule release their third single, Sorry 
For Laughing, across Europe first in February 
1981. Covered by Propaganda on their 1985 
album A Secret Wish, the song's jittery, pond- 
skimming melodicism has made it Josef K's 
signature song, although it's neither Haig 
nor Ross's favourite. (Instead, their shared 
favourite is The Missionary, recorded for 
their sole John Peel session and released on 
the posthumous The Farewell Single in early 
82. Haig: "When I wrote it, I felt it was the 
absolute essence of Josef K. It sounded like 
everything we'd ever tried to do.") 

The Only Fun In Town, the only album 
released during the band's lifetime, was also 
recorded in Brussels — although subsequent 
reissues have revealed Sorry For Laughing, 
their shelved first album, which 
Haig and Ross both now prefer. 

"I don't think Alan ever really liked 
us much, but he saw we could help 
establish the label," explains Ross. 
"Radio Drill Time came out and 
did really well, and [December 
1980's follow-up] It's Kinda 
Funny did even better, so we 
recorded an album at Castlesound 
— and, you know, it was fine, but 
Alan was being negative about it, 
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which I suppose would have affected us. 
“The version of Sorry For Laughing on 
the album wasn t as good as the version we'd 
recorded for Crépuscule, which was a bit 
niggly,” says Ross. "Alan was going, “Well, 
look, if you're not 100% happy with it, let's 
not put it out.' He had that very radical 
stance: TII tell Rough Trade [who had paid 
for it] that we're not releasing it, it's not 
good enough. If you'd prefer that studio in 
Belgium, you can go back and do it there." 
Haig explains the Brussels sessions 
only lasted two days, because the band had 
decided they wanted to capture their live 
energy. "I don't think it worked," he says. 
“In retrospect, the first album sounds better 
— it’s more produced, and you can hear the 
vocals. We basically shot ourselves in the 
foot by wanting to make a more edgy, dirty 
album, more in tune with our live thing.” 
Ross agrees: “Looking back now it was 
a stupid thing to do; we should have just 
released the first album and moved on. It 
was a bad thing for Postcard Records, I think 


— after it, Alan became frightened to release 


3 


anything, which is why the label ground to 

a halt. Once you start saying, I'm not going 
to release anything until I'm 10096 happy 
with it,’ you're never going to be happy with 
anything. Especially at the time, when you're 
too close to it and can't be objective." 

The album placed well in the UK indie 
chart, setting up potential future success, but 
Josef K split within months. Brussels, again, 
was tangentially responsible — or certainly 
the travelling was, to there or anywhere else. 
I was quite happy sitting in a уап, says 
Ross. "I'd say, 'Let's just drive to London 
overnight, it'll save us finding somewhere to 
stay.’ Paul's not a good traveller, though, and 
he hated it." 

"Ihe social aspect wasn’t there anymore," 
admits Haig. "We were just getting 
together to work, and that seemed 
sad to me. It had run its course. 
There was a bit of social division 
happening within the group, and 
I was itching to write music outside 
it. I was getting into electronics and 
drum machines. I really wanted to 
diversify, but a lot of it was just to do 
with the fact it didn t feel as exciting 
as it used to. Malcolm was alright, 
he joined Orange Juice the same 


Postcard boys: 


backstage at Glasgow 
| City Hall, 1980 
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afternoon [as the band split] 

"It's true,” says Ross. “We had this gig 
booked that night, which turned out to be 
our last in Glasgow, and I'd gone through 
the day before to stay with Alan. I phoned 
Davey that morning, and he told me, "Paul's 
saying he’s not playing any gigs after this.’ 
That annoyed me, so I said, 
‘Right, fine, fuck it, then.’ It 
wasn't that Paul and 
I weren t getting on, but 
we d drifted apart; we 
weren t close the way 
we were when the 
band started. 

"It could have gone 
a different way," 
Ross muses. “I could 
have said, 'OK, let's 
be sensible and take 
a couple of months to 
breathe and think about 
this,’ but, you know... Anyway, 
as I was walking down to the venue, I met 
Edwyn, and I told him, it looks like it's 
probably the end of Josef K. And he said, 
‘Why don't you come and join Orange 
Juice?' I said, OK, and that's how 
it happened." 

After Josef K split, all four members 
went on to busy careers worth a feature in 
their own right; in fact, in the case of Haig 
— whose work encompasses synthesiser pop 
on Island Records, songs with the house 
producers of New York and Chicago, and 
life as an artistically successful commercial 
nearly-man — it will soon be written up in 
RC. Meanwhile, Weddell and Torrance (and 
briefly Ross), were in Momus first band The 
Happy Family, playing on the 1982 4AD 
album Гуе Man On Your Street, and in the 
Edinburgh band Heyday later in the decade. 
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Ross, meanwhile, has had one of the most 
eclectic careers in Scottish rock. He played 
on Orange Juice's 1982 second LP Rip It 
Up (including the hit title track) and the 
1984 mini-album Texas Fever. "Edwyn was 
desperate to have a hit single,” he says now 
of his Orange Juice days. “It was the zeitgeist 
at the time, wasn’t it, to have what had been 
arty, alternative music become mainstream. 
Then once it happens, you're like, ‘So what? 

“We'd been trying to get on Top Of 
The Pops for ages," he considers, “then we 
finally got it and we were on again two 
weeks later. By that time, it was a pain in the 
arse, hanging round all day. I think Edwyn 
realised it wasn’t really what he wanted ог 
was good at, being a sugary-sweet, boy band- 
type person. Dave [McClymont, bass] and I 
left not long after that. 

“Talking about how things age, music 
ages better if you're not trying to be 
contemporary, he says. “Once a sound isn't 
fashionable any more, neither is the music, 
whereas Postcard Records and Josef K were 
trying to forge ahead and do something 
different, so it ages better." 

Next, Ross played with another 
Postcard alumnus, Roddy Frame's 
Aztec Camera, on their 1984 second 
album, Knife. “Being in Josef К was 
a four-way partnership," Ross says. 
"Orange Juice was a four-way 
partnership, but Aztec Camera 
wasn t that," he says. "It was a vehicle 
for Roddy and his songs, and I was 
quite happy to do it, but Roddy 

embraced the music business 

machinery — I mean, he used to 

go out for dinner with the head of 

Warner Brothers. We'd been in the studio 
for two days, Mark Knopfler was producing, 
and I went for something to eat with Roddy 
and asked him, “Why are you doing this? 
Don't do it, it isn’t going to be good.’ 

“Mark Knopfler's a very talented person, 
but I really couldn't see how he was right for 
Aztec Camera," he says. "But Roddy wanted 
success in America, he didn't just want to 
be on 7op Of The Pops. And he achieved 
it." After leaving Aztec Camera, there 
were abortive projects with Neil Arthur of 
Blancmange and Dave Graney of Melbourne 
punks The Moodists. Ross moved to 
London, studied music at university, got 
married, and played with Barry Adamson 
and in Luke Haines’ Baader Meinhof. 

He also worked in film through Fast 
Product boss-turned-cinema producer 


the farewell single 


Record Collector 67 















ill-suited to success: 
osef K circa 1981; 
(inset right) an early 
Postcard poster 


Bob Last, teaching the cast to hold their 
instruments on Beatles biopic Backbeat 
(1994), and playing on the score of the 
Johnny Depp film Chocolat (2000) and the 
Edinburgh-set animation 77e Illusionist 
(2010). Yet Ross found the film industry 
cut-throat, and he preferred being a stay-at- 
home dad to anything else. He and his wife 
Susan, a teacher, moved back to Edinburgh 
with their family in 1999, and he's alternated 
between driving a taxi and working on local 
projects with friends, including ex-Fire 
Engines Davy Henderson and Russell Burn, 
and Edinburgh soul producer Joseph Malik. 
Ross and Susan also play country covers 
together as Buckley's Chance. 

"I would never have been a musician 
if it hadn't been for punk," Ross declares. 
“The thing is, I can't play music I don't like. 
Proper musicians do it all che time — I asked 
a really great piano player at college, "What 
sort of music do you like?’ And he said, “Oh, 
anything as long as it's well-arranged.’ I 
remember thinking, God, that's weird — he 
doesn’t really like music! 

"Im not a frontman, either," he decides. 
"Frontmen have to have a kind of egotistical 
thing, whether they admit it or not — they 
have to want to be the centre of attention, 
which I don't. I enjoy doing my own gigs 
sometimes, but that's different from Paul 
or Edwyn or Roddy. I'd also say I’m more 
somebody who writes songs, rather than a 
songwriter, if you see what I mean?" 

It's something he does in the studio, 
rather than compulsively at all times. Ross 
estimates that Haig wrote 60 percent of 
Josef K's songs, and the rest were Haig/ 
Ross co-writes. Yet any part of their legacy 
is a significant claim, as one of those bands 
whose limited lifespan is far outweighed by 
the significant influence they had on groups 
like Franz Ferdinand, The Strokes and The 
Rapture. Why do they still endure? 

"Paul was a good frontman, a real talent,” 
says Ross, after a pause. "He would always 
sing very much in tune, and lots of bands 
back then didn’t. We were a good band, we 
were tight. Ronnie had been into soul music 
before punk, and that always came across. 
We had a grooviness, a danceability — not in 
all our recordings, but when we wanted to." 

Maybe the Postcard connection also lends 
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Brown tracks, so I incorporated that, 
and I liked crazy, avant-garde playing — 
scratchy guitars from New York, Pere 
Ubu and the Velvets. Also, I liked Abba. 
It was just circumstances and luck. I 
can t honestly tell you why it’s still 
influential, though. Do you know?" 
Perhaps when you take all of those 
influences, and then four teenage 
euys from Scotland blend them with 
their own accents, something 





a critical mass to their 
reputation; makes 
them part of something bigger? "Yeah, that's 
true," ponders Ross. "We had that link with 
those [Postcard] bands, and the scene in 
Edinburgh at the time was very good. The 
Associates were living there when Josef K 


“There was so much 
good music around, 

we didn't think we 
were that great" 


were starting, Fire Engines came through, the 
Scars were a great band. We were part 
of that, and all those bands are still 
well-remembered." 

"What we did at the time was just the 
way it was, our influences brought together," 
concludes Haig. “I loved the guitar on James 




















unheard-of is created. "Yep, 
that sounds very feasible," Haig 
smiles. "I suppose there was so 
much influential, good music 
around at the time, that we 
honestly just didn't think we 
were that great." 

Neither Haig nor Ross wonder what 
could have happened if they'd stuck around 
and earned a slice of Orange Juice's crossover 
success. No regrets, says Ross. “I mean, 
sometimes I'll look back and think, fuck, that 
was stupid, we should have made more of 
it. But who knows how it might have been? 
Maybe not good for us as people. Having 
more success than we did at that age might 





not have been very healthy, really. So, who 
knows? 

"It was a really happy, exciting period, 
though," he says, finally. "It was great to 
realise we'd done it, that we were in a band 
people paid to come and see, and cheered 
when we came onstage. Which took a wee 
while to get to — but I suppose it really wasn't 


that long at all." © 


A new version of the ‘lost album’ Sorry 
For Laughing by Josef K has just been 
reissued by LTM. 
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Absolute ABS 1 Chance Meeting/Romance (p/s, 1,000 опіу).......................................... £45 

= Postcard 80-3 Radio Drill Time/Crazy To Exist (live)(hand-coloured foldaround 0/8, 

с Дуо  "——————————————— .. £30 
ЗО Postcard 80-3 Radio Drill Time/Crazy To Exist (live) (brown sleeve & labels) ................... £10 
80 Postcard 80-3 Radio Drill Time/Crazy To Exist (live)(cream/yellow sleeve 

& labels) ........ /————————— Нта НЕДЕ "— с. 
ЗО Postcard 80-5 It's Kinda Funny/Final Request (in poly bag, with picture insert) ........... ... 25 
80 Postcard 80-5 It's Kinda Funny/Final Request (in poly bag, without picture 
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80 Postcard 80-5 


It’s Kinda Funny/Final Request (2nd issue, brown label and brown 


E O ЧАЙНИК) £5 
81 Postcard 81-5 Chance Meeting/Pictures (die- cut sleeve, with postcard) .. " .£30 
81 Postcard 81-5 Chance Meeting/Pictures (die-cut sleeve, without postcard) .. COINS NAR ue) £8 
81 Postcard 81-4/TWI 023 Sorry For Laughing/Revelation ссии кна 19 
81 Postcard 81-1 SORRY FOR LAUGHING (LP, unreleased, a few in existence, with 

proof sleeve) .... ———— ao —— ——- . £400 
61 Postcard 81-/ THE ONLY FUN IN TOWN (LP, with inner sleeve) — — .... £50 
8f Supreme Intl. Edit. 87-6 YOUNG AND STUPID (LP) .......................... PEPE ERT DR О О Г .£15 
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1, water circus: 
)dden punters brave : 
е elements on Saturday | _— 


his year the Reading Festival 
celebrates its 50th anniversary. As 
last year was cancelled due to Covid- 
19, it will surely seem like a double 
celebration to witness the likes of 
Stormzy, Post Malone, Two Door 
Cinema Club, Liam Gallagher and Queens 
Of The Stone Age in the flesh. 

The fact that this years event has been in 
doubt is perhaps fitting: it echoes the situation 
when the first festival was staged in Reading 
way back in 1971. First local campaigners 





threatened its licence, with few townsfolk 
keen on being invaded by hordes of young 
people. After all, they were coming to enjoy 
the progressive music of the day, which 
represented a counterculture the straight world 
(and some of the fans, to be fair) associated 
with sex, drugs, loud music and anti-social 
behaviour. Then later, flooding in the days 
before the festival opening made it appear as 
though it couldnt possibly go ahead. 

The idea for a Reading-based festival first 
occurred in early 1969 and, by May of that 
year, Reading Council and the Chamber 
Of Commerce & Trade agreed to proceed. 
The festival was planned to take place across 
four weeks in 1971 with the ambition to 
stage a “bumper gala of sport, commerce and 
music’. Ten thousand pounds were raised 
and everything was put into the hands of 
a London company called Planned Public 
Relations, who received a payment of £7,500 
(plus £1,000 expenses). “We are talking about 
the largest event of its type in the south of 
England in 1971,” the head of PPR’s tourism 
arm John Rose trumpeted to The Reading 
Evening Post in March 1971. “We are not 
talking about some kind of village hop.” The 
festival would run between 12 June and 10 
July 1971 and also planned to commemorate 
1,100 years since the first mention of Reading 
in The Anglo-Saxon Chronicles. “We have 
events that are going to attract up to 60,000 
people,” declared Rose. “You are going to 
have hundreds and hundreds of thousands of 
people coming to Reading every week, not just 
to visit the festival itself, but to visit the shops, 
whether they are in the centre of Reading or 
on the outskirts.” 

Around 20,000 people would attend the 
most controversial phase of the four-week 
event: a three-day “pop festival” just over the 
Caversham Bridge on Richfield Avenue. It 
would be staged by Harold Pendleton and his 


Marquee organisation. 
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Born in 1924, 
in Southport, 
Lancashire, 
Pendleton began 
his career in the 
music industry | 
managing Chris 
Barber's jazz 
band, and the 
first open-air festival Pendleton staged was 
the Beaulieu Jazz Festival for Lord Edward 
Montague in 1956. In 1958, Pendleton 


started to promote jazz concerts in London on 









Saturdays and Sundays in basement premises 
at 165, Oxford Street, called The Marquee 
Club. He was soon staging concerts there 
seven nights a week and larger affairs at venues 


such as the Royal Festival Hall. 


«€ | thought, 
‘We've had it, this 














falling forever’ у? 


He put on the first National Jazz Festival 
at Richmond Athletic Ground, in 1961, 
featuring modern and traditional acts, and it 
was such a success that Pendleton returned 
in subsequent years. This soon became the 
National Jazz And Blues Festival, reflecting 
changing musical tastes. Running the Marquee 
Club — which relocated to Wardour Street, in 
1964 — was vital to the success of these annual 
festivals. “While I had the Marquee, I was 
well able to keep an eye on what was going 
on [and] was able to gauge fairly reasonably 
what would go well in the garden party in the 
summer, mused Pendleton. 

The festival moved to Windsor Racecourse, 
in 1966, where the likes of The Yardbirds, 
Georgie Fame, the Small Faces and The Who 
were on the bill. “I particularly remember 
Keith Moon kicking in all my footlights,” 
recalled Pendleton. “I was thinking, God! That 
is expensive! Anyway, I will knock if off their 
fee.” In 1968, the festival moved to Kempton 
Park racecourse in Sunbury with a line-up that 
included Deep Purple, Jethro Tull, Fairport 
Convention and Tyrannosaurus Rex. In 1969 
and 1970, the festival was held at Plumpton 
racecourse, with three-day line-ups dominated 


by bands like Pink Floyd, Soft Machine, 
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Pendleton was 
left without a 
venue for 1971. 
Serendipity 

saw PPR visit 

his office at the 
Marquee looking 










for a musical 
centrepiece for the 













Na Бшш Ae T As eel сотту upcoming Festival 
x Special Guest - AL KOOPER (U.$.A.) Of Reading. 
|| To R.F. Вох Once, MARQUEE, 90 Wardour Sveet W/hen he went 


to visit Reading 
to discuss the 
event, Pendleton 
was first asked 

to consider jazz 
bands playing on 
an island or a barge on the River Thames with 
the audience sitting on the banks. He quietly 
quashed this idea with the deft explanation, 

" Water and electricity do not go together." He 
suggested that he would be open to staging a 
three-day music festival on a site next to the 
river. He was told this was an old rubbish tip 
the Council had just skimmed with grass, 
which was still settling. “I said, ‘It doesnt 





) Medicine Head, the loud, 

` blues-rocking duo, played 
- Я on the Sunday. Singer- 

"JW. guitarist John Fiddler 
SU С. remembers: "The rain 

was pouring down but when we walked 
onstage the clouds parted, the sun 
came out and we had a fantastic gig, 
blew everyone away. The audience were 
having a ball and so were we. We had 
the whole crowd clapping, singing (And 
The) Pictures In The Sky, which had just 
entered the charts. When we finished the 
sun went in, the clouds came back and it 
started raining again... It was emotional. 
It was our first festival, we didn't know 
anything about festivals, we didn't know 
anything about anything, just turned up at 
places and played so it was like a small 
gig. It didn't matter whether there was 
one person or 100,000 - we and Black 
Sabbath once played a place in Walsall 
where one person had bought a ticket, so 
we played to each other. | don't remember 
seeing any of the acts, but l'm sure we 
chatted with Rory Gallagher, and | think 
we talked to Del Bromham from Stray. 
Don't think we stayed — we didn't drink, 
didn't lig around. We probably headed 
straight to our next gig, John O'Groats 
or somewhere!" 

Interview: Nick Dalton 
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Field music (this page, clockwise from centre photo): Sunday’s show-stealer Rory Gallagher; Friday’s outstanding showman Arthur Brown, fronting Kingdom 
Come; singer-songwriter Gillian McPherson; Peter Hammill and David Jackson of Van Der Graaf Generator - lashing rain not pictured; Andy Powell of 
Wishbone Ash, recently arrived from Scotland and soon to return; lain Matthews, seen early Sunday if not easily heard; Saturday’s opening act Steel Mill 
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matter. Can I have that?” 

It was agreed that this site on Little John’s 
Farm, just across the Caversham Bridge on 
Richfield Avenue, would provide the location 
for the 11th National Folk And Progressive 
Music festival, promoted by the National Jazz 
Federation and the Marquee Club, on 25, 26 
and 27 June 1971. 

In Reading, what was referred to as 
the “Pop Festival” saw some residents and 


politicians express misgivings in the local press. 


One paper even sent a correspondent to the 
Isle Of Wight Festival to report back on what 
a modern “Pop Festival” looked and sounded 
like to the people of Reading: “It wasnt until 
I bought a newspaper on the way home that 

I realised I had been participating in a mad 
orgy of sex, naked ladies and drugs," he wrote. 
The £17,000 outlay to put over 500 officers 
on duty suggested the establishment believed 
Reading would be invaded by Visigoths rather 
than fans of “Pop Music”. 


«€ Residents 

expressed their 

misgivings in the 
local press y? 


The line-up for the festival was widely 
reported in the music press. As for how much 
each band would be paid, an indication may 
be gleaned by a price-list that was circulated 








among universities in early 1971. It showed 
that Audience cost £150, Lindisfarne £300 
and Rory Gallagher £500. The Marquee 
advertised heavily to promote purchase of 
three-day advance tickets for £2. "Until we 
sold enough tickets to cover the cost, 

I would be biting my fingernails," recalls 
Harold's wife, Barbara Pendleton. 

In the weeks before the festival, torrential 
rain reduced the site to a quagmire. However, 
the Marquees experienced festival crew arrived 
to undertake the construction of the stage, 
erect tents, mark out camping areas and install 
perimeter fencing. Pendleton had innovated 
in areas like toilets, catering, washing facilities 


and pioneered Trackway flooring that allowed 
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vans and lorries to drive up to the rear of 
the stage to load amplification and band 
equipment on and off. 

With the site flooded, the local police chief 
assumed the festival would be cancelled and 
was shocked when Pendleton pressed ahead. 
Just before kick-off he told a local journalist, 

" Lord, last Sunday I stood on this ground and 
cried. I thought... weve had it; this rain is 
going to keep on forever. But now look at it! 
We are having to drain one or two pools that 
are still here but if the weather holds good, we 
are going to have a great festival." 

The "pop festival" succeeded in bringing 
thousands of young people to Reading, 
attracted to what was, at that time, the cream 
of progressive music and up-and-coming 
bands who had cut their teeth on the Marquee 
stage. Chris Cowan travelled from America 
and told the local press, "I came here for the 
music and to see Sha Na Na [50s rock nroll 
revivalists] in particular. And believe me, 
nothing — not the police, the mud, anything — 
is going to spoil my enjoyment." An unnamed 
Chemistry student from Oxford strumming 
a guitar told another reporter, “I’m relaxing 
after exams. This is a good way to relax. I 
havent got a tent, though. But it does not 
matter. If it rains, ГЇЇ just have to get wet.” 
Jim Donovan lived and worked in Reading 
and deployed stealth to attend: "My landlady 
would have had a fit if she knew I was going. 
She was worried about people weeing in her 
front garden and nicking her milk bottles, so 
I could not tell her I was actually going. I had 
to leave on the Friday night as if I was going 
back home to Northampton, and sneak across 
to the festival." He ended up staying with a 
friend and enjoyed all three days. 

Considering the weather, the Reading 
Festival of Folk and Progressive Music aptly 
kicked off on the Friday evening around 
7pm with the progressive rock band Clouds 
opening proceedings. Adrian Moulton, who 
attended with his girlfriend, recalls, “We 
plonked ourselves down in the middle of 
the field on a fairly overcast day and they 
were kind of OK. I remember the drummer 
trying to knock out a rhythm on the bass 
guitarists strings while he moved his fingers 
up and down, like those Irish bands used to 
do." Clouds were followed by the blues-rock 





€ "The first year at Reading, 
| it was just a grim field that 
had very recently been 

a rubbish heap. Barbara 

: Pendleton said the first year 
was SO grim the police were convinced the 
whole thing would be cancelled as it was 
so wet. [here were just great puddles of 
water laying everywhere on the site. It was 
the first year that we tried to clear water 
by banging scaffold tubes into the ground 
and every now and then you would get a 
very good drain hole and it would just go 
‘whoosh!’ down the plughole and a whole 
big puddle would disappear because the 
rubbish underneath would just absorb 

it. As well as that field we also used 

the farmer's land next door, which was 
basically a water meadow, very low-lying, 
right next to the Thames, and seasonably 
it would flood anyway. So, while it was 

a wonderful location and within walking 
distance of Reading station and very 
close to shops, pubs and restaurants — all 
the things | grew to know and love in my 
times there — the land itself was not good. 
Over the years it improved — we put in 
French drains, a mains water supply and 
electricity supplies. After each festival | 
put in a bit more for the following year. 

| would start work at the festival maybe 
six weeks before the event and then it 
would drag on afterwards for three or four 
weeks. When we had really bad weather, 
we might still be there in October: me and 
a small group of people. There is nothing 
more dispiriting than trying to sort out 

the things that had gone wrong and 
replace all the fences that had been cut, 
things like that. But it all got better as 
years went by." 





of Universe, Daddy Longlegs and the more 
progressive blues of Bell & Arc, fronted 

by singer Graham Bell. They were all well- 
received by a large enthusiastic crowd who 
either sat or stood in front of the large 
open-air stage. 

The highlight of Friday evening was 
Arthur Brown, who had enjoyed a massive 
hit with Fire in 1968 and whose theatrical 
performances had regularly ignited crowds at 
the Marquee and previous festivals. Brown 
(now backed by his new band Kingdom 
Come) had actually studied Philosophy at 
Reading University and opened proceedings 
hung on a 12-foot cross at the front of the 
stage. “I tried to be what others wanted but 
I’m just gonna be what I am,” he told the 
delighted crowd, which is exactly what they 
wanted to hear. Powered by his band, Browns 
mesmerising performance was accompanied 
by flares and smoke bombs. At one point, 
according to the Melody Maker review, "He 


jumped offstage, over the press enclosure, into 


Photos: Getty 


the audience and E. "T 
later climbed up a d 
set of scaffolding.” 
For the audience, 
his performance was 
sensational. “The 
stage show was 
fantastic,” recalls 
Adrian Moulton. 
“He was playing, 
basically, a set that 
was the Galactic 
Zoo Dossier album 
he had played at 
Glastonbury and 
I’m assuming it was 
the same show he 
put on at Reading. 

I remember 

being massively 
impressed.” 

The last band to 
appear were Warm 
Dust, a six-piece 
who had recorded two LPs: 
Peace For Our Time and 
And It Came To Pass. “We 
were quite an interesting 
little band of hippies playing 
this mad music,” recalls Warm Dust member 
Paul Carrack, who went on to enjoy huge 
commercial success with Ace and solo, and 
recalls playing in the driving rain. 

On the Saturday, Steel Mill opened 
proceedings. The band had played at the 
Marquee the night before and “it was all 
a bit last minute’. Recalls keyboard player 
and vocalist Dave Morris, “Eventually we 
drove there on the Saturday and more or less 
went straight on.” Woodwind player John 
Challenger takes up the story: “The stage was 
pretty crude. We arrived, our gear was taken 
out of the van and taken out onto the stage 
and piled up in readiness. As soon as we were 
ready to play our gear was moved forward and 
we were plugged into the large PA network 
they had there and literally had to go and 
play.” After their set, “We all had a large glass 
of something and went home. It was strange. 
You almost didnt feel part of it in a way.” 

Many had come to see Genesis building up 
a head of steam in the wake of second album 
Trespass. "I can remember Jenny, my future 
wife, being excited about the prospect of 
Genesis playing and they didnt,” recalls Adrian 
Moulton. Genesis cancelled due to sound- 
balancing problems, running order delays and 
singer Peter Gabriel's recent over-exuberance. 
"I broke my leg jumping off the stage at Friars 
Aylesbury,” he recalls today. “Would have 
landed fine except a wild dancer, unaware of 
my exit from the stage, travelled across my line 
of descent. I was full of adrenaline, felt little 
pain and finished performing the song on my 
knees. When the song ended, I was unable to 
stand and the pain kicked in. I assume that is 
why Reading was postponed.” 

Newcastle folk-rockers Lindisfarne were a 
highlight on the Saturday as they were “totally 
in sympathy with the hardships encountered 
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by the cold, 
bedraggled 
multitudes 
entrenched 

in the mud,” 
according to 
New Musical 
Express. They 
chose a selection 
of hard-driving 
as opposed 

to overloud 
numbers, which 
had everyone 
emerging from 


their make- 
ТЕТЕ shift polythene 
goddess!”: a shelters and 
punter greets rare Баттегей 


umbrellas to 
leap to their feet 
and demand 
more. 


Then the 


rain poured down on 


rays of sunshine 
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blast and thankfully 
the audience, who were 
saturated anyway, were 
dancing around and enjoying themselves — 
but it was a dreadful, dreadful дау, Irevor 
Williams, their bass player, recalls today. 
“Tm not sure if it was thundering or just an 
absolute downpour but, of course, there were 
no circuit-breakers in those days so you took 
your life in your hands. The show must go 
on and all that stuff.” Richard Green of the 
NME reviewed their set from the beer tent 
and, according to Williams, after their set 
“we joined him and Топу Stratton-Smith 
[Charisma label boss] and a few other people 
in the beer tent for a while. But we were cold 
and hassling the roadies to take us home. We 
werent interested in sticking around for the 
rest of the festival." 

Andy Powell, one of the twin guitars of 
Wishbone Ash, had attended the Windsor 
Jazz and Blues Festival in 1967. “We formed 
Wishbone Ash when I was 19,” he tells RC. 
“In that period the festival moved to Reading 
so, when we got the opportunity to play, it 
was a huge event for me." Wishbone Ash 
actually drove down from a gig at Caird Hall 
in Scotland and had to drive back up North 
again for a gig the following night. "We did 
stupid stuff like that,” he laughs. “We didnt 


always question our bookers as their whole 





brief was to get as many gigs on subsequent 
nights, even if it meant travelling the length 
and breath of Great Britain. We were young 
and full of piss and vinegar." Wishbone Ash 
always worked hard for an audience reaction. 
“Ош brief on any festival show was to pull 
out all the stops and to try and make it a 
great musical event," he says of Wishbones 
Reading appearance. ^We would have used 
the rock'n'roll element of our show to whip 
the audience up. We realised that was a major 
component of putting on a show — especially 
a festival show — as you want it to be an event. 
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It wasnt like playing in a small club where you 
could fall back on your musicality.” 

East Of Eden were high on the bill and 
Adrian Moulton has strong recollections of 
the band, "They played Jig A Jig [a Top 10 
hit in 1970] but their interesting days were 
long gone, really, and that was the high-point 
of their career. Their interesting albums like 
Mercator Projected — that jazz-rock with a 

slight exotic world music tint to it — had really 
passed and they were now a rather dull rock 
band with a first-rate violinist [Dave Arbus].” 

Saturday headliners were US rock'n'roll 
throwbacks Sha Na Na. They made their 
reputation at Woodstock and piano-player 
Screamin’ Scott Simon has fond memories, 
too, of Reading. “We were doing a summer 
tour, 34 dates in 45 days with Paladin and 
Uriah Heep. For Reading it was just us. We 
were lodging in the Paddington Station Hotel. 
If you look at a map you go, ‘Reading is 80 
miles away; it will take an hour or so.’ Four 
hours later we arrive at the Reading Festival. 

I dont know why it took so long!” 

Scott recalls the backstage area being set 
aside for the band. “Where is our dressing 
room?” “It’s this tent!” We had street clothes 
and stage clothes. A lot of rockers arrived 
in their stage wear as they just lived in that 





_, The 17-year-old Richard 

- Stainthorp came down 
to Reading from Preston 
with a group of friends in a 
transit van. His experience 
of (Reading as a rite of passage echoes 
across time. 

"| live in Reading now so | know where 

we were, but | do remember early in 
the morning, about 6 o'clock, we were 
heading down the Woodcote Road into 
Reading, still in Oxfordshire, and we 
decided to make a stop in a lay-by just for 
a bit of a break because if we'd carried 
on into Reading, nothing would have been 
open. There was another car parked there, 
a green Fiat 124, and there were a couple 
of guys there and they had lit a little fire 
— not a big bonfire — by the side of the 
road and they were obviously heading 
in the same direction: long hair and the 
clothes of the time. We got talking to 
them. It wasn't bitterly cold but it was a 
bit chilly early in the morning. It transpired 
that they'd come down from Glasgow 
and one of them said, ‘Do you want апу 
breakfast?’ We said, ‘Yeah, great!’ They 
opened the boot of the Fiat and they had 
a crate of vodka in it. So that was the 
start of the weekend, about 6.30 on the 
saturday morning, sitting around a small 
fire on the Woodcote Road two miles to 
go to Reading, drinking neat vodka from 
a bottle. My memories after that are 
somewhat vaguer!” 
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stuff anyway. We had costumes! We had hair 
and make-up! It was a primitive situation 
backstage as there was only one big tent for all 
the performers. “You guys go into that corner!’ 
Most bands were three or four guys but we 
were 12 guys! Plus, six wives and four roadies! 
We were 20 people. “Take that corner.’ It 
wasnt like they had clothing racks or anything 
like that." 

Sha Na Na were accompanied by a new 
friend: The Who's Keith Moon. “He liked 
a big party. He came up to Reading with us 
as he thought it would be fun, but he came 
up in his own vehicle." Moon arrived in his 
Silver Cloud Rolls Royce and walked onstage 
with the band wearing a Sha Na Na T-shirt. 

It was probably singer Jon "Bowzer" Bauman 
who told all of the “fucking hippies” in the 
audience that "Rock & Roll Is Here To Stay" - 
the title of a Sha Na Na song. With their gold 
lamé suits and choreography, they took the 
delighted audience back to the 50s with a set- 
list that included Heartbreak Hotel, Come Go 
With Me, Teen Angel and Why Do Fools Fall 
in Love. “We were well-received,’ recalls Scott 
of a set that included four encores. “It was an 
enthusiastic if wet crowd.” 

By the Sunday, the music press covering the 
festival had noted sound-balancing difficulties 
affecting the sets of early bands like Clark- 
Hutchinson and Iain Matthews, whose “fine 
acoustic technique was wasted simply because 
no one could hear him". Former Blood Sweat 
& Tears guitarist Al Kooper went down well 
especially after playing a cover version of the 
Stones The Last Time, though his set was cut 
short to keep the running order on track. This 
didnt bother festival attendee Jim Donovan: 
“One of my musical idols was Al Kooper,” he 
says. “I think he might have just completed 
the soundtrack to The Landlord film with 
a wonderful song called Brand New Day, 
and I think he did sing that. I loved him so 
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much; he played the following week at The 
Roundhouse in London and I went to that as 


| 23 


well. 


Colosseum also had sound problems 
but drummer Jon Hisemans solo during 
an excerpt from The Valentine Suite was a 
highlight and singer Chris Farlowe delighted 
the audience by ad-libbing versions of April 
Showers and Singing In The Rain when the 
heavens opened up again. Stray and Medicine 
Head turned in excellent performances, as 
did Van Der Graaf Generator led by Peter 
Hammill, whose powerful brand of progressive 
rock was on an upward curve after releasing 
two excellent albums in 1970; they would 
serve up Pzwn Hearts in 1971. 

By common consent, Rory Gallagher 
stole the show on Sunday. The Irish guitarist 
and singer had recently disbanded Taste and 
formed The Rory Gallagher Band in April 
1971 with Wilgar Campbell on drums and 
Gerry McAvoy on bass. After honing their 
skills on the live circuit, "With no messing 
about, he walked briskly onstage, plugged 
in his guitar, stamped his foot four times 
and just completely took off," as one review 
stated. Gallagher warmed up the wet crowd 
with tracks like Laundromat and Hands 
Up, and played mandolin on Going To My 
Home Town without sound problems. As one 
reviewer stated, "It would appear that festivals 
are Gallagher's forte.” 

Osibisa closed the festival with their 


Firestarter: the crowd joins 
Arthur Brown (far right) 
onstage on Friday night 


effusive, infectious hybrid. With their 
amalgam of African and Caribbean musicians 
based in London, they were the only black 
band on the bill. "Osibisa was the result of 
Caribbean guys getting together with African 
guys and even the Nigerian and Guyana guys 
had different musical styles," recalls keyboard 
player Robert Bailey today. "Then again, the 
three of us from the Caribbean — Wendell, 
myself and Spartacus — had a different 
approach and it created a hybrid. It was not 
African, it was not Caribbean, and it was a 
bit rock-influenced.” Osibisas vibrant music 


was perfect for the festival, although like a 


THE CLEAN-UP SQUAD: 
Tony Toms 


"| [the late Tony Toms, 
leader, St Mark's 71st 
Sea Scouts] thought 
there would be a couple 

| yo) of hundred people down 
there; we di un t think in thousands in 
those days. The only other [festival] was 
Woodstock and that had been in America 
and | couldn't see Reading being that big. 
| went down and said to Harold Pendleton, 
‘If | pick up rubbish, how much would you 
pay us?' He said: Why would you want 
to do it?’ | said: ‘I run the Sea Scout 
troop and I'm looking for money to buy a 
boat.' 'Right,' he said, 'if you do it to my 
satisfaction, | will buy the boat for you.’ 
Which he did. He paid the lads 50р ап 
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That awful moment when 
you realise you've lost your 
tent and your trousers 


lot of bands on the Sunday, they 
encountered sound problems and 
PA distortion that “masked all the 
intricate percussion work going оп’, as one 
review put it. Still, by the second number, 
matters had improved; by the end, people 


were banging Coke cans together to the music. 


Keyboard player Robert Bailey actually 
rode to Reading on a motorbike with his 
wife on the back. "It was fine going there," he 
recalls. “There was sun and we did the festival 
gig and it was fantastic, but coming back it 
poured with rain the whole way. Thirty miles 
on a bike in the rain is a long way. Thats the 
memory I have of that festival." When Osibisa 
left the stage, the curtains closed on the first 
Reading Festival. 

It was widely reported that the first 
Reading Festival saw a heavy police presence: 
557 officers were on duty, of which 400 were 
brought in from outside the Reading area 
at a cost of £17,000. The concern was that 
the festival would attract "large numbers of 
undesirables” and a “hooligan element" to 
Reading. Between Thursday evening and 
Sunday night, police stopped and searched 
around 1,811 young people, of whom 119 
were charged and convicted. Attendees were 
“randomly searched” as they got off trains, 
coaches and made their way to the festival 
site, which was illegal. The organisation ADE, 
set up by students at Reading University, 
spoke out after the festival about the heavy- 
handed and random nature of the polices 
stop-and-search approach. “We have names 
and addresses from 450 people who were 
searched and found to have no drugs," ADE 
reported. “We know of about 650 people like 
this altogether at the moment. We are still 
collecting information and expect a higher 
total. The ratio seems to be about one arrest 
for every four searched and it will probably be 
higher. This indicates random searches." ADE 


|A1 Kooper Colosseum Sha Na Na East of Eden 
Medicine Head Osibisa Ralph McTell etc etc 


raised £465 to help pay fines totalling 
£2000. The police were supposed to 
have "reasonable grounds” for carrying 
out searches; a week prior to the 
festival a spokesperson from Thames 
Valley Police, asked if police would 
carry out random searches, replied, 

“Т would not think random searches, 
no. However, most searches were 
random and probably encouraged by 
senior officers seeking to justify the 
large police presence. When the matter 
was raised in the House of Lords 

by Baroness Wootton of Abinger, 
Conservative Lord Fraser 
had an unusual remedy 
to solve this problem in 
future: “The pop fans 
should pay five or 10 
shillings extra to meet 

the cost.” Whether they 
should be stopped and 
searched to obtain this 
money was 

never suggested. 


When the Festival of 


Reading ended there was 





an inquest by Reading 
Council and the local 
press as to whether it had 
been value for money. The “Pop Concert” 
that had so polarised local opinion was well- 
attended and delivered a significant economic 
benefit to the town. Mrs S Parsons, owner 

of a local confectionary shop, stated, “The 
fans were absolutely marvellous despite 

their appearance. We took a lot of money.” 
Glyn Martin, owner and manager of the 
Caversham Road Bake п Take, stayed open all 
day Sunday to cater for fans. "I found the pop 
fans wonderful, nice, polite people," Martin 
declared. "There was not a single incident 

the whole weekend. I stayed open until one 
and two am on Friday and Saturday and did 
marvellous trade." Carters Camping Centre 
took £250 more on the Saturday. "Most of 
the pop fans came in for polythene sheeting 
to keep themselves dry. We were selling it 
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“See you all 
back here next 
year, then?’ 
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READING FESTIVAL 1971 





"Major Tom Cross was the 
commanding officer of the 
Reading Central Corps at 
the first Reading Festival. 
He was a New Zealand 
officer. | wouldn't say he was ambitious 
but he was keen to do things. He had 

this idea that there were going to be a lot 
of young people down there. They were 
staying the weekend, they might be cold, 
they might need help, and all this sort of 
thing. So, it was his idea. He spoke to 

me and another colleague called Peter 
Bates and between us we did the very first 
festival, which consisted literally of using a 
mini-bus with a couple of urns of soup in 
the back and 300 rolls. We literally drove 
around the car park and the campsite 
giving out free soup and free rolls." 





at бОр a sheet,” stated satisfied owner Peter 
Carter. Once his people had cleaned up the 
site — some festival attendees were paid 15p 
per full bag of rubbish collected — Harold 
Pendleton was delighted. "It was flooded but 
it was a big success," he decided. "We were 
able to turn around to them [the authorities] 
and say, ‘If we had told you what it was like, 
you would have been frightened — rock nroll 
or whatever. Terrifying! Barbarian! But no one 
has been hurt and everybody is fine. Can I 
come back?" 

Come back it did — year after year. And its 
2020 absence was just a bad dream, right? @ 


Reading 2021 takes place on 27-29 August. 
The 1971 Reading Festival: For The First 
Time runs at the Sir John Madejski Gallery, 
Reading Museum, 26 August to 29 January 
2022. Thanks to Clare Guise for her 
assistance and to Jill Furmanovsky and the 
team at Rockarchive.com who curated and 


designed the exhibition. 
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From its first release back ın 1971 ıt became the leading blues label 
in the world's premier blues city. This year, Chicago's Alligator 
Records celebrates 50 turbulent years of keeping faith with the 
original roots music, from Hound Dog Taylor (main pic) to Kingfish 
ппѕегі, lett). Alan Harper catches up with founder Bruce Iglauer, 


and traces the label's history. 





Photos: (Hound Dog Taylor) Diane Allmen; (Kingfish) Jim Fraher; (Bruce Iglauer) Chris Monaghan 


‘shady suburban street, a 


hicago, 1982: 
Alligator Records’ 
global HQ 
appeared to be a 

| modest, wood- 
framed house in a 





couple of blocks from the 
Granville L stop. The 
label's owner, Bruce 
Iglauer, met me at the door. 
[с was a Saturday morning, 
and he confessed to being tired and 


‘hungover and anxiously awaiting a phone 


call from one of his artists, Albert Collins, 
who was touring in California. It seemed 
that the tour bus had suffered a gearbox 
problem between Los Angeles and San 
Francisco. The band was due onstage at a 


` blues festival in an hour and a half. 


Thirty-five years old, bearded, 


 bespectacled, articulate and amusing, Iglauer 


never intended to start his own label, he 
explained. Like many others in the Chicago 
blues business, he started out working for 
Bob Koester, on the Delmark label and in 
the Jazz Record Mart. When Koester turned 


-down Hound Dog Taylor, Iglauer's 


favourite band, Alligator came into being. 

Hound Dog Taylor And The HouseRockers 

(AL 4701) came out in September 1971. 
When Iglauer said his office was his 


bedroom, he wasn’t joking. Of Alligator's 


three other employees, two worked upstairs 


and the third was based in a back room on 


the ground floor. “We had a total of five at 
one time, but early this year I let the other 
guy go, because of money," he said. 

Lonnie, Albert, Koko and Son sounded 
like a children's television show, or perhaps 
an unusually progressive legal practice, but 
in fact these were four of the most successful 
blues artists of the day, and they were all 
signed to Alligator. Lonnie Brooks was a 
youthful-looking and dynamic singer and 
guitarist from Louisiana, who had scored a 
few local hits in the late 50s on Goldband 
under the name Guitar Junior. He moved to 
Chicago in-1959. As a female vocalist, Koko 
Taylor was practically unique in the Chicago 
blues, but she was extremely popular. She 


recorded for Chess in her youth, and by 


1982 was too expensive for the city's small 
blues clubs. Alligator's star attraction was the 
Texas singer and guitarist Albert Collins, the 
"master of the Telecaster”, who in the 60s 
enjoyed some crossover success into the rock 
market, recording several albums on 
Imperial after an Р 
introduction from 
blues-rockers Canned Em 
Heat. His signing by 
Alligator in 1978 was 
the latest step in a long 
blues career. 

The youngest of the 
foursome, Son Seals, 
was an Alligator 


discovery, picked up by 


[шй Dog Taylor 


Im. 
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the label in 1972. At the age of 
40, Seals had built a reputation 
in Chicago as an exciting live act, 
but he originally came from 
Osceola, in Arkansas, an hour 
north of Memphis. By blues - 
standards, his success had been 
meteoric — he had made four 
albums for Alligator, he had 
played regular club dates, toured 
all over the US, and travelled 
overseas. His career seemed in 
ereat shape, at a time when most bluesmen 
hardly had a career at all. 

The first Son Seals album, 77e Son Seals 
Blues Band (AL 4703), was fascinating — not 
musically, but for what it revealed about the 
label's priorities. The Hound Dog album's 
success with the young college crowd 
encouraged Iglauer to try the same formula 
again, with a small band, a mix of covers and 
originals, and a charismatic frontman who 
played guitar. Iglauer just needed to find the 
right artist: and suddenly there was Son 
Seals, an exciting, unknown but undeniably 
"authentic" young blues singer and guitarist. 
Despite Seals Memphis roots and eclectic 
tastes, Iglauer wanted him for his ability to 
front a hard-driving Chicago blues band. As 
he noted, “For the white audience, I think 
blues is essentially interpreted as a branch of 
rock n roll." 

But almost as soon as the first Seals 
album hit the racks in 1973, the market 
began to change. The 70s was the decade of 
disco. The grassroots "disco sucks" 
movement came to a head in 1979 when, in 
a well-publicised stunt, white rock jock Steve 
Dahl blew up a pile of disco records in the 
outfield at Comiskey Park after a White Sox 
game. It was reported as a harmless bit of 
fun, but it wasn't for Iglauer: "Disco had 
such a strong identification with being black 
music — there was a real anti-black 
undercurrent in the anti-disco thing." An 
undercurrent had begun to surface: "Album- 
oriented rock radio has become lily-white. 
You can play an old Motown cut, that's fine, 
and Hendrix. Nobody else allowed, not even 
Stevie Wonder. When I walk into a station, 
and they look at the cover, and without even 
breaking the shrink-wrap, say, We can't 


play this record — our audience can t identify 


with this kind of music’, what they're saying 
is, We think our audience doesn’t want to 
hear [black artists]. " 


This was a problem for a label whose 
slogan was "genuine houserockin' music" 


THE SON SEALS BLUES BAND 
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and whose acts were all black. “It’s very 


„7 discouraging right this minute," said Iglauer. 


“I feel that the black market is where the real - 
future of the blues is going to lie." If white 
rock radio had pulled down the shutters, the 
label would have to try and get more airplay 
on black stations. This change in approach 
could be traced in Son Seals’ albums: His 
second album, 1976's Midnight Son (AL 
4708), was a notably more polished effort 
than the first, with tighter arrangements and 
jazzy horn parts. It seemed like much more 
the kind of record that a musician of Seals’ 
eclecticism — he was a Memphis man - might 
have wanted to make. The third (Live and 
Burning, AL 4712) was a punchy 1978 club 
set and a great advertisement for his live 
show, but the fourth, 1980's Chicago Fire 
(AL 4720), both looked and sounded like it 
was made with the black record-buyer in 
mind. It had more interesting melodies, 


| е | : 
Its slogan iS 
eg ( ie’ 
Still ‘genuine 
2347 
houserockin 
| ° 9 
MUSIC 

more complex scoring, horns, funky bass, 
and superior production values. There were 
still blues-rock elements, but they were 
competing with some solid R&B. And 
where previous cover photos played up Seals: 


image for white college kids as a dangerous 
blues-rock axe-man, there on the front of 





Chicago Fire was a well-groomed guitarist 
wearing a pinstripe suit. 

Amy O'Neal at Living Blues magazine 
had made a simple point to me about the 
difference between white and black blues 
taste: “The twain don't meet,” she said. 
Huge stars like Bobby Bland and Little 
Milton were all but unknown to the white 


" я 


blues fans of 1982. That summer saw a xm 


massive R&B hit for ZZ Hill, Down Home 
Blues, from his Down Home album, released 
by Malaco Records out of Jackson, 
Mississippi. l'he song was everywhere: on 
the radio, blaring from the cassette players of 
passing cars, and happily absorbed into the 
repertoires of Chicago's jobbing blues bands. 
For a while that summer, whatever band you 
were listening to, in whatever club, you 
could be pretty sure of hearing the song ~ 
played most nights. It 
became a standard, like 
Hoochie Coochie Man or 
Sweet Home Chicago. 

He was undoubtedly 
selling more records than. 
all the Alligator artists put- 

together, but I had never 
heard of ZZ Hill. He was 
a 46-year-old, Southern 
“soul-blues” star who 


JIMMY JOHNSON BLUES BAND 
EDDIE SHAW AND THE WOLF 


Record Collector 79 


й 
pl 


r 


Е 
б 


t 


j 
r 


worked the chitlin circuitand was hetee 
all but invisible to white audiences. Down 
- Home Blues was a memorable song, - 
beautifully produced, with keyboards, a 
funk-laden bass and some incisive guitar ~ 
playing. Hill's vocal was as committed and 
 honeydripping as Bobby Bland's; but 
smoother, and he was backed by some 
fabulous gospel singers. It wasn't anything 
Jike Muddy Waters or Howlin’ Wolf or any 
- of the other acts central to “white” blues 
taste. The song had a conventional blues . 
chord structure, the loping rhythmic vibe of 
a Jimmy Reed tune, and the groove of a soul 
- ballad: more Barry White than Bukka 
White. The lyrics hinted at the hitherto 
7 unsuspected seductive possibilities of 
old blues songs: 
“She said, Your party's jumpin’ and 
= everybody’s having a good time / Now you 
know what's goin’ through my mind / Do 
you mind if I get comfortable and kick off 
-these shoes? / While you're fixin? me a drink 
- [ Play me some о’ them down home blues’ 
What could she possibly mean? If I had a 
woman on my sofa kicking off her shoes, 1 
don t think Pd risk putting I Can't Be 
Satisfied on the turntable, or Black Snake 
-Moan. Not unless she had a pretty good 
sense of humour. How about Bo Carter’s 
Please Warm My Weiner? What this lady 
meant when she asked for some “down 
home" music was smooth and urbane blues, 
possibly with horns and strings: the sort of 
stuff that was way too slick for most white 
blues fans, but which, in a world of black 
music now dominated by newer forms, she 
clearly regarded as quaintly old-fashioned. 
` Whack anything on the record player that a 
white fan thought of as “down home" and - 


she'd be gone before you'd stuck an 
umbrella in her pina colada. 

This song owed no debt to the 
romantic, hobo-savant mythology so 
beloved of white aficionados and 


exemplified by the cult of Robert Johnson. 


Neither was it a cultural anachronism like 
the Chess Records catalogue, revived and 
revered by white rock bands and record- 
buyers. It was black music that had not 


Son Seals was 
an electrified 
version of the - 








- romantic myth 


been expropriated by whites, and could not 
be patronised. It was smooth, smart, 
sophisticated and upwardly mobile. 

Which Son Seals wasn't. He neither 
sang like Bobby Bland nor played guitar- 
like Little Milton. He didn't groove like 
ZZ Hill. Seals was, essentially, a rock 
musician, an electrified version of the 
romantic myth. Iglauer might have been 
right about the black market being the 
future of the blues, but it seemed unlikely 
to me that Son Seals would be breaking 
into the chitlin circuit anytime soon. His 
career was built on the fascination that 
white boys had for black men with guitars, 
and it was going pretty well: record sales 


might have been slow, but he had plenty of 


bookings. The college kids all knew that 


Son Seals was great live. 





Fret there be love: (inset left) Bruce Iglauer with Alligator Records signing 
Albert Collins; Son Seals (left of photo) onstage with Collins in 1982 
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Chicago, 2021: Bruce Iglauer still lives in 


the modest, wood-framed house in the shady 
suburban street, but the Alligator label has 
moved into two larger buildings nearby. 

“The label grew to a staff of 22 by the end 
of the 90s, but with the shrinking of the 
industry due to digital pirating, which caused 
the death of thousands of record stores — 
more are going out of business now due to 
the coronavirus — the staff has shrunk to 14 
plus me,” he says today, by email. “At one - 
time we were releasing up to 14 or 15 new 
releases a year — now it's more like eight, and 
less in this crazy worldwide recession in 
which no artists can tour." 

We hadn't spoken since 1982. The 
intervening years had been eventful ones for 
the label. But through thick and thin it had 
remained dedicated to the blues. Its slogan is 
still “genuine houserockin’ music”. And the 
question of race and “authenticity” remains. 
an ever-present undercurrent. As black blues 
talent became harder to find the label signed 
white musicians who were felt, in true blues 
style, to have paid their dues: among them 
Elvin Bishop, Johnny Winter, Roy 
Buchanan, Lonnie Mack. 

And in contrast to 1982, the ageing 
demographic of the blues is no longer 
confined to black fans: “Too many of our 
listeners look like me,” says Iglauer. “Grey- 
haired or no-haired. As far as black fans, the 
people who I was reaching out to many years 
ago on black-oriented radio were older than I 
was. For black people, it's a very old form of 
music that appeals to grandpa and great 







Photos: (Kingfish) Pertti Nurmi: (Lonnie Brooks) Randi Anglin; Alan Harper 
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him as a young teenager 
playing a tiny stage at the 


 grandpa. Southern Soul, 'Grown Folks' 


Music’, is what most black people think of as 


blues now. For white audiences, blues is also 


not a very fresh form of music. Pop music 
has gotten very removed from any kind of 
‘roots’, so the vocabulary of blues is not 
familiar to young listeners. We need 
visionary artists, young or old, who are well 
rooted but not devoted to playing and 
singing and writing blues that sound like 
50 years ago." 

Alligator's latest find is 
Christone "Kingfish" 
Ingram, a 22-year-old 
singer and guitarist from 
Mississippi. *He had been 
on my radar for a long 
time,” says Iglauer. “I saw 


King Biscuit Festival in 
Helena some years ago. 
Then he played the 
Chicago Blues Festival in 
2018 and was sensational 
— I hadn't realised how 
good he had gotten." 

In conversation with 
his manager, Iglauer 
discovered that Kingfish 
had an album ready to go, 
recorded in Nashville by 
Tom Hambridge (whose 
production credits include 
Buddy Guy and Devon 
Allman). “I was rather 
surprised they hadn t 


WAITING FOR 


ALAN HARPER 





House of blues (clockwise from above left, 
opposite page): Alligator's Bruce Iglauer in his 
office bedroom, 1982; original Alligator signing 
Koko Taylor; the label's current star attraction, 
Christone 'Kingfish' Ingram, and (inset) Alan 
Harper's book Waiting For Buddy Guy; Lonnie 
"Guitar Junior' Brooks 


approached me, but I assume they were 
trying for a bigger label," Iglauer admits. 
After what he describes as “the longest, most 
arduous negotiation of my career", Kingfish 
(Alligator AL 4990) was released in May 
2019 — to rave reviews. "Radio stations that 
hadn't touched an Alligator release in years 
played it, including large non-commercial 
stations and even some rock FM stations, 
plus every blues radio show in the world." 

Does it help that Kingfish is a black 
artist? Yes and no. “Kingfish can 
talk about feeling that he is 
carrying on the tradition of his 
forebears in a way that no white 
artist could," says Iglauer. 
"Being black gives him more 
credibility, but it also may hold 
him back from reaching the 
same heights as a young, 
handsome and talented white 
musician. Certainly, today, his 
chances of reaching 


ҮТ Winder 


international stardom while 
being black are much better than 
they would have been in the 60s 
or 70s. And with his talent, 
charisma and emotional honesty, 
plus being a fine man who loves 
to move people with his music, 


he has what it takes.” ® 


Excerpts included from Waiting 
For Buddy Guy — Chicago 
Blues At The Crossroads by 
Alan Harper (University of 
Illinois Press, 2016). 
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` Chicago's Alligator on vinyl 


For me, the most important Alligator albums are 
the Living Chicago Blues series, released 
between 1978 and 1980 (Alligator f /O1- 

f (06), which inspired me to go to Chicago to 
research my book back in 1982. 

With four bands on each, this six-record set 
Stands as a monument to an era which looks 
increasingly like a golden age. 

The first Hound Dog album provided a 
foundation for Iglauer to build on. “Hound Dog 
Taylor was not what would normally be called a 
‘good’ guitar player," admits Iglauer. “He played 
mostly in one key, repeated the same licks, and 
could be very sloppy. But | started a label 
because he played the happiest music | ever 


heard." His first album remains one of the label's 


all-time best sellers, with more than 100,000 
copies sold in the US, which puts it in company 
with Johnny Winter's Guitar Slinger and 3rd 
Degree (AL 4735 and 4748), Delbert 
McClinton's Live From Austin (AL 4773), and 
Professor Longhair’s Crawfish Fiesta (AL 4718). 
“You'll note that almost all of these are from 


the 70s and 805, when the blues market was 
| larger and popular music was much more 
| blues-rooted,” says Iglauer. “Our No 1 seller 


over the years has definitely been Showdown! 


| by Albert Collins, Robert Cray and Johnny 
| Copeland (AL 4743). That and the 20th 


Anniversary Collection (ALCD 105/6) have both 


| sold over 300,000.” 


The numbers are generally much lower. Early 


| on, Iglauer would start a new album with an 

| order for a couple of thousand pressings plus 

| promotional copies, re-ordering if it went well. 
“As things got better, we might press 5,000 to 

| 7,500 to start,” he remembers. “But the 

| marketplace was very different then. Artists who 
| used to sell 40,000 copies now sell fewer than 
| 10,000. Kingfish, whose release is our best- 

| seller in some years, has sold 21,000 copies on 
| CD and about 5,000 copies on LP — a huge 

| number these days." 


For every success there have been the 


inevitable also-rans. “The most obscure is one | 
licensed from the Joliet label, There Is No Excuse 


(For Not Serving The Lord) (AL 1201) by Prince 


4717), Condition: Blue by Tony Mathews (AL 


| 4722), The Mellow Fellows’ Street Party (AL 

| 4793), Noble ‘Thin Man’ Watts’ Return Of The 
| Thin Man (AL 4785), Raful Neal’s Louisiana 

| Legend (AL 4783) and maybe Johnny 

| Heartsman's The Touch (АСО 4800).” 

| Alan Harper 


Alligator released two compilations on 18 June 





| to mark its 50th anniversary: a 24-track 
| double LP (AL 5000), and a 58-track triple CD 


that feature stand-out recordings 


| from the likes of Big Walter Nu 


Horton, Fenton Robinson, Roy RECORDS 


| Buchanan, Shemekia Copeland GENUI INE 


and Billy Branch. *USIC 
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| Dixon And The Jackson Southernaires, опе of our —— 
| few gospel records," says Iglauer. “Others would 
be Johnny Jones With Billy Boy Arnold (AL 
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^You couldn't touch him": 
Fred Neil in 1963 








FRED NEIL 











SIT AGER 


Revered by a generation of 60s songwriters, a mentor 
to Dylan, Buckley, Mitchell and others, Fred Neil 
nonetheless loathed the spotlight, and actively seemed 
to Sabotage his own commercial prospects. After 
Nilsson's cover of Everybody's Talkin’ became a 
soundtrack hit, he didnt use it to reboot his own 
career; instead he all but vanished. Аз a new lost 





W album of sessions from 1965 1s released, Kris Needs 
traces a tale of a stunning, unique voice, self-destructive 
habits, media aversion and, of course, dolphins. 





hen the unknown Bob Dylan 
came to Greenwich Village in 
January 1961, his first stop was 
Café Wha? on MacDougal 
Street, after a friend told him 
he could find Fred Neil and 
possible employment. After a cursory 
audition, Neil paid Bob a dollar a show to 
play harmonica for him. 

Sixty years later, as Dylan celebrates his 
80th as the world's most revered singer- 





songwriter, the man who gave him 
opportunities, advice and inspired his 
songwriting and performing remains woefully 
under-acknowledged. 

Neil was already the Village's most 
celebrated figure when Dylan arrived, his 
multi-octave mahogany baritone, dazzlingly 
innovative 12-string guitar and spellbinding 
charisma placing him in a class by himself. 
Richie Havens, John Sebastian, Stephen Stills, 
David Crosby, Tim Hardin, Karen Dalton, 
Gram Parsons and Tim Buckley were only a 
few of the others he mentored. 

Fred Neil could have taken the world, but 
abhorred the music business and its rituals, 
couldn't resist drugs and seemed hell-bent on 
sabotaging his career. He left just three 
inestimably influential albums and a 
mysterious legend after the success of 
Everybody's ‘Talkin’ — covered by Harry 
Nilsson for the Midnight Cowboy soundtrack 
— enabled him to retire with his beloved 
dolphins in Florida. 

The recently unearthed 38 MacDougal, 
capturing a historic jam session between Neil 
and accompanist Peter Childs in 1965, 
brought this enigmatic force of nature back 
under the spotlight for new generations. 

"People don t realise there's Fred Neil 
the musician, then Fred Neil the tormented 
golden soul unable to face the shit of 
this world," says Childs now. Here's 
what happened... 

Born in Cleveland, Ohio, in March 
1936, growing up in St Petersburg, Florida, 
Neil's young soul first embraced music when 
he accompanied his dad servicing Wurlitzer 
jukeboxes. Boasting precocious ability to pick 
up popular songs, Fred soon mastered guitar 
and took to rock n’ roll’s seismic arrival with 
his dynamic one-man show. After releasing 
his self-written first single, You Ain't Treatin’ 
Me Right, on Chicago-based Look records in 
1957, he moved to Manhattan, serving his 
songwriting apprenticeship at Broadway's 
fabled Brill Building. 

Neil’s rockabilly career continued with 
1958’s Heartbreak Bound/Trav lin Man 
(ABC-Paramount) and Take Me Back 
Again/Listen Kitten (Brunswick) before a 
one-year contract with Columbia produced 
Love’s Funny/Secret, Secret, Slippin’ 
Around/You Don't Have To Be A Baby To 
Cry and Four Chaplains/A Rainbow And A 
Rose. His biggest success was 1961's Candy 
Man, covered by Roy Orbison on the B-side 
of Crying. He also became an in-demand 
session guitarist, playing on Bobby Darin’s 
Dream Lover. 
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By 1959, singer Len Chandler had 
introduced Neil to the vastly different artistic 
oasis of Greenwich Village, where he relished 
the gospel, blues, country and folk on tap, 
along with drink, drugs and a like-minded 
community. Leaving Brill Building discipline 
and his second wife, Neil started a new life in 
Manhattan's original bohemian enclave, 
mesmerising bars and coffee houses with his 
talent and charisma. As Holy Modal 
Rounders fiddler Peter Stampfel wrote in 
Zigzag, Fred Neil's haunting voice and fatal 
charm were elements that coloured the 
scene... everybody wanted to be Fred Neil in 
those days." John Sebastian called him "pretty 
much the wellspring, as far as Greenwich 
Village goes in the beginning". 

Neil's social circle included Len 
Chandler, Odetta, his favourite female 
vocalist Karen Dalton and hustling livewire 
Dino Valenti, with whom he formed a double 
act. Cafe Wha? was Neil's initial Village 
stronghold, hosting afternoon hootenannies 
in early 1961, his trio usually including 





“Who you callin’ ‘difficult’?”: Fred Neil in 1965 
and (inset left) on the sleeve of his 1963 
debut album with Vince Martin 


flautist Jeremy Steig and Dylan. “He couldn't 
have been nicer,” recalled Dylan in Chronicles: 
Volume One, remembering Neil's "angry and 
powerful baritone voice that struck blue notes 
and blasted them to the rafters with or 
without a mike", Fred as "the emperor of the 
place... You couldn't touch him. Everything 
revolved around him." 

While regularly packing out the Night 
Owl and Gaslight niteries, Neil opened 
several times for his controversy-stoking 
comedian friend Lenny Bruce and often 
joined forces with former Tarriers singer- 
guitarist Vince Martin, who'd had a mid-50s 
hit with Cindy, Oh Cindy and lived, by this 
point, in Florida's idyllic Coconut Grove. 

Neil's shows could be tempered by 
perfectionist outbursts and drug 
consumption, including speed, mescaline, 
heroin and morphine, but, asserts Peter 
Childs, "Fred Neil was not a junkie,” even if, 
“he couldn't say no to a friend who came in 
with something." As Vince Martin put it, 
"Drugs did not affect Fred's career. Freddie 
affected Freddie's career." Spending more 
time with Martin in Coconut Grove, where 
he loved sailing on the ocean and watching 
dolphins, Neil would soon move there, too. 

In 1963, Neil appeared on Moanin’ and 
Groanin'by Tip & Tinker with Charlie Scott, 
eroundbreakingly mixing folk, calypso, sound 
effects and recitations. Its CD reissue added 
Neil singing gospel standards Гт On My 
Way and Go Down Moses. His solo debut 
came on 1963's Hootenanny Live At The 
Bitter End compilation, playing Leadbelly- 
inspired live fave Linin' Track, The Sky Is 


Shock and awe (clockwise from near right): Neil 
onstage in 1965; (inset) with son Chris in 1971; 
working on a song with close friend and 
"accompanist" Peter Childs, 1965 


Falling and That's The Bag I'm In, his Brill 


Building signature song scribbled down on 
a paper bag in a cab. Neil also contributed 
Raindrops Fallin’ to A Rootin’ Tootin’ 
Hootenanny. According to his biographer 
Peter Lee Neff, these tracks alone showed 
Neil “could outplay, outperform and 
outsing, technically speaking, almost 
everyone in the folk field”. 

After catching Neil and Martin at the 
Gaslight, hotshot Elektra producer Paul 
Rothchild offered the duo a deal, with $500 
each advance. Joined by Felix Pappalardi on 
guitarron (Mexican bass) and 18-year-old 
John Sebastian on harmonica, they recorded 
Tear Down The Walls in winter 1963. With 
Rothchild a notorious perfectionist 
demanding endless takes, he inevitably 
clashed with Neil. Remarkably prescient, 7ear 
Down the Walls starts with Neil's freedom- 
demanding title track. "Almost nobody was 
asking these kinds of things or projecting 
them then," said Richie Havens. I Know 
You Rider brought rock tropes to folk, 
Baby pioneered raga forms and there's the 
first cover of Bonnie Dobson's Morning 
Dew. Protest continued with Neil's anti- 
nuclear Red Flowers and scathing Dade 
County Jail. Time and again, the stun factor 
lies in that voice, caressing, swooping and 
straddling gospel, blues and jazz. Peter Childs 
reckons Wild Child In A World Of Trouble 
perfectly describes its composer: " Lost child in 
a world of sorrow/Lost child in a world of pain.’ 
That was Fred." 

Plans for a follow-up recorded live at 
the Bitter End were abandoned when Neil 
broke a string and stormed off, yet Elektra 
dropped Martin but kept Fred as solo artist. 
Peter Childs had come on board when 
recording started on Neil's first solo album 
in early 1965. 

“I don’t remember exactly when I first 
met Fred, but it was in the Village and right 
away I was struck by him," reflects Childs. 

" Right away, we fit well and just kept on 
playing together forever after, in so far as he 
kept playing." 

Having grown up in Stowe, 
Massachusetts, Childs learned to play guitar 
while attending Oberlin College, and had 
gravitated to Boston’s folk scene by 1961. For 
18 months, Childs played with future Lovin 
Spoonful producer Eric Jacobsen in the 
intriguingly named Knob Lick Upper 10,000, 
who were managed by Al Grossman and 
released The Introduction Of... on Mercury 
in 1963. 

Along with sessions, Childs accompanied 
magnificent folk veteran Odetta, dubbed "the 
queen of American folk music" by Martin 
Luther King, playing a seven-week tour of 
Europe and Africa in 1964 and appearing on 
Odetta Sings Dylan. “She was really special 
and related strongly to Fred," says Childs. 

" She said she'd only heard two voices in her 






life that no microphone 
could ever capture — Paul 
Robeson’s and his. 

“If you were a 
musician or into music, you couldn t help but 
be struck by Fred Neil. But there was a lot 
more to him than that. Fred was a very deep 
person with a real spiritual force. Eric 
Andersen spoke of him as a golden soul; the 
two words Гуе often used to describe him." 

Neil's fractious relationship with 
Rothchild worsened during sessions as Fred 
resisted the producer's pushy demands, 
sometimes not turning up. "Paul Rothchild 
just did not understand or love Fred," says 
Childs. “Не was looking to make money and 
thought he had a winner but, at the drop of a 
hat, the winner wouldn t run. If he felt 
pressurised, Fred got difficult and Paul got 
terribly frustrated. They were oil and water." 

Childs believes the 38 MacDougal session 
saved the album. "When Fred walked out of 


the studio the second time, I figured we 





COULDN'T 


FRED NEIL 


might get his head back where it belongs if 
I can get him into my apartment for a little 
music. Tm still amazed he let me record it 


because he'd just stormed out of the studio 
and hated recording. His ex-wife Judy said, 
‘You re probably the only person in the world 
he would've allowed to do that.’ I had two 
Ampex recorders and Shure mikes. I’m no 
engineer but got 'em set up.” 

38 MacDougal captures Neil on rare, 
relaxed form, kicking back with a trusted 
accomplice as they breeze through works-in- 
progress such as autobiographical Country 
Boy and Travelin’ Shoes, deeply moving on 
Little Bit Of Rain and Gone Again. On two 
songs never recorded elsewhere, Neil's 
elemental baritone sends shivers on 
18th-century Irish ballad Once I Had A 
Sweetheart and Blind Man Standing By The 
Road And Crying reveals such sensitive 
mastery of his beloved spirituals, his troubled 
soul seizing the song’s biblical despair like he’s 
lived every word. 

“Fred’s voice was magical,” sighs Childs. 
“I see something of truly cosmic value coming 
through in Blind Man...” 

The set illustrates the telepathic bond 
between the two musicians, Childs 
embellishing and enhancing Neil’s every 
move with understated sensitivity. “The job 
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of an accompanist is to set the stone in a 
good setting, like a good ring," he reasons. 
"You can put in a few diamonds of your 
own, but the purpose of that ring is to show 
off the main stone... and when you got a 
stone like Fred? He was a totally natural 
talent. He didn t have to rehearse; it just 
came through him like a living, spiritual 
force. The same was true of his guitar 
playing, which was astonishing." 

38 MacDougal's towering bookend to 
Neil’s small but perfectly formed catalogue 
took 56 years to surface, thanks to Delmore 
Recordings’ Mark Linn’s customary diligence. 
“Talk about a swirl of karmic forces!” Linn 
says. “That album hung by a thread for about 
five years, trying to get all the proper releases, 
then trying to figure out that apartment's 
address. Johnny [Sebastian] and I went back 
there but it was so changed neither of us 
could make head nor tail of it. Then, Johnny 
found an old tax bill from 1964 when he 
lived at 38 MacDougal. There was the title. 
Just imagine what treasure it is for me to 
finally have this thing in hand.” 

Neil returned and 
finished Bleecker And 
MacDougal. Released in 
May 1965, its cover 
captures Neil standing at 
the fabled crossroads of 
New York’s folk revival 
he catalysed and 
embodied. His album 
nailed that fruitful period 
when folk, blues, rock 


and other musical strains 


Other Side Of This Life would M 
later be covered by Jefferson 
Airplane, Lovin' Spoonful and 
Youngbloods, but Neil's slower 
original emphasises his eternal 
lyrical theme of escaping the 
brutal city. Blues On The 
Ceiling, traditional The Water 
Is Wide, Raindrops Fallin’ 
reworked into Yonder Comes 
The Blues and revisited Candy 
Man are elevated by Neil's mercurial voice 
sliding effortlessly between diverse styles 
without seeming to change, whether deep 

or warm, melancholy or upbeat. 

Neil continued pushing folk's boundaries 
through raga jams with a quartet including 
vibraphonist Buzzy Linhart. With Elektra 
beyond reconciliation, he recorded a still- 
unreleased album with Jack Nitzsche before 
manager Herb Cohen signed him to Capitol. 
Produced by Brill Building mucker Nik 
Venet at Capitol's Hollywood studio, Neil 
recorded his self-titled second album with 
musicians fresh from recording with Linda 
Ronstadt and the Stone Poneys (also on 
Capitol and managed by Cohen). To make 
Fred feel relaxed, Venet installed couches, 
booze and incense in the studio. Recording 
after midnight in three sessions, watched by 
Joni Mitchell and a wide-eyed Tim Buckley, 
Neil exhaled diamonds including The 
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Dolphins (covered by 
Buckley) and exquisite 
he ballads I've Got A 
Secret (Didn't We 
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Sweet Cocaine is 
rocked up from 38 
MacDougal, eight- 
minute instrumental 
Cynicrustpetefredjohn 
Raga closes. The sound 
is denser, mellower and 
often translucent, 
shining on gentle 
rumination Everybody's Talkin’. “If I had to 
pick one record, I'd pick Fred Neil,” says 
Childs, echoing many who call it his 
masterpiece. 

An easy target for LA's virulent excesses, 
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who inspired drug buddies Jefferson Airplane 
to write [he Ballad of You And Me And 
Pooneil and The House At Pooneil Corners, 
Neil started buckling under music biz 


traditional Faretheewell. 





























Double fret: Fred Neil (right) performing with Vince Martin in New York, 1963. Inset 
left, his second and third albums Fred Neil and 1968's Sessions. 
Right hand page: Fred in 1968, around the time of Sessions; the now Florida-based 
Neil looking suitably sunned on the sleeve of final album Other Side Of This Life 


pressures. In October 1967, Venet coaxed 
him into recording the remarkable Sessions 
with Childs, Cyrus Faryar, John T Forsha, 
Jimmy Bond and (future Dylan) guitarist 
Bruce Langhorne. Neil was shooting speed, 
yet Sessions is laid-back, haunting and utterly 
compelling, edited into shape by Venet from 
extended jamming. Predictably, rigid fan 
elements objected to Neil's stoned soul picnic 
of ethereal tinctures but, enhanced by reverb, 
Neil's voice never sounded more resonant 
transforming Percy Mayfield's Send Me 
Somebody To Love into languorous space- 
blues or navigating the raw, time-stopping 
reveries of Merry Go Round and Look Over 
Yonder (Tim Buckley's Lorca blueprint). 

"Sessions was a bit sloppy technically, but 
that's the occupational hazard when you do 
music the way Fred does," recalls Childs. "He 
would just say, Hey, come and play on my 
session. The musicians would show up and 
Nik Venet, who loved Fred and knew how to 
handle him, turned the lights down low, lit 
a bundle of incense and turned on the tape 
recorders. You got a lot of chatter — vitally 
important because that was Fred and his 
music. He was damned to hell if he was 
gonna be formal. Alright, so he gets loose 
around the edges, but that's insignificant 
compared to the value of those records." 

The musical landscape was changing 
when Sessions appeared in January 1968, 
Neil's early disciples having no qualms about 
selling records. After David Crosby, Stephen 
Stills and Graham Nash sang together and 
decided to form a group in July 1968, they 
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called themselves Freddie’s Children, until 
Neil suggested using their names. 

As John Sebastian said іп 1999, "We're 
his children — guys like Richie Havens, 
Stephen Stills, Crosby and myself. Fred 
influenced a generation of songwriters. We all 
learned and borrowed, and we all wish that he 
wouldn't be such a stranger." When Sebastian 
wrote that, Neil had all but vanished; a 
disappearing act first facilitated by Harry 
Nilsson recording Everybody's Talkin’ on his 
Aerial Ballet album. Director John Schlesinger 
felt the song made a perfect theme for 
Midnight Cowboy, his film about a naive 
country boy encountering merciless New 
York City. After Joni Mitchell's offering was 
rejected and Dylan's Lay Lady Lay arrived too 
late, Schlessinger asked Venet if Neil would 
re-record Everybody's Talkin’ at a faster 
tempo. Predicting Fred's response, Venet 
never asked. 

In March 1969, Venet tried recording 
Neil with John Stewart and Vince Martin in 
Nashville using Dylan’s Nashville Skyline 
musicians, but nothing was released until 
later. Neil was having a cabin built in 
Woodstock when he turned down promoter 
Michael Lang’s offer to play the festival. 
When Neil moved in, he found big fans The 
Band living nearby in Big Pink, precipitating 
binges with Rick Danko (Neil reportedly 
inspired Stage Fright). 

To honour his Capitol contract, Venet 
recorded Neil performing six songs at 
Woodstock’s Purple Elephant club that 
would appear on 1971 grab-bag Other Side Of 
This Life. He closed his set with Everybody's 
Talkin’, soon destined to be his best-known 
song thanks to Midnight Cowboy and 
Nilsson's version becoming a Grammy- 
winning worldwide smash. That October, 
Capitol reissued Fred Neil retitled Everybody s 
Talkin’ (Theme From Midnight Cowboy). 

To the outside world, Neil was still a 
mystery when his first UK press feature 
appeared in the August 1969 issue of 
pioneering music monthly Zigzag. Only 
Bleecker And MacDougal had been released 
here then, the feature starting, “Fred Мей 
name has been buzzing around for some time 
now, but few people have managed to attach 
much identity to it.” Writer lan Mann 
mentions Neil’s aversion to interviews, 
surmising, “It seems, at last, we have a 
genuine introvert who just wants to be 
unbothered and untroubled in his daily life.” 

Forty years later, when considering 
Village folk artists for a boxset, this writer 




















consulted Zigzag 
founder Pete Frame. “If 
I could distil everyone 
on your list down to one name it would be 
Fred Neil,” he replied, also remembering the 
futility of pursuing an interview. 

“A lot of people were terribly frustrated 
by Fred’s unwillingness to do things they 
were doing," reflects Childs. “Take Johnny 
Sebastian: a consummate professional and 
fine person. He saw Fred's potential and was 
terribly frustrated when he wouldn t rehearse, 
or anything." 

He despised fame's pressures and the 
music biz that much? 

“Не hated it, hated it,” replies Childs. 
"Fred was a complex character who 
turned away from the shit of the world. 

He just turned towards the dolphins. He was 
а non-coper. 

Although Neil had reportedly been 
conned out of publishing by Cohen just 
before Midnight Cowboy came out, he made 
enough to live comfortably in Coconut 
Grove, devoting his time to dolphins, 
working as part-time caretaker at Miami's 
Seaquarium. Instantly connecting with the 
highly intelligent mammals, Neil would 
serenade Cathy, aka TV's Flipper, and her 
friends, singing over his 12-string into the 
water, joined by visitors including Joni 
Mitchell, Stephen Stills and Cass Elliott. This 
he could handle. 

In 1971, Peter Childs bought a 40-acre 
plot amid the redwoods in Humboldt 
County, northern California and built the 
house where he still lives today with his wife. 
Childs usually joined Neil when he ventured 


FRED NEIL 


back onstage, mainly Dolphin Project 
benefits, including Japan, or 1975's Montreux 


Jazz Festival. Neil might make the odd guest 


appearance with CSNY but his heart and 
happiness lay somewhere else now. 

Childs remembers visiting Neil and 
joining in the dolphin serenades. "Fred turned 
me on to dolphins and I used to play for them 
with him. There was a whole thing the 
dolphins represented to Fred; they're not just 
highly intelligent, they're highly conscious. 
That's what drew Fred to the dolphins. When 
I went down there the first time, he told me, 
‘Dolphins are like people; you get a bunch of 
them and you'll gravitate towards one more 

than the rest and they will gravitate 

towards you. That's exactly what 
happened. One dolphin named 
Lady would swim in front of me 
and rise out of the water. I'd hold 
out my hand and run it down her 
underbelly — over and over." 

Telling me to "imagine Fred 
singing this to dolphins," he sings 
Lady, Lady, his "perfect companion 
to dolphins”, which was among 
tracks recorded for a 1973 
Columbia album that, despite being 
recorded twice, including with a jazz-funk 
group, was shelved. 

This episode effectively ended Neil's 
recording career and he flew increasingly 
below the radar, only keeping contact with a 
few close friends, including Peter Childs. 

" Fred used to come up and hang out at 
our house many times," Childs recalls. "He 
used to hang out by the ocean in Trinidad, 75 
miles north of here, with his wife Suzy. 
They d come down here or we d go up there. 
In the latter years, I could not get him to pick 
up a guitar. I just let it be. 

"When Fred was not around, you were 
not in touch with him. He saw to that. When 
he was hiding, he was hiding. I never felt I got 
the full story. It was almost as if there were 
people after him or something. I don't think 
there were, but he was certainly hiding. 

" Fred actually called me six months before 
he died but I wasn’t home,” Childs concludes. 
“He just told my wife Sherry he had to go 
somewhere he didn’t wanna go and do 
something he didn’t wanna do. I figured it 
was either jail or the hospital. It was the 
hospital. So that was that. The fact he reached 
out like that meant a great deal to me.” 

Fred Neil succumbed to skin cancer on 
July 7, 2001. His ashes were scattered by 
friends off Key West, Florida. Although 
dolphins were not known to swim there, 


a whole herd showed up. @ 


38 MacDougal is out now on Delmore 
Recording Society 
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DON T LET TE 
PASS YOU BY 


George Harrisons A// Things Must Pass, already widely considered 
the best album by an ex-Beatle, has now been made even more essential, 
with a series of new 50th anniversary editions, from vinyl to CD box set, 
featuring dozens of extra tracks, many of them unissued. In this ATMP 
special, Richie Unterberger speaks to Klaus Voormann, John Leckie, 
Dhani Harrison, Paul Hicks and Bobby Whitlock about the making — 
and remaking - of a solo Beatle classic, while, on page 100, 
Daryl Easlea compiles a discography of George's output, circa 1970-71. 





GEORGE HARRISON 
ALL THINGS MOST PASS 
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"Just one song after 
another": Harrison prepares 
the raw materials for АП 
Things Must Pass, 1970 


round the time The Beatles broke 
up in spring 1970, Phil Spector 
paid a house call to George 
Harrison, urging him to make a 
solo album. As the producer 


remembered in the documentary 





George Harrison: Living In The Material 
World, George understated, "I have a few 
ditties for you to hear." 

Spector exclaimed, "It was endless! He 
had literally hundreds of songs. And each one 
was better than the rest. He had all this 
emotion built up. When it released to me, I 
don t think he had played them to anybody, 
[except] maybe [his first wife] Pattie." 

Whether or not Harrison actually had 
hundreds of songs, he certainly had many 
more than could fit on a single album, or 
even a double. A// Things Must Pass, his first 
proper solo LP, would end up a triple album. 
Although it's likely more than 95 per cent of 
the public were expecting John Lennon or 
Paul McCartney to release the most successful 
solo Beatle debut, George's first shot ended 
up outselling both of his ex-bandmates first 
full-length sets. 

Half a century or so later, A// Things 
Must Pass remains a top contender for the 
best solo album by any of The Beatles. His 
backlog brimmed with as much quality as 
quantity, blending melodic grandeur with a 
spiritual grace that would have been 
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impossible to express nearly as expansively 
within The Beatles. Mixing sombre 
devotional odes, gorgeous love tunes, 
Dylanesque folk, quirky humour, and even a 
dash of Nashville country, it was both 
enhanced and complemented by lushly 
layered, occasionally orchestral production. 
In tandem with Spector, Harrison launched 
the Wall Of Sound into an entirely 

new dimension. 

For all the riches on the original AX 
Things Must Pass, much more was recorded 
than could fit on even a triple-album, 
especially as the third disc was filled with jams 
instead of proper songs. The new five-CD 
super deluxe edition doesn’t just add three 
discs of mostly unreleased tracks. It finally 
rounds out the official picture of just how 
prolific and gifted Harrison was as a 
songwriter as he began his solo career, with 
more than a dozen compositions — most 
good, some superb — that failed to make the 
final cut. The many alternate versions also 
afford priceless insights into how the record 
took shape, and how much effort went 
into perfecting what most would peg as 
George’s masterpiece. 

“All Things Must Pass is like coming out 
of the gate,” declares George’s son Dhani 
Harrison, the box’s executive producer. “He 
blasted himself out of a cannon and never 


looked back.” 


THE BACKLOG 


Some of the songs on АЙ Things Must Pass 
(including Isn't It A Pity and The Art Of 
Dying) were written as early as 1966. It's 
likely there were several dozen or so 
Harrisongs that hadn't yet been released when 
The Beatles broke up, George claiming there 
were already 40 such items to the New 
Musical Express in September 1969. As he 
divulged to the same paper shortly before the 
split, “Гуе also thought of doing an album of 
my own, mainly just to get rid of all the songs 
ve got stacked up. At the rate of two or three 
on each Beatles album, I'm not even going to 
get the ones I've [already] done out for three 
or four years." 

George had already released two albums 
under his name, but neither had conventional 
songs or vocals that could have been aimed at 
the pop market. Wonderwall Music had his 
eclectic soundtrack to the odd and uneven 
1968 film Wonderwall, the following year's 
Electronic Sound was an out-and-out avant- 
garde exercise featuring the then-new Moog 
synthesizer. He d also got his feet wet in 
outside projects as producer of Apple Records 
releases by Jackie Lomax, The Radha Krsna 
Temple, Billy Preston, and Doris Troy. 

But as spring 1970 reached its midpoint, 
both Lennon (with his first few Plastic Ono 
Band singles) and McCartney (with his 


McCartney debut LP) had beaten Harrison 

to the record racks with their first non- 
soundtrack/avant-garde studio releases. 

Even Ringo Starr had managed to release 
Sentimental Journey a couple of weeks before 
McCartney left the band in April. George was 
the last one to jump full-on into the solo 
pool, waffling as late as an 11 March BBC 
radio interview, when he was at least thinking 
of doing a solo album, “ГЇЇ try and get that 
together sometime during this summer." 

Even then, he was still thinking of The 
Beatles as an active group, adding, "I expect 
by that time we should be ready to do a new 
Beatle album. So, I think really the next 
Beatle album should really be a very good 
one, because we would have had so much 
freedom that it will be really a pleasure to get 
back and to do a compromise... and in a way 
you lose something by being The Beatles, but 
what we gain, I think, is so much more than 
what we lose. It's definitely worth it... 

I certainly don’t want to see the end of 

The Beatles and I know I'll do anything... 
whatever Paul, John, Ringo would like to do, 
I'll do it." 

That would never come to pass, and A// 
Things Must Pass would come to pass instead. 
His first pow-wow with Spector likely took 
place during the next six weeks, as in his 1 
May interview with Howard Smith of New 
York's WABC-FM, George recalled, "I sang 
him a lot of songs that I had, but at that time 
I hadn't decided really that I was doing an 
album. I knew I'd do one eventually but I 
hadn't decided to do it this soon. And it was 
only after that I decided that Га do it straight 
away. So now Гуе got to meet with Phil and 
decide really which tunes, you know. Гуе got 
an idea which ones I'd like to use." 

Harrison continues in the same interview, 
“Гуе got enough songs for three or four 
albums, actually.” But a multi-disc set didn’t 
yet seem in his plans: "If I do one [a single- 
disc LP], that'll be good enough for me... I 
want to do 12 titles." What's more, he 
expected the sessions to take just five or six 
weeks, though the sessions would take closer 
to five months after they finally commenced 
in Abbey Road on 26 May. 


DAY I 


Even after this protracted build-up, a good 
two days of hard work, and no fewer than 30 
songs, would be demoed in the studio before 
the sessions got underway for real. All 30 of 
these demos, remarkably, are on the new box. 
Besides featuring early versions of all of the 
songs on the first two discs of the 1970 A// 
Things Must Pass LP, there are 13 that didn't 








make the finals, though some would be 
re-recorded for future Harrison albums. 

If George felt some trepidation at the 
prospect of diving into a full-blown solo 
record, it must have been eased by the 
presence of two of his oldest friends and 
collaborators. Backing him on 26 May were 
Ringo Starr on drums and, on bass, Klaus 
Voormann, who'd known Harrison since The 
Beatles first Hamburg visit in 1960. After 
learning bass (and designing Revolver s cover), 
Voormann joined Manfred Mann's group for 
a few years in the mid-to-late 60s, and had 
recently played on Lennon's Cold Turkey and 
Instant Karma singles. 

"Some of the songs I knew already, but 
I didn't know he had that many," says 
Voormann now, speaking to RC from his 
home in Germany. "I knew there were some 
songs, and George talked about that, too, that 
were rejected from The Beatles. But I didn't 
know this whole mound of stuff he had." 

The 15 songs he recorded with Harrison 
and Starr on 26 May comprise all of disc 
three, including early versions of such 
standouts as My Sweet Lord, What Is Life, 
Isn't It A Pity, and Awaiting On You All. 
Laughs Voormann, "He said, You come and 
just play along with me.’ That's more like 
busking along, you see? We didn't really learn 
the songs, we just played along, with lots of 
mistakes in it. But just to play with Ringo is 
so much fun. We just had an easy afternoon. 
We didn t even think about playing it 
properly. We never thought of it coming out 
as a record." 

John Leckie, tape operator on many A// 
Things Must Pass sessions (and later noted 
producer for the likes of XTC, The Stone 
Roses, and Radiohead), looks back on this 
batch as "just one song after another. Just the 
four of 'em, playing together to get to know 
the songs." The fourth fellow was Phil 
Spector, who wouldn t actually play on the 
session, but would share production credits 
with Harrison on the finished LP. 

While none of these early passes outdo or 
match the familiar full productions, they have 
their ear-prickling variations from the final 
arrangements. My Sweet Lord (which, like 
the 26 May takes on Awaiting On You АП 
and All Things Must Pass, first emerged 
about a decade ago on Early Takes Vol. 1) has 
more of a funky rock beat. George scats part 
of the final verse of Behind That Locked 
Door, even briefly gliding into falsetto, as he 
does around the middle of What Is Life. 

On the Harrison-Bob Dylan co-write I'd 
Have You Anytime (featuring just George), 
his guitar is played through a Leslie speaker, 
generating the watery texture he favoured in 
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much of what he was playing during this era. 
It also boasts one of his most confident and 
heartfelt vocals from the session, making for 
an invitingly intimate air. I Dig Love is his 
most confident, relatively hard-rocking 
outing from the session, with a fairly gutsy, 
fuzzy guitar that gives a glimpse of how it 


might have worked out as a more hard rock- 
oriented number. Awaiting On You АП 
offers a gritty, earthy take on the tune, with 
some growling fuzzy guitar. On Ballad Of 
Sir Frankie Crisp, you can hear the low, 
gloomy recitations of Crisp's name more 
clearly than on the LP version. 

Yet more interesting are the compositions 
that didn’t advance to the next round. I Live 
For You is very much in line with the mellow, 
wistful country-rock Dylan was singing and 
writing around this time. (Indeed, Dylan and 
Harrison had recorded together in New York 


on 1 May, as heard on some tracks on Dylan's “ОМ THE AC OUS ГІС 
recent 50th Anniversary Collection.) “I | | 
remember it so vividly that I thought it was on | 3 Daa =i рі 

the LP,” wonders Voormann. Hearing a bit, he S ON C S з [Т S L IKE ПЕ S 


chuckles, “You think, now comes” — and he 


briefly bursts onto song — “lay lady lay.” IN THE NFXT RO OM” ; wil 


Also from this demo session, Dehra Dun 


heart DIIANI TIARRISON 


religious-oriented pieces on the final album. 
George played Dehra Dun on The Beatles’ 
visit to Rishikesh to study with the Maharishi 
back in early 1968, though the group never 
recorded this tune, its repetitious chorus 
sounding like variations on Indian prayer- 










































Usually there’s a reason, and when you hear 
the outtakes, you know why they re outtakes. 
They're just not as good.” 

The same might be said of Going Down 


chants. The same is true of Om Hare Om = 
(Gopala Krishna)’s lyrics, based on Sanskrit is 2 
mantras Harrison learned from Indian d x 
devotional music. i ; E 
“There's a reason why they didn't go on | i F 
the record, because they were further down B c 
the list," thinks Leckie. "If you've got 30 | i3 i 
songs and you can only choose 10, then тен ES e 
obviously 20 of 'em are gonna be gone. (C | > 


To Golders Green, a bit of a throwaway with | T -. | D MU TN 
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like Elvis Presley s Baby Let's Play House, WU Im EU T 


though Harrison's Carl Perkins-style chops 
are in fine fettle. George also tried to revive 
Sour Milk Sea, which The Beatles had 
demoed in spring 1968 and Jackie Lomax had 
cut for an Apple single later that year, though 
Voormann didn't think it made the grade (see 
sidebar on Beatles-era versions of All Things 
Must Pass songs). 

From this date alone, Harrison had the 
backbone of a strong single-disc album, and 
10 of the songs would indeed appear on A// 
Things Must Pass. He had yet more, however 
— a full 15 more, which he'd demo in a much 
different way the next day. 


DAY 2 


On 27 May, George returned to Abbey Road 


for what might have been called an 
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"unplugged" session decades later. Although a 
bass can be heard on Wah Wah, otherwise he 
sang and played all 15 demos alone, on either 
acoustic or lightly electrified guitar. Eight of 
the songs wouldn t find a place on A// Things 
Must Pass, though some of them were redone 
for future Harrison releases. Just a couple of 
them have been officially available, those 
being Run Of The Mill (on Early Takes Vol. 
1) and Beware Of Darkness (on the 2001 
reissue of АЙ Things Must Pass). 

Had this been released on its own, it 
would be a strong standalone disc, if one 
that almost certainly wouldn’t have been 
considered for release back in 1970. It’s 
Harrison at his gentlest and, often though not 
always, folkiest. If tentative and nakedly 
vulnerable, it bursts with a sense of liberation 
now that he's free to express his innermost 
musical self outside of The Beatles. Historical 
context aside, it’s lovely music, both for the 
alternative versions of familiar songs and the 
pleasant-to-excellent ones that wouldn't 
resurface in subsequent sessions. 

"It's like him as Dylan or a singer- 
songwriter, just by himself," feels Dhani 
Harrison. "It's really honest, and really fragile. 
You can hear the emotion in his voice. It 
must have taken him a lot of confidence to 
play that, to even record that — all of those 
songs just pared back. And it goes to show 
what great songs they are." 

Of the compositions that would evolve 
into full-blown official LP tracks, highlights 
include an especially doleful, restrained Art 
Of Dying that niftily counterpoints the 
much harder-rocking, devious full-band 
arrangement. Beware Of Darkness was 
written just a few days before this demo and 
misses some lyrics from its final incarnation, 
though it adds an especially barbed one when 
Harrison warns “beware of ABKCO” - that 
being the company run by his new manager 
Allen Klein, with whom he, Lennon, and 
Starr would fall out within a few years. 

As delightful as it is to hear these and 
other A// Things Must Pass stalwarts like Run 
Of The Mill, Let It Down, and Hear Me 
Lord in a stripped-down state, the songs 
which didn’t appear on the record (or 
sometimes anywhere else) are especially 
revelatory. Nowhere To Go, written when 
Harrison visited Dylan in Woodstock in late 
1968, has a beguiling, bittersweet melody and 
veiled references to George's tribulations as 
the 60s ended. As he not so much gripes as 
observes, he's tiring of being Beatle Jeff, as 
well as policemen probing his bowels, perhaps 
referencing his pot bust in early 1969. ‘The far 
more jovial I Don't Want To Do It was 
penned by Dylan, only emerging, oddly, 
when George redid it for the 1985 Porky’ 
Revenge soundtrack. 

The bouncy Cosmic Empire shows a 
lighter, more happy-go-lucky side to the man 
than usually was heard on George's early solo 
work, while the lilting Mother Divine, like 
some of his other songs from the period, 
mixes the romantic and the religious. His 
knack for the bittersweet comes to the fore 
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PLAYING, THE MORE MAGIC" 
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again on Beautiful Girl, which he'd redo for 
his 1976 album Thirty-Three & 1/3. The 
nominal production on this much earlier 
version suits the song better, though as he 
wrote in his memoir / Me Mine, “I couldn't 
get past the first verse with the lyrics, and so 
the song sank back into the distance.” 

Some of the other songs sound 
unfinished, perhaps accounting for their 
failure to make the ultimate running order. 
Another, the melancholy Everybody/ 
Nobody, might have been too similar to 
Ballad of Sir Frankie Crisp to merit serious 
consideration. Had these been polished and 
the best leftovers from the previous day’s 
demos been added, however, A// Things Must 
Pass certainly could have had a third disc 
with strong standard songs instead of the 
jams eventually used. 

Certainly, his son holds these demos dear. 
“When you hear the acoustic songs, where 
he’s just teaching Phil how the songs go, he 
sounds like he could be in the next room,” 
Dhani enthuses. “It does sound like it could 
have been recorded last week, you know?” 


THE PLAYERS 


Demos done, Harrison and Spector wasted 
no time in getting down to business, taping 
tracks for My Sweet Lord, Wah Wah, I'd 
Have You Anytime, Art Of Dying, and Run 
Of The Mill on 28 and 29 May. Don 
Fleming and Richard Radford’s extensive 
liner notes for the box finally reveal what was 
recorded and when for all the music cut for 
the album. 

Yet as those notes acknowledge, “The 
mystery of who played on each track will 
never be completely solved,” owing to 
uncertain and incomplete documentation. 
Fifteen (plus, collectively, fellow Apple artists 
Badfinger) were credited on the initial release, 


including Voormann; drummers Starr and 
Alan White; guitarist Dave Mason; 
keyboardists Gary Wright, Billy Preston, and 
Gary Booker; tenor saxophonist Bobby Keys; 
and trumpeter Jim Price. Others not in those 
credits have remembered playing on the 
sessions, including Peter Frampton, while 
Maurice Gibb and Phil Collins contributed to 
versions that weren’t used on the LP. 

Harrison told his collaborators, in 
Voormann’s recollection, “We're gonna do a 
little swapping. Sometimes the Bonnie- 
Delaney people [who'd been in Delaney & 
Bonnie’s band] are playing, and sometimes 
you re playing with Ringo.” One expects that 
might foster ego battles or jealousy, but 
according to Klaus, “That was not really a 
problem. It was not a hectic situation with 
loads of people. It was all nice people that 
liked each other; very delicate, sensitive 
tuned-in people into whatever was going on. 
There was never any aggravation, nothing of 
the sort. And never any confusion. It was 
always very, very clear.” 

As there were so many musicians, it might 
come as a surprise, as Leckie notes, to learn 
“they rarely overdubbed. They actually played 
with the whole band, in Phil Spector 
tradition” — putting “as many musicians in 
the room at once, all playing together, and 
record[ing] it. Гуе got memories of Alan 
White [who'd join Yes a couple years later] 
and Ringo playing on the early tracks we 
recorded. There were two drum kits set up. 
Badfinger, two or three of them would sit 
round one mike and strum acoustics. 

“And that worked, actually,” he laughs. 
"If you've ever been in the studio, it's a 
dangerous way to live. But, of course, the 
more musicians playing together, the more 
chance of magic to happen." 

If there was a central back-up band of sorts 
in this free-floating batch of accompanists, it 
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“He was being pulled in all 
directions”: George in a rare 


quiet moment during the 
album’s gestation, 1970 
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may have been the men who were in the 
process of forming Derek & The Dominos — 
bassist Carl Radle, keyboardist Bobby ee E co И — — 
Whitlock, drummer Jim Gordon, and leader/ e s: 0 | -  ———— 
guitarist Eric Clapton, Harrison's best friend. MS - —— | - 
Clapton and Harrison had met the musicians 
when they augmented the line-up of American 
blue-eyed soul-rockers Delaney & Bonnie at a 
few European shows in late 1969. 

As Whitlock tells it from his home in 
Texas, when he was staying with Clapton in 
England the following year, "The news spread 
pretty fast that he and I were writing some 
songs. We didn’t have a band together. One 
afternoon we were sitting out on the patio, and 
the phone rang. Eric went out and answered it, 
and it was George. I could hear Eric going, 
‘Yeah, yeah, yeah. OK, OK. That sounds good 
to me. Let me talk to Bobby about it.’ He said, 
"George wants you and me to put together a 
band to be the core band for his new record. 
Give Jim and Carl a call.” 

After connecting with fellow Delaney & 
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Reel to real: George listens to 

a master tape of All Things 

Must Pass in New York, with 

E Pete Bennett of Apple 

— pneus Records and Phil Spector 





Bonnie vet Carl Radle, Whitlock called ace 
session drummer Jim Keltner, but he “was 
too busy doing an album with Gabor Szabo, 
and couldn't make the АЙ Things Must Pass 
session. Eric and I were doing a PP Arnold 
session in London, and Jim Gordon was on 
our session. Eric and I had our little pow- 
wow, and asked Jim if he wanted to do the АЙ 
Things Must Pass album with us. He said 
yeah. The core band came together just like 
that. Part of the deal was that we could record 
something during the sessions. George agreed, 
and that’s when we did Tell The Truth and 
Roll It Over,” which would be the newly 
christened Derek & The Dominos’ first 
single, produced by Spector. 

Whitlock gives his account of who plays 
what on each All Things Must Pass track in his 
2010 book A Rock n Roll Autobiography. 
Whatever the combination, he emphasises 
more than a decade later, “They had to get 
the great musicians around [Harrison], and 
allow the players to do what they hear, what 
they feel. And everybody was working 
together as a unit. We already were a unit. 
Jim Gordon, Carl, and me, we'd already been 
playing together a couple of years, and Eric 
had been with us a while before the sessions. 
So, the core band was already tight. We were 
so tight it squeaked, you know?” 

Clapton plays more guitar on the record 
than many people realise, including the very 
first slinky notes on the intro to the first track, 
Га Have You Anytime. Much of the album, 
however, features Harrison's highly distinctive 
and just-blossoming slide guitar work. In 
Voormann’s view, the pair complemented each 
other well. "Eric says George is a fantastic solo 
guitar player," he explains. "He works out his 
little solos. It takes him a lot of time to get it 
down. He's not free on a guitar like an Eric, 
who can play around anytime. He plays a 
different solo each time. That's not George. He 
composes a little song, and that's his solo. And 
that's a fantastic attitude, which I really like." 

Leckie offers a hint for those who want to 
guess when Clapton's playing: "You can tell 
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Eric's bend, you know. He always has a bend. 
It’s like BB King. George isn’t a bendy 
person, is he?” 

George was also open to whatever 
contributions could prove vital, even if they 
came from musicians who weren't playing 
their usual instruments, or musicians who 
weren't even part of the rock world. It was 
Whitlock, for instance, who suggested 
country pedal steel master Pete Drake play 
on a few tracks (see sidebar). Although organ 
was his instrument, Whitlock also played 
piano on the sessions, though "playing an 
organ and a piano is like the difference in 
banjo and electric guitar. But George let us 
do whatever it was that we felt that we 
should be doing." 

There's even a non-musician who takes a 
brief lead vocal. "In the middle of Sir Frankie 
Crisp, there's [longtime Beatles roadie/ 
personal assistant] Mal Evans," Leckie reveals. 
"He goes, “Oh, Sir Frankie Crisp.’ That s Mal 
Evans, this mysterious voice. Often Mal 
would do tambourine with Ringo. I have this 
memory of Mal and Ringo with two 
tambourines, one in each hand. Mal was there 
all the time, a good chap." 

Whitlock also urged Harrison to play the 
highly Dylan-esque harmonica on Apple 
Scruffs, a witty tribute to the fanatical types 
who hung out nonstop in front of the Apple 
offices, though George had never played the 
instrument on record. “Не asked me to try it, 
and I did this blues thing," says Whitlock. 
"But I said, “Why don't you just do it?’ So, he 
wound up doing it himself. 'Cos he couldn't 





play, and that’s what he needed. He needed 
somebody that couldn’t play.” 

And Whitlock did the horn arrangements 
for the title track when “George came to me 
and said, ‘I don’t know anything about horn 
parts. How did you do the horn parts when 
you all were with Delaney [Bramlett]? I said, 
‘Delaney told ‘em what to play, and they 
went from there.’ He said, “Well, can you 
direct them?’ I said, ‘Sure.’ To me, the horn 
players were just an extension of the organ. 
The way we did them with Delaney and 
Bonnie, for instance, that’s the way I knew 
‘em, like Stax stuff. It all works together. 

“So, I did that, and it got real hairy for 
me. Bobby Keys wanted to play saxophone, 
and that wasn’t what this was calling for. I got 
Jim Price playing trombone, ‘cos he’s a great 
valve trombone player. I heard the part, and 
Jim heard it too; that’s why it sounded so 
good, since he played it so right. It wouldn't 
have been the same with Bobby Keys blowing 
the saxophone on it, honking it." 

Whitlock was also part of what were 
dubbed, on the original credits, "the George 
O’Hara-Smith Singers,” the collective name 
bestowed upon the backup vocals. Some 
tracks had quite a few of those, like My Sweet 
Lord. "That's just George and me," Bobby 
says. I’m singing the second part, and he's 
singing lead. He overdubbed all the rest of the 
background vocals. 

"I have a distinct picture in my head of 
he and I standing there singing, ‘Hare 
Krishna Krishna, rama rama rama, hare hare 
hare, all these things. I asked him, “What are 
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all these?’ He says, "They're different gods, 
you know?' I said, "There's way too many 
gods, man. Way too many gods for me.’ My 
dad was a southern Baptist minister. I said, 
Tve only known the one that my dad was 
going on about.’ 

"As we were doing the parts, he wrote 
'em all out on a big long piece of paper. He 
was pointing out at each one of 'em as we 
were singing along. It was great, it was just 
George and me on the mike." 

As for the pros and cons of so many 
musicians — certainly more than the four 
core ones in George's former band — playing 
together at once, Whitlock definitely sees 
the pros. "We were all in tune with each 
other, and we're not just listening through 
our headphones to play. Everybody was 
listening to each other in the room, so we're 
getting a balance in the room itself. It 
wasn t, 'Can you turn up the keyboards, or 
can you turn down the guitar? 

"You got Eric Clapton with an amplifier 
six feet from a grand piano with a open top, 
there's gonna be some leakage in there," he 
adds. “And that's alright. That's all part of it. 
That would have been Phil Spector's job, to 
make it all work." 


PHIL SPECTOR 


There were many controversies in Phil 
Spector's career, and his co-production of AX 
Things Must Pass is among them. Some feel 
he put too much of his Wall Of Sound into 
the mix, especially with abundant reverb. “I 
knew George, and George always said that he 
wasn t keen on reverb,” says Paul Hicks, who 
remixed the new box. Given Spector's oft- 
volatile way of operating, there's also been 
speculation that he wasn't the most even- 
tempered guy to oversee such crucial sessions. 
Those who were there and interviewed 


for this story largely refute these perceptions. 


"It was a very, very fine feeling between Phil 
and George," is Voormann's estimation. 
Spector "really, really got into the songs, so 
his contribution was really, really 
important." А$ a testimony to Spector's 
attention to both the songs and the sound, 
he sent a letter to Harrison on 19 August, 
1970 with extremely detailed comments on 
many of the tracks-in-progress. 

For Let It Down, for instance, he offered, 
“I find it needs an answer vocal from you on 
Let It Down parts... maybe a better 
performance with better pronunciation of 
words should be tried at Trident [Studios] 
without erasing the original which did have 
much warmth to it." 

Not all of his suggestions were followed: 
he also proposed "near the fade, a wailing sax 
(old rock and roll style) played by Bobby 
Keys would possibly add some highlight to 
the ending and make it totally different from 
the rest of the song." Bobby Whitlock would 
likely not have approved. 

"Phil never forced any of his Wall of 
Sound onto us," stresses Voormann. “Оп 


some [tracks] it fits, like on Wah Wah, and 


SLIDE AWAY 


Pedal steel supremo 
Pete Drake 


Nashville pedal steel session man Pete 
Drake was a key contributor to All Things 
Must Pass, adding swooping graceful licks 
to Behind That Locked Door, Ballad Of Sir 
Frankie Crisp (Let It Roll), All Things Must 
Pass, and one of the best outtakes, | Live 
For You. Although he might have been 
known to some rock fans for his work on 
Bob Dylan's late 60s albums (and 
particularly Dylan's hit Lay Lady Lay), 
he was primarily a country cat, 
playing on smashes like 
Tammy Wynette's Stand By 
Your Man and Lynn 
Anderson's Rose Garden. 

How did he end up in 
London on a record with the 
cream of early 70s rock 
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he used to generate a sort of 
“talking steel guitar” effect on 
his 1964 instrumental US Top 


[ B. * 
Produced by Billy Sherrill 


virtuosos? As Bobby Whitlock 

reports, the notion arose when he 
whistled during a playback of the title 
track. “Phil Spector said, ‘What was that 
whistle?’ He asked me to go out and do it. 
| tried it, but | said, ‘Hey, man, you need to 
get Pete Drake to do this.' That's exactly 
what happened. 

“It was just a natural thing,” Whitlock 
goes on. "It wasn't any kind of connection 
George had with Peter. It was just an idea 
straight off the top of my head." 

Drake was summoned to London, and 
besides adding those exhilarating 
glissandos to All Things Must Pass, “It 
turned out he did some other things that 
just really, really made the song.” 

In his brief time at the sessions, Drake 
made quite an imprint on the careers of a 
couple of other participants. The “talk box” 





he would do it. But in general, he was very, 
very delicate about his influence on the 
record. Some people don't think it's possible, 
but it definitely is the fact. In one of [our] 
breaks, there was Phil sitting at the piano, and 
playing River Deep Mountain High. But 
really, really slow. It was beautiful, and he 
sang with his funny little voice that he had. I 
wish I could have recorded it. It was just so 
heartbreaking. And he is a very, very fine, fine 
feeling person. That's what people don't 
realise. He's a genius." 

Contends Whitlock: “George didn’t get 
him not knowing what he did. He got him 
because of what he did and who he was. 
George wanted that. It wasn’t an accident 
that suddenly, Phil Spector snuck in the Wall 
Of Sound. No. George wanted that 
production for his record. Now he might 
have changed his mind. What everyone says is 
that they kept trying to take it off. Well, Phil 
Spector put some of it on there where it 
couldn't be taken off. George took off what 
could be taken off, [for] the 30th-year 


anniversary [edition] 20 some-odd years ago. 


A U.S.A. Production 


40 solo hit Forever inspired Peter 
Frampton to get one for himself, as 
heard on the 1976 smash Show Me The 
Way. In late June 1970, Drake would 
produce Ringo Starr's second album, 
Beaucoups Of Blues, in Nashville. 

Intriguingly, Harrison might have been 
considering recording part of All Things 
Must Pass there as well. On 11 July, 
Billboard reported that George was 
scheduled to arrive at Nashville's Music 
City Recorders a few weeks after Drake 
convinced him to record there. Maybe the 
LP would have had a more pronounced 
country feel had that taken place, as 
presumably some or all of the musicians in 
London wouldn t have been able or willing 
to fly to Nashville, with Harrison (like Starr) 
using other Nashville session maestros on 
at least some of the tracks. 


And that was all he could take off." 

Furthers Whitlock, "Spector's thing was, 
he used some hall sounds and some different 
reverbs and echoes. But he had a way of 
putting 'em together where they really 
worked. Like You've Lost That Lovin' 
Feelin'. He just had a way of making that 
sound work. And it worked really great, I 
thought, for George's record. He didn t say 
he didn't like listening back to it out at Friar 
Park [Harrison's newly purchased home]. 
Everybody was loving it. Nobody said, 
“ГҺһеге too much echo!" 

According to Leckie, Spector “was the 
focal point. Everyone was looking at him 
when they were playing. There were no 
tantrums or people walking out. There was 
no argumentative atmosphere. It was very 
much peace and love, really. Very much good 
vibes, all around. 

“Spector was in control of the situation,” 
he affirms. “I never saw any guns. I never 
saw any drugs. Well, some of the band were, 
but I never saw Phil Spector drinking or any 


kind of drug-taking going on. There were 
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quite a few beers out in the studio. But at 
the same time, it wasn t seriously sober. 
There was a party atmosphere. But it was 
cool, you know? They'd often come in for a 
playback and Spector would kind of hold 
court, telling stories about Lenny Bruce or 
different people, or people that worked for 
Capitol Records. Very often George would 
have to say, 'Come on, Phil, we've got to get 
on with this. You ve been talking for an hour 
or two or something." 


FINISHING ALL 
THINGS MOST PASS 


The schedule might have been fluid and the 
beers flowing, but there’s no doubt there was 
a lot of hard work. “These were sessions that 
started four in the afternoon, and finished 
often — well, four in the morning was an early 
night, I’d say,” according to Leckie. “Often it 
was six or eight, or even 10 in the morning. 
Most songs have 24, 64 takes or something. 

I think we were 18 days mixing.” 

Although the bulk of the recording for 
All Things Must Pass was done at Abbey 
Road between late May and mid-August, 
some overdubbing and mixing was also done 
at Trident Studios in September and 
October. Trident had a 16-track recorder, 
giving Harrison more options than the 
eight-track one at Abbey Road. Spector was 
present for some but not all of the polish at 
Trident, where engineer Ken Scott, who'd 
done some sessions with The Beatles in the 
late 60s (and would soon produce a few of 
David Bowie's seminal early 70s albums), 
worked with George. 

His compliments for Phil Spector 
notwithstanding, Voormann isn't a fan of all 
the overdubs. “I went into the studio when 
George was putting overdubs and heard what 
he was doing: not another slide guitar!” he 
laughs. “Slide guitars over, and then in 
harmony, and then again. No, don’t do that, 
don t do that. To me, the overproduction 
kind of diminished the force and power of 
those basic tracks.” 

A few items that ended up on AH Things 
Must Pass, however, couldn't be tinkered 
with much in the mix. The mostly long, 
mostly instrumental, mostly improvised 
pieces that filled the third disc, titled "Apple 
Jam”, “were kind of done on stereo tape," 
reports Leckie. "There's no multi-track. 
They were literally done while myself and 
[engineer] Phil McDonald would go to the 
pub. Because there was no food [in the 
studio], we'd have to go to the pub around 
the corner. 

“So, I would put a reel of tape on at 
seven and a half [IPS], at a slow speed, so it 
lasted an hour. They would just be jamming, 
playing all the time. Phil would just turn the 
speakers down, I'd put the tape on, we'd run 
to the pub, have a sandwich and a beer, run 
back. And just as we got there, the tape 
would be running out. That's where those 
jams came from. They are just as it 
happened. No one could mix it. One of 
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Don’t look back in 
anger: George in 
New York, May 1970 


them, I Remember Jeep, 
was recorded at Trident 
[during sessions for] a 
Doris Troy record, [with] 
Ginger Baker playing 
drums. 

Maybe the space would 
have been better utilised by some 
of the unused songs Harrison had 
demoed, but Whitlock for one is 
certainly glad George “put in all 
the jams, and gave everybody 
writer's credits. My share on the 
three songs I did, I figured that's 
been paying my electricity 
bill for all of these years." 

There might have been 
yet more music in the 
pipeline, as Whitlock 
remembered working on 
“some other stuff that carried 
over onto [1973's] Living in 
the Material World album. 
Like Try Some Buy Some 
and Sue Me, Sue You 
Blues,” he says, though Paul 
Hicks has no recollection of these being 
uncovered in evaluating possibilities for the 
deluxe box. 

"I asked [George], “What about Try Some 
Buy Some?” adds Whitlock. “Why don’t you 
put that? He said, “We just don’t have room. 
Its big enough as it is.’ Then a double-album 
was a rare commodity. Suddenly it’s a triple 
set, cos he put in all the jams.” 

There were even more jams that could 
have been considered, as disc five of the box 
has a few outtakes — like the self-descriptive 
Almost 12 Bar Honky Tonk and a strange, 
not-quite-serious charge through The Beatles’ 
Get Back — that couldn’t have been viable 
contenders for a slot on the first two LPs of 


GEORGE HARRISON 
what is life apple эсги» 


GEORGE HARRISON 
ALL THINGS MOST PASS 


T 
OW 0o ERES. 
uoo MG are D аб ТЯ р i 
iy мег F „98 EM Є, i vxor 
x — F ; Biss 
chasis, icit Rd, ac dede ©, 
S po ae — RM 
VEU SEP m 
аы з 
L ' Гы 
Mu ЫДЫ ier 


| 
TN 





ae fry, pee th а À 
oer АН TN ТА. oe recs la Al 
a wc O aiat ue "US 


the original package. Neither could a 
couple of other extras on that disc: a fairly 
straight rendition of the standard 
Wedding Bells (Are Breaking Up That 
Old Gang Of Mine) possibly learned by 
George from early rocker Gene Vincent's 
version, and the Dixieland-ish Down to 
the River, complete with Jimmie Rodgers- 
styled yodelling and trumpet. 

Certainly, the three discs on the 
original A// Things Must Pass were 
enough to satisfy fans when it was 
released in late November 1970. By 2 
January, it was No 1 on the US charts, 
remaining there for seven weeks. The 
My Sweet Lord single topped 
the US and UK charts. Of the 
most ultimate importance, 
Harrison was now recognised as 
a major solo talent in his own 
right, ending up as the 
unexpected winner of the early 
Beatles solo sweepstakes. 

Was George himself 
surprised at the shower of sales 
and acclaim, RC asks 
Whitlock? “No, I don't 
think he was surprised,” he 
replies. “I think he was 
pleased and proud of the 
fact that they could hear it. 
They couldn't hear it 
before. Nobody got to hear 
it, because that whole 
Beatle image was standing 
in the way of what they 
were producing. So, he had to 
come into his own. And when 
he did, that’s what came across. 
George's stuff is nothing like 
that Beatles." Furthermore, he 
insists, "He wasn t just a guitar 
player. There was more to 
George Harrison than that, 
that's for sure." 


THE BOX 


There was also way more George Harrison 
music from the A// Things Must Pass era than 
all but a very few realised. Even with five CDs, 
much care and selectivity had to be exercised 
before the super deluxe box came out this 
summer. How did his son Dhani, Paul Hicks, 
and others involved in the project approach 
such a mammoth task? 

"My dad had always planned to release 
stuff as maybe a companion record, or an 
expanded version," Dhani reveals. “Го 
include all of the stuff that had been 
bootlegged, but to polish it up and finish it, 
and make it sound great, so that it wasn't just 


“THAT BEATLE IMAGE WAS 
STANDING IN THE WAY" 





BOBBY WHITLOCK 


Photo: Getty 


being listened to as a bad bootleg. In the same 
way that Bob [Dylan] did with his bootleg 
series. The increase in technology allowed us 
to do what my dad wanted to do back in 
2000," he says, alluding to the modestly 
expanded 30th anniversary edition of A// 
Things Must Pass which appeared with just 
five bonus tracks. "We didn't want to do what 
every box set does, which is release eight 
versions of the same song in a row, and then 
the next song eight versions, and then the 
next song eight versions. So, you've got the 
original album, and you ve got day one 
rehearsal, day two rehearsal. Then we kind of 
pick and choose from the rest of the reels. 
There were 18 reels or so that we went 
through. We mixed 110 tracks for this 
project, which is more than we've ever mixed 
for anything." 

Seventy appear on the final box. Outtakes 
from the post-demo sessions fill disc five, with 
the aforementioned jam-type outings and 
alternates of a dozen songs from the original 
LP. While none of them are preferable to (and 
some are pretty similar to) the ones ultimately 
chosen, they have their share of surprises, like a 
brief Isn't It A Pity in which George laments, 
"Isn't it so shitty, isn't it a pain? How we do so 
many takes, now we're doing it again?" 

With its stress on strummed guitar, Art Of 
Dying has a far less electric arrangement and 
lower-key vibe. Hear Me Lord closed side four 
of the original LP in a six-minute version; on 
the box, it goes on for a good nine and a half 
with far more extensive instrumental sections. 
Take 36 of Run Of The Mill is faster and 
peppier than its LP counterpart, with an 
opening descending guitar lick that recurs 
throughout and didn't make the final 
arrangement, almost sounding more like 
something Steve Howe would play with Yes 
than George Harrison would peel off. 

"I was a big fan of the Run Of The Mill 
take 36," Dhani elaborates. "My dad was 
always a big fan of the Allman Brothers. АП of 
those great guitar harmonies, like Jessica. The 
kind of duelling guitar harmony version of 
Run Of The Mill, it's so different to the 
version that we all know. When we found that 
one, that really put a big smile on everyone's 
face, ‘cause it’s uptempo.” 

He also likes “the really, really 
downtempo, deep pockets version of Isn't It A 
Pity. That’s a groove I can hang out with all 
day.” And the outtake that closes the box of 
Woman Don't You Cry For Me, which 
George would re-record a few years later for 
Thirty-Three & 1/3. An uncommonly bluesy 
outing highlighting tour de force slide guitar, 
it's twice as long as the version from the 
sessions previously issued on Early Takes Vol. 
1, which has a jew's harp missing from this 
superior arrangement. 

On the remixes of tracks from the original 
LP, says Hicks (who's also worked with Giles 
Martin in remixing and remastering The 
Beatles’ catalogue), "We just want people to 
hear the instruments as well as they can. We 
actually mixed it a few times. The first time, we 
just very subtly improved things. We tried like 
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The Beatles play All Things 
Must Pass 


As far as we know, The Beatles didn't 
attempt to record the bulk of Harrison's 
backlog, perhaps considering some, like 
Art Of Dying (as George described it in a 
1969 NME interview), “Too far out”. But 
they did give a few a whirl, mostly during 
the January 1969 sessions for the album 
first Intended as Get Back that eventually 
morphed into Let /t Be. 

During that month, they tried about 
TO versions of All Things Must Pass, 
though some of these (in keeping with 
the entire January sessions) were 
fragmentary or half-hearted run- 
throughs. They never did get to grips with 
a solid arrangement, and unfortunately a 
circulating outtake from the Let /t Be film 
Shows John Lennon virtually ignoring the 
band as they rehearse It, smoking and 
talking to Yoko Ono without holding an 
instrument. It was apparently still in the 
running on the last day of the sessions, 
when Let /t Be director Michael Lindsay- 
Hogg asked if he could film the band 
performing the song (among others), 
only to be met by dead silence for a 
moment before George replied, “Do 
we have to film them all? Every one 
of them?” 

Not all of the work might have been 
as unproductive. According to Dhani 
Harrison, “I think there's a version of All 
Things Must Pass that will be seen in the 
[upcoming expanded] Peter Jackson 
version of Let It Be" where George “is 
trying to teach it to them around a piano. 
It’s beautiful, you know? But it's like the 
time wasn't right." The 25 February, 
1969 version of the song on The Beatles' 
Anthology 3 is actually a solo demo, and 
quite a lovely one, with shimmering 
vibrato guitar. 

Also lovely was his 26 January, 1969 
demo of Isn't It A Pity, recorded ata 
Beatles session, but featuring George 
alone. Here he scatted la-las in the 
instrumental break eventually given over 
to grand orchestration, making for an 
alluring low-key contrast to the All Things 
Must Pass production. This was officially 
issued, but you'll have to dig for it, since 
it came out in 2009 as an iTunes 
download as part of the compilation Let 
It Roll: Songs Of George Harrison. 

There were almost 10 attempts at Let 
It Down during the January 1969 
sessions, and even when he unveiled It 
early on the first day of those, the song 
was complete and sung well by George. 
But though it was still being worked on 
near the end of the month, it remained 
more a tentative rehearsal (eventually 
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including Billy Preston) than ready-to-go. 
Hear Me Lord, which Harrison introduced 
on 6 January as a gospel-type song he'd 
written over the weekend while 
demonstrating it on both acoustic and 
wah-wah guitar, was never revisited, the 
group not even seeming to pay George’s 
performances much attention. 

Sour Milk Sea had been informally 
routined by The Beatles at George's 
home in May 1968, as heard on the 
"Esher Demos" disc of the recent White 
Album super deluxe box. It was demoed 
on the first day of the А// Things Must 
Pass sessions in a similar manner, 
though perhaps with a more forceful 
Harrison vocal. | don't think Sour Milk 
Sea is really good for George," believes 
Klaus Voormann. "At least not this 
version. The song itself, yes, if you do It 
slower, if you do it in a different mood, 
then I think it could have fitted for 
George. But | don't like that track; 
| dont like It [by] Jackie Lomax, 
either [Lomax put it on a 1968 
Apple single].” 

Adds Voorman, “I think it was right 
that he actually didn't record those songs 
with The Beatles. Because not only 
George, but they themselves felt, 'OK, 
George, this is really for you.’ "т sure 
that's what was said, instead of George 
insisting on having It on, or they saying, 
‘Aw, no, you can't have this song, | want 
my song on there.' | think it was really an 
agreement that they said, Come on, 
George — a beautiful song, but that 
spiritual sort of thing is not a Beatle 
thing,’ you know?" 

Bobby Whitlock agrees: "That wasn't 
Beatles material. It wasn't Paperback 
Writer, or Yesterday. George's stuff, it 
was real personal. He was real deep in 
the whole Hare Krishna thing, so that 
was what it was about. Those songs 
couldn't have been done by The Beatles 
and pulled off the way... | don't think 
they could have been done by anybody 
except the way we did it. The way it was 
done is how it was supposed to be done, 
and with the right band, with the right 
orchestration. Those songs weren t 
contoured Beatles songs." 
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a really dry version, and there are limitations 
of what you can do because of the track 
count, and the fact that it was Spector. 
Certain things, like Wah Wah, there are 
reverbs printed on the drums and the guitars. 

"It was a collective process, 'cos there was 
a lot to go through," he continues. "It's great 
having Dhani and [George's second wife] 
Olivia [involved]. There's some things that 
I might be like, Oh my god, that's amazing.’ 
But then they'll be like, 'Oh, no, that bit's 
not very good, George wouldn t like that 
vocal.’ But I think we came up with a really 
good selection. 

"I know there's a percentage of people 
that would like to hear absolutely everything. 
But again, there's limitations. There are some 
songs that he did, like, three or four takes. 
Other songs, there's so many takes. There are 
some songs that take one sounds exactly the 
same as take 20; they were just getting the 
feel. Then there are others that are just quite 
different. You can see the version that ended 
up the master absolutely should have been." 

There were some revelations in the course 
of remixing that Hicks enjoyed spotting, as he 
did on Isn't It A Pity. "Once you dissect it, it's 
a guitar and brass doing the same line. In Isn't 
It A Pity [version one], when he goes into [the 
instrumental break], that line is doubled with 
his big Moog. It's a really sort of harsh, high- 
pitched sound. Once you hear it, you can 
never un-hear it, in a good way." 

He's also wary of going overboard with 
what some might call “de-reverbing.” “Like 
in Apple Scruffs," he illustrates. “You take 
that slap-delay off and it sounds like the 
demo vocal. That delay is a character of the 
song. There are some very subtle little slaps 
on the drums on things like Hear Me Lord. 
Sometimes they are subtle, but they are 
completely the character of the song, and 
it makes it sound like the demo if you 
don t have it." 

Could even more A// Things Must Pass 
recordings be unearthed for release? "There are 
performances very early on which would be 
kind of like a Bob Dylan bootleg thing of АЙ 
Things Must Pass," Dhani says. "I here's а 
famous cassette that we ve talked about. 
There's one that the people on the internet 
think that they've bootlegged, but that's not 
what we're talking about. It's very personal 
stuff. It's come from my dad’s little private 
collections, and family members, and people 
who are no longer around, or people that have 
given us stuff. That would have been too 
much to put in this box set." 

Tantalisingly, the liner notes refer to a 
demo of Art Of Dying from circa late 1966/ 
early 1967 (on a tape also including a demo of 
Within You Without You), as well as a 
cassette from late 1969 with earlier versions of 
Everybody/Nobody and Window Window 
(both later demoed on day two of the 
sessions), if those might be possible sources 
for future releases. 

"If there's a way of maybe sometime doing 
a companion or a bootleg series, Га like it to 
actually augment what we уе already done," he 
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Т WANT TO GIVE ALL THINGS 
MOST DASS ITS TIME” 


DHANI HARRISON 


notes. “But you have to start somewhere, and 
you can go on forever with this stuff. We 
don’t want to release everything on top of 
each other. I want to give A// Things Must 
Pass its time. People are going to need time to 
listen to this. It's a lot to absorb." 


THE LEGACY 


Now working on a new record with 
contributions from ex-Jamiroquai bassist 
Nick Fyffe and Blur's Graham Coxon, Dhani 
doesn’t lose sight of the impetus behind the 
original vision for A// Things Must Be Pass. 
“His mother died during the making of 
the record, and that hit him really hard,” he 
reminds us. “His wife was leaving him for his 
best friend [Clapton]. He had the Hare 
Krishnas living at his house. And having so 
much to prove after being in a band with 
John and Paul, and coming into his prime as 





a songwriter, having his songs kind of 
suppressed before that... It was like a perfect 


storm of everything. He was being pulled in a 


million different directions. It’s like that Bob 
Dylan quote, he who isn’t busy being born is 
busy dying. You're giving birth to some new 
record, and then there’s this relationship 
dying, and his mother passing away. The 
album's called АЙ Things Must Pass. It's Zen 
embracing the chaos of life. 

“And he’s facing it head-on,” adds 
Harrison’s son. “You have to be brave to face 
that kind of level of emotion, let alone to be 
able to capture it in a record, to actually come 
out of it with the greatest record you've ever 
done. It’s amazing that he chose the light and 
chose to fight through it. And was brave 


enough and resilient enough to get it on tape.” 


All Things Must Pass anniversary editions 
are available at georgeharrison.tmstor.es/ 


GEORGE HARRISON SELECT UK 
DISCOGRAPHY 1970-1911 By Daryl Easlea 


SINGLES 

71 Apple R 5884 My Sweet Lord/Isn't It A Pity? (7”, ‘head’ p/s, solid centre )............................... £12 
71 Apple R 5884 My Sweet Lord/Isn't It A Pity? (7", по p/s, їоиг-ргопе)......................................... £4 
71 Apple R 5912 Bangla-Desh/Deep Blue (/", with rare p/s [beware of new-looking counterfeits]) ... £80 
71 Apple R 5912 Bangla-Desh/Deep Blue (7”, no p/s, four-prong) ................................. «а. £5 


ALBUMS 
7O Apple STCH 639 


initial Batch Im UN BOX). .......... E EXE us cesses crei eer EXE aiam LOO 
71 Apple STCH 639 ALL THINGS MUST PASS (3LP box set with poster & lyric inner sleeves; 

later batch in US DOX) ace ce cec ces cecercerecnnearennenensanueceeessqenacaeeeuaseneeuseresseueuecarnaneueses £60 
71 Apple STCX 3385 THE CONCERT FOR BANGLA DESH (3LP box set, orange inside with 

BMI/ASCAP label credits, with booklet, 

Hartisori lead arust on 10 out Of 19 Паско... iier case ee xea Eur arwscu wea vasca dus £75 
SELECTED LATER RELEASES 
SINGLES 
02 gnOM/EMI 

1243 5 5043825 My Sweet Lord/Let It Down/My Sweet Lord (2000) (CD single, J-card)................. £2 


ALL THINGS MUST PASS (3LP box set with poster & lyric inner sleeves; 
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20 Parlophone/UMe/Capitol 


8 E 00604692 M My Sweet Lord/Isn't It A Pity 
(UNUS 7”, p/s, numbered ќа ed, clear vinyl, Record Store Day Black Friday’) .......... £8 
ALBUMS 
{6 Parlophone PAS 1011 THE BEST OF GEORGE HARRISON (printed inner, contains 
My Sweet гого, What ls гле and Bangia- DES) «ice ariera у укы азда £12 
91 Epic 468835 2 THE CONCERT FOR BANGLA-DESH (2CD, double plastic box, booklet)................. £10 
O1 gnOM/EMI 
53047429 ALL THINGS MUST PASS (2CD set, box, 20pp book) ..........................................#12 
O1 gnOM/EMI 
5304741 ALL THINGS MUST PASS GLP, SDD DOOK) „аанак узан канааа nnn nne an eun £100 
05 Sony BMG/Apple 
82816729862 THE CONCERT FOR BANGLA-DESH (2CD, clamshell box, booklet. 
Credited to George Harrisori & Friends) аиан не cec c BLS 
13 UMe 0602527990422 EARLY TAKES VOL 1 (CD, contains four ATMP demos and three ATMP alt takes) ..... £5 
13 UMe 060253704452 EARLY TAKES VOL 1 (LP, limited ‘Coke bottle’ clear pressing, 
contains four ATMP demos and three ATMP alternate takes).................................. £30 


13 UMe 0602527990439 EARLY TAKES VOL 1 (LP, contains four ATMP demos and three АТМР alt takes) ....£15 
14 Apple/UMC 


0602537913879 THE APPLE YEARS 1968-75 (7CD/DVD, contains 2001 of ATMP)...................... £100 
1/ Apple STCH 639 ALL THINGS MUST PASS (3LP, remastered for vinyl from 
analogue masters, printed inners, poster) .................................«. «аанак нинин нанне £50 
17 Apple 
0602557090277 THE VINYL COLLECTION (16LP/2 x 12", lenticular sleeve, 
remastered Tor Vinyl Ttrom analoge MasterS) теси essen uan казаа ence ceu YR EU dL кия Ce CE £300 
21 Apple 
0602435652351 ALL THINGS MUST PASS (Uber Deluxe Edition, ЗІР, 5CD/BD, wooden crate, 
1/6 replica gnomes, Rudraksha beads, etc, only via georgeharrison.com) .............£850 
21 Apple 
0602435652375 ALL THINGS MUST PASS (Super Deluxe, 8LP, book, printed inners, poster) ........ £190 
21 Apple 0602435652382 ALL THINGS MUST PASS (Super Deluxe, 5CD/BD, booklet, poster) ...................... £90 
21 Apple 0602435676012 ALL THINGS MUST PASS (Deluxe, 51Р, book, printed inners, poster).................... £80 
21 Apple 0602435676029 ALL THINGS MUST PASS (Deluxe, 3CD, booklet, роѕїег...................................... £20 
21 Apple 0602435652412 ALL THINGS MUST PASS (ЗІР, book, printed inners, poster) ............................... £60 
21 Apple 0602435652429 ALL THINGS MUST PASS (3LP, green on black splatter vinyl, 
Ма BEOIBCNAITIGOM СОП) a SS aE £80 
21 Apple 0602435652405 ALL THINGS MUST PASS (2CD, gatefold wallet) ...............................................:. £10 
SIGNIFICANT UK/US RELEASES, PROMOS & CURIOS 
71 Apple 1828 What is LiTe/Apple Scrutfs (775 US, руе) ea анаан in ec £5 
71 Apple R 5912 Bangla-Desh/Deep Blue (/”, UK, demo) ...................-.- ا‎ £10 
88 Capitol 1836 Bangla-Desh/Deep Blue (7", US, dinked middle, purple vinyl) ....................-..-.-..- £20 
OO Capitol 724385898372 My Sweet Lord (2000)/All Things Must Pass 
({ US. Jukebox. diriked middle. green му)... аа ex en x acere Rime ES 


O1 gnOM/Capitol PRO 

708761593075 My Sweet Lord/My Sweet Lord (2000) (7", US, p/s, advance promo) ................. £10 
SELECTED PRODUCTIONS & APPEARANCES, ’70-’71 
(UK, UNLESS OTHERWISE STATED) 


ASHTON, GARDNER & DYKE 
71 Capitol 


E ST 563 THE WORST OF ASHTON, GARDNER & DYKE 

(LP = GH co-production/guitar, credited as George O'Hara Smith’) ......................... £12 
BADFINGER 
72 Apple SAPCOR 19 STRAIGHT UP (LP, issued 19/1 in US — ОН production on three tracks) ................ £60 
JACKIE LOMAX 
70 Apple APPLE 23 How The Web Was Woven/Thumbing A Ride (7”, p/s — GH A-side production) ....... £5 
JOHN LENNON 
71 Apple PAS 10004 IMAGINE (LP, with inner sleeve, poster & postcard, 

first pressing with laminated sleeve/'sniped' spine edges — GH guitar) ..................... £80 
71 Apple PAS 10004 IMAGINE (LP, with inner sleeve, without poster & postcard — GH guitar) ................. £30 
71 Apple О 4 PAS 10004 IMAGINE (LP, quadrophonic, with inner sleeve, poster & postcard — GH guitar) .....£150 
BILLY PRESTON 
70 Apple 1826 My Sweet Lord/Little Girl (US, 7” — GH composer/co-production) .......................... £5 
TO Apple APPLE 21 All That I’ve Got (I’m Gonna Give It To You/As | Get Older 

H^ DS = ШЧ A SUE DIODUDCHOD. е елтнтн к-н аде нинин» нарин a =: £8 
70 Apple SAPCOR 14 ENCOURAGING WORDS (LP — GH co-production/guitar/writing) ............................ £40 
71 A&M AMLH 63507 I WROTE A SIMPLE SONG (LP, gatefold — GH lead guitar)........................... sess £5 
RADHA KRSNA TEMPLE 
70 Apple APPLE 25 Govinda/Govinda Jai Jai ( /"^ — GH production) .............. eee £5 
71 Apple SAPCOR 18 THE RADHA KRSNA TEMPLE (LP, gatefold, insert — GH production)...................... £30 
RAVI SHANKAR 
71 Apple SWAO 3384 RAGA Original Soundtrack Album 

(US, LP, gatefold sleeve, with 16-page book — GH production)............................... £10 
RAVI SHANKAR & ALI AKBAR KHAN 
71 Apple APPLE 37 Joi Bangla/Oh Bhaugowan/Raga Mishra-Jhinjhoti (/" — GH production) ............. £30 
RONNIE SPECTOR 
71 Apple APPLE 33 Try Some, Buy Some/Tandoori Chicken 

(77 ns GH сотроѕегсо ргопоисег) „аа. „алена каана or ccr ac Rr EE EM c £10 
RINGO STARR 
71 Apple R5898 It Don't Come Easy/Early 1970 (7” p/s, solid centre — GH production, guitar)........ £5 
75 Apple PCS 7170 BLAST FROM YOUR PAST (LP, printed inners — 

GH production/guitar/composer; contains It Don't Come Easy) ................................. £5 
DORIS TROY 
TO Apple APPLE 24 Ain't That Cute/Vaya Con Dios (7", p/s, solid centre — 

GH OD COPmDOSBDDFOCH CHOR EE TUNI ERI NURSE £10 
TO Apple APPLE 24 Ain't That Cute/Vaya Con Dios (/", no p/s, 

four-prong centre — GH co-composer/Droduction ).... s.s xax nux ran ku s uaa канан кануны азда £40 
7O Apple SAPCOR 13 DORIS TROY (LP.— GH composer/production/guitar) aise £80 
GARY WRIGHT 
71 A&M AMLS 64296 FOOTPRINT (LP — GH guitar/slide guitar, credited as ‘George O'Hara) .................... £10 
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How a pop veteran capped off her superstar decade. By Terry Staunton 


Tina Turner 
Foreign Affair 
X Ж №№ 


Parlophone 0190295154943 (2CD/4CD/DVD, 21Р) 


For nigh on a decade after scoring an arguably 
surprising "revival" hit with husband Ike on 1973's 
Nutbush City Limits, Tina Turner's lot was that of 

a seasoned veteran whose best days were looking 
more and more like a memory. She'd wowed 
cinemagoers for seven minutes as the Acid Queen 
in The Who's Tommy, there was enough of a 
nostalgia circuit for her to fill medium-sized clubs, 
belting out yesteryear triumphs like Proud Mary and 
River Deep, Mountain High, but no one was placing 
bets on her ever attaining superstar status. 

Hooking up with Heaven 17 and their 
production offshoot British Electric Foundation 
signalled a dramatic shift in her fortunes, first with a 
cover of The Temptations' Ball Of Confusion on their 
multi-artist album Music Of Quality And Distinction 
in 1982, followed by the global chart success of 
her take on А! Green's Let's Stay Together. It led to 
her being wooed by major labels again, and album 
sales that elevated her to a live act that could 
comfortably sell out arenas. 

The full-blooded career relaunch arrived with 
1984's Private Dancer, on which Let's Stay 
Together was joined by slick and sanitised 
covers of The Beatles (Help!) and Bowie 
(1984), as well as a title track Dire Straits 
had originally earmarked for their own Private 
Investigations album. Most of the band played 
on Turner's version, the notable exception 
being writer Mark Knopfler, who would later 
ungraciously describe his replacement Jeff 
Beck's contribution as "the world's second 
ugliest guitar solo". 

Ugly or not, the track's 
success as a single, 
alongside What's Love Got 
To Do With It?, established 
a new persona for Turner, far 
removed from the earthy R&B 
of her 60s output. There was 
still an emotional, yearning 
quality to her voice, but to all 
intents and purposes she'd 
be reinvented as a purveyor 
of smooth wine bar jazz and 
coffee table soul, vying for 
the same consumer dollars 
as Sade. 

A leading role in Mad Max 
Beyond Thunderdome, not 
to mention its accompanying 
power ballad We Don't Need 
Another Hero, kept Turner 
in the public eye, before 
Break Every Rule ('86) 
further consolidated her 
fame. А weaker set than its 
long-playing predecessor, it 
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nonetheless broke big on a global scale, shifting a 
million apiece in two of the world's biggest markets, 
America and Germany. 

By the end of the decade the hot ticket arena 
act had promoters taking a chance on booking 
her into stadiums; the previous year she made 
the Guinness Book Of Recoras by playing to an 
audience of 180,000 at the Maracana in Rio de 
Janeiro, a show watched by an additional 26 million 
pay-per-view punters via HBO in the US and Japan. 
At the height of this wide scale love-in, 1989's 
Foreign Affair hit record racks with an if-it-ain t- 
broke-don't-fix-it philosophy. 

The album's release was prefaced by a song 
with a less high-profile, oft-unmentioned history. 
Co-written by Mike Chapman, the writer-producer 
supremo with a CV boasting hits by The Sweet, Suzi 
Quatro and Blondie, The Best was first recorded 
(with just as much ambition for anthem status) 
by Bonnie Tyler, stalling at No 95 in the UK, but 
making the Top 10 in Norway. 

It has, to some extent, become the stick 
with which Turner detractors take glee in beating 
her, the hollow gloss of its dated production and 
the simultaneously banal and pompous lyric 
shorthand for music without neither heart nor soul. 
The declarative chorus ("You're simply the best/ 
Better than all the rest") made it an ideal closer 
for imagination-challenged motivational speakers 


lina sings with 
a lascivious 
growl... 














long before David Brent in The Office, although it 
Salvaged some latter-day cool after being used to 
sweetly soundtrack the romance between David and 
Patrick in the awards-laden Schitt’s Creek. 

Less ripe for ridicule is the album's other big- 
selling single, Tony Joe White's strutting rocker 
Steamy Windows, where Turner offers teasing 
glimpses of the sexually charged edginess of her 
earliest records. Though still primped, preened, 
manicured and marketed to the hilt, Turner sings 
with the lascivious growl of a slip of a girl who’s only 
just discovered the excitement of back-seat jollies 
in her young beau's jalopy. 

There are further examples of White instinctively 
tapping into the latent eroticism of the singer's 
personality that her previous two albums mostly 
ignored. A solid funk riff forms the foundation for 
the infidelity suspicions of You Know Who (Is Doing 
You Know What), and a sleazy groove permeates 
the saucy Undercover Agent For The Blues (“He 
took me for a ride/Rattled me down to my shoes"). 

White's at it again on the smooth soul of the 
title track, although its conclusion that "Love is a 
piece of cake/And making love is all there is to eat" 
is comparatively tame when held up against his 
imagery elsewhere. What's important here, though, 
Is the way in which one writer serves the artist so 
well; it's his four songs that give Foreign Affair a 
tangible character, a lifeblood so often missing from 
albums by diva-like singers dependent on material 
from a variety of sources. 

More modest formats are available, but ardent 
Turnerites will be eyeing the top-of-the-range deluxe 
edition and its sundry remixes, although none bring 
anything especially substantial to the party. The 
accompanying DVD, however, is an absolute blast, 
a born entertainer in her natural habitat. 

Filmed at one of three open-air stops In 
Barcelona during 1990, the Foreign Affair 
selections sizzle in a live setting, as does a roof- 

raising (if there was a roof in the first 

place) return to Proud Mary, and 
Tina's mock coyness on Robert 
Palmer's Addicted To Love 
is a sight to behold. The 
crowd clearly numbers 

tens of thousands, but 
Turner's innate knack 
for connecting 

with her audience 

might have you 
thinking it's still 
the early /Os and 
she's turning it 
on for no more 
than a couple 

of hundred souls 

while waiting for 
Nutbush City Limits 
to remind the world 
who she Is. 

She is Tina Turner, 
and she's a star, and 
Foreign Affair oozes 
star quality. 


Photo: Paul Cox 








Tina Turner: she always liked to 
stare out the mic before a vocal 
take, show it who was boss 
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COLLECTOR 


By Charles Waring 


Founded in 1961 by record producer 
Creed Taylor as an imprint of 
the major record company ABC/ 
Paramount, the iconic Impulse! jazz 
label celebrates its 6Oth anniversary 
this year. То mark the occasion 15 
a newly curated 4LP/2CD box set, 
Music, Message & The Moment 
(Ж Ж* жж Impulse!/UMe), which 
draws on music from the first 15 
years in the label's life and whose 
perspective gravitates towards themes 
of black power, Afrocentricity and 
spiritual exploration. It results in 
an interesting choice of material; 
the set's 25 tracks range from 
the numinous meditations of John 
and Alice Coltrane to the astral 
travels of Pharoah Sanders, the 
take-no-prisoners revolutionary zeal 
of Archie Shepp and the cosmic 
otherworldliness of Albert Ayler. 
There's also plenty of more down- 
to-earth jazz from bassist/composer 
Charles Mingus, organist Shirley Scott 
and saxophonists Stanley Turrentine 
and John Handy, whose music 15 
rooted in blues expression, which 
helps to bring a sense of balance 
to the compilation. In terms of its 
packaging, the expensive LP iteration 
of the retrospective (which includes a 
vinyl slip mat) is mightily impressive; 
the accompanying booklet, featuring 
illuminating essays from AB 
Spellman and Greg Tate, brilliantly 








contextualises the music. 

ALICE COLTRANE appears in 
the Impulse! box set but when she 
recorded the much-bootlegged 
Kirtan: Turiya Sings (ЖЖ * 
Impulse!) in 1982 she was no longer 
with the label. By then, she was living 
in a small religious community in 
California and was still making music 
but it was devotional in nature and far 
removed from the boundary-pushing, 
harp-driven jazz she made in the late 
60s and early 70s. The album, which 
was originally self-produced and only 
available on cassette, shows another 
side to Coltrane, featuring her mellow, 
understated singing on nine songs of 
religious piety while accompanying 
herself with soft organ chords. 
Beautifully meditative. 

Alice's husband, JOHN 
COLTRANE, was just on the cusp 
of fame when he recorded the 
tracks that feature on Another Side 
Of Coltrane (Жжжж ж Craft), an 
excellent 2LP/1CD collection of his 
sideman appearances between 1956- 
195 / for the Prestige, Riverside and 
Jazzland labels. It captures Trane 
blowing his horn in the Miles Davis 
Quintet, and also alongside pianists 
Thelonious Monk and Red Garland, 
drummer Art Taylor and fellow tenor 
titan, Sonny Rollins. 

Talking of THELONIOUS MONK, 
he can be heard opposite baritone 
saxophonist GERRY MULLIGAN in 
Mulligan Meets Monk (Ж Ж % № 
American Jazz Classics), a 
surprisingly successful 1957 
collaboration between proponents 
of two very different styles; a leading 
light of the smooth, west coast "Cool 
School," Mulligan navigates Monk's 


tricky, angular melodies with aplomb. 

Homegrown UK jazz comes 
under the spotlight this month with 
two excellent vintage albums from 
1969 kicking off Decca's British Jazz 
Explosion reissue series. The first, 
Windmill Tilter (ж ж ж x Decca), 
by Canada-born trumpeter/composer 
KENNY WHEELER with the JOHN 
DANKWORTH ORCHESTRA is a 
collection of beautifully wrought 
orchestral tone poems inspired by 
Cervantes' novel Don Quixote. The 
second, Le Déjeuner Sur L'Herbe 
(sk * * kx Decca) by THE NEW JAZZ 
ORCHESTRA - led by Neil Ardley and 
featuring a young Barbara Thompson 
— 15 another sublime large-canvas Brit 
jazz classic from the same period that 
deserves wider recognition. Further 
albums in the series are set to follow. 

From the UK, we move to South 
Africa for Blue Stompin’ (ЖЖ * 

We Are Busy Bodies), a soulful 
saxophone summit from 1977 that 
brings together Johannesburg's 
KIPPIE MOKETSI – regarded as the 
South African equivalent of Charlie 
Parker — with American bebop veteran 
HAL SINGER. 

The same label also serves up 
a much-coveted 1969 album by 
guitarist PHILIP TABANE & HIS 
MALOMBO JAZZMAN. It's called The 
Indigenous Afro Jazz Sounds Of 
(Ж ж ж ж We Are Busy Bodies) and 
offers an enterprising cross-pollination 
of African music with jazz. 

Back in the USA, Detroit 
drummer ROY BROOKS, who played 
as a sideman for Chet Baker and 
Horace Silver, is captured live in 
Baltimore sometime during 1970 
on Understanding (ж Ж ж ж Reel 
To Real), where he leads an all-star 
group (Woody Shaw, Carlos Garnett, 
Harold Mabern and Cecil McBee). For 
fans of edgy, post-bop modal jazz, the 
album — which is available on limited 
edition double vinyl as well as CD — is 
essential listening. 

One of this month's best new 
albums is Liberation Time (** * 
Abstract Logix) by the veteran 
British jazz-rock magus, JOHN 
McLAUGHLIN, who despite his 
advancing years — he's 79 – attacks 
the axe with a fiery, youthful intensity 


and vigour. In terms of its theme, the 
album offers McLaughlin's musical 
reflections on the social, emotional 
and spiritual consequences of 

the pandemic. 

Like McLaughlin, Detroit 
saxophonist KENNY GARRETT, now 
60, served his musical apprenticeship 
with the great Miles Davis. His 
sixteenth and latest album, Sounds 
From The Ancestors (ж ж * x Mack 
Avenue) digs deep into his musical 
roots, blending Jazz with elements 
from gospel, soul, funk and Afro- 
Cuban music, creating an intoxicating 
polyglot stew. 

Garrett also provides a star turn 
on Generations (ж ж ж Be A Light) 
by THE BAYLOR PROJECT, a duo 
comprising ex-Zhané singer Jean 
Baylor and her husband, drummer 
Marcus. [heir latest project is a 
delightful soul-jazz concoction 
featuring cameos from singers Dianne 
Reeves, Jazzmeia Horn and Jamison 
Ross plus noted pianist Sullivan 
Fortner. Listen out for a superb vocal 
version of Wayne Shorter's ballad, 
Infant Eyes. 

On the subject of pianists, British 
keyboard maven JANETTE MASON 
who's currently a member of Bowie 
producer Tony Visconti's Holy Holy 
band, serves up an ace five-track 
homage to the "Thin White Duke" 
called Wall To Wall Bowie (Ж Ж Ж ж 
janettemason.com). Featuring 
stunning vocals from David McAlmont 
and Sam Obernik, Mason puts subtle 
jazz twists on the classic Bowie tunes 
Starman, Fame, Wild Is The Wind, 
The Jean Genie and Suffragette City. 

Finally, the prolific bassist/ 
composer WILLIAM PARKER returns 
with two contrasting new trio albums. 
The first is the terrific Mayan Space 
Station (ж ж ж ж Aum Fidelity), 
which features electric guitarist 
Ava Mendoza and drummer Gerald 
Cleaver; it's an energetic exploration 
of jazz-rock minus the clichés and 
posturing. By contrast, Parker's 
second long-player, Painters Winter 
(Ж * Aum Fidelity), with multi- 
instrumentalist Daniel Carter and 
drummer, Hamid Drake, is a set of 
crepuscular ruminations defined by 
more subdued tone colours. 


Aztec Camera 





38 Special 

Wild-Eyed Southern Boys 
ЖЖЖЖ 

Snakefarm SNAKE 551175 (LP) 


Special Forces 
XX Ж 


Snakefarm SNAKE 551178 (LP) 
Career peaks of Skynyrd- 
affiliated US rockers 

I Mentored by 
Lynyrd Skynyrd 
frontman 
X. Ronnie Van 
Bel Zant, 38 
Special included his younger 
brother Donnie on vocals 
and former bandmate Larry 
Junstrom on bass. These 
limited edition 140g coloured 
vinyl remasters of their two 
strongest albums capture a 
period in which they shed a 
conspicuous Skynyrd influence 
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and hit on their "melody and 
muscle" signature sound, 

a period during which they 
scored platinum success 
twice in a row. On Wild-Eyed 
Southern Boys, released in 
1981, Hold On Loosely and 
Fantasy Girl blend made-for- 
radio hooklines with raunchy 
riffs, the same songwriting 
smarts enlivening straight- 
up Southern rockers such 

as Honky Tonk Dancer. The 
following year's Special Forces 
continues the theme, with 
sharply crafted hit Caught Up 
In You, down-home stomper 
Rough-Housin and Chain 
Lightin's stormy atmospherics. 
Both editions here include 
original artwork and arrive 
with new sleevenotes. 

Rich Davenport 





Mose Allison 

The Complete Atlantic/ 
Elektra Aloums 1962- 
1983 

ЖЖЖЖ 

Cherry Red QCRJAMBOX (6CD) 
Two decades of an 
influential innovator 
Allison's jazzy, 
bluesy, mod- 
friendly wares 
attracted many 
famous fans, 
his songs memorably covered 
by the likes of Van Morrison, 
Elvis Costello and Bonnie 
Raitt, but this is the perfect 
starting point for anyone 
unfamiliar with the man's 
own recordings. He'd already 
released nine LPs when he 
made his Atlantic bow with 
the acclaimed / Don't Worry 


About A Thing, marking his 
full transition from (mostly) 
pianist to warm-voiced 
crooner, and after a brace of 
misfires he was back on top 
form for 1964's The Word 
From Mose. 

It's a similar tale as we 
mosey through the 12 albums 
compiled here, a humdinger 
followed by a less impressive 
set. /'ve Been Doin' Some 
Thinkin’ ('68) is a pinnacle 
of sorts, lyrically adventurous 
and dark of tone in its 
portraits of a weary world. 
Your Mind Is On Vacation 
(76) hits the heights again, 
perhaps his last hurrah before 
the weaker Elektra material, 
but even an average Allison 
outing cuts a cool rug. 

Terry Staunton 





Backwards And Forwards: 
The WEA Recordings 
1984-1995 

Kk ЖЖ 

Cherry Red QCRCDBOX 112 (9CD) 
Missing a key text, but still 
much to recommend 

UU Aztec Camera's 
` | 1983 Rough 
(| Trade debut 
= High Land, 

=! Hard Rain 

was just a few months old 
when Roddy Frame jumped 
ship, lured by the muscle of 
a major label. Consequently, 
songs from that acclaimed 
introductory chapter appear 
only in live form on this 
weighty box, but the record's 
five successors make a good 
fist of picking up the slack. 





^ Ё. LI 
X li m ox WI 
7 = „> 


E т = a. 


Greenslade: so much more 
than just an eco-friendly 


REVIEWS 


tribute to Noddy and co. _ 


Knife (84), produced 
by Mark Knopfler, is maybe 
too slick for its own good, 
but three years later Love 
Is a return to Frame's roots 
of bedsit soul (How Men 
Are) and uplifting indie-pop 
(Somewhere In My Heart). 
There's confident diversity 
on Stray (90) with Mick 
Jones riding shotgun for 
Good Morning Britain, deeper 
Introspection distinguishes 
Dreamland ('93) and 
Frestonia ('95), while a 
wealth of further live cuts and 
remixes add extra heft. 
Terry Staunton 


Geezer Butler 
Manipulations Of The 
Mind — The Complete 
Collection 

ЖЖЖ Ж 

BMG BMGCAT 513 QCD (4CD) 
Sabbath bassist's solo 
albums collected 
Seemingly not 
satisfied with 
making his 
out-of-print 
ШЕШ Solo albums 
available on vinyl for the 
first time a few months 
back, Geezer Butler has 
now rounded up his Plastic 
Planet, Black Science and 
Ohmwork CDs for inclusion in 
this "instant collection" box 
set. Good as the individual 
albums are, the principal 
attraction here is a fourth 
disc of demos, different 
mixes and rarities, perhaps 
the most important of which 
being the three pugilistic 

live tracks (Detective 27, 
House Of Clouds and Drive 
Boy, Shooting) that originally 
graced the Japanese version 
of Plastic Planet. It’s a lively 
roller-coaster ride through 
the Sabbath bassist's back 
catalogue but, for those 
who don't want to go the 
whole hog, released on the 
same day Is The Very Best 
Of Geezer Butler, a self- 
explanatory 1 7-track CD 
compiled by the man himself. 
John Tucker 





Caravan 
Who Do You Think We 
Are? 
ЖЖЖЖ 
Madfish SMABX 1129 
(35CD/DVD/Blu-ray) 
For shelves that grow 
outta. in the night 

з With its 37 
shiny discs, 
books, 
ephemera, 








Steven Wilson on the 5.1, 
Caravan's Who Do You Think 
We Are? represents the final 
word in this most precious 
band's catalogue. Including, 
for the first time in the same 
place, all 14 of their studio 
albums — from their 1969 
debut on Verve to 2013's 
Paradise Filter. Although 
unquestionably their early 

f Os Deram period represents 
a very high watermark, even 
albums like 197 /'s Tony 
Visconti-produced Better By 
Far, which felt too polished 
and too out of step with the 
times, now sounds as grand 
and ornate as their greatest 
work. It's the live discs from 
1972 to 2018 that really 
show where the magic is 

— wrapped in Pye Hastings 
sweet words and melodies, 
few bands are as deceptively 
heavy as Caravan. 

Daryl Easlea 


Eric Clapton 

Eric Clapton: Anniversary 
Deluxe Edition 

kx 

Universal 3564828 (4CD, LP) 
Post-Cream, pre-461... an 
ипшуеташү too far? 

Eric Clapton's 


hampered 
steps to solo 
stardom were 
wayward. The fact his debut 
album existed in three mixes 
— his own, producer Tom 
Dowd's (the version released 
in 1970) and Delaney 
Bramlett's — spelled confusion 
as friends and accomplices 
filled the vacuum. A 2005 
rejig contained much of this 
material and nearly all of 
CD4’s bonus cuts, so the bait 
for completists (apart from the 
handsome book packaging) 

is the Clapton mix. Two tracks 
made it to the Life In 12 Bars 
documentary soundtrack, but 
the majority is unheard. 

The album has signposts 
to Clapton’s future in After 
Midnight and Let It Rain, 
but any guitar-based record 
that opens with a sax-led 
instrumental, Slunky, needs its 
priorities examining. Quantity 
abundant, quality erratic. 
Michael Heatley 


Def Leppard 


Vinyl Collection Volume 3 
ЖЖЖЖ 

UMC/Polyéram 0818002 (LP) 
Sheffield rock titans’ 
reissue campaign reaches 
the modern era 





The vinyl edition 
of Volume 

3 offers rich 
pickings for 
diehard fans 

of Leppard's OOs era, X and 
Yeah! making their black wax 
debuts. Despite a dominant 
pop sensibility and material 
from Westlife's songwriters, X 
isn't too dramatic a departure, 
with nods to the times (Now) 
balanced by characteristic 
pop-rockers (Everyday). Yeah! 
is a fired-up romp through 
well-suited covers, including 
Bowie's Drive-In Saturday and 
Badfinger's No Matter What. 
For this writer, Songs From 
Ihe Sparkle Lounge's renewed 
heaviness and cast-iron 
choruses make it their most 
satisfying set since Adrenalize. 
B-Sides delivers gems (10 

X Bigger Than Love, Perfect 
Girl) while Yeah 2 and Yeah 
Live's career-spanning covers 
collections salute unexpected 
influences (Jobriath, 
Lindisfarne, Stooges) and rock 
royalty (Alice Cooper, Queen). 
Rich Davenport 





Greenslade 


Temple Songs 
ЖЖЖЖ 


Esoteric ECLEC 42770 (4CD) 
Classy UK jazz-prog, 
immaculately boxed 

When Dave 
Greenslade 
emerged from 
Colosseum 

in 1971, 

he aimed His eponymous 
quartet at the predominantly 
instrumental ELP/Rare Bird/ 
Nice niche. Yet while third 
album Spyglass Guest tickled 
the UK charts three years 
later, the band remained 
stuck betwixt college and 
theatre circuits. The musical 
progression from the 
eponymous debut through 
Bedside Manners Are Extra 
was apparent, but Roger 
Dean's multi-limbed artwork 
couldn't disguise a lack of 
charisma — especially live. 

By 19/5's Time And 
Tide, they'd junked their 
"guitar-free" configuration 
in a last roll of the dice, but 
management hassles ended 
the story. Second keyboardist 
Dave Lawson's vocals remain 
an acquired taste, but there's 
enough musicianship in this 
clamshell package to merit 
reappraisal, the two Daves’ 
sleevenote contributions a 
welcome bonus. 

Michael Heatley 















TOYAI 


POSI POL’ 


BRAND NEW ALBUM ON LP, CD and CD+DVD 





For over a year Toyah’s ‘Sunday Lunch’ performances with 
Robert Fripp and weekend broadcasts on YouTube have been 
seen by 38 million. Simultaneous to creating consistently 
unique online videos, Toyah has made the album Posh Pop 
with her long-term songwriting partner Simon Darlow. 


Posh Pop is a collection of infectious and affirmative pop 
songs that are as joyous as they are reflective, from the 
cosmic groove of “Space Dance", to the sun-kissed anthem of 
unity "Summer Of Love". The album is crafted with evocative 
storytelling and musicianship from Toyah, Simon Darlow 
(guitars, keyboards, cello), Bobby Willcox (guitar) and 
Jeremy Stacey (drums). 


Produced by Simon Darlow, Posh Pop is Toyah's first 
brand new studio solo album since 2008 and twenty-fifth 
album since 1979. 


great music then great music now! 
order now from 


amazoncouk 
М7 


Edsel Records is а division of the Demon Music Group Ltd, 
London W12 /FA. www.demonmusicgroup.co. uk 


Follow us at www.facebook.com/Edselrecords 
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By Mike Atherton 





DESMOND DEKKER, star of so 
many hit records, was noted for 

his punchy, well-drilled live shows, 
too. The King Of Ska: Live At 
Dingwalls (Ж Ж Ж Жс Burning 
Sounds) captures him at the fabled 
Camden Town venue in 2002, and 
Desi delivers all the hits and more, 
from his first ever recording Honour 
Your Mother And Father onwards, 

in his infectious high voice, backed 
by the ever-able Mulrain Brothers 
band. Israelites and It Mek are here, 
alongside ska stormers such as King 
Of Ska and — a feature which any of 
us who saw him onstage will vividly 
remember — his medley of his own 
songs like OO 7 and other people's, 





like The Equals' Baby Come Back. 
OWEN GRAY was making waves 
on the Jamaican music scene even 
before Desmond and is still active 
today. When it sneaked out on jazz 
label Esquire’s Starlite subsidiary, 
Owen's debut long-player was the 
very first album by a Jamaican singer 
ever issued in Britain, and after being 
out of print for over half a century 
it's back. OWEN GRAY SINGS 
(Ж Ж Ж Ж Burning Sounds) 
captures the young man with fire 
in his belly and a skip in his voice, 
on numbers such as the romping 
R&B of Please Let Me Go, his and 
the fledgling Island Records' first No 
1 hit in Jamaica, the New Orleans- 
flavoured Let me Go Free and the 
exhilarating hedonism of Mash It. 
Backed by The Caribs — an unlikely 
bunch of expat Australians fortified by 
local musicians like the fleet-fingered 
guitarist Ernest Ranglin and the 
muscular tenor saxman Val Bennett 
— the album lives up to the original 
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sleeve-notes' claim that it's “great 
for dancing”. 

David Scott, allas SCOTTY, went 
from being a singer with rocksteady 
group The Federals to a reggae DJ. 
Though his time in the front rank 
of Jamaican toasters was brief, he 
enjoyed considerable success with his 
recordings for Derrick Harriott from 
1971-73. These are collected on 
School Days (ж Yk Ж Doctor Bird), 
which includes his hits such as Draw 
Your Brakes (his take on Keith & Tex's 
Stop That Train), and Riddle 
| This, which rides Harriott's Solomon 
rhythm. Scotty wasn't the most 
creative of toasters, but he DJ'd with 
zest and with a smile, and his chat 
and Harriott's strong rhythms are a 
palatable combination. 

As well as producing other artists, 
DERRICK HARRIOTT was very active 
as a singer himself. His voice, varying 
between high tenor and falsetto, was 
ideally suited to the softer end of the 
soul spectrum, and in the 70s, his 
speciality was covering soul songs 
in reggae, numbers like The 
O'Jays’ Look Over Your Shoulder, 
The Chi-Lites' Being In Love and 
The Delfonics' | Told You So, all of 
which appear on his 19/3 album 
which Doctor Bird now expand 
into a double CD as Greatest 
Reggae Hits (ж ж Жс Ж Doctor 
Bird). The set encompasses 
dub versions of the LP's tracks, 

a complete and more obscure, 
if lesser, album in Disco Reggae 
Rockers, and non-album singles 


such as Derrick's treatments of The 
Chi-Lites' Have You Seen Her and 
Donnie Elbert's What Can | Do, both 
of which stand comparison with the 
American originals. 

Taking a break from rummaging 
in dusty vaults in search of reggae 
rarities, the people at Doctor Bird 
obviously decided to relax and have 
some fun on The Best Of Reggae 
(Ж Ж Ж Ж Doctor Bird). It's an 
expanded version of one of those 
TV-advertised K-Tel LPs, whose 
generic cover will be so familiar to 
charity shop bin-browsers. But mock 
not: cheery, often strings-enhanced 
pop-reggae tunes like Horace Faith's 
Black Pearl, The Pioneers' Let Your 
Yeah Be Yeah and Lord Creator's 
Kingston Town are perfect for listening 
on a sunny day, or for singing along to 
as you admire the brake lights of the 
car in front. 

Soul Jazz Records’ latest foray 
into the extensive vaults of Coxson 
Dodd's Studio One group of labels, 
FIRE OVER BABYLON, was reviewed 
in RC 521 but the collection is worth 
being re-highlighted here for one song 
in particular. 

Most Soul Jazz compilations 
contain one track that is keenly 
sought-after, and thus very expensive, 
on its original 45 pressing — in this 
case it's The Viceroys’ Ya Ho, with 
Wesley Tinglin fervently leading the 
group through a chilling slavery- 
days anthem. It's the highlight of 
an 18-track CD which has breadth, 
depth and quality. 


George Harrison It Bites Waylon Jennings 

All Things Must Pass The Tall Ships Singer Of Sad Songs / 

X ЖЖЖЖ ЖЖ Ж The Taker-Tulsa / Good 
Capitol 3565327 (2CD/3CD/5CD/Blu- Inside Out Music 19439854421 Hearted Woman / Ladies 
ray, 3LP/5LP/SLP) (CD, LP) Love Outlaws 


Bumper celebration of 
landmark solo debut 
Even for 

“ee someone as 
ee dii. famous as 
M. | a Beatle, a 
fee sl 23.track debut 
solo release was an audacious 
statement, and its myriad 
contents had fans pondering 
which of its inclusions started 
life as songs pitched by 
Harrison for possible inclusion 
on a Fab Four LP That's likely 
to happen all over again, 
with the inclusion here of 
42 previously unreleased 
demos and outtakes that pay 
testament to prolific creativity. 
He's in jovial psych country 
mode on the singalong 
Cosmic Empire, channels 
early hero Carl Perkins on the 
minimalist rockabilly of Going 
Down Io Golders Green, and 
dabbles in the metaphysical 
on the sombre, cautionary 
Beware Of Darkness. The rich 
textures of the production 
quality makes many tracks: 
non-appearance back in the 
day all the more baffling, the 
sound of a driven man moving 
forward from the debris of a 
split with vision and dignity. 
Terry Staunton 
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First time vinyl re-issue for 
prog comeback album 


M А band heavily 
‚ 9 identified 
j » jt It bites 





with founding 
guitarist/ 

— frontman 
Francis Dunnery, Cumbrian 
rockers It Bites re-appeared 
in the shops after 16 years 
in the wilderness with their 
2008 album The Tall Ships. 
Gone was Dunnery (together 
with original bassist Dick 
Nolan), his role taken — very 
successfully, it would transpire 
— by the extremely talented 
Arena and Frost* singer and 
guitarist John Mitchell. The 
resulting studio album The 
Tall Ships is a gloriously lush 
and catchy affair, progressive 
and poppy in equal measure, 
with a clutch of songs that 
cover all bases from the 
eminently hummable and 
flawless Fahrenheit to the 
sprawling, 13-plus minutes of 
This Is England. The Tall Ships 
appears now on vinyl for the 
first time, as does its 2012 
follow-up Map Of The Past, 
with both of the re-issues also 
boasting a couple of CD 
bonus tracks apiece. 

John Tucker 


ЖЖЖЖ 


Cherry Red MRLL 100 D (CD) 
Outlaw icon's early 70s 
records revisited 





ШШШ Making their 
posue, инн CD debut, 
these four 
=ч , albums, 
dL 1840 released 


between 1970 and 1972, 
find Jennings straining to 
break free of Nashville’s 
homogenous country 
template, edging toward the 
outlaw subgenre. А! are cut 
from similar cloth, free of 
schmaltz, stripped down with 
frequent touches of funk in 
the rhythms. Singer Of Sad 
Songs' freewheeling title song 
fires off cascading guitar 

licks around Jennings’ lived- 
in vocals, and Honky Tonk 
Woman suits its trad-country 
makeover. The laker-Iulsa hits 
home runs with a vulnerable 
sunday Morning Comin' Down 
and horse opera Casey's Last 
Ride. Good Hearted Woman's 
eponymous opener typifies 
the songcraft and fancy 
pickin’. Ladies Love Outlaws 
is patchier, redeemed by the 
frisky Under Your Spell Again 
and a Classic title cut. 

Rich Davenport 





Mickey Jupp 

Kiss Me Quick, Squeeze 
Me Slow: The Collection 
kkk 


Repertoire REPUK 1372 (3CD/DVD) 
Career highlights, 
bolstered by demos and 
out-takes 

| Mickey Jupp 
may have 
found greater 
favour with 
record buyers 
via covers of his songs by 
contemporaries Dr Feelgood 
(Cheque Book) and Nick 
Lowe (Switchboard Susan), 
but there’s much to admire 
in the Southend pub rock 
mainstay’s own recordings. 
All the essentials are here 
on this set, the guitarist and 
singer merging cool country 
and rough-hewn R&B with 
consummate style. 

The earlier tracks tend to 
be a little more frayed around 
the edges, but there's a 
slicker, radio-friendly sheen to 
the Lowe-produced material 
from 1978's Juppanese, 
released to coincide with his 
participation in the second 
of Stiff Records’ notorious 
package tours. A DVD of 
the 1994 TV documentary 
Long Distance Romancer 
completes the set, an 
affectionate portrait of an 
oft-undervalued journeyman. 
Terry Staunton 


Manzanita Y Su 
Conjunto 
Trujillo, Peru 1971-1974 
Ж Ж ЖЖ 
Analog Africa AADE O13 (LP) 
Cumbia goes psych 
courtesy of Peruvian 
Hendrix 
салы 5 "4 f Growing up in 
©) the Peruvian 
==! coastal town 
of Trujillo, 

=! the young 
gultar-slinger born Berardo 
Hernández was steeped in 
cumbia music. But when 
Western psychedelia washed 
up on his hometown's shores 
— to be quickly swept away 
by Juan Velasco's military 
coup — his synapses went into 
overdrive. Like Hendrix arriving 
in London, Manzanita pitched 
up in Lima with an electrifying 
new sound that fused 
traditional Latin American 
styles with memorised 
snatches of forbidden rock, 
his dizzying guitar lines on 
the likes of Manzaneando 
and Primavera 71 outrunning 
even the complex percussion 
behind him. Industry burnout 
led to early retirement, but 
this coruscating collection, 
the latest release in a winning 
streak for Analog Africa, 
catches white-hot innovation 
at the heart of a forbidden 
cultural exchange. 
Jason Draper 
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Capturing an outpouring of creativity 
without Brian Wilson, a deep dive into 
their under-loved 70s era. 
By Jason Draper 


The Beach Boys 


Feel Flows: The Sunflower 
& Surf's Up Sessions 
1969-1971 

0.0.0.0. 


Capitol/UMe ВООЗ186гО2 (5CD, 4LP, 21Р, 2CD) 






ES The Beach 
Boys: on a 
rare day when 
Brian turned 
up to work 






For the full story behind 
The Beach Boys’ fall and rise 
at the tum of the 7Os, look to 
RC 521's cover feature. For 
evidence of how Carl Wilson, 


interjections as he honed the unique writing style that 
would make his songs the most wide-ranging of the 
group's post-Brian years. 

Elsewhere, instrumental backings for Surf's 
Up cuts such as Feel Flows and ‘Til | Die show the 
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Photo (Beach Boys) Iconic Artists Group LLC/Brother Records Inc 





Rock history's long-standing obsession with The 
Beach Boys’ aborted SMILE project may have 
burnished the group's legend, but it did so at the 
expense of a fertile period for all the bandmates that 
weren't Brian Wilson. Despite rampant creativity — 
and no small amount of innovation — without their 
leader, only the most committed fans have known 
that The Beach Boys didn’t entirely miss out on 

the 705. Taking the group's first two albums of the 
decade, Sunflower and Surf's Up, as its jumping-off 
point, the Feel Flows box set finally gives their unsung 
era the doggedly forensic treatment that defined the 
previous Pet Sounds and SMILE box sets. 





Beach Boys archivist Alan 
Boyd and reissues producer/ 
engineer Mark Linett on 
celebrating an overlooked 
period of the band's legacy. 





What are your standouts from the box set? 
Mark Linett: We've presented a lot of backing tracks 
with just the background vocals, and | find that really 
interesting. The Beach Boys' backgrounds are never 
what you would typically expect — there's all this 
counterpoint and then, of course, the harmonies. 
And we've done a lot of a cappella mixes because 
hearing what they were up to vocally is always 
fascinating. When you take the pieces арап, it 
presents it in a whole different way. 

Alan Boyd: One of my absolute favourites is the 
alternate Cool, Cool Water, which is from the 

same 16-track parts that they used, but it's got a 
completely different feel because we're putting the 
emphasis on different parts. It's like a great scene 
from a favourite movie, but we found a version shot 
from a different angle. It lets me dive into the texture 
of what's underneath the songs. 


What didn't make the collection? 

AB: There's a rough of an oldie that Dennis was 
doing, and we didn't have any room for it. There 
are a couple of strumming guitar things that don't 
really go anywhere, maybe a piano track or two 
that doesn't really connect to anything... We put on 
[a cover of The Beatles'] You Never Give Me Your 


Brian May 

Back To The Light 

Ж ЖЖ 

Virgin EMI 3578950 

(CD/2CD, LP/2LP/CD) 

He will, he will rock you 
This remaster of Brian May's 
first full-length solo album, 
originally unveiled at The 





Freddie Mercury 
Tribute Concert 
in 1992 and 
released later 
= the same year, 
launches the Brian May Gold 
reissue series. It comes as 

a Collector's Edition box set 
with white-vinyl LPs and two 





Dennis Wilson, Mike Love, 
Bruce Johnston and Al Jardine 
pushed the group into a new creative era, sample 
any number of the backing tracks and a cappella 
vocal mixes that flood two of Feel Flows’ five CDs — 
the vocal parts alone show that, even without Brian, 
The Beach Boys could create complex, compelling 
music. Having learned from the best, each band 
member began writing and producing their own 
songs, coming up with dramatic vocal arrangements 
that are an artform of their own. Highlighting Dennis 
Wilson's rapid development as a songwriter, an a 
cappella mix of Got Io Know The Woman reveals the 
Beach-Boy-least-likely-to deftly balancing gospelised 
female vocals with punchy doo-wop-inflected male 


Money because it's been rumoured. All it is — in the 
middle of a session — is Bruce or somebody playing it 
on an organ — two verses. If it had been any 

longer, we might have let it go because it would 

have taken up space that could have been better 
utilised for something else. We always get into 
trouble trying to do this — we'll try to fill every CD to 
the absolute maximum that it can hold because 

the stuff is so cool. 


When did you get serious about cataloguing 
the archive? 

AB: Back in the mid-OOs, Brother Records gave 

the green light to Mark and me to exhaustively go 
through the tape archives, preserve everything, 
catalogue everything. And we found so much 
material that has enabled all these projects. He 
transferred everything to high-res Pro Tools files, did 
reference mixes. | began building this comprehensive 
database - that has become a very strong tool for 
any time we're doing anything. 

ML: The Beach Boys left stuff all over town, and it 
wasn't really collected until the late /Os. They were 
looking for stuff to use, so they had their engineer at 
the time, Tom Murphy, go around and try to recover 
everything. He, for some reason, didn't go to CBS. 
And that's why we've lost the Good Vibrations eight- 
track. But he recovered most of it. We patched up a 
lot of holes in the group's library. And it is amazing 
that we have because they didn't turn their tapes їп 
to Capitol. There was a time when all this stuff was 
Just considered junk — Brian and everybody would 
have told you the same thing. The end product was 
what you cared about, and then you moved on to 
the next thing. 


CDs alongside a book and an 
art print. It's an eclectic set, 
most of which holds up well 
at three decades distance. 
May's partnership with Cozy 
Powell (drums) sparks on 
Jawbreakers Love Token and 
Resurrection, both rammed 
with ripping guitar solos and 


tooth-rattling drum fills. Radio- 
friendly rocker Driven By You, 
later to be reworked for a Ford 
ad campaign, and Тоо Much 
Love Will Kill You's dramatic 
balladry have welcome echoes 
of Queen's best moments, 
May's vocals sounding 
accomplished and confident. 


confidence The Beach Boys had in weaving sonic 
tapestries out of synths and drum machines — 
cutting-edge instruments at odds with the wider 
world's dismissal of the group as an anachronism. 
Held up against The Beatles' final recordings, they 
suggest The Beach Boys were ready to take more 
Innovative paths than their transatlantic competitors 
may have been. 

With a wealth of outtakes — bolstered by almost 
an album's worth of unreleased Dennis material — 
rounding out the picture, Fee/ Flows' compilers have 
gone above and beyond in making their point. What 
has often been overlooked as a dearth of creativity 
can now rightfully be embraced as an embarrassment 
of riches. 


The Beatles' box sets are received as 
mainstream events, but The Beach Boys 

seem to appeal to the more hardcore music 
aficionado. Why is that? 

ML: It's always been like that with them to a degree. 
In the 90s, | was doing a lot of live reunions with 
hardcore punk bands, and | can remember a couple 
of instances where the leader of the band was at 
my studio, we're doing the mix, and he's telling me 
about the Corvette he crashed when he was on 
heroin — all these tales of rock'n'roll debauchery. 
And then it's like, "Hey, can you play me some of 
those SMILE outtakes?” Before any of that had 
been issued. So they always had this hipster aspect 
to them, if you will. But we dissected Pet Sounds 
almost 30 years ago. And all the other dissections 
we've done in box sets... it's so much more than 
anybody else seems inclined to do. 


What can fans expect next? 

AB: We're hoping to do another box set next year 
which focuses on the Carl And The Passions and 
Holland era. There are some fascinating unreleased 
songs that aren't really finished. There are some 
really interesting early versions — all the layers of the 
music and stuff within the fairytale [Holland bonus 
EP Mount Vernon And Fairway] is really interesting 

to dive into. | can't wait to hear The Trader with just 
the track and the backing vocals. And we'd also like 
to include one of the complete Carnegie Hall shows 
that they did in late 1972. 

ML: We're getting into a period that we haven't really 
drilled down into. A lot of this is: what | would want to 
hear? And one of the great joys is, | have access to 
the whole catalogue. As told to Jason Draper 


A couple of tracks pale next 
to the stronger material, but 
it's a diverting, rousing affair in 
the main. Bonus disc Out Of 
The Light nails it with guitar-led 
instrumental takes, alternate 
mixes and storming renditions 
of Queen favourites. 

Rich Davenport 
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Ву Lois Wilson 


Its 50 years since Delmark's then 
shipping clerk Bruce Iglauer set up 
the Alligator label to put out Hound 
Dog laylor's debut album Hound 
Dog laylor And The Houserockers. 
To mark the anniversary, Alligator 
and Colemine have joined forces 
to issue GA-20 Does Hound Dog 
Taylor: Try It... You Might Like It! 
(X Ж Ж Ж Colemine/Alligator), 
an album of 10 covers (four from 
that first record, four from 1974 
follow-up Natural Boogie, one each 
from his two posthumous albums) 
by the Boston trio. With a line-up 
of guitarist Matt Stubbs, guitarist/ 
vocalist Pat Faherty and drummer 
Tim Carman, GA-20 do a good 
job of paying tribute recreating 
Taylor's signature sound using the 
same vintage amps and guitars he 
used and replicating his recording 
schedule: two days of playing live 
in one room, tracks taking no more 
than three takes each. The result 
is joyous and if the project turns 
Just one listener on to the unsung 
Chicago bluesman's raw boogie, 
then it's worth it. 

First reviewed in RC 512, 
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ARETHA FRANKLIN's Aretha 
(Ж Ж Ж Ж Rhino) was held 
up but finally gets issued this 
month. To recap, the 81-track, 
ACD box spans the Queen Of 
Soul's five-decade career, from 
1956 debut single Never Grow 
Old, recorded when she was just 
14, to her 2015 live performance of 
(You Make Me Feel) Like A Natural 
Woman at the 38th annual Kennedy 
Center Honors. The rarities are the 
draw for RC readers, though, in 
particular two previously unissued 
home demos which were recorded 
in 1966 for producer Jerry Wexler. 
My Kind Of Town (Detroit Is) is the 
Sinatra cut repurposed for Detroit 
rather than Chicago and Iry A Little 
Tenderness, the standard which 
would later be popularised by Otis, 
and which she'd previously issued 
at Columbia in 1962 with producer 
Robert Mersey. There are also three 
unreleased recordings made with 
producer Quincy Jones in the early 
f Os including the self-penned The 
Boy From Bombay and an alternate 
version of her take on the Sondheim 
and Bernstein standard Somewhere. 
Good Good Feeling! More 
Motown Girls (ж Ж Ж ж Ace) is 
the fourth in the series spotlighting 
Berry Gordy's soul sisters. The 25 
rarities spanning 1962 to '69 take 
in the label's most soulful queens 
with previously unissued tracks by 
Martha and the Vandellas (the 
revivifying This Love l've Got, 
recorded in 1965 and initially 
intended for Ivy Jo Hunter) and 
Brenda Holloway (the 1968 title 
track (writer unknown), that despite 
being incomplete — the recording 
sheet reveals strings were still to be 
added - is a whirlwind of emotion 
and drama. There's also Yvonne 
Fair's take on Etta James’ All | Could 
Do Was Cry, which equals the 
original for testifying power, and 
Gladys Knight & The Pips’ 1966 cut 


Nothing But A Fool, a future 
northern dancer surely. Ihe previous 
three volumes also get a repress on 
CD: 2013's Finders Keepers: 
Motown Girls 1961-1967 

(ж Ж Ж Жс Асе), Love & 
Affection: More Motown Girls 

(Ж Ж Ж Ace) from 2015 and 
2018's Baby l've Got It! More 
Motown Girls (Ж Ж Ж Жс Ace). 

Sony releases a set of greatest 
hits on vinyl highlighting the Philly 
side of soul; The Best Of Teddy 
Pendergrass (ж Ж * Sony); The 
Best Of The O'Jays (ж Ж Ж 
Sony); The Best Of Harold Melvin 
And The Bluenotes (ж Ж Ж 
Sony); The Best Of Billy Paul 
(Ж Ж Ж Sony), The Best Of The 
Intruders (ж ж Ж Sony) are all 
well put together introductions. 

THE TOTAL ECLIPSE were 
formed in 1971 in Hollis, Queens 
and, led by sax player Aubrey Maclin, 
still perform in the New York area 
today. 1976's A Great Combination 
(Ж Ж Ж Demon) was originally 
issued on Brunswick subsidiary BRC 
and gets its first vinyl reissue this 
month. It captures a group at their 
height on nine blistering funk grooves, 
variously influenced by reggae, R&B 
and jazz, the standouts being St 
Albans Strut and Disco Boogie. 

Born in Minden, Louisiana, and 
dubbed "the poet of the blues", 
singer, songwriter PERCY 
MAYFIELD first came to prominence 
in 1950 when his self-written blues 
ballad Please Send Me Someone To 
Love hit the US R&B Number 1 spot 
for Art Rupe's Specialty. A car crash 
derailed his career in 1952. 
Pronounced dead at the scene, he 
eventually recovered and by the 
early 60s he was chief songwriter for 
Ray Charles, writing Hit The Road 
Jack, Hide Nor Hair, At The Club, 
Danger Zone among others. He also 
helmed his own solo career, 
recording 45s for Ray Charles' 


Tangerine label, which Charles 
produced, and an album, 1966's 
My Jug And 1. In 1969 he followed it 
up with Walking On A Tightrope 
(Ж Ж Ж Ж Demon) for Brunswick. 
His coming-of-age moment, with 
Johnny Cameron arranging, Willie 
Henderson directing and Carl Davis 
overseeing the whole thing, it 
bridges the gap, albeit the very 
small one, between soulful blues 
and bluesy soul and is a cracker 
from beginning to end: from the cool 
R&B of the title track to the yearning 
lament My Pain Is Here To Stay. 
Mayfield continued to record up until 
his death in 1984, his last album 
the previous year's Hit The Road 
Again with the Phillip Walker Blues 
Band on Timeless Records. 

Born in Gary, Indiana, Deniece 
Williams recorded 45s such as 
1968's lm Walking Away and 
1969's Come On Home To Me Baby 
for Lock Records and Toddlin’ Town 
respectively as Denise/Deniece 
Chandler, and also sang with Patti 
Hamilton's The Lovelites before 
becoming an in-demand backing 
singer, as a member of Wonderlove 
appearing on Stevie Wonder's 
Talking Book, Fulfillingness’ First 
Finale and Songs In The Key Of Life 
and adding sweetening to Syreeta 
Wright's 1974 album Stevie Wonder 
Presents: Syreeta, the same year's 
Perfect Angel by Minnie Riperton 
and 1975's Feel Like Makin’ Love 
by Roberta Flack. DENIECE 
WILLIAMS’ Free: The Columbia / 
Arc Recordings 1976-1988 
(ж Ж Ж Ж SoulMusic Records) is 
just that, her 11 Columbia апа АКС 
albums spread over eight CDs from 
her terrific debut This Is Niecy 
produced by Maurice White and 
Charles Stepney to 1988's As Good 
As It Gets, which includes the 
Michael Jackson-co-penned We Are 
Here To Change The World and the 
Top 10 US R&B hit | Can't Wait. 


Lee Morgan 

The Complete Live At The 
Lighthouse 

ЖЖЖЖ 


Blue Note Cat No ТВС (8CD, 12LP) 
Deluxe expansion of jazz 
trumpeter's only live album 
| Off the drugs 
and on the 
straight and 
narrow, Lee 

E Morgan 
seemed rejuvenated in July 
1970 when he went to The 
Lighthouse at Hermosa Beach 
in California to capture his 
dynamic new band in concert. 
Although Blue Note recorded 
12 sets over three nights, they 
only released four tracks on a 
single LP but in 1996 reissued 
the album as an expanded 
3CD. Now, they've opened 
the vaults and unleashed all 
33 tracks that Morgan and 
his crew recorded at The 
Lighthouse in a beautifully 
packaged 12LP/8CD box set 
that comes with copious liner 
notes. Thanks to new mixes 
and fresh mastering, the 
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music sounds astonishing; 
Morgan's horn playing is 
sublime throughout as his 
band - featuring Benny 
Maupin and Harold Mabern — 
steer him into a new land of 
modal jazz. Charles Waring 


Bob Mould 


Distortion: Live 
KKK 


Demon DEMRECBOX 52 (8LP) 
Husker Du don shoots out 
the live ones 





Tee Bob Mould 
a. completes his 
Î work-box of 
REV post-Hüsker Dü 

material with 


an 8LP live release, bristling 
with pleasures. Live At The 
Cabaret Metro 1989 sees 
Mould touring Workbook, 
while Chris Stamey adds 
Television-ish licks to Shoot 
Out The Lights, the main- 
man’s acoustic DU set peaks 
with an exultant Makes No 
Sense At All. Sugar drop the 
power-trio payload on 1994 
recording The Joke Is Always 





On Us, Sometimes, monster 
riffs and careening melodies 
showcasing their claim on the 
alt-rock nation ferociously. 
Recorded in London on [he 
Last Dog And Pony Show tour, 
Livedog 98 sounds wearied 
by contrast. But the sprinting, 
career-spanning Live At ATP 
2008 finds Mould reconciled 
to his legacy and revivified, 
walking the fine line between 
passion and aggression with 
enough vigour to fuel his next 
decade. Kevin Harley 


Opeth 
Blackwater Park 
ЖЖ ЖЖ 


Music For Nations 19439876321 
(CD, LP) 

Anniversary reissue for 
watershed release 
Originally 
released in 
March 2001 
(when this 
— very magazine 
called it “Opeth’s finest 
hour”), Blackwater Park was 
the first pivotal moment 


in Opeth's long and varied 
career. Up to this point, the 
Swedish progressive metal 
band had been heavily 
indebted to their black 
metal roots. With Porcupine 
Tree's Steve Wilson in the 
producer's chair, however, 
the Swedes' fifth album was 
a more nuanced, dynamic 
affair, which set them on 
the stairway to the stars. 
Experimental, energetic and 
diverse — still relatively bleak 
in outlook but painted over 
a much broader canvas — 
Blackwater Park still sounds 
as fresh and as exciting as it 
did when it first appeared in 
the racks two decades back. 
Both the CD and 2LP set 
feature a bonus live version of 
The Leper Affinity. John Tucker 


Don Rendell Quintet 
opace Walk 

ЖЖЖ ЖЖ 

Decca 3568785 (LP) 

UK jazz titan's post 
Rendell-Carr classic gets a 
high-end reissue 


Зрасє ШРін JAZZ 
saxophonist 
Don Rendell's 
five albums as 
co-leader of the 
Randell-Carr Quintet in the 
1960s set a benchmark for 
British modernism. Similarly 
set to tape by famed producer 
Denis Preston and released 
in 1972, his next career 
move began in similarly 
incandescent fashion. Only 
drummer Trevor Tomkins 
remained of the former line 
up, with lan Carr’s breathy 
trumpet lines and Michael 
Garrick’s eastern-leaning 
piano replaced by the flute 
and saxophone of Stan 
Robinson and Peter Shade's 
ethereal vibraphone runs. 
Tomkin's effusive percussion 
and Jack Thorncroft's rugged 
acoustic bass lines provide 
the pulse and buzzing energy, 
with whiplash-fast post-bop 
numbers like On The Way and 
sprightly modal work outs 
like Antibes and Summer 
song the launchpad for some 





Don Rendell Quintet 


Power Ттір 


Extensive set capturing 

the greatest period in this 
uncompromising group's 
long career. By Daryl Easlea 





Van Der Graaf 


Generator 


The Charisma Years 1970-1978 
ЖЖЖЖ Ж 


UMC/EMI 3523454 (17CD/3BR) 





organ pedals. 


For those who made the life choice to embrace the 
stark, threatening, complex work of Van Der Graaf 
Generator, this handsome box set is fine reward. 
The seven studio records and one live album the 
group made for Charisma between 1970 and 1978 
are the yardstick for art meeting prog meeting jazz. 
In Peter Hammill, they had a vocalist and lyricist 
who simply defied convention — at a time when 
Robert Plant, Roger Daltrey and Mick Jagger were 
at their zenith, Hammill was a peculiar anti-rock 
god; it is little surprise that he was cited by both 
John Lydon and Mark E Smith as a key influence. 
But it wasn't just Hammill. The outstanding rhythm 
section of Nic Potter — one of the most inventive 
and underrated bass players of all time — and 
drummer Guy Evans were complemented by David 
Jackson's Roland Kirk-influenced saxophone and, 
underpinning it all, Hugh Banton's innovative 
Hammond. When Potter left half-way through 

their second Charisma album, H To He Who Am 
The Only One, Banton played all bass parts on his 


moon-in-June. 


Van Der Graff Generator: 
volt heroes 





The tone was set immediately on the opening 
track of their first Charisma album, The Least We 
Can Do Is Wave At Each Other. The brooding, 
foreboding Darkness (11/11) remains one of the 
group's greatest works, and introduced a world 
where the subjects featured witchcraft in the 
middle ages, the arms race, and the thoughts 
of Robert Van De Graaff, the inventor of the 
generator himself. There would be little time for 


By 1971's Pawn Hearts, the group had refined 
this explosive style to perfection, reaching its 
apogee with 23-minute fan-favourite A Plague Of 
Lighthouse Keepers. Although released as bonus 
material across the 2005 CD reissues, the tracks 
that were intended for the original double aloum 
release of Pawn Hearts are included here together. 

After a three-year hiatus, the band delivered 
a trio of albums in quick succession: a recently 
discovered, previously unreleased Paris radio 
concert from December 1976 included here 
shows that none of the power had been lost. 

The period ends with Hugh Banton leaving and 
Nic Potter rejoining, and the band abbreviate to 









Van Der Graaf incorporating a sharper, punkier 
direction as previewed in Hammill’s then-recent 
solo work. The Quiet Zone/The Pleasure Dome still 
sounds as if it were recorded last week, and the 
live aloum, Vital, taped at The Marquee in early 
1978, redefines the word “uncompromising”. 

As well as the albums being remastered from 
first generation master tapes, BBC sessions, 
rarities, and a Blu-ray of all the surviving television 
footage and promos, H to He Who Am the Only 
One, Pawn Hearts, Godbluff and Still Life have 
been remixed from the original multis in stereo 
and 5.1 by Stephen W Tayler. If seasoned heads 
want to know if this is beyond smoke and mirrors, 
just have a listen to the start of The Undercover 
Man from Godbluff. 

As Peter Hammill says in the set’s 
comprehensive notes, “Here we are as young 
men, pushing away, exploring away. This IS 
about as comprehensive a documentation of 
that exciting time in our lives as it's possible to 
get," and he is absolutely right. This is a body of 
work to this writer's ears as important as that of 
David Bowie, Kraftwerk and Chic. And this is an 
astonishing presentation of it. 


COLLECTING... Van Der Graaf Generator 


People You Were Going To / Firebrand 

(Polydor 56758, 7”, UK, withdrawn, 1969) £300 

This was the only official recording of the first incarnation of 
VDGG with Chris Judge Smith. Due to the complexities of 
their deal with US Mercury, the single issued on UK Polydor 
was quickly withdrawn and is now much sought-after. Hammill was later to 
revisit People... on his groundbreaking 1975 solo set, Nadir's Big Chance. 





The Aerosol Grey Machine 

(Mercury SR 61238, Vinyl, US,1969) £100 

Setting a theme within the lifespan of VDGG, the first 

2 incarnation of the group split before they could release an 
album. Yet as the new line-up of the group prepared to sign 
a deal with Charisma, a deal was struck to release Peter Hammill from his 
Mercury contract, in return for issuing this aloum — conceived as a solo 
release — under the name Van Der Graaf Generator. 





H To He Who Am The Only One 
(Charisma CAS 1007, UK, Pink scroll labels, poster, B&C 


distribution, 1970) £200 





The album that set the template for what was to come: dark, 


dense, bleak, ominous, this is Exhibit A in the case against anyone who 
thinks prog is “whimsical”. The first editions of Van Der Graaf Generator’s 
1970 debut album on Charisma were withdrawn - if there is no “G” on 
the run-out groove, then you are in possession of a rare and very 
precious first mix. 


ы Theme One / W 

ME (Charisma CB 175, г”, UK, p/s, 1972) £40 

` be It was ironic that, for many in the 705, this was the only song 
M they knew by VDGG; their version of George Martin's Theme 
MR One - the official theme of swingin’ BBC Radios 1 and 2. 
Played s at the band's concerts, it became a fan favourite — and amazingly, 
topped the singles chart in Italy. 






A Grounding In Numbers 

(Esoteric EVDGLP 1001, LP die-cut sleeve, UK, 2011) £30 
From the other end of the group's career, 2011's A 
Grounding In Numbers is significant as it was the first of their 
new albums since 1978's Vital to be released on vinyl, in a 
pressing of 2, 100. The album underlines that age has not mellowed the 
writing and performance of Van Der Graaf Generator. 
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BAY ACLA 


50 Be VOLTAIRE 





го 


memorably brilliant soloing by 
Rendell and Robinson. A solid 
gold UK jazz classic. 

Paul Bowler 


Roedelius/Czjzek 
Weites Land 
kkk 


Bureau B BB376 (CD, LP) 
Ambient duo hypnotise 


| ambient 


198/ where 
Hans Joachim 





Dreamy German 


electronica from 


Roedelius, respected pioneer 
of the field, throws caution to 
the wind and teams up with 
a saxophonist, the inventive 
Alexander Czjzek. The result 
saw drifting synthesizer and 
keyboards form a shimmering 
backdrop to the ever-shifting, 
often darting, sometimes 
playful patterns conjured up 
by the saxes, themselves 
frequently given an eerie 
electronic sheen. Yet it's not 
all what one might expect. 
While Weisst Du Noch’? is 


all echoey and tape-loopy, 
Ballade has a classical feel, 
tinkling piano overlaid with 
Sparse European-sounding 
accordion. The centrepiece is 
the title track, a 12-minute 
ebb and flow, a trance-like 


work beautiful in its simplicity. 


Nick Dalton 


Section 25 

From The Hip 
ЖЖЖЖ 

Factory Benelux FBN 33 (ЗІР) 
Pioneering electro outing 





: | by Blackpool's 
EN. moris and electronic- 
melding Section 25 was 
produced by Ветага Sumner. 


The New Order frontman helped 


to bring out the full flavour of 
these songs. From Ihe Hip is 
era-defining for the club power 
of Looking From A Hilltop, 
Inspiration, Program For Light 
and Reflection, although it's 


Originally hard to pick a highlight when 
© released in every track is a beauty. The 

1983, the under-pitched vocals of Jenny 

third album and Larry Cassidy make the 


music sing even stronger and 
this limited-edition vinyl version, 
released in conjunction with 
RSD, serves up the original LP 
as well as singles from 1982 to 
1986 including Sakura, as well 
as lost electronica gems such 
as the live track Slinky. Throw 

in a Kid Jensen BBC session 
and you really do have it all for 
wages day. lan Shirley 
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From Ine Vaults 


Nina Simone 
Little Girl Blue 
ЖЖЖЖ 
BMG рог 712 HG (ср, LP) 
Astonishingly mature debut 
trom n Priestess Of Soul 
| In many ways, 
Nina Simone's 
debut album, 
originally 
| released in 
February 1959, is typical of 
any artist's opening salvo: 
keen to prove her range, the 
26-year-old aspiring classical 
pianist traversed jazz (Mood 
Indigo), pop (My Baby Just 
Cares For Me) and even 
show tunes (You'll Never 
Walk Alone) in a display of 
confidence — not for the 
range of styles she'd already 
mastered, but for the ways 
in which she infused them 
with her classical virtuosity. 
But never does she play for 
playing's sake on Little Girl 
Blue, even on Central Park 
Blues, the bluesy instrumental 
that closes the album and 
which, as its one original tune, 
could have found Simone 
showboating. Here is a 
formative artist of remarkable 
self-composure — and a voice 
wise beyond her years — 
putting the material first, as If 
she were an old master with 
decades of experience. 
Jason Draper 





Sly & The Viscaynes 
Yellow Moon: The 
Complete Recordings 
1961-1962 

ЖЖЖЖ 


Асе CDCHD 1589 (CD) 
Pre-Family Stone sides by 
an adolescent Sly 
siyitheviseayaes| Before senting 





weer 


airwaves as a 
PS local DJ, and 
=. ! frying hippies’ 
winds with the psychedelic 
funk-rock-soul of The Family 
Stone, Sylvester “Sly Stone” 
Stewart gained a toehold in 
the industry with vocal sextet 
The Viscaynes. Thanks to the 
single that gives this collection 
its title, regional Success was 
theirs, though the short period 
covered here also sees Sly 
asserting his solo credentials, 
cutting guitar and double- 
tracked vocals on a 1961 
demo titled While I’m Gone, 
and delivering a confident lead 
voice on the following year's 
Help Me With My Broken 
Heart, the only single release 
ever officially credited to 
sylvester Stewart. Although, 
like The Family Stone, The 
Viscaynes were a mixed-race, 
mixed-gender outfit, Yellow 
Moon is far from drawing a 
line to Sly's sui generis group, 
but it definitively documents 
a lesser-known part of this 
iconic artist's remarkable and 
fascinating story. 
Jason Draper 
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Stone The Crows / 
Maggie Bell 
Stone The Crows 
ЖЖЖ Ж 
Repertoire REP UK 1392 (CD) 
Ode To John Law 
ЖЖЖЖ 
Repertoire REP UK 1397 (CD) 
Teenage Licks 
Ж ЖЖЖЖ 
Repertoire REP UK 1395 (CD) 
Ontinuous Performance 
KKK 
Repertoire REP UK 1400 (CD) 
Queen Of The Night 
ЖЖЖЖ 
Repertoire REP UK 1398 (CD) 
Suicide Sal 
ЖЖ Ж № 
Repertoire REP UK 1399 (CD) 
Scottish rockers and their 
singer’ s solo work reissued 
“Stone the 
Crows,” 
exclaimed Led 
Zeppelin's 
| 2 manager 
Peter Grant on seeing the 
Scottish blues-rockers Power 
live. Fronted by Maggie Bell, 
Britain's answer to Janis Joplin, 
and guitarist Les Harvey, they 
signed with Polydor — with 
a new name inspired by 
Grant's remark. Their 1969 
eponymous debut featured 
showstopper Blind Man and 
the B-side marathon | Saw 
America. The 1970 follow-up 
Ode Io John Law included a 
storming version of bluesman 
Percy Mayfield's Danger Zone, 
while 19 / 1's Teenage Licks 
had them firing on all cylinders. 
Melody Maker readers voted 
Bell Best Female Singer, 
but tragedy struck when Les 
Harvey was electrocuted and 
died before a gig in Swansea in 
1972. They barely recovered. 
Steve Howe helped finish 
Ontinuous Performance and 
Jimmy McCullough joined — 
but their heart wasn't in it and 
they called it a day. Maggie 
Bell later waxed two solo sets 
with Jerry Wexler producing, 
with Jimmy Page appearing as 
a guest on her second effort 
suicide Sal. Six CDs' worth of 
the finest /Os British blues- 
rock. Tony Burke 


War 
Give Me Five! The War 
Albums (1971-1975) 
ЖЖ Ж Ж 
Avenue/Rhino A 645869 (51Р) 
RSD vinyl extravaganza 
— — anniversary 
Expanded 
wj reissues aside, 
„| the multi-racial 
= 3| LA band who 

MEN first emerged 
alórigside Eric Burdon before 
achieving major success as 
socially conscious, cross- 
cultural funky groove pioneers 
have already had their first 
five albums CD-anthologised 
to mark their 25th and 4Oth 
anniversaries. 

Launching a year of 














celebrations and vinyl to mark 
the band's half century, WAR, 
All Day Music, The World Is A 
Ghetto, Deliver The Word and 
Why Can’t We Be Friends? 
are reissued in the format 
they were born to, even if it's 
a 5,000-press coloured wax 
RSD cash-in. 

War reflected turbulent 
times on US streets, sounding 
as relevant today as they did 
back then, particularly 1972's 
landmark The World Is A 
Ghetto. Kris Needs 


Wire 
PF456 DELUXE 
ЖЖЖЖ 


Pink Flag PF456 DELUXESE (ЗІР) 
London post-punks: worth 
far more than a pink flag. 
Wire's 1977 
debut Pink 
Flag remains 
their best- 
known album. 
Its also the name the post- 
punks gave the label they've 
released everything on since 
reconvening in 1999. The first 
post-hiatus products were two 
EPs — Read & Burn O1 and 
O2 — and the Send full-length, 
originally compiled in 2002 
and released as PF456 with 
abridged-for-vinyl versions 

of those snarling, psychotic 
songs. This reissue comes as 
two 10” singles with a bonus 
7” of Pink Flag’s 12 Times 
You, all housed in a gorgeous 
book and with the songs’ 
original length restored. Raft 
Ants and Mr Marx’s Table 
reassert just how important 
and relevant Wire's output has 
been and will continue to be. 
Mischa Pearlman 


VARIOUS 
ARTISTS 


Journeys In Modern 
Jazz: Britain 
(1965-1972) 
ЖЖЖЖ 

Decca 0600753935897 (2CD, 21Р) 
Delectable entrée to British 
Jazz Explosion series 

From Harry 
Beckett’s 
funk-infused 
Third Road 

to the large 
canvas pointillism of the New 
Jazz Orchestra’s Angle, this 
superb 14-track retrospective 
offers a kaleidoscope of 
styles. More importantly, it 
reveals how the British jazz 
scene of the 60s and /Os 
was a bubbling cauldron of 








experimentation, innovation 
and sonic diversity; where 
genuinely groundbreaking 
composers such as Mike 
Westbrook, Michael Garrick, 
Mike Gibbs and Neil Ardley 
not only pushed the creative 
envelope but also helped to 
give British jazz a unique and 
distinctive flavour. Others 
whose work is represented 
include saxophonists John 
surman, Don Rendell, and 
Alan Skidmore; trumpeters 
Kenny Wheeler and lan Carr; 
and pianists Stan Tracey and 
John Taylor. А vivid snapshot 
of an exciting time in 

British jazz history. 

Charles Waring 


Bills & Aches & 
Blues (40 Years 
Of 4AD) 


Ж ЖЖ 


4AD 4AD 0358 LP (2CD, 21Р) 
Birthday set for game- 


changing record label 


Many labels 
use occasions 
such as these 
to ruthlessly 
regurgitate 

old material, but by inviting 
contemporary artists to 
cover songs from its golden 
era, 4AD’s 40th anniversary 
collection strikes a delicate 
balance between reverence 
for that fabled catalogue and 
the promotion of its current 
roster of talent. Some of the 
contributions are particularly 
strong, none more so than 
SOHN’s unwaveringly faithful 
version of Tim Buckley's Song 
To The Siren, which eclipses 
not only This Mortal Coil's 
celebrated take from 1984, 
but possibly the original itself. 
Spellbinding and worth the 
admission fee on its own. 
Elsewhere, strange goings- 
on include the atmospheric 
undulating piano of Bing 

& Ruth's unrecognisable 
interpretation of Pixies’ 
classic Gigantic, and Maria 
Somerville's elegant reading 
of Air Miami's Seabird. 
Besides those highlights, 
versions by some of the 
more familiar names (Aldous 
Harding, Bradford Cox, Future 
Islands) fall conspicuously 
short. Johnnie Johnstone 


Do What You Love: 
A Trunk Records 
25th Anniversary 
Compilation 
Xo x 

Trunk JBH 093 LP (2LP, 2CD) 
Silver jubilee sampler for 
gold-standard label 





In the past 
quarter-century, 
Jonny Trunk’s 
record label 
has established 
itself as not only a collector's 
paradise, but as important a 
part of British culture as the 
long-lost music it champions. 
Two records aren't enough to 
carry the true breath — and 
joy — its catalogue brings, but 
they offer a reminder that 
Trunk helped kick-start the 
weird-folk revival, launch the 
(ongoing) library craze and give 
overlooked sonic renegades 
such as Tristan Cary and Basil 
Kirchin their due. Even better, 
Do What You Love builds on 
that legacy with a slew of 
unreleased or hard-to-find 
recordings, whether they be 
Noggin The Nog cues from 
Vernon Elliott’s Smallfilms 
archives or a cavernous blast 
of proto-indie-dance labelled 
simply Car Boot Sex Tape. Pop 
the trunk — you'll love what's 
inside. Jason Draper 





Separate Paths 
Together: An 
Anthology of 
British Male 
Singer-Songwriters 
1965-1975 
ЖЖЖ Ж 

Grapefruit CRSE GBOX 096 (3CD) 
Consummate companion to 
2017's Milk Of The Tree 
During these 
| years, the 
perennial 





— — —9 | and his guitar 
could be found battling 
disinterested crowds waiting 
for the headliner, unless they 
possessed the magic (or hit 
album) that could reduce 

a venue to rapt attention. 

All bases are covered at a 
time when Dylan still ruled 
but British idiosyncrasies, 
eccentricity or sheer talent 
won through, distinguishing 
the likes of Bert Jansch, Peter 
Hammill, Kevin Ayers, Richard 
Thompson, Michael Chapman, 
Kevin Coyne, John Martyn 
and, of course, Donovan. 

All faeture here, along with 
Gilbert O'Sullivan, Al Stewart, 
Ralph McTell, Mike Cooper, 
Leo Sayer, Gerry Rafferty and 
more. It's also good to see 
songs from less-feted names 
including David McWilliams, 
Mick Softley, Wizz Jones, Keith 
Christmas and Beau, plus 
expected obscurities such as 
John Pantry. All told, then, an 
unusually nostalgic affair. 

Kris Needs 


Photo (Wire): Stefan De Batselier 


Photo (Jackie Leven): Simon Murphy 


Career-spanning set shines a light on a 
cult hero from Fife. By David Pollock 


otraight Outta Caledonia... The 
songs Of Jackie Leven 


school Daze RVSN 002 (CD, LP) 


In 2004, the Scottish crime writer lan Rankin 
described Jackie Leven as “an undiscovered 
treasure”, whose poetic spirit he viewed in the 
same light as Van Morrison, Leonard Cohen or 
John Martyn. Seventeen years later — and a decade 
after Leven's death of cancer at the age of 61 - his 
much-deserved posthumous rediscovery hasn't 
grown any closer. In the Kirkcaldy-born Leven's 
relative lack of recognition, there's a twin tragedy. 

On the one hand, the good karma of fame and 
reward passed over a man who suffered throughout 
his life; Leven was badly physically assaulted in 
1984, developing a heroin addiction during his 
lengthy recuperation. He recovered, and set up a 
drug recovery organisation. On the other, simple 
hard work should have buoyed his reputation to lift- 
off point, with a catalogue of more than 30 records 
behind him, but it never did. 

He released under the folk alias John St Field 
at the turn of the 1970s, and with his post-punk 
group Doll By Doll at the other end of the decade. 
During the 1980s he recorded with Pink Floyd's 
David Gilmour (on Doll By Doll's unreleased final 


album; the demos turned up on 2010's Boite de 
Pandore) and the Sex Pistols’ Glen Matlock (in the 
short-lived group Concrete Bulletproof Invisible in 
1987). The bulk of his albums appeared during 
the 1990s and 2000s under the patronage of the 
Cooking Vinyl label, and included Jackie Leven 
Said, his 2005 music-and-stories collaboration 
with fan and fellow Fifer Rankin. 

The archival School Daze imprint of Michael 
Kasparis' Glasgow-based Night School label is 
a true aficionado's home, and the tracklist for 
Straight Outta Caledonia has been chosen with 
love and empathy. It cruises in on soft strings, a 
pattering New Wave rhythm and the yearning pulse 
of Leven's vocal on The Sexual Loneliness Of Jesus 
Christ (produced by Pere Ubu's David Thomas), in 
which he ponders the distance of his youth and 
the fear of a lonely death amid heart-hammeringly 
hopeful music. The title track's stated wish for his 
burial in "Bonnie Scotland", a "land of songs / 
where the girls are real and the men are strong", 
summarises his lyrical concerns in a few lines. 

Leven sings of a physical and spiritual sense 





REVIEWS 


Jackie Leven: 
Caledonia Dreamin’ 


of home and belonging, a longing for romance 
which is heartfelt, old-fashioned and often flawed, 
and a recognition of the taciturn, emotion-capped 
nature of the East of Scotland male. Upon the 
softly keening synthesiser bed of Heartsick Land, 
his character of the wandering, itinerant father 
drowns his misty-eyed sorrows in the bar, themes 
which loop back around in the subtle but perfectly 
poetic Single Father. Irresistible Romance subverts 
the style of 1980s blue-eyed soul, and Live Or Die 
musically sugar-coats an uncompromising portrait 
of toxic masculinity. 

His sonic style travels from the bubbly Celtic 
rock of Some Ancient Misty Morning to the moody, 
sax-enhanced synthesiser pop of Snow in Central 
Park. Leven was an effective conduit for various 
musical facets of his home country - variously 
bringing to mind Aztec Camera, Simple Minds 
and the Blue Nile, with a touch of Jesse Rae - 
but his formidable lyrical and emotive presence, 
particularly as he sings of poverty and heroin death 
on Poortoun, IS so powerful as to sweep aside any 
easy comparison. 


Marvin Gaye 


Here, My Dear 
(Motown TMSP 6006, OC 156-62 113/4, 1978) £2 


Marvin Gaye's first Top 10 hit, 1963's Pride 
And Joy, was written for his soon-to-be wife 
Anna Gordy, the elder sister of Motown 
Records founder Berry, but 15 years later 
she inspired a cycle of considerably less 
loved-up songs. Anna instigated divorce 
proceedings In ' /5, and the singer was back 
before a judge again in '/ / for non-payment 
of alimony, at which point his lawyer came 
up with a solution to the financial wrangle. 

The court agreed to Gaye's offer of half 
the royalties from his next album; not a bad 
deal on paper, considering he'd had 
six long-playing R&B chart-toppers since 
the start of the decade, although the 
resulting record wasn't quite the surefire 
cash cow its predecessors were. Here, My 
Dear (bit of a clue in the passive-aggressive 
title, there) is a forensic dissection of a 
disintegrating marriage, from the initial 
something's-up uncertainty of | Met A Little 
Girl to the emotional autopsy of When Did 
You Stop Loving Me, When Did | Stop Loving 
You? — and that only takes us as far as the 
third track. 

By the time we arrive at You Can Leave, 
But It's Going To Cost You the gloves are 
decidedly off; take your pick from, “You tried 
to have them shackle me, tell me what for/ 
You have won the battle, but Daddy's gonna 
win the war", or, "You used to say | was a 
gorgeous hunk of man/That didn't help me, 
baby, when you was on the stand", or the 


mega-rueful, "Wish | was in a position to 
upset the judge". 

otylistically, there are obvious parallels 
with the overdubbed vocal jousting and 
recurring musical motifs of the landmark 
What's Going On, but the album was 
panned by critics, based almost entirely 
on its subject matter (“bizarre”, "cruel", 
"commercial suicide"), and Anna threatened 
a further lawsuit for invasion of privacy. 
sales were poor, failing to propel it towards 
the Top 20. 

Yet in the years since Gaye’s death in 
1984, the album's stature has skyrocketed, 
and rightly so. It’s a creative triumph that 
expanded the grammar of soul music, a 
key text Inspiring subsequent generations of 
musicians. Sometimes bitter recriminations 
can result in brilliant art. 

Terry Staunton 





Spirit Of D.I.Y. — 
Punk & Oi 
Compilation Vol 4 


Punkboot Promotions 
2021 (CD) 


! [he fourth 
"8D volume in 
this strong 
series 
Ee Presents 14 
more street punk tracks, 
many new and previously 
unreleased. Long-standing 
South Wales outfit Foreign 
Legion kick things off 
with This Is Our Music, an 
infectious chunk of tuneful, 
mid-paced, old school 
punk. Elsewhere, Rare 
Breed's Bank Holiday Hell 
brings to mind Last Resort 
on particularly gnarly 
speed, but sounds sluggish 
alongside Kurt 137!'5 
breathless sprint through 
Lachez Les Chiens. The 
Mannequin Factory's 
Release is a doom-laden 
epic, Braindance's Cold 
Case is taut and urgent, 
Bamboo Vipers' On 
The Committee stomps 
stridently along (including 
an unexpected cowbell 
interlude), Bleed keep 
things simple but powerful 
with hints of GBH, and The 
Allergics’ Seen It All 
surges along with a 
tongue-twister of a lyric. 
Shane Baldwin 
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Strain Crack and 
Break: Music From 
The Nurse With 
Wound List — 
Volume Il 


Finders Keepers FKR 108 LP (2LP) 


Over 40 years 
since its 
inception, 
Nurse With 
Wound's fabled 
list of musical outliers 
continues to resonate, the 
depth of its selections 
remaining relevant even in the 
age of information overload. 
Trumping algorithms with its 
expert curation, this second 
compilation concentrates on 
the list’s German bands, 
delving beyond its now-better- 
known krautrock inclusions. 
Amongst the picks are 
pungent exercises in psych 
rock (My Solid Ground’s The 
Executioner), avant-garde 
free-for-alls (Wolfgang 
Dauner’s Output), wild jazz- 
rock excursions (Brainstorm’s 
Snakeskin Tango) and 
haunting collages of rock and 
musique concrete (Fritz 
Muller’s dream-like Fritz 
Muller Traum). What brings 
these diverse selections 
together is a healthy disdain 
for commerciality and a 
commitment to disregarding 
pervasive Anglo-American 
musical rulebooks. 

Paul Bowler 
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Mourning Glory 


Welsh trio turn sombre bees! 4 into technicolour 
pop anthems on album 14. By Kevin Harley 





Manic Street 


Preachers 
The Ultra Vivid Lament 
ЖЖЖЖ 


Columbia 19439895432 (CD/2CD, LP) 


Resignation and revolution, despair and defiance. 
For the Manics, the friction between these 
extremes has long lit the spark that propels 
them. Despite the defeatism in its title, 2018's 
Resistance Is Futile drew fuel from its arthouse 
passions and lunging melodic outreach. Three 
tough years of family losses, Covid, Tory failures, 
middle age and more later, their 14th album rakes 
over the wreckage and emerges as a generous, 
deeply humane mission statement: it's an album 
of profound 
melancholy, of 
course, but also 
one lit up with 
heroic, big-pop 
colour. Ultra-vivid 
indeed. 

While the 
world offers few 
reasons for uplift 
right now, the Manics tap into one sure resource 
for galvanising returns: a great record collection. 
Even by Nicky Wire's crate-digging standards, 
their track-by-track guide for the album brims with 
artful and populist reference points. The Clash, 
Lodger-era David Bowie, the Bunnymen, Simple 
Minds and more leap out among audible points 
of influence. Clearer still, James Dean Bradfield's 
decision to write a lot of the songs on piano 
also brings pronounced echoes of Swedish pop 
juggernauts ABBA to the fore. 

Yet even at their most referential, the Manics 
cannot help but be themselves. That abiding 
constancy becomes an increasingly sturdy 
source of potency the more the album unfolds. 
Still Snowing In Sapporo invokes Talk Talk and 
ABBA yet visits the sorrowed lineage of Rewind 
The Film or Distant Colours, with its translucent 
reflections on the fade of memories. A bit Bowie, 
a bit Bunnymen, Orwellian is also inescapably, 
unrepentantly the Manics, from its title to the 
way it wrings anthemic returns from apocalyptic 
lyrical imagery. 

Inspired by Welsh artists Gwen and Augustus 
John, The Secret He Had Missed is slighter, 


Q&A 


Manics bassist Nicky 
Wire on ABBA, ageing 
and the “amazing” Mr 
Lanegan... 





The references to other bands in the track-by- 
track notes are particularly expansive. It's a 
very generous album... 
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In its sonic colour, it's 
as rich as any album 
they ve made 


its vocal trade-offs between Bradfield and 
Sunflower Bean's Julia Cumming bringing to mind 
Resistance...'s similarly under-powered Vivian. 
Keener reflections on splintered times kick in 
with Quest For Ancient Colour's sweeping song 
of summery reminiscence, where youthful fight 
struggles with middle age: from there to despair. 

Don't Let The Night Divide Us is a briskly 
melodic bid to tease hope from tragedy's ashes, 
hinged on a call to wrest power from "those boys 
from Eton". An exultant standout, Complicated 
Illusions pinpoints the extent to which the Manics’ 
compulsions define them, with Nicky Wire's lyrics 
at their most intricate and exposed. "And in the 
rhythm of your voice/l find space to rejoice," sings 
Bradfield, buoyed by an ecstatic melody that lands 
like waves crashing on a battered shore. 

No matter how bleak the outlook, reasons to 
rejoice in the Manics' sustained energies mount. 
In its sonic colour, ...Lament 
Is as rich an album as any 
they have made, from the 
luminescent guitars of 
achingly serene and stoical 
"lament for now" Diapause 
to the sky-scraping vocal 
interlude of the galloping, 
R.E.M.-echoing Into The 
Waves 
Of Love. On Blank Diary 
Entry, Mark Lanegan duets 
beautifully with Bradfield, 
investing lyrics about "a 
garden full of locusts" with 
the weight only the former 
Screaming Trees frontman 
can bring. 

Despite its seemingly shut- 
off title, Happy Bored Alone 
is unapologetically anthemic. 
To close, Afterending sets 
snapshots of modern turmoil 
and protest alongside an 
ABBA-esque "la la la-la-la" 
and a huge chorus. "Sail into 
the abyss with me," sings 
Bradfield, making the prospect 
sound inviting. Even if the 
Manics will never candy-coat 
their struggles, they illuminate 
them with unflinching acuity 
here. If to the abyss we must 
go, who better to pick as co-travellers than the 
Manics at full thrust? 


It is a very generous album, that’s a good 
description. The musical framework was pretty 
much 1974-1985, Waterloo to Bring On The 
Dancing Horses. We wanted the record to sound 
like a future that never arrived. 


James wrote a lot on piano, Was it about 
wanting to get away from guitars a little or 
about tuning into the main influences for 

the album? 

It was a natural flow — | think he was just 
stretching himself musically but we fell in love with 


the songs immediately. The ABBA influence was us 
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MANIC STREET. PREACHERS 


paying tribute to our parents’ record collections. 
Motorcycle Emptiness has a huge ABBA influence, 
Dancing Queen in particular. We wanted to capture 
that glacial, serene melancholy — to show pop 
music could have depth and sadness, not the 
empty digital hysteria we consume now. 


Your albums often wrestle with the tug of 
defeatism. Did the extremities of our times 
drive you to try and tap into your reserves 
of optimism? 

It's about dealing with harsh realities and almost 
embracing them. We've all hit 52 now and life is 
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—— Manic Street Preachers: 


in a field of their own 








so distant to what it was like 10 years ago. There is death of my parents hangs over me all the time. Complicated Illusions is a very heavy lyric dealing 
a constant sense of loss and decline — all you can with Derrida, existentialism and the meaning and 
do is try and manage it gracefully. Optimism may be Ном did the Lanegan duet come about? power of words. The faith element refers to the l 
a bit strong but there is a sense of accepting the James and Sean are big fans, and | admire his band itself and the aesthetics that have given us \ А ҮН 
bewildering car crash of existence. words. The song seemed a perfect fit. James met truth but now seem fragmented and redundant. SPA 
him at a tribute concert for Nico and we'd toured When people ask me for advice or guidance in 
Is that the big challenge now, how to be with Screaming Trees way back, with Oasis. Richey terms of being in a band, | say | have none — 
truthful to the inevitable truth of ageing while loved the track Dollar Bill, so it all felt right and everything we believed in that formed us is just not 
, remaining engaged? Mark was amazing. He fills the track with a broken, applicable anymore and probably never will be. As 
$ Being engaged or relevant has become increasingly X fragile humanity, so rich and vivid. Jill Lepore says in the brilliant book /f Then, about 
3 difficult — the cruelty of time seems to have been the start of the internet, "What matters is what 
9 amplified in the last 18 months. Ageing and its Faith is a keynote of Complicated lllusions... remains, endures and cures." 
à consequences haunt my thoughts and lyrics. The what continues to fuel the Manics' faith? As told to Kevin Harley 
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Innervisions 


London rapper goes deep to deliver her 
defining statement. By Chris Roberts 





Little Simz 
Sometimes | Might Be Introvert 


ЖЖЖЖ 
Age101 Age 101002 LP (CD, 21Р) 


For much of her hotly anticipated fourth album, 
Little Simz is talking to herself, simultaneously 
deadpan and urgent. The Islington 
rapper has clearly felt ambivalent 
about the acclaim she's received 
before and after 2019's lvor Novello- 
winning, Mercury-nominated Grey 
Area, and declares a degree of 
internal struggle between "Simz 

the artist" and "Simbi the person". 
Admirably candid, she confesses to a 
complex mix of pride in her work and 
guilt at what her dedication to it has 
cost her in relationships. "Angel said 
don't let your ego be a disturbance/ 
Inner demon said motherfucker you 
earned this," she states, wondering 
if her tears will dry on their own and 
“fulfil Amy's purpose”. It could (and 
sometimes does) come across as 
narcissistic, but as "a black woman and a proud 
one", Simz is championed as a spokesperson of 
the times. Whether she likes it or not. Overall, it 
seems she doesn't. She'd rather be herself, follow 
her own instincts. 

While she appears understandably uneasy 
with the pressure to represent a generation, 
preferring to show detailed workings regarding 
her own subjective psyche, there's no shortage of 
political sidebars — "knocking down communities 
to re up on properties" — and sociology ("hard to 
think outside the box when you're stuck in the 
ends”). Yet like the TV drama Top Boy, in which 














she appeared, her 
flow isn't driven by 
superficial clichés, 
preferring to focus 
on idiosyncratic 
humanity and 
the individual. 
Sometimes | Might 
Be Introvert is a set of stories and musings by one 
talented artist, not a glib easy-win poster for hot 
topics or au courant movements. 

she certainly sets out her stall with Introvert, 
the six-minute opener, which blasts in with a 
bombastic orchestra and aspires to an epic status, 
which it almost reaches. Throughout the album, 
there’s an interesting array of cut-and-paste sonic 
clashes, where, for example, a soul section follows 
a trip-hop section follows a confessional passage. If 
at first it feels slightly jarring, eventually it coalesces 
and succeeds as a stream of likeable surprises, 
of cheeky collages. So it’ll revel in the sun-baked 


euphoria of Fugees for a while, then dip into more 
forceful, aggressive rapping, then remember it 
enjoys walking in the rain in a quiet storm. The 
sampling of Smokey Robinson on Two Worlds 
Apart is a pure delight. More intensely, | Love You, 
| Hate You grafts to reach a positive resolution 
after a deep, dark dive into her feelings about her 
absent father. Hearing her deal with these “Daddy 
issues” (her words) is to closely observe an intimate 
catharsis for her, both as a daughter and a writer. 
The relatively stripped-back finale (lame title alert) 
Miss Understood puts her difficult relationship 
with her sister under the microscope, willfully 
avoiding sentiment. 

If all this makes it sound like the record is an 
indulgent diary reading or therapy session for a 
self-absorbed rising star, that (mostly) isn't the 
case. It's rich with rallying cries and uplift, is 
allergic to doing the safe or obvious, and captures 
the pop temperature of the moment. Little Simz 
Just got bigger. 











Joan Armatrading 
Consequences 


ЖЖЖЖ 

BMG 538674332 (CD, LP) 
Veteran singer-songwriter 
still going strong 

Album number 
22 from 
Armatrading 
follows 2018's 
Not Тоо Far 
Away — but Consequences is 
a long way away from the /Os 
music that made her name. 
From brash, self-assertive 
opener Natural Rhythm 
through to the pleading To 
Anyone Who Will Listen, it's 
bursting with energy that once 
was suppressed. 

Like so many of her 
classics, the lyrical content 
majors on relationships and 
is typically top-notch, though 
a mechanical percussive 
undertone on some songs 
betrays the fact she produces 
all the music herself. Songs 
such as the joyous То Be 
Loved (classic couplet, "Each 
day feels like a weekend when 
you're around") shows that, 
in her eighth decade, Joan 
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Armatrading CBE is far from 
resting on past achievements. 
Michael Heatley 


Dot Allison 
Heart-Shaped Scars 


SA 033 (2LP) 

Underwhelming minimal folk 
return after 12 years 
Focusing on 
family since 
2009's Room 
№, ex-One 
Dove singer 
Dot Allison's fourth solo 
album sees a varied talent 
come unstuck. Previously 
excelling at synthpop, blues 
and chamber music, Allison 
can't bend spartan folk 

to her will. Dominated by 
minimal ukulele, songs drift 
past, accompanying strings 
generally too tasteful and 
restrained to match Allison's 
dramatic high Edinburgh 
vocals. Ihe ambient Penguin 
Café-style arrangement of The 
Haunted and Cue The Tears' 
relatively full melodies are 

a reminder of how powerful 
Allison is when she lets go. 





Too much of Heart-Shaped 
Scars seems about to burst 
forth, instead remaining on as 
one long intro, an overkill of 
plucked ukulele patterns. It's 
great Allison is making music 
again, but this doesn't live up 
to her past. John Earls 


Balimaya Project 
Wolo So 
ЖЖЖЖ 


Jazz re:freshed JRF 0026 (LP) 
Thrilling fusion of UK jazz 
with West African styles 
Eg [ed by London- 
born djembe 
player Yahael 
FH KÎ Camara Onono, 
EOM. Balimaya 
Project are a UK big band 
fusing modern styles with the 
traditional music and folklore 
of the West African Mandé 
people. Much like Fela Kuti's 
earlier melding of highlife, jazz 
and funk, theirs is a subtle, 
intuitive blending of styles. 
Based on a traditional Mandé 
song, Balimaya opens with 
the magisterial sound of kora 
strings before West African 
percussion, Afrobeat brass 





and funky Hammond organs 
flesh out it's rhythms. | No 
Gree, City Of God, and Dakan 
subtly interweave elements 
culled from psychedelia, Latin 
funk and astral Jazz into a rich 
tapestry of Afro-percussive 
rhythms. А brilliantly executed, 
thoughtful and celebratory 
allying of African roots with 
contemporary UK jazz. 

Paul Bowler 


The Blue Orchids 
Speed The Day 
Ж Ж ЖЖ 


Tiny Global Productions PICOO35 
(CD, LP) 

Post-punk maestros keep 
up the good work 
aS "| dropped 

a pebble in 
a pond and 
walked away,' 
==! croons Martin 
Bramah. One might detect 
subtly autobiographical 
content in the song’s 
sentiment, Bramah having 
discreetly continued to 
make records of genuine 
quality virtually un-noticed 
since 1982's much-lauded 
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neo-psych masterpiece The 
Greatest Hit. This, the band's 
seventh album, retains the 
line-up from their last two 
albums for Tiny Global, and 
opener Deeper Than re- 
employs the spiky rockabilly 
guitar and trademark organ 
sound, while Bramah's 
guttural delivery exudes 
energy and bite. There are 
lovely lopsided chord changes 
on Streets Of Flowers and a 
surprising "orchidized" cover 
of Chicago's 25 Or 6 To 4. 
Best of all, though, is Classy 
Fella - a smouldering Richard 
Hawley-style ballad with a 
misanthropic bent. 

Johnnie Johnstone 


Leon Bridges 
Gold-Diggers Sound 
ЖЖЖЖ 

Columbia 19439886982 (CD, LP) 
Texas soul believer 
builds bridges 





into funk-pop 
and disco, 
soul revivalist 
Leon Bridges 
nurtured retro-fetishism 


Photo (Lucy Dacus): Ebru Yildiz 


into new blooms on his 
second album, Good Thing 
(2018). Bridges nudges 

ever onwards with his 

third, spanning vintage and 
modern sounds with fluent 
detours into smooth R&B 

and psychedelia. While jazzy 
influences creep into Stevie 
Wonder-ish spiritual Born 
Again, Motorbike's modern 
R&B surfaces gleam, all fresh 
curves slickly navigated. 
Steam veers into buoyant 
pop, though Bridges’ laid-back 
voice also makes alluring work 
of sultry slow jams Details and 
Don't Worry, the latter echoing 
his recent collaborations with 
Houston psych-dub explorers 
Khruangbin. And he digs ever 
deeper with tender meditation 
Sweeter, released last year 
after the murder of George 
Floyd. Between Bridges’ 
Sacred roots sounds and 
modern purchase, there’s gold 
to be found here. Kevin Harley 


Jake Bugg 

Saturday Night, Sunday 
Morning 

ЖЖЖ 

RCA 19439862921 

(CD, LP, Cassette) 

Retro rocker comes of age 
by going modern 

It's nine years 
since Lightning 
Bolt announced 
{ Jake Bugg's 
prodigious 
talent for vintage skiffle- 
infused indie, becoming 
etched into the nation's 
consciousness via Its 
omnipresence at the 2012 
Olympics. Here, Bugg finally 
crafts a wholly satisfying 
aloum. Made with The Black 
Keys’ Dan Auerbach, previous 
aloum Hearts That Strain 
overdid Bugg’s traditionalism. 
While he keeps it old-school 
on Lonely Hours’ boogie and 
the romantic croon of Scene, 
Bugg's fourth album excels at 
instilling modern production 
methods from the likes of Post 
Malone songwriter Andrew 
Watt into Bugg’s defiantly 
cussed attitude. Although still 
bemoaning “the digital age”, 
Bugg now maintains old- 
fashioned songwriting values 
without ossifying into “real 
music" conservatism. He's 
still just 27, and if the sleek 
grooves and killer choruses of 
Lost and About Last Night are 
any judge, Bugg is only now 
really getting going. John Earls 


The Chills 
ocatterbrain 





Fire FIRELP 581 X (CD, LP) 
New Zealand rockers keep 
their cool 


Dunedin's 
The Chills 
_ have survived 
EX innumerable 
personnel 





changes over these past 40 
years, and the driving rhythm 
of recent single Monolith 
bears witness to their stubborn 
endurance ("We've gathered 
up wisdom, still we stand, 

give me the power of ancient 
stones, honour the monolith"). 
Worlds Within Worlds attains a 
similar immediacy — the kind 
of sophisticated heavenly pop 
we've come to expect. [he 
odd flake of dissonance and 
flash of electronic manipulation 
aside, there is a sleek 
confidence at work here, and 
although Scatterbrain sails 
uncomfortably close to pomp 
in places (You’re Immortal), 
Martin Phillipps knows how 

to rein it in, recapturing some 
of that Іаїе-805 quirk (Safe 

& Sound) and delivering a 
haunting grief-filled piano 
ballad Caught In My Eye, 
spookily redolent of their 
finest moment Pink Frost. 
Johnnie Johnstone 


Lucy Dacus 

Home Video 

ЖЖЖ 

Matador OLE 1736 (CD, LP) 
Virginia songwriter's 
autobiographical third 

Б Perhaps Lucy 
Dacus found 
Inspiration In 
the strides 
taken forward 
by her boygenius bandmates 
Phoebe Bridgers and Julien 
Baker in their recent solo 
work, as her own new album 
Is the sound of a songwriter 
reaching a creative peak. 
Home Video revels in a post- 
adolescent nostalgia; as well 
as whip smart lyrics about 
Smalltown USA, Dacus is 
unafraid to peel back the 
veneer of cosy US surburbia 
— some of the poppier tunes 
here would make great 
soundtracks to John Hughes 
films — as she skewers both 
Slayer-listening boys who 
preyed on her insecurities 
(VBS) or older men lurking 
in the wings (Thumbs). Park 
bench fumblings, summer 
nights, fireflies... they’re all 
here, but so is the promise 
that, at only 26, Dacus will 
escape her now-fading past 
for an even brighter future. 
Mike Goldsmith 





Roxanne De Bastion 


You & Me, We Are The 
same 

ЖЖЖЖ 

Nomad Songs HEROES 811 (CD, LP) 
Emotional weights, 

borne lightly 

Between songs 
titled Heavy 
Lifting and The 
Weight, this 
London-based 
DIY indie-pop classicist carries 
her sorrows with an appealing 
lightness on her second 
album. It's typical of Roxanne 








Lucy Dacus: hitting a 
peak on her third album 


De Bastion’s deceptive ease 
that she secured Bernard 
Butler as producer simply by 
emailing him a demo; either 
way, these songs, written 
while her father was dying, 
marshal melody and detail 
with loving care. Molecules 
encapsulates a brisk way 
with big themes, De Bastion 
grappling with divinity over 
garage-rock backing. A trio 
of light-footed reflections on 
memory peaks with Delete 
Forget Repeat’s dream-pop 
pulse; Erase adds drama, 
while Butler brings lustrous 
12-string backing to Ordinary 
Love. Along the way, De 
Bastion's understated vocals 
give embattled feelings room 
to resonate on ballads such 
as Heavy Lifting, which packs 
an affecting one-two punch of 
pain and poise. Kevin Harley 


Micky Dolenz 
Dolenz Sings Nesmith 
kak 


7a 7 AD 34 (CD, LP) 
Affectionate love note to 
long-time collaborator 

T This is an 
album that 
was destined 
to happen: 
Micky Dolenz, 
arguably the greatest vocalist 
of the four singers within 
the Monkees, covering 
the work of Mike Nesmith, 
unquestionably the best writer 
within the group. Overseen 
by Nesmith's son, Christian, 
Dolenz Sings Nesmith is an 
abundant showcase for both 
singer and writer. Although 
classics like Listen To The 
Band and You May Just Be 
The One are left out, Dolenz 
tackles Circle Sky (reimagined 
as Indian classical), Different 
Drum (performed as sunshine 
pop) and Tapioca Tundra 
(vaudeville). Best of all 
is Monkees outtake (and 
Nesmith solo track) Little Red 
Rider. Recommended. 
Daryl Easlea 


Durand Jones & The 
Indications 

Private Space 

Dead Oceans CT 333 LP C 1 

(CD, LP, Cassette) 


Soulful adventures from 
Indiana's Jones 

Over two albums, the retro 
soul of Indiana quintet Durand 





Jones & The 
Indications has 
had much to 
commend it: 
always stylishly 
done, if a little too in thrall 

to its influences. Third effort 
Private Space ups the ante 
considerably: not only is their 
staple 705 sound fleshed out 
with synths (the glitterball 

of The Way That | Do) and 
strings (slow-disco opener 
Love Will Work It Out) but the 
heightened sophistication of 
the songwriting often dazzles. 
Adorned by the harmonies of 
Jones and drummer Aaron 
Frazer's elegant falsetto, 

the waltzing Ride or Die and 
Sea of Love could be peak 
Pendergrass; the infectious 
funk of summer-anthem-in- 
waiting Witchoo suggests the 
hand of Pharrell Williams. 
sexy Thang lays the soul 
loverman spiel on a bit thick, 
but otherwise this is seductive 
Stuff. Shaun Curran 


Jungle 

Loving In Stereo 

KKK 

Caiola CAl OO1 LP (CD, LP, Cassette) 
Duo come out of 

the wilderness 

| Seeking to 
emulate the 
success of 
their self-titled 
1 2014 debut, 
London producers Josh Lloyd 
and Tom McFarland have 
enough big tunes to cover 
the deficiencies in their third 
album. First, the not-so-good 
Stuff: there’s a slightly bloated 
middle section that sags with 
routine vintage workouts, 
while Bonnie Hill tries too hard 
to repeat the slick formula of 
recent single Busy Earnin’. 
but elsewhere, they break 
exciting new ground. The hard 
beats of Truth are a welcome 
left-turn, while Paris-born, 
NY-raised rapper Bas brings 

a playful flow to the hypnotic 
Romeo. Since Basement Jaxx 
disappeared, there are few 
dance acts capable of bottling 
euphoria as well as Jungle 

do on the ridiculously fun 
retro disco of All Of The Time. 
It’s certainly a step up from 
disappointing previous album 
For Ever, the quality varies 
while maintaining a winning 
smile throughout. 

John Earls 
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Hiatus Kaiyote 

Mood Valiant 

Xo 

Brainfeeder BF 112 X (CD, LP) 
Antipodean "future-soul" 
quartet's best album yet 
Having been 
diagnosed with 
breast cancer, 
which led to 

a life-saving 
mastectomy, Hiatus Kalyote’s 
magnetic singer Nai Palm has 
endured a tough time during 
the last couple of years. You 
wouldn't guess that from 
listening to the joyful, uplifting 
tone of the band's third long- 
player. It contains some of the 
Melbourne group’s strongest 
ever songs: like the recent 
single Red Room, a luscious 
mid-tempo groove with a jazzy 
vibe, and the weirdly quirky 
Chivalry Is Not Dead, with its 
addictive earworm melody. 
There's a warm, refulgent glow 
to the album's best cut, Get 
Sun, where Palm’s soaring 
astral vocals are framed 

by Brazilian legend Arthur 
Verocal's luminous string 

and horn arrangements. The 
group's psychedelic cyberpunk 
style has never been so 
compelling. Charles Waring 


Gary Kemp 

Insolo 

ЖЖЖ 

Sony 19439863461 (CD, LP) 
Rare solo outing for 
Spandau leader 

Insolo is only 
Gary Kemp's 
second ever 
solo album. 
And, 25 years 
on since the first, it sounds 
exactly like you would expect 
a Gary Kemp album to sound. 
With players the calibre of 
Guy Pratt, Ash Soan, Roger 
Taylor, Lee Harris and Matt 
Clifford, Kemp and his long- 
time studio partner Toby 
Chapman have arrived at a 
fine, swaggering-yet-sensitive 
adult groove — typified by the 
Isleys feel of lead single Ahead 
Of The Game. For an album 
that mentions John Donne 
and contains interviews from 
the audience outside a 19/8 
David Bowie concert, Kemp Is 
canny enough to stop himself 
every time he's about to teeter 
across The Line Of Enormous 
Pretension — that's 40 years in 
showbiz for you. Ed Clarke 
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New Albums 
Give Us A Lift 


The former Byrd surges onward in 
his unstoppable quest to cheer up 
the planet. By Nick Dalton 


David Crosby eo 
For Free j 


ЖЖЖЖ 


BMG 4050538689945 (CD) 













Eu ee OFC David Crosby: he just 
At a time when he might be Lc Ben ¢ d | | " keeps би bucking 
forgiven for putting his sandalled ie "E dixe / ч | A 

feet up, David Crosby — 80 this pet CU У: 





month — belies his Laurel Canyon increasingly warm and uplifting piano accompaniment. 
hippy persona and puts a serious setting that echoes Crosby's At times there's that CSN feel — Crosby's own, 
shift in. There was a two-decade country-folk-rock history but hummable I Think | with its airy harmonies and 
gap between solo albums but this is now his fifth in transports it to another dimension, one that's not drifting pedal steel. At others, there's plenty going 
seven years, the fourth in under five. That's going going to get in the way at dinner parties. on in subtle manner — the sax sneaking in on 
at a serious rate of knots for music that has you Somewhat telling is that here there's not only Rodriguez For А Night, the full but quiet band on 
sinking back into your sun lounger with a glass of a specially-written song by Steely Dan's Donald the likes of Ships In The Night, the beguiling electric 
something cool in hand. Fagen, Rodriguez For A Night, which is Steely in all guitar riff on Boxes. Closest to a folkie tune is 
Crosby found a new life, literally, when his but name and vocals, there's also one, River Rise, Crosby's Shot At Me, a soldier's tale of hostilities in 
son James Raymond, placed for adoption in co-written by super-smooth Michael McDonald the Middle East, acoustic guitar-picking to the fore. 
the early 60s, tracked him down in the early along with Crosby and Raymond. The crux is that this is Crosby's show and he 
Noughties and the two reunited. The pair have The latter opens the album with Crosby’s still doesn't get sidetracked by the slick performance. 
since worked on a number of projects together. exquisite voice while the choruses are filled out Even the finale, | Won't Stay For Long, a Raymond 
The multi-instrumentalist, composer and producer with the richness of McDonald's harmonies. The song cosseted in keyboards and trumpet, a torch 
Raymond veered on the sweet jazzy side of things, title track is old chum Joni Mitchell's Ladies Of song for a posh concert hall setting, only serves to 
something that heavily flavoured Crosby's work, The Canyon gem, previously recorded by The Byrds embellish his bold resurgence. 
going back to the 2004 Crosby & Nash album. But on their 1973 swansong. Here it sees Crosby Crosby's voice takes you flying back down the 
things have settled and while that may well be on If not quite stripped bare then at least quietly decades yet without ever longing for past glories. 
the soothing, sophisticated side of what Crosby, introspective, a duet with ethereal Техап singer- And the tip would be to listen to this one now or 
Stills & Nash offered Raymond has created an songwriter Sarah Jarosz to only near-classical you'll never keep up with his prodigious output. 
Are you driven to keep working? possibly have, although it's an odd relationship 
This is going to sound kinda cosmic, man, but the — he's my son and l'm his father but in practice 
world is in a sad shape. Yet music is a lasting force, he's the adult and I'm the kid. | get to be the 
celebratory, uplifting. | believe in it and | believe it's irresponsible child. 
David Crosby on my job. To be making music at this rate is just me 
bands, booze and his trying to be a responsible guy. | was given this talent Any plans for live shows? 
responsibility to see and | can't let it just sit there, | have to work. l've got people trying to get me to, but | cant 
that the world becomes tour anymore because | can't sleep on them. 
a happy place. Responsible?! After the life you've led? Residencies are a possibility, a week here, a week 
| started getting more responsible when | got sober. there. | want to sing but the road is tough. 
How - and why - do you keep working at such It took me going to prison to do it, but | did. And 
a manic pace?! | de-coked, that's an accomplishment. Now I'm Is life good? 
I'm elderly and confused! Basically, it's two bands an old hippie pot smoker, a relaxed guy who's | had to sell my publishing because | couldn't work 
and I'm alternating. | did Croz with James in 2014, having a fun time. during Covid, but l've paid off my house, which 
then Lighthouse with Michael League from Snarky made my wife really happy! 
Puppy in 20196, a totally different way of recording. And yet the music is increasingly 
Then Sky Trails with James a year later, then Here sophisticated... Can you ever see yourself slowing down? 
If You Listen with Michael, Michelle Willis and There are complex chords and complex melodies, I'm writing right now at a distance with Michael and 
Becca Stevens in 2018, wrote the whole thing we like that, that's our place and the result is Becca for another one of those records. And was 
together. Then James and | did For Free, an they're musically satisfying records. James has writing with James for another one before we'd even 
alternate universe, a totally different way of going matured as a writer and producer — | Won't Stay got this one out! As long as | can sing, I’m going to 
about it. It keeps it fresh and lets me work with Long is one of the best songs l've ever sung; record, and that's not a problem right now. 
a lot of people. it makes me cry. He's the best partner | could As told to Nick Dalton 
Angelique Kidjo new platter, her guests range Los Lobos 60s Chicano pace-setters Bernie Marsden 
Mother Nature from Mall's legendary singer Native Sons Thee Midniters. Then there's Kings 
kk < Salif Keita to internationally X Ж Ж everything from a tuneful, Жж ж № 
Decca/Verve 358-216-3 (CD) acclaimed jazz guitarist New West NW 6516 (CD, LP) guitar-squealing segue of Conquest Music CNQOO1CD (CD) 
African legend's 18th album Lionel Loueke and London Chicano roots-rockers nod Buffalo Springfield's Bluebird Rocker's royal salute 
The grand dance duo Blue Lab Beats. to their faves and For What It's Worth to a m.m su Ina spin on the 





dame of African The album's themes focus Possessing the powerful eight-minute take on covers album, 





j pop, Benin- on climate change (Mother same line-up War's The World Is A Ghetto, a Kings sees 
opt Р born Kidjo is Nature), racial injustice (Free after 35 years sultry Sail On, Sailor from The Bernie Marsden 
| 61 now but And Equal), political protest is something to Beach Boys to Flat Top Joint i E turning his 9 
her passion for protest still (Dignity, featuring rising celebrate, and by roots rockers the Blasters. attention to a brace of songs E 
burns as intensely as it did Nigerian Afropop singer Yemi that's what LAs Los Lobos do Each is a highlight although popularised by and associated S 
on Logozo, the 1991 album Alade) and empowerment (Do with an album of hometown it's impossible not to smile at with Albert King, Freddie King x 
that brought her a global Yourself) though ultimately, covers. The band's rich rock the irrepressible juke box Jive and В.В. King — the Kings Б 
audience. She's also never Mother Nature's tone Is a and soul, Mexican-influenced of the Premiers' Farmer John of the title — as a tribute to S 
been averse to having a large positive one, epitomised by and with roaring baritone — or the one new track, the the musicians that inspired 8 
cast of collaborators on her the uplifting Utopic anthem sax, kicks off with a blistering anthemic Native Son. him. The selection leans " 
albums and on this vibrant One Africa. Charles Waring Love Special Delivery from Nick Dalton heavily towards Freddie King's £ 
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catalogue including Help Me 
Though The Day (covered 

by Marsden back in his 
Whitesnake days) and Me And 
My Guitar, and also features a 
groovy version of Albert King's 
Don't You Lie To Me. Marsden 
has little to prove in respect 
of either his guitarmanship or 
knowledge of the blues, and 
the fact that he can include 
two self-penned instrumentals 
which blend seamlessly in 
with the rest of the material 
demonstrates his mastery of 
the genre. John Tucker 


John Murry 
The Stars Are God's 
Bullet Holes 


ЖЖЖЖ 


Submarine Cat SUBCCD 30 (CD, LP) 
Tupelo song-man sees 
through the light's lies 

А man who 
has lived 

hard so you 
don't have to, 
Tupelo's John 
Murry dredged the depths of 
suffering for alt-Americana 
gold on his previous two 
albums. While his continued 
existence suggests a certain 
rough-hewn resilience, 

Murry IS too canny to cave 

to contentment unguardedly. 
Wit blackened and songcraft 
ruggedly expressive, his third 
aloum mounts judicious 
balancing acts of bleakness 
and beauty, sympathetically 
produced by John Parish. 
sometimes gnarly (the title- 
track), sometimes achingly 
serene (Ones + Zeros, written 
with American Music Club’s 
late Tim Mooney), The Stars... 
pierces the consolatory 
platitudes of time, family and 
religion with a ravaged clarity 
that – see Di Kreutzer Sonata 
— can evoke Bill Callahan at 
its plaintive best. A stripped- 
bare overhaul of Duran 
Duran's Ordinary World speaks 
volumes: “I will learn to 
survive," sings Murry, desolate 
yet determined. Kevin Harley 





Shaun Ryder 

Visits From Future 
Technology 

ЖЖЖЖ 

SWRX SWRXOO1LP (CD, LP) 
Hallelujah - Happy Mondays 


Shaun Ryder 
| has been 

a reality 
TV cuddly 
' eccentric for 
so long, it's easy to forget 
what an unpredictable talent 
he is when facing the right 
way. It’s taken 18 years for 
Ryder's second solo album; 
bonus points to anyone who 
can hum a note from 2003's 
addled Amateur Night At The 
Big Top. Ryder's fierce bark Is 
front and centre, allowing his 
leftfield insights to land in a 
way rarely heard since Happy 





Mondays Bummed. That's 
not to diminish the tunes. 
Producer Sunny Levine fires 
off tricksy homemade grooves 
behind Ryder, encompassing 
Bushwick Bill, The Who, 
Super Furries and even Dexys 
Midnight Runners. It's an 
unexpected delight to hear 
Ryder finally have fun with his 
day job again, and Mumbo 
Jumbo Is as good a pop song 
he's tackled since Step On. 
John Earls 


Rey Sapienz & The 
Congo Techno 
Ensemble 

Na Zala Zala 

ЖЖЖЖ 

Nyege Nyege Tapes ММТ 031 (LP) 
DRC rapper and 
electronicist's debut 

"ш: Congolese 
rapper Rey 
Sapienz picked 
up the mic 
aged 12 before 
moving to neighbouring 
Ugandan capital Kampala to 
escape the horrific Second 
Congo War. There he taught 
himself electronic music 
production and honed his 
brand of minimalist avant- 
garde beatscapes, which serve 
as the backbone to this 
winning debut. Joined by 
percussionist/singer Papalas 
Palata and rapper Fresh 
Dougis, the trio whip up a 
storm of abstract breakbeat 
shot through with eerie chants 
and free-flowing rhymes sung 
in Lingala. “I’m sick, | want to 
heal," raps Dougis on highlight 
Posa Na Bika over a Sparse 
clattering drum pattern, at 
once summarising Na Zala 
Zala's overarching theme of 
hope rising above DRC’s 
recent tortured history. 

Simon McEwen 





Rejjie Snow 

Baw Baw Black Sheep 
BMG Cat No TBC (CD, LP) 
Kk x 

Dublin rapper’s Willy 
Wonka-inspired second 
Rejjie Snow's 
2018 debut 
Dear Annie 
was a part- 
heartbreak, 
part-lothario, genre-flitting 
introduction to Ireland's first 
breakout hip-hop star. The 
Dublin rapper's follow-up, 
designed as an alternative 
synced-up soundtrack to 
Willy Wonka & the Chocolate 
Factory (drugs may have 
been involved), is altogether 
more carefree, vivid and fun. 
Aside from the Io Pimp A 
Butterfly-like woozy jazz of 
Oreos and the trap-and-bleep 
rush of Shooting Star, Baw 
Baw Black Sheep sees Snow 
in full sun-kissed mode, his 
deep, insouciant flow coaxing 
you into a colourful realm 

of smooth beats and hooky 





synth lines. With Cam O'"bi 

in the producer's seat, the 
appropriately titled Relax, On 
And On and Cookie Chips, 
featuring the late MF Doom, 
are feather-light examples of 
a vibrant voice in his element. 
Shaun Curran 


Squirrel Flower 
Planet (i) 

ЖЖЖ 

Full Time Hobby FTH 410 (CD, LP) 
Folk-grunge newbie maps 
tense, tender terrain 

After the subtle 
anxieties of 
her sweet, 
strong debut, 

| [| Was Born 
Swimming, Ella Williams 
looks her fears of disaster 
squarely in the eye on her 
second album as Squirrel 
Flower. Begun pre-COVID and 
completed in Bristol, 2020, 
with producer Ali Chant (PJ 
Harvey), Planet (i) is named 
after an imaginary world 
future humans might inhabit. 
Williams summons doom- 
laden images of "tension 
lines" and tornadoes to 
evoke our precarious life in 
this world, set to stealthy, 
atmospheric folk-grunge 
backdrops. l'II Go Running 
equips a Lana Del Rey-ish 
sense of desolation with 
cosmic scope, while Hurt 

A Fly picks over a toxic 
relationship's fallout sharply. 
The wounded Io Be Forgotten 
evokes Big Thief's alluring 
free-form drift, but it's Night 
that best suggests Williams" 
slow-burning confidence, 

its larval drift and erupting 
mid-section brimming with 
controlled power. Kevin Harley 





The Wallflowers 
Exit Wounds 
kkk 
New West NW 5519 LP (CD, LP) 
New faces bringing deeper 
shades to a familiar sound 
i Jakob “son of 
Bob” Dylan has 
assembled an 
all-new line-up 
— for the first 
Wallflowers album in nine 
years, but the spirit of many 
of his old man's 60s 
contemporaries makes its 
presence felt. Buffalo 
Springfield and The Byrds are 
occasional touchstones, while 
he catapults forward in time to 
pay sly homage to The Clash 
in the staccato street vibes of 
Move The River. Key 
contributions come courtesy 
of producer/guitarist Butch 
Walker, giving Dylan’s feisty 
Americana a crisper, more 
immediate sound, while 
Shelby Lynne adds gutsy vocal 
counterpoint on four tracks, 
most potently the opening 
Maybe Your Heart's Not In It 
Anymore. It remains 
unmistakably Wallflowers 








Nancy Wilson: going it alone 
on You And Me 





music, but with a keener edge 
and a more direct route to the 
listener's heart. Terry Staunton 


Wavves 
Hideaway 


ЖЖЖЖ 


Fat Possum NS 1111 

(CD, LP, Cassette) 

US trio return to their 
blissed-out roots 


With their 

| first three 

| albums, San 

| Diego three- 

piece Wavves 


rode to critical success and 

a major label deal. After 

two records on Warners 

and one on frontman 

Nathan Williams' own label, 
Hideaway Is being released 
by the one that helped start 
it all. These nine songs were 
also recorded, like those 
early albums, in Williams’ 
parents' shed. Whether by 
cause or coincidence, they 
sound deliciously fresh. The 
lackadaisical Honeycomb, for 
instance, mixes wry humour 
with gentle 60s strumming 
to reimagine an existential 
(and possibly drug-induced) 
panic attack, while the jittery 
My Prize expertly captures 
the feeling and anxiety of new 
love. Don't call it a comeback, 
but Wavwes are exactly where 
they should be right now, and 
it sounds wonderful. 

Mischa Pearlman 


Nancy Wilson 
You And Me 
ЖЖЖ 


Carry On Music CDCOMU 009 (CD) 
Introspective solo album 
from Heart guitarist 





NANCY WILSON After over 45 
LEE years in the 
+ f | EY i spotlight as 
E qw guitarist with 
nies American 


rockers Heart, Nancy Wilson 
finally steps out with You 

And Me, remarkably her first 
proper solo album. Seamlessly 
blending eight original songs 
with four covers (including 

a nicely reworked version of 
Pearl Jam ballad Daughter), 
the eclectic tracklist 
showcases both Wilson's 
voice and guitar playing, and 
a handful of guests, including 
old friend and collaborator 
Sue Ennis, Sammy Hagar, 
and her bandmate from side- 
project Roadcase Royale, 

Liv Warfield, help bring the 
compositions to life. It's 
quite a contemplative album 
in the main, although the 
raucous Party At The Angel 
Room, featuring Guns N' 
Roses bassist Duff McKagan 
and Foo Fighters drummer 
Taylor Hawkins, and The 
Dragon (a song written as a 
tribute to late singer Layne 
Staley, which appeared 

on the Roadcase Royale 
aloum), heavy proceedings up 
somewhat. John Tucker 


NEXT MONTH 


The Specials Bob Dylan 


The Gun Club Saint Etienne 
Low Martina Topley-Bird 
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WILL SERGEANT 


BUNNYMAN 


A MEMOIR 


Bunnyman 
Will Sergeant 


Constable, £20 
ISBN: 9781472135032, 336 pages 


Early on in this wonderful 
memoir of growing up In 
Liverpool, Echo & The 
Bunnymen guitarist Sergeant 
describes a savvy illustration of 
the reverse psychology his 
mum used to second-guess 
her domineering, self-centred 
husband as “a valuable lesson 
that | never forget”. The 
unavoidable implication is he 
would employ similar trickery 
when dealing with never-short- 
on-ego singer lan McCulloch in 
later life, but we'll have to wait 
for a second volume to read 
such tales. 

Bunnyman concludes at 
the point where the band 
record their first John Peel 
session and are wooed by a 
major US label, its previous 
300-plus pages an evocative 
ride through childhood and 
teenage years: a working-class 
world of bombsite playgrounds, 
football, clothes, Kes, and — 
naturally — music. Sergeant 
writes with such atmosphere 
you can practically smell the 
chimney smoke and hear 
the rattle of glass bottles 
on milk floats. 

That's not to suggest he 
resorts to a catalogue of 
kitchen-sink clichés, because 
the book is a much more richly 
textured portrait of post-war 
Britain, of family and 
community, and of the thrill 
in discovering your own 
generation's rock ‘n’ roll 
heroes. It's all recounted with 
generous helpings of the 
author's dry wit, as sharp and 
seductive as the innovative 
guitar lines he's contributed to 
SO many great records. 

Terry Staunton 


Eddie Cochran: The 
Tragic Story Of The 
Final, Fatal, UK Tour 
Adrian McKenna & John 
Firminger 

Dirty Stop Outs, £19.95 

ISBN: 9781908431783, 93 pages 


In January 1960, promoter 
Larry Parnes put together a 
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unique package tour of 
American rock'n'roll talent, a 
first in the UK, boasting US 
stars Gene Vincent and Eddie 
Cochran, along with, among 
others, Vince Eager, Tony 
Sheridan, and Billy Raymond. 
The A Fast Moving Beat Show 
tour kicked off on 24 January 
at the Granada, Ipswich. The 
accompanying artists varied 
throughout the lengthy tour, 
with the likes of Joe Brown 
and Billy Fury also joining for 
stints, and the acts travelled 
by coach and train, carrying 
their own equipment. 

However, the tour came to 
an abrupt and tragic end a 
few months later. On 16 April, 
after a date at the Bristol 
Hippodrome, a car with Eddie 
Cochran and Gene Vincent 
among its passengers was 
involved in a car crash 
in nearby Chippenham. 
Cochran was killed and 
Vincent was injured. 

For this colourtul, 
glossy book, authors Adrian 
McKenna and John Firminger 
have exhaustively researched 
the circumstances of the 
accident, telling the story in 
minute, possibly morbid, 
detail, conducting their own 
Interviews and rounding up 
archive accounts with many 
of those involved. They also 
map out the whole tour, and 
reproduce a wealth of photos, 
posters and press clippings. 
shane Baldwin 


E JAMES 


jaa) 


WITH MICK WALI 
& WEN DY DIO 


RAINBOW 
IN meDARK 


Rainbow In The Dark 
Ronnie James Dio 

with Mick Wall and 
Wendy Dio 


Constable, £20 
ISBN: 9781472135162, 256 pages 


The stomach cancer that 
ended the life and career 
of hard-rock singer Dio in 
2010 also cut short his 
autobiography. Its completion 
by writer Wall (also writing in 
the first person) and widow/ 
manager Wendy (who 
intersperses chunks of text 
into the narrative) takes the 
story as far as 1986; another 
volume is threatened. 

Ronnie allegedly had 








complexes about his 
diminutive height and his age 
— he was into his thirties when 
fame arrived — but the saddest 
aspect of the story Is his 
inability to enjoy his success. 
The first third of the book, 
depicting his apprenticeship 
in small-time American 
groups, reflects the work he 
put into founding a career, 
but stints with British rock 
megabands Rainbow and 
Black Sabbath were cut short 
by autocratic leaders Ritchie 
Blackmore and Tony lommi. 
Then, after founding his own 
outfit, Dio, Ronnie found 
himself at odds with 
footsoldiers Viv Campbell and 
Jimmy Bain. The boot was on 
the other foot, but he still felt 
he was being unfairly kicked. 

Fans hoping for insight into 
Blackmore's tortured psyche 
will be disappointed, but this 
solid read provides evidence 
that it's a long way to the top 
if you want to rock'n'roll — and 
not always fun when you get 
there. Michael Heatley 


SEBASTIAN LASSANDRO 


TOMMY 
STEELE 


A Life in the Spotlight 


“He 15 a sweet pwee 


E I5 d SVE 
man and we had many ча, КА Ж: ДИ Еа 
many laughs 
DAME [LIOI 
DENCH 


-Authorised 
Biography 


' 
be 


Tommy Steele: A Life 
In The Spotlight 
Sebastian Lassandro 


Fonthill Media, £20 
ISBN: 9781781158478, 
400 pages 


When Rock With The 
Caveman hit No 13 in the 
charts to be followed by 
Elevator Rock and a No 1 
cover of Guy Mitchell's 
Singing The Blues in 1956, 
Tommy Steele was hyped as 





Britain's answer to Elvis. 

As a merchant seaman 
(real name Thomas Hicks) who 
played country music and 
skiffle, he had heard authentic 
rock'n'roll in the States and 
began playing his version of it 
at the 2i's Coffee Bar in 
Soho. ...Caveman was a 
decent rock'n'roll record by 
British standards. 

His career skyrocketed. He 
made two films in quick 
succession before becoming 
an all-round entertainer and 
actor — onstage in the West 
End and Broadway in the 60s 
and /Os in musicals such as 
Half A Sixpence, Scrooge and 
Finian's Rainbow, with regular 
TV work, a plethora of albums, 
soundtracks, original cast 
recordings and songs which, 
pre-Radio One, became BBC 
staple fare including Little 
White Bull from Tommy The 
Toreador, and Flash, Bang, 
Wallop from Half A Sixpence. 

Lassandro covers Steele's 
entire career in mega-detall, 
from his post-war Bermondsey 
roots through his successful 
stage and musical career and 
charitable work — which 
brought him a well-deserved 
knighthood in 2020. 

Tony Burke 


CHRIS JAGGER 


Talking To Myself 
Chris Jagger 
BMG Books, £22.99 


ISBN: 9781911374183, 
3/8 pages 


Chris Jagger: Mick's brother talks 
it out in a new memoir 


Chris Jagger might have lived 
in the shadow of brother Mick 
but in any normal world, he'd 
have been the star of the 
show. Тһеаїге productions, 
writing, radio shows — and 
some cracking music. 

This down-to-earth 
autobiography takes us on a 
journey from brothers sharing 
a bedroom to his latest album 
(Mixing Up The Medicine, out 
alongside this book) and the 
family retreat in Somerset 
with wild times around the 
world in between. 

Chris never let Mick's 
superstardom cloud his own 
artistic endeavours - latterly 
his music perhaps had the 
cutting edge missing from the 
otones. Yet the band are 
never far away, seen from a 
different angle... boarding 
school and holidays in the 
Dormobile giving way to 
rock'n'roll; Mick driving him to 
soho in their father's Triumph 
Herald for an early gig. 

The coming together of 
the pair's colourful lives 15 
never sensationalised; instead 
it's popping round to see Mick 
and Bianca, or Lucille Ball's 
son Desi Arnaz Jr turning up 
with his drums to jam in LA 
after Chris had been signed to 
the Asylum label at the start 
of his own rock'n'roll life. A 
heart-warming tale packed 
with great stories from start to 
finish. Nick Dalton 


Soul In Print 
lain McCartney 


Newhaven Publishing, £22.99 
ISBN 9781912587506, 
183 pages 


People with niche interests 
often feel impelled to launch 
crusading magazines to feed 
fellow zealots' passion 
(usually successfully) and 
spread the word to the 
masses (trickier). 

In the 60s, Britain's few 
soul aficionados circulated 
Gestetner-printed news- 
sheets among themselves. 
Ever since, dedicated 
enthusiasts have published 
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Coventry in 1980 was 
a pretty harsh environment 
(when The Specials sang 
Concrete Jungle they meant 
it). Aside from a biting 
recession, the city centre 
had been attacked by a kind 
of architectural terrorism 
that found monolithic 
monstrosities springing up 
everywhere and no amount 
of Prozac could soften its Le 
Corbusier-inspired nightmare. 
Fortunately, such conditions 
are fertile soil for great art 
and it was this era that 
Adventures In Reality sought 
to capture. 


personalities" before drifting 
into her often-convoluted 
relationship with Ihlen, then 
splitting with Cohen, who 
arrives to become Scott's 
"helpful and supportive" 
friend and confidante (she 
his occasional muse and 
co-vocalist). Unafraid to 
number parental failings 
(highlighted when Scott drops 
mescaline with Cohen's son 
Axel), she explores Hydra 
manifestations in his lyrics 
(and her own poetry in New 
Skin For The Old Ceremony's 
Take This Longing). Adding 
to the emotional triangle 


periodicals, be they national 
circulation glossies or back- 
bedroom lash-ups. This 
handsome book by lain 
McCartney tells their story. 

It traces soul publishing, 
from tentative attempts like 
1964's crudely-produced Soul 
Beat, knocked up by a sixth- 
former on his school's copier, 
or the only slightly more 
sophisticated Rhythm & Blues 
Gazette. Such ventures were 
fine when stapled together on 
kitchen tables, but woe betide 
anyone who expected 
commercial success. 

In the 705, soul 


Marianne Faithfull: 
enthralling new work 
underlines her importance 


publications took two 
directions: some, like Blues & 
Soul and Black Echoes. aimed 
for national high-street 
newsagents, others appeared 
furtively on record-shop 
counters and at soul events. 
Many of the latter followed a 
depressingly similar path: 
starry-eyed enthusiast starts a 
fanzine, produces a few 
Issues, then it disappears, like 
such promising magazines as 
Soul Side. 

some editors picked 
themselves up and tried again, 
but others whom the author 
has tracked down remained 
embittered, like the man 
who's still sitting on LOO 
copies of the only issue of his 
magazine. For every widely 
read, long-lived publication, 
like Shout and In The 
Basement, there were many, 
like Scotland’s Jock’s View Of 
Soul, which fell exhausted 
after the first lap. 

Written with zeal and 
authority, Soul In Print is 
a well-illustrated mine of 
information and a unique 
addition to soul literature. 
Mike Atherton 


ADVENTURES IN REALITY 


‘we 


THE COMPLETE COLLECTION 
ALAN RIDER 





Adventures In Reality 
– The Complete 
Collection 

Alan Rider 

ЖЖЖЖ 

Fourth Dimension 

ISBN: 9788394813840, 462 pages 
Send them from Coventry: 
famed fanzine revisited 
Beautifully designed and with 
a reassuringly chunky feel, this 
book is aesthetically pleasing 
and a delight to hold. It 
collates all the Adventures In 
Reality fanzines along with 
satirical offshoots Sticky 
Fingers, Negative Response 
and Not The Jobhunter. 


It had much that set it 
apart from other fanzines: 
each issue was indexed 
by a letter (rather than a 
number) and the cover was 
deliberately obtuse to spike 
people's interest. Editor 
Alan Rider certainly had 
an eye for design and paid 
a lot of attention to detail 
and each issue contained a 
freebie; a tea-bag or toffee 
while issue J came with a free 
Attrition flexi-disc (reproduced 
as a limited run with this 
hardback edition). 

One of the great delights 
of going to a punk gig in the 
early 80s (and especially a 
gig out of town) was picking 
up a fanzine that would 
provide invaluable insight 
into to the local scene. As 
you'd expect, bands like 
Attrition and Eyeless In Gaza 
feature prominently, but 
Adventures In Reality certainly 
wasn't Coventry-centric and 
featured touring bands who 
stopped off en route while 
Northampton bands feature 
prominently, with Bauhaus 
and Religious Overdose all 
getting hefty coverage. 

The original "loss leader" 
issue A retailed for a cool 
15p (half of what it cost to 
produce, although later issues 
cost 30p). Documenting an 
ега and a style of art that ll 
never be repeated Adventures 
In Reality is an essential read. 
Peter Dennis 


Leonard, Marianne 
And Me: Magical 
Summers on Hydra 
Judy Scott 
ЖЖЖ Ж 
Backbeat, £22.50 
ISBN: 9781493059768, 240 pages 
Evocative insight into 
Leonard's life and loves 
At the heart of this warmly 
compelling memoir lies the 
author's ongoing emotional 
affair with Leonard Cohen's 
lifelong muse and soul-mate 
Marianne Ihlen (immortalised 
in So Long Marianne) and 
the idyllic Greek island where 
he wrote some of his greatest 
and most iconic albums. 
Based on her notebooks, 
journals and correspondence, 
Scott describes visiting 
Hydra as a travelling student 
in 1973, falling in love 
with its unspoiled beauty 
and hedonistic artistic 
community of "incandescent 


when she settles on the 
island, Cohen's new partner 
ouzanne emerges as cold, 
vain and manipulative, in 
contrast to the affectionate, 
unpredictable Ihlen. 

Hydra and its extended 
family never lose their 
lifelong hold as Scott finds 
success in independent 
film and happiness with 
partner Monika. Sending 
her manuscript to Cohen 
before his death in 2016, 
he wrote back declaring 
that he admired its "detail 
and honesty" and gave his 
blessing to a "very fine piece 
of work." Seconded. 

Kris Needs 


MARIANNE 


FAITHFULL 


TANYA PEARSON 





Why Marianne 
Faithfull Matters 
Tanya Pearson 

ЖЖЖЖ 

Faber & Faber, £9.99 

ISBN: 9780571368969, 

240 pages 

Engaging capture of a 
remarkable artiste 
Marianne Faithfull, writes 
Tanya Pearson, "has been a 
lot of things: a virgin, a 
celebrity, a model, a singer, 
an actress, a mother, a 
groupie, a girlfriend, a wife, a 
whore and an addict." But 
Pearson notes that, unlike 
others, Faithfull was able to 
negotiate a successful 
comeback and reinvention as 
a serious artist, offering 
"redemption not often 
granted to women in the 
industry." Pearson 

navigates a route between 
dispassionate academic and 
knowledgeable fan and wants 
to write with "the confidence 
of a mediocre white man’. 
Pearson's goal is to present 
her perspective and "usurp 
the hierarchical, often 


carceral gatekeeping 
inherent in rock writing 
and scholarship". 

It is an intensely personal 
rumination on Faithfull, with 
Pearson's tinder-dry humour 
coursing through every page. 
It examines why artists like 
Patti Smith exist in their own 
right while Faithfull will forever 
be an adjunct to Mick and the 
Stones. And yes, the Mars 
Bar appears; Pearson gives it 
short shrift: “a candy bar in 
the vagina is ridiculous and 
unnecessary. A vagina is 
nature’s candy bar.” 

Why Marianne Faithfull 
Matters is a challenging, 
thoughtful book. Pearson 
takes no prisoners and offers 
clear markers as to how 
mercurial talents like Faithfull 
should be written about in 
their own terms. Daryl Easlea 


Shindig!: America's 
Flat-Out Ass-Kickin’ 
Rock'n'Roll TV Show 
Peter Checksfield 
ЖЖЖЖ 

Peterchecksfield.com, £9.95 
ISBN-13: 9798511120867, 

190 pages 

Going deep on cherished 
US music TV show 

Once described as "Flat-Out, 
Ass-Kickin’ Rock'n'roll TV", 
ABC TV's Shindig! regularly 
featured up to an hour of 
non-stop music and frequent 
live performances. Running 
on the American station 
between 16 September 1964 
and 8 January 1966, over 
300 artists appeared on the 
show during its short run, 
including pop giants such The 
Beatles, Ihe Beach Boys, Ihe 
Byrds, The Rolling Stones, 
The Who, The Kinks, Manfred 
Man, The Hollies, and The 
Turtles, as well as megastars 
of rock'n'roll such as Chuck 
Berry, Bo Diddley, Little 
Richard, and Jerry Lee Lewis 
to name but a few. No other 
60s TV music show could 
boast such an Impressive 
line-up of acts. But who 
actually appeared on each 
show, and when, was always 
a bit confusing. Not now. In 
this impressive, 186-page 
book, Peter Checksfield looks 
at every artist, and the songs 
they performed in each of its 
85 episodes, from its pilot 
shows through to its ground- 





breaking peak to the show’s 
swift demise. Featuring over 
500 screen-shots, US and 
UK chart positions, brief 
bios, anecdotes and trivia, 
this really is the final word on 
one of America’s greatest 
ever TV music shows. 
Superbly researched, this is 
a truly fine book. 

Keith Badman 


Rock Me On The 
Water 

Ronald Brownstein 
ЖЖЖЖ 

HarperCollins, £25 

ISBN: 978006289921 7, 448 pages 
Surveying the scene of the 
early 70s 

This substantial hardback 
bears the lengthy subtitle 
1974 – The Year LA 
Transformed Movies, Music, 
Television And Politics. Author 
Brownstein's track record is in 
the latter, but don't let that 
put you off. Brownstein's 
ambitious attempt to 
intertwine the threads results 
in a compelling picture of a 
nation going through profound 
changes. 

There's plenty to open the 
eyes of (particularly) non- 
Americans as to why the 
ideals of the 605 failed to 
make it to the decade that 
followed. As Richard Nixon 
left the White House and US 
forces vacated Vietnam, Los 
Angeles in 1974 was, 
Brownstein suggests, a 
crucial cultural epicentre. 

Rock Me On The Water 
borrows its title from a 
Jackson Browne track and the 
singer-songwriter is one of 
many interviewees. Browne 
told RC recently that "the 
[book's] premise that this was 
the most influential moment 
for a bunch of players and 
filmmakers is interesting... 
but a little bit of a construct." 
That's fair comment, but 
it's not often the likes of 
California governor Jerry 
Brown, actors Jack Nicholson 
and Warren Beatty and record 
mogul David Geffen jostle for 
space alongside the up-and- 
coming Steven Spielberg, the 
Eagles and would-be 
revolutionaries "Hanoi Jane” 
Fonda and Patti Hearst. Not 
a one-session read, then, but 
a rewarding one. 

Michael Heatley 
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The marketing < оа employed to sell this 
extraordinary footage more than half a century 
ago backfired almost immediately. The sheer scale 
of the predominantly white rock festival held at 
Max Yasgur's dairy farm in New York state across 
four days in August of 1969 grabbed headlines 

in every form of mainstream media, but neither 
cinema distributors nor TV schedulers were 
interested in another movie its makers were 
pitching as "Black Woodstock". 

Watching it today makes its lengthy non- 
appearance all the more baffling, because Summer 
Of Soul (...or, When The Revolution Could Not Be 
Televised), to acknowledge its full title, is quite 
simply one of the most brilliant films about music 
you're ever likely to see. Filmed over six concerts 
at the Harlem Cultural Festival in July 1969, it's an 
endlessly thrilling showcase for not just some of the 
brightest and best of the soul, funk and pop worlds, 
but of the blues and gospel roots of black America. 

The live performances have been lovingly 
restored in terms of both sound and vision, and 
while festival curator, singer and engaging activist 
Tony Lawrence deserves voluble credit for corralling 
so much talent in the first place, Summer Of Soul, 





the film, exists due to the drive of its director, The 
Roots' Ahmir "Questlove" Thompson. Interspersing 
the songs with modern-day shots of both artists 
and audience members watching evocative images 
of their younger selves is a masterstroke, prompting 
a succession of wonderful anecdotes and more 
than a few tears. 

Highlights? Take your pick from a joyous 
5th Dimension dragging punters up onstage to 
dance to Let The Sunshine In, Gladys Knight and 
her Pips chuckling at the ridiculousness of their 
choreography, the effortless charisma of recently 
solo Temptation David Ruffin, the two-tone 
inclusivity and badass attitude of an extremely 
funky Sly & The Family Stone, a young Mavis 
Staples sharing the mic with legendary gospel earth 


Sly & The Family Stone: 
make way, serious funk 
coming through 


mother Mahalia Jackson on a hymnal tribute to 
Martin Luther King, or a still-teenage Stevie Wonder 
teasing the crowd with glimpses of the musical 
polymath genius that was about to embark ona 
prolonged run of game-changing albums. 

Running concurrently with some of the most 
life-affirming music ever made is a philosophy 
founded in the tenets of the civil rights movement; 
a philosophy of peace, love, acceptance (much 
more cherished than tolerance), dignity, and the 
determination to ensure everyone gets a fair shake. 
Its a message that’s put across persuasively 
without recourse to a sledgehammer, and in 
tandem with the magnificence of the performances 
it makes for not just a hugely enjoyable film, but an 
important one as well. Terry Staunton 
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Barwa canceled 
collaborations with Jacques 
Tati and Tim Burton, movie 
success has eluded Ron and 
Russell Mael. That issue is 
joyously rectified by Baby 
Driver director Edgar Wright's 
Spry, wry pop love letter, a 
docu-portrait delivered with all 
the gleeful intelligence and 
vim that its subjects demand. 


It starts with a fanfare before 


revisiting the Maels' childhood, 


where films, their father's 
paintings and the latter's early 
death helped forge their 
brotherly bond and skewed 
sense of reality. Besides 
roping in surely every famous 
fan available as contributors, 
Wright marshals treasure 
troves of archive matter to 
illuminate Sparks’ origins 
before rocketing forward on an 
album-by-album trajectory. 
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Cannily, Wright uses this 
linear thrust to show how 
fluently Sparks coloured 
outside established lines, from 
the "latent outsider genius" 
(Todd Rundgren) of their 
formative work to more-recent 
avant-garde adventures. 

A tantalising portrait of 
tremendous tenacity and 
invention emerges, as Sparks 
hurtle from art-rock to chart 
stardom, punk, synth-pop and 
beyond with melody and wit as 
constants. Even after six mid- 
career years of failure, Wright 
shows how Sparks managed 
to shred the rulebook and 
begin again. Granted, the story 
behind the 'tache is never fully 
teased out. But if you want a 
portrait that bristles with 
playfulness, passion and pop 
Saw, it's all here. 

Kevin Harley 


New Order 
Entertainment Education 
Recreation (Live At 
Nene Palace) 

Rhino 01902953 75973 
(2CD/3LP/Blu TaN 
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New Order's : only live show of 
2018, at London's Alexandra 
Palace, arrives in a suitably 
palatial limited-edition package 
that includes a Blu-ray, two 
compact discs, three vinyl 
albums, a weighty book and 
art prints. That's fine and 
dandy for deep-pocketed 
serious collectors, but the 
more modest formats serve 


just as well as an illustration 
of how vital the band remain 
as a performing unit, and how 
comfortable they've become 
with their own legacy. 

Bernard Sumner and 
Stephen Morris embrace their 
shared past as early as the 
fifth number, a reverentially 
faithful reading of Disorder, 
the opening track from Joy 
Division's Unknown Pleasures, 
and return to their roots again 
for the encore triumvirate of 
Atmosphere, Decades and 
Love Will Tear Us Apart. 
Sumner may lack the 
hypnotic allure of lan Curtis, 
but he imbues the songs with 
a warmth and maturity that 
dovetail effortlessly with the 
rest of the set. 

As for New Order's own 
material, there's an oft- 
overlooked grandeur to 
comparatively lesser 
celebrated selections (a 
shimmering Your Silent Face, 
a joyous Crystal), a 
contagious sense of fun at 
odds with the sometimes 
detached subject matter. For 
two-and-a-bit hours, a 
stately-looking pile in North 
London is transformed into a 
time-defying, high-octane 
satellite of the Hacienda. 
Terry Staunton 


The Rolling Stones 
A Bigger Bang: Live On 
Copacabana Beach 
Mercury — hd Blu-ray) 


BI azilic in m ef I-Eig 


On 18 Райла 2006, the 


stones were filmed playing 

a gargantuan free concert 

on Rio's Copacabana Beach 
before an estimated 1.5 
million ecstatic fans as the 
epic peak of their A Bigger 
Bang world tour. Most of their 
set graced [he Biggest Bang 
DVD package. Now remixed 
and remastered, the whole 


running order adds four tracks, 


including Tumbling Dice and 
sympathy For The Devil. 

As the Stones crank into 
action, the colossal crowd 
heaves like an ocean of 
unbridled Latin euphoria, 
erupting like waves as the 
band mix classic set staples 
with a stellar Wild Horses, 
Ray Charles’ Night Time Is 
The Right Time and tracks 
from A Bigger Bang, still their 
last studio album. Keith’s on 
magnificent form, at 62 still 
the charismatic embodiment 
of rock n'roll’s original 
dangerous spirit, singing This 
Place Is Empty and Happy 
(his heart-wringing Slipping 
Away at Salt Lake City 
another highlight). 

A jaw-dropping tear-up 
through Midnight Rambler, 
four up-close romps on the 
little stage and a rampant 
home stretch climaxing with 
Satisfaction affirm how no 
band has ever come close 
to this band for too many 
reasons to list. At a time 
when Coldplay prancing on a 
barge constitutes edgy rock 
spectacle, the Stones are 
needed more than ever. 

Kris Needs 








Pet Shop Boys 


Discovery: Live In Rio 
1994 
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нончи the relative 
minimalism of their TV 
appearances on Тор Of The 
Pops and the like, the Pet 
shop Boys' 1991 debut 
concert tour Performance was 
an eye-opening, elaborate 
affair, complete with bespoke 
filmed inserts directed by 
Derek Jarman and stage sets 
designed by Royal Opera 
House alumni. The Discovery 
outing three years later was 
noticeably more modest, 
although Neil Tennant's 
description of it as a humble 
"rock'n'roll" show was coined 
with a tongue located not too 
far from his cheek. 

There's still a healthy dose 
of theatricality in the onstage 
staircase leading to a troupe 
of scantily-clad dancers 
enthusiastically gyrating to the 


Photo (Sly Stone): Mass Distraction Media 


arch cover of Culture Beat's 
Mr Vain. Then there's the wigs 
Tennant and Chris Lowe don 
(dig those Daw Jones pudding 
bowls), not to mention the 
towering crown precariously 
balanced on the former's 
noggin for the mash-up of It's 
A Sin and | Will Survive. 
Ultimately, though, it's 
the calibre of the songs that 
does the heaw lifting, a 
succession of pristine pop hits 
interspersed with choice cuts 
from contemporaneous album 
Very. Yet amid the plethora of 
self-penned gems, the 
hi-energy overhaul of Blur's 
Girls And Boys is a clear 
standout. Terry Staunton 


Born In Chicago 
ЖЖЖ Ж 
Out The Box Records/Shout! Studios/ 
Ravin' Productions (Digital) 
How the Windy City sowed 
the seeds for blues-rock 
"City of the big shoulders" 
was how American poet Carl 
sandburg described Chicago, 
the workhorse metropolis 
of the Midwest, whose 
employment opportunities 
were a magnet to African 
Americans, who, in the first 
half of the 20th century, 
migrated there in their 
thousands from the southern 
states in search of a better 
life. They brought with them 
the blues, which became 
urbanised and electrified in 
the 50s, thanks to musicians 
such as Muddy Waters and 
Howlin' Wolf, who in the early 
60S, as director John 
Anderson's excellent 
documentary explains, 
became unlikely mentors to a 
group of white teenagers who 
had fallen in love with their 
music. Among them were 
Mike Bloomfield, Paul 
Butterfield and Charlie 
Musselwhite, who would 
become key figures in taking 
the blues into the pop 
mainstream alongside British 
acts like The Rolling Stones. 
Blending archival footage 
with talking head-style 
interviews, Anderson has 
made an absorbing chronicle 
of the blues' journey from 
Chicago's South Side juke 
joints to the stages of the 
Monterey Pop and Woodstock 
festivals. The only bum note is 
Blues Brother Dan Ackroyd's 
deadpan Dragnet-style 
voiceover, which occasionally 
undermines the tone of 
Anderson's film. That minor 
irritation aside, Born In 
Chicago is a damned good 
watch. Charles Waring 


Catch Us If You Can 
ЖЖЖ 

StudioCanal (DVD, Blu-ray, Digital) 
Pop-led curio of youth 
rebellion, first seen in 1965 
A year after A Hard Day's Night 
gave Beatlemania a cinema 
verité spin, The Dave Clark 


Five's own big screen vehicle 
harboured similar art house 
ambitions. The debut feature 
of director John Boorman 
(Point Blank, Deliverance), its 
scenes of the Tottenham- 
spawned band in 
performance punctuate a 
sometimes oblique narrative 
awash with improvised 
dialogue and hand-held 
camera shots that recall the 
French New Wave of 
Francois Truffaut and Jean- 
Luc Goddard. 

Clark takes the lead role 
of a stuntman who absconds 
with a Swinging London dolly 
bird model in a stolen E-type 
Jaguar during the filming of a 
TV commercial, speeding 
through southern England 
and encountering anti-military 
hippy protestors and an 
eccentric middle-aged 
couple. However, as a 
commentary on big business’ 
exploitation of youth culture 
and sex appeal (the ad being 
filmed is for meat), it hits 
only a few of the targets in 
its sights. 

The band playing just four 
songs during the 91 minutes 
running time (including 
Having A Wild Weekend, the 
title chosen for the film's US 
release) makes for a 
frustratingly disjointed viewing 
experience, but there's still 
much to be admired. 
Boorman lightens the 
cynicism of its themes with a 
handful of jokey asides, 
although neither Clark nor 
any of his cohorts possess 
the naturalistic comic timing 
of the Fab Four. 

Terry Staunton 





Lynyrd Skynyrd 

Live At Knebworth '/6 
ЖЖЖЖ 

UMG/Eagle Rock 3557000 (DVD) 
Scene-stealing 
performance captured 
since the tragic plane crash 
in October 1977, myths and 
feuds have often obscured 
the facts about Lynyrd 
Skynyrd's career before that 
point. In 1976, frontman 
Ronnie Van Zant spoke of the 
toll offstage excesses had 
taken on their creativity and 
popularity, and sought to right 
the ship. The recruitment of 
guitarist Steve Gaines 
reinvigorated the band, the 
new line-up's live potency 
reportedly such that the 
performance on this DVD/2LP 
set, released here in its 
entirety for the first time, is 
regarded as having stolen the 


show from headliners The 
Rolling Stones. 

With a near-identical 
running order to live album 
One More From The Road, the 
show Is rendered with clear 
sound and a lively edit, and 
captures Skynyrd at their 
peak. Their intense delivery 
and presence swiftly dispel 
any notion of posthumous 
myth-making, as they tear 
through fired up, fine-tuned 
renditions of a read-em-and- 
weep set list, eliciting an 
increasingly animated 
response from the crowd. 
From pugnacious opener 
Workin' For MCA through to 
the searing dual-lead climax of 
Freebird, Van Zant's charisma 
and the sharp interplay 
between the three-guitar 
frontline are mesmeric. With 
precious little /Os footage of 
the band available, Live At 
Knebworth '76 is essential for 
fans. Rich Davenport 


SISTERS 
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Sisters With 
Transistors 

ЖЖЖЖ 

Modern Films (Digital) 

The electronic pioneers who 
reshaped music 

Director Lisa Rovner 
celebrates radical electronic 
sounds and the women who 
made them in this extensive, 
poetic documentary. With the 
connections between noise 
and its effects guiding her 
inquiries, Rovner draws 
together a disparate group of 
women linked by a desire to 
express the "music in their 
heads": sounds that, it's 
argued, changed how we hear 
and feel music. As Laurie 
Anderson narrates, Rovner 
introduces us to Delia 
Derbyshire, enthusing about 
sine waves as she taps her 
foot to throbbing beats. 
When Derbyshire upholds the 
influence of the Blitz on her 
abstract sonics, her 
contributions to the Doctor 
Who theme's whoosh and 
squall make sense. 

If Rovner makes looser 
work of historical contexts 
elsewhere, other ground- 
breaking women help focus 
our attention. Pauline Oliveros, 
Daphne Oram and Laurie 
Spiegel are honoured, as is a 
beatific Suzanne Ciani, who 
made Hollywood history when 





she scored The Incredible 
Shrinking Woman. If Wendy 
Carlos receives oddly short 
shrift, the long-lasting 
influence of these women is 
emphasised by contributions 
from modern electro-organic 
experimenter Holly Herndon, 
talking passionately about how 
music can reconfigure the 
listener's physicality. Between 
the wires and the white noise, 
you can hear the future being 
gracefully, artfully rewritten 
here. Kevin Harley 


Bill Wyman 

The Quiet One 

ЖЖЖЖ 

Backbeat (DVD, Digital) 

A Rolling Stone gathers 
everything but moss... 
Tales of Bill Wyman's personal 
Rolling Stones archives have 
been legendary for decades, 
and opening scenes of the 
band's former bassist sat at 
a desk in a room of packed 
shelves suggest this 
documentary might be a 
straightforward celebration 
of a lifetime's worth of 
memorabilia. It's a much more 
substantial undertaking than 
that, though, as the array of 
home movies, tapes of early 
TV appearances, stage 
clothes, ticket stubs and fan 
trinkets serve as memory 
joggers for a disarming 
semi-autobiography. 

A man in his mid-80s who 
still owns the toy soldiers of 
his childhood, Wyman's 
hoarder mentality is both 
external and internal, his brain 
forensically cataloguing the 
highs and lows of his life. 
Family looms large, from the 
difficult relationship he had 
with his own father to the 
heart-wrenching custody battle 
he fought (and won) over his 
six-year-old son at the peak of 
the Stones' fame. 

He speaks eloquently of 
how he "ignored" drugs while 
never judging his bandmates’ 
appetites, and of the 
contentment he's felt since 
bowing out of the group in the 
early 90s for an idyllic life with 
artist neighbours in semi-rural 
France. His love of music 
remains a constant, and the 
tears he sheds when recalling 
meeting hero Ray Charles is 
one of the sweetest things 
you'll ever see on film. 

Terry Staunton 


Last Man Standing 
kkk 


Dogwoof (Cinema, Blu-ray, 

DVD, Digital) 

A return to rap’s most 
murderous feud 

Nick Broomfield’s 2002 
documentary Biggie & Tupac 
made bold implications that 
Death Row Records boss Suge 
Knight played a significant role 
in the murders of the warring 
rap stars. Now, with the label 
supremo behind bars for 


another murder, the director 
returns to the subject with a 
film that serves as a coda to 
the original title. 

Presumably, the thinking Is 
that with Knight incarcerated, 
Broomfield’s interview subjects 
will soeak more freely and 
without such immediate fears 
of reprisals. However, while 
that results in a narrative with 
less conjecture than the 
previous film it’s debatable 
whether it adds anything 
substantial to the various 
documentation on screen and 
in print about the ongoing 
rivalry between East and West 
Coast rap communities. 

The near 20 years since the 
first film does allow for a more 
detailed examination of how an 
ever-expanding and constantly 
fragmenting media plays a part 
in, paradoxically, both seeking 
out the truth and gilding the 
lilies of myth. Whatever the 
ultimate fact or user-friendly 
fiction, it's clear that the 
tentacles of Knight and his 
empire radically altered the 
lives of so many in his orbit. 
Terry Staunton 


WITCH: We Intend To 
Cause Havoc 

ЖЖЖЖ 

Bulldog Film Distribution 

(Cinemas, Digital) 

Potion picture 

With 2012's batch of reissues, 
the heavy grooves, psychedelic 
sounds and African rhythms of 
"Zamrock" progenitors 
WITCH's 705 albums were a 
revelation to many. One such 
new-minted fan was Gio 
Arlotta, a London-based Italian 
journalist whose ambition to 
make a film about the long- 
neglected band leads to far- 
reaching ends in this stirring 
documentary. Though most of 
the band-members are now 
dead, frontman Emmanuel 
"Jagari" Chandra — yes, the 
name riffs on Jagger — is found 
in rude health, working as a 
gem-stone miner. Arlotta does 
a thorough job of detailing the 
cultural backdrops for WITCH's 
African success in the 7Os, 
before attaching himself to 
Jagari as the sanguine singer 
waxes philosophical about his 
frustrated musical career. 
Along the way, WITCH's 

music provides an urgent 
backdrop, pulsing with 
incantatory intensity. 

Jagari's touching reunion 
with an old friend leads to 
reflections on why he gave up 
music, before something 
glorious happens. Given his 
strong voice and good shape, 
could Jagari engineer a 
comeback? As a new line-up of 
adoring musicians proves eager 
to back the singer, a tale of 
regret grows into something 
more: a portrait of a rebirth, as 
WITCH's rare brew gets the 
widespread love it deserves on 
tour. Kevin Harley 
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John's Children 


Fourplay EP Eas 
Action EA 4506 


Ah, John's Children. Proto- 
punk modernist wastrels, 
noisy little fuggers, promising 
a multiorgasmic experience 
but actually exponents of the 
alleyway quickie, back on 

7” EP and a glorious thing 

It is, too. Alternate takes: 

But She's Mine comes over 
like Can't Explain taped in a 
metal dustbin. The legendary 
Smashed Blocked has 
screams dripping down it 

the band deserved but likely 
never received in person. The 
outrageous Not The Sort Of 
Girl You Take To Bed boasts 
fuzzbox like a goat snorting 
and yobbish backing vocals 
like football awaydayers 

hours after the match ended. 
Then there’s the massively 
premature glam rock of 
Remember Thomas A Becket, 
a vainglorious venture which 
probably made sense to 
somebody when it was written 
but means little to the average 
brain. So good, | had to buy it. 
Andy Ellison, you genius. 





The Meanies Waiting 
For You/It's True; | Just 
Don't Know What To 
Do Anymore Detour 
DPPD 122 

First released on Vendetta 

in ' 79, raw power pop with a 
mod attitude by a Bracknell, 
Berks, band with a strand 

of punk DNA in their gene 
pool. Here it is on picture 
disc. Waiting For You is a 
jangle-guitared tale of the 
inevitable bad karma coming 
to a wrongdoer, It’s True is as 
punchy as an aged boxer, biff! 
Baff! Doof! And there's the 
entirely unissued | Just Don't 
Know What To Do Anymore, 
every bit the equal of the 
released stuff, and a touch 
punkier with its relentless 
chordal churn; I'm hearing 
Wire in here, though more 
teenage and less knowing. 

A band like this could make 
a record like this and pass 
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unnoticed, er, like this’? We 
must have been very spoilt 
in 1979. 


Motorhead/ 
Girlschool The St 
Valentine’s Day 
Massacre 40th | 
Anniversary edition 
BMG 40505 
8652/03 
The metallic terrors of 1981 
return to deafen, unleashed 
in honour of R*c*rd St*r* 
D*y on a pic disc 10". It's 
not oft spake-of, but it brings 
home the fact that both 
these bands worked, to some 
extent, in a tradition of Brit 
rock that dates back beyond 
The Beatles. | reckon they'd 
have evolved into this had 
the Fabs never existed. As 
evidence, | cite this version of 
Please Don't Тоисһ, Johnny 
Kidd & The Pirates' brilliant 
opening salvo. The Pirates 
really were the precursors of 
this: basic instrumentation, 
no keyboards cluttering up 
the place most of the time, 
no overcooked backing 
chorus and orchestras, their 
aim was just to rock. Without 
Merseybeat, maybe ballads 
would have ruled British pop, 
leaving an underground rump 
of róckers playing the clubs 
to diehards, Motórhead and 
Girlschool among them. Loud, 
hard, totally direct. As you 
well know. 


а) 4 





The Rolling Stones 


A Bigger Bang Live 
(remastered) Rolling 
Stones/Mercury 
3551149 


Limited 10” pic disc for RSD, 
still grabbable at the time 

of writing. Rain Fall Down is 
captured from the Stones’ 
Copacabana Beach bash, 
the only time there's ever 
been more people there than 
grains of sand. It's decent 
and orderly yet still rough- 
edged, though | prefer Ashley 
Beedle's Heavw Disco mix of 
the tune. Rough Justice from 
Salt Lake City is louder, more 
chaotic, somewhere between 
Chuck's Chess and the 
Allmans on boogie biscuits. 
OK, it's collector bait, but it 
still kicks fat musical butt. 


Supergrass Going Out 
EP (25th Anniversary 
Edition BMG RSD 
2162 


Superdrug, the only Britpop 
band | really fell for. 1996: the 


movement had gone Beatle- 
bummed for a year, and 
Superdrug were no exception, 
except they didn’t try to filch 
the commercial aspects of 
Revolver; instead they just 
bent the sound to their own 
ends to create Going Out, 
mental drift translated by guys 
who knew how to corral chaos 
into proper songs. We also get 
Melanie Davis, full of chuffing 
organ, strolling in the city 

park with a girl you can't quite 
fathom. Strange Ones, the 
original EP's live track, is now 
joined by three more, two of 
which are onstage cuts of the 
other tracks here, a case of 
pop eating itself (O the great 
David Quantick). And there's a 
clattering cover of Ray Davies’ 
Where Have All The Good 
Times Gone, originally heard 
on the Japanese CD single of 
Alright. Very good. Indeed. 





London Fields 
DJ Y OD A feat. Joel Culpepper 


DJ Yoda featuring 
Joel Culpepper 
London Fields/ _ 
Instrumental Lewis 
Recordings LEWIS 
1109 


Rather fabulous soulful funk 
from UK hip-hop producer 
superdude and dazzlingly 
talented vocalist Joel 
Culpepper. The bass drops 
like summer thunder, the 
breakbeat is left to pop away 
unimpeded, and the mix of 
saxophones come over like 
strings: 15 that violin or 

a soprano? 

It hardly matters, because 
it's all about feel. London 
Fields used to be a deserted 
stop on British Rail; there was 
a great reggae club there in 
the 805, АП Nations; these 
days the area's like Glasto 
on non-Covid weekends. | 
guess this beautiful record 
immortalises the place. 


Timebox Beggin’/Girl 
Don't Make Me Wait 
Deram 3552519 
Bliss. My fave Deram 45 and 
the best version of Beggin' by 
some distance, reissued. It's 
so totally, defiantly considering 
it was '68, mod club. You love 
SDG's I'm A Man, yet haven't 
got this? C'mon! 

Instead of the usual flip, 
we get their interpretation 
of Bunny Sigler's mighty Girl 
Don't Make Me Wait, which 
was the follow-up single. 
Unlike Beggin', it isn't as 
tough as the original but it's 
still decent moddy soul. Wot, 
the clubs have reopened? 
Wear a mask? Nah, mate; 
just pull yer scooter helmet's 
visor down... 





Les Jaguars Guitare 
Jet/Attaque Hyperloop 
HL 12 


Two mid-60s album tracks by 
a French-Canadian surf band 
finally escape to 45. Guitare 
Jet ladles on the slapback 
echo and the result is a semi- 
psychedelic din that rattles 
around your lugholes before 
going in for the kill. Anything 
Dick Dale could do, they could 
do scorchier, it seems, and 

to add to the fun, there's a 
home-made feel to the sound. 
This isn't about production, it's 
about a great band. The flip 

is no less frantic, though less 
lunatic. It comes with a poster 
with a sleevenote on one side 
and an enlarged sleeve on 

the other... onesie? Forget it. 
[hat's how to wear a catsuit. 


The Veras Spaceman/ 


In My Mind; Way Down 
South Spinout Nuggets 
SN 040 


Three-track maxi single 

from the group that gave us 
Paper Cup Telephones from 
last year. This time around 
Spaceman finds them a bit 
like The James Gang in funk 
mode, but with the tempo 
stepped up and a sense 

that they are, to adapt Bez's 
attractive turn of phrase, busy 
c-words. Musically, at least, 
‘cos there's heaps going on: 
sixth and seventh chords, Dik 
Mik tone generators, massive 
drum fills, and joyfully human 
vocals from Matt Bond, whose 
object of passion has fallen 
for a cosmonaut instead of 
him. Shit happens. On the flip, 
In My Mind is a handsome 
tune, too. They’ve got balls 
and brains; the two aren't 
necessarily mutually exclusive. 


The Quests That's My 
Dream/Scream Loud 
Hyperloop HL 11 

Oi, organist, what would 
happen if | fed my guitar 
through your rotary speaker? 
Maybe it'll smash the time- 
space continuum. Was this the 
thought process of Michigan 
garagistes The Quests, of 
Shadows In The Night sub- 
fame? That's My Dream has 
languished unheard in a, well, 
domestic car storage facility 
since 1967. It's full of tension, 
and leaves you in suspense, 
wondering what's coming next. 
This is The Zombies in a foul 
temper, this bit, then next, a 
Doors-ish organ solo. And they 
look so sweet on the sleeve. 
Just as well it was unissued, 
because if it slipped out before 
human ears were ready for 

it, civilisation might have 


The End/Take A 
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collapsed. Luckily civilisation 
has now collapsed, so the time 
Is right. What a tune. 


Shades Of Knight 
Journey To Tyme/ 
Revelations Mark 
Records Ltd MR 1011 
Texas band with a singer like a 
berserk preacher make what 
would have been a garage 
record in the mid-60s and 
remains one today, despite 
the Shades Of Knight's clear 
competence and the massive 
improvement in recording 
gear in the past half-century. 
God knows what they're on 
about, but they're having a 
bad day and are now trapped 
in Tyme. We've all been there. 
Revelations is more subtle, 
with quiet bits thrown їп, and 
the double-tracked guitar 
solo is like Wishbone Ash on 
harder drugs. Interesting that 
they're realised that garage 
wasn't only weird, but highly 
energised, too, at its best; 
many modern garage bands 
don't. A space, possibly outer 
space, worth watching. 


PM Warson (Don't) 
Hold Me Down/In . 
Conversation Legere 
Recordings LEGO 232 
If these three chords are 
good enough for the Isley 
Brothers and The McCoys, 
they’re good enough for 

me, says PM Warson, who 
delivers a pleasing derivative 
of Latinesque 60s soul on 
(Don’t) Hold Me Down. He 
sings well enough, the feel is 
quite live and unfussy, and this 
might just hit a broadminded 
Northern playlist or two. 

In Conversation is equally 
sparkling, a little bit R&B, a 
little bit bluesy, and a touch 
mambo, but still mostly soul. 
This'll do nicely on a hot 
afternoon. 


The Hurricanes 
Keep On Pushin A. 
ide 
Tonight (Organ Mix) 
Spinout Nuggets 

SN 041 


The Hurricanes are influenced 
by mod, but Keep On Pushing 
To The End, with its jagged, 
clanging guitar chops, surely 
has a touch of the Andy Gills 
about It. Mod as post-punk, 
rather than new mod, anyone? 
Its aggressively tight and 

toppy, even heard through 18” 
speakers, and utterly fizzing. 
Apparently, they've been 
floating about in various nearly- 
name bands since the 905, 
and it shows in their level of 
accomplishment, even if this is 
full of teenagerish enthusiasm. 
The flip adds organ to a tune 
from their debut album and is 
sweatily claustrophobic, like 
they've piled into your front 
room and let rip, and sod 

the neighbours. 


lan McCann 

Send new vinyl singles for 
review to Singles at the 
usual RC address. 


37 Hill Ave. Amersham, Bucks. HP65BX 


Independent record shop 
specialising in good quality 
used/brand new vinyl. 


ROCK, JAZZ, BLUES, FOLK, SOUL, 
COUNTRY & CLASSICAL 
CDs, DVDs, Musical instruments, 
Sheet music & Accessories 
Near Metropolitan Railway station 


From 60s, 70s, 80s, Rock, 
Disco, Soul, Funk, Punk, 
Hip-Hop, Indie, Jazz, 
Japanese Imports and various 

music memorabilia. Mon to Sat 9am- 6pm 
Tel: 01494 433311 


www.therecordshopltd.com 


Inquiries via Danny / Tony 
Contact Number: 07471 931702 
Email: jim.no1@gmail.com 
















SELL US YOUR VINYL & CDs 
ANY QUANTITY! 


RECKLESS RECORDS 


Tel: 020 7437 4271 
www.reckless.co.uk 
recklessrecordsuk@gmail.com 
30 Berwick St, Soho, London W1 











NEW RELEASE: PUGWASH- “ELEVEN MOD- 
ERN ANTIQUITIES”, fist time ever on vinyl! 
Classic Guitar Pop in a Beatles, ELO, XTC 
mould. Much loved band who deserve su- 
perstardom and will surely attain it! 


em... Across The Tracks, 
voy ш. 110,Gloucester Road, 


— Brighton 
01273677906 BNI 4AF 
email edfrombrighton@tiscali.co.uk 


Rarities and Bargains... 
Large stock of Rock, Pop, Jazz, Soul, 
Funk, Dance, Classical, Reggae... 


Open Mon-Sat 10 until 6 
Sundays 12 until 4 


RECORD Collections wanted 
TOP CASH PAID! 
Travel no trouble 


Tel: 1: 01642 163322 
INFOGLIFEOFVINYL.COM 





ҮҮ? ©) FIND US ON-LINE AT 


WWW.LIFEOFVINYL.COM 





Flashback Records 


144 Crouch Hill 
Crouch End, 
London N1 8LR London N8 9DX 
T: 02073549356 Т: 02083429633 
New Shop: 151 Bethnal 
Green Rd. Shoreditch E2. 


www.flashback.co.uk 


50 Essex Road 
Islington, 





After years of trading at record fairs we now have 
a high street presence. So come on out to the 
‘Suburbs’ and check out the Sounds! 


LPs & 45s, CDs, Collectables & Memorabilia. 
10,000 + items in stock. Records bought & sold. 





a real record store 


Tel: 01895 679209 Mob: 07504 467188 
110 Victoria Road, Ruislip, HA4 OAL 
Open: Friday & Saturday - 10:00-18:00 
2 minutes from Ruislip Manor Underground Station 
= soundsofthesuburbs@yahoo.co.uk 
Sounds of the Suburbs Record Store 


(@ FIVE RISE 


" RECORDS 


New & Used Vinyl 
Bought & Sold. 

Mail order. Fresh Coffee 
Located near the historic Five Rise 
Locks in Bingley, West Yorkshire 

- make a day of it! 


Five Rise Records 
30c Park Road 
Bingley 
BD16 4JQ 
Tel: 01274 512867 


Email: sales@fiveriserecords.co.uk 


www.fiveriserecords.co.uk 


Record & CD 


Collections Wanted 


Rock, Punk, Soul, Reggae, 
Blues, Jazz, 50s, 60s... 
Albums 7 & 12" singles... 


24 Trafalgar Street 
Brighton BN1 4EQ 
t. 01273673744 
m. 07710777009 
e. alwax@hotmail.com. 
w. www.thewaxfactor.com 


VINYL RECORDS BOUGHT AND SOLD 


C {17 diff s 5 Aew M shop 


Of yY 


THOUSANDS OF QUALITY 
SECOND-HAND RECORDS IN STOCK. 
RECORD COLLECTIONS SOUGHT. 


TEL: 02922801490 MOB: 07833053631 
CARDIFFRECORDEXCHANGE@GMAIL.COM 


WEDNESDAY - SATURDAY 10:30 - 17:30 
67 WHITCHURCH ROAD, CF143JP 


NEW & USED VINYL 
QUALITY CDs & COLLECTIBLE 
CASSETTES 


RECORDS WANTED 


UNIT 5 COBBLESTONE WALK 
74 HIGH ST 
STEYNING WEST SUSSEX 
BN44 SRD 


по 


slippeddiscssteyning@gmail.com 





www.vinyltap.co.uk 
OPEN EVERY DAY 
Over 150,000 Titles In Stock 
Worldwide Mail Order and Shon 


HUDDERSFIELD 


42 John William,Street, 
Huddersfield, HDA 1ER 
(Opposite Railway Station) 


MAIL ORDER & CLICK & COLLECT 
OPEN AS NORMAL - 


с=с 


WE АВЕ ALWAYS WANTING- | 
TO BUY GOOD QUALITY RECORDS 


ONLINE SHOP 









: туы; ^e. 
Vinyl, CDs, Boxsets 
Rock/Pop, Soul/R&B 
Punk, Reggae, Indie 


Folk, Country, Dance 
Northern Soul 


cruisedigital.co.uk 
07500 485 628 





RECORD LISTINGS 


Sell Vinyl/CDs direct to RC readers, call us on 0208 752 8172 





or Email listings@recordcollectormag.com 


NEXT ISSUE: OCTOBER 2021 (on sale 9 SEPTEMBER) 
Deadline for submitting adverts (Listings & Classified): Monday 16 AUGUST 


Please email your advert (word doc/excel file/plain text) to: listings@recordcollectormag.com 


(Postal address: Record Collector Listings, Diamond Publishing Ltd, 7th Floor Vantage London, Great West Road, London, TW8 9AG) 


Following issue: NOVEMBER 2021 (on sale / OCTOBER) Deadline: Monday 13 SEPTEMBER 


GOLDEN OLDIES 


Write to: DAVE SANDERS, 25 YORK CLOSE, WHITEHILL, 
HAMPSHIRE, GU35 9PX. Tel: 01420 472432. Email: 


davesanders2003@hotmail.com P&P, Singles £1.60 for first 
then 25p each additional. LPs £3.75 for first then £1.25 each 
additional. Europe and Rest of World on application. All records 


have full money back guarantee. Please pay by Cheque, 


Postal Order or PayPal (davesanders2003(? hotmail.com). 


SINGLES 

ALLISONS, I'll Cross My Fingers (Fontana 26/255TF) M 
MIKI ANTONY, Cinnamon (RCA 1906, Demo) EX 
APPLEJACKS, Like Dreamers Do (Decca F11916) M 
BEANO, Little Cinderella (Deram DM427) EX 
BEATLES, She Loves You (Parl. R5055) EX 
BEATLES, Can't Buy Me Love (Parl. R5114) EX 
BEATLES, Help (Parl. R5305) EX 
BEATLES, We Can Work It Out (Parl. R5389) EX 
BEATLES, Day Tripper (Parl. R5389) EX 
BEATLES, | Feel Fine (Parl. R5200) M 
BEATLES, Ticket To Ride (Parl. Rb265) EX 


BEATLES, | Want To Hold Your Hand (Parl, R5084) M 
BEATLES, Get Back (Apple R5777) EX 
BEDROCKS, Ob-La-Di, Ob-La-Da (Col. Db8516) M 
BEE GEES, World (Polydor 56220) M 
BERNADETTE, Come Kiss Me Love (Rim 2) M 


DAVE BERRY, This Strange Effect (Decca F12188 ( EX 
DAVE BERRY, Stranger (Decca F12579, Demo) M 
DAVE BERRY, One Heart Between Two (Decca F12020) EX 
BlG SPENDERS, Who's Making Love (Gemini GMSO10) EX 
BILL BLACK'S COMBO, Don't Be Cruel (London HLU9212) M 
CILLA BLACK, Don't Answer Me (Parl. R5463) M 
CILLA BLACK, | Only Live To Love You (Parl. R5652) M 


BLACK VELVET, Thought | Had Me A Good Thing (Beacon BEA170)M 
CHARLES BLACKWELL, Death Valley (Col. DB4919, Demo Sticker) М 
BLUEBEATERS, Little David (Piccadilly 7N35181, Demo) EX 
BODY AND SOUL, Here Comes That Feeling (Penny Farthing 720) EX 
BONZO DOG DOO DAH BAND, I'm The Urban Spaceman 


(Lib. LBF15144) EX 
PAT BOONE, There's Good Rockin' Tonight (Tri-London HLD8824) EX 
WALTER BRENNAN, Old Rivers (Liberty LIB55436) EX 
DONNIE BROOKS, Oh You Beautiful Doll (London HLN9572) M 
BROTHERS AND SISTERS, Mighty Quinn (CBS 4583, Demo) M 
JOHN BURNESS, Teresa (Col. DB8536) EX 
JOHNNY BURNETTE, Dreamin' (London HLG9172) EX 
ROY "C", Shotgun Wedding (Island WI273) EX 
CALIFORNIA MUSIC, Don't Worry Baby (RCA 2488, Demo) M 
JOHNNY CAMERON, | Double Dare You (Top Rank JAR396) M 
LOS CANARIOS, Three Two Ah (Major Minor MM502) M 
CANNED HEAT, Lets Work Together (Liberty LBF15302) EX 
HENSON CARGILL, Skip A Rope (Monument MON1015, Demo) М 
CAREFREES, We Love You Beatles (Oriole CB1916) EX 
CARROLLS, So Gently Falls The Rain (CBS 3414, Demo) EX 
CASCADES, Rhythm Of The Rain (W. Bros WB88) EX 
CASTELLS, Sacred (London HLN9392) EX 
CELEBRATION, Almost Summer (MCA 365, Demo) EX 
BARBARA CHANDLER, I'm Going Out With Girls 

(Lon. HLR9861, Demo) M 
BRUCE CHANNEL, Hey Baby (Mercury AMT1171) EX 
BRUCE CHANNEL, Number One Man (Mercury AMT117 7) M 
BRUCE CHANNEL, Number One Man (Mercury AMT117 7) EX 
DON CHARLES, It's My Way Of Loving You (Decca F11528) EX 
CHIMES, Once In A While (London HLU9283) EX 
LOU CHRISTIE, Lightnin' Strikes (MGM 1297) EX 
JIMMY CLANTON, Another Sleepless Night (Top Rank JAR382) EX 
JIMMY CLANTON, Go Jimmy Go (Top Rank JAR269) EX 
BUZZ CLIFFORD, Baby Sittin’ Boogie (Fontana H297) EX 
EDDIE COCHRAN, Weekend (London HLG9362) EX 
ALMA COGAN, There's Never Been A Night (HMV POP531) EX 
ALMA COGAN, Sorry Sorry Sorry (HMV РОР500) EX 
ALMA COGAN, Last Night On The Back Porch (HMV POP573) EX 
ALMA COGAN, Sugartime (HMV POP450) EX 
ALMA COGAN, We Got Love (HMV POP670) EX 
CLAY COLE, Twist Around Clock (London HLP9499, Demo, мо) M 
COLLEGE BOys, Good Times (Pye 7N17294, Demo) M 
BOBBY COMSTOCK & COUNTS, Tennessee Waltz 

(Top Rank JAR223) EX 
MIKE COTTON, Swing That Hammer (Col. DB7029) EX 
CREAM, Anyone For Tennis (Polydor 56258) M 
CRICKETS, Peggy Sue Got Married (Coral 072417) EX 
JIMMIE CROSS, Super-Duper Man (Red Bird RB10042, Demo) М 
CRYSTALS, | Wonder (London HLU9852) M 
JOHNNY CYMBAL, Dum Dum Dee Dum (London HLR9762, Demo)EX 
MIKI DALLON, | Care About You (RCA 1478, Demo) M 
KENNY DAMON, While | Live (Mercury MF907) M 
DELFONICS, With These Hands (Bell 1467) EX 
DIXIE CUPS, Chapel Of Love (Pye Int. 7N25245) M 
FATS DOMINO, Whole Lotta Loving (Tri-London HLP8758) EX 
DREAM WEAVERS, It's Almost Tomorrow (Gold Bruns. 05515) EX 
WILLIAM E., Lazy Life (Polydor 56181) EX 


EASYBEATS, Music Goes Round My Head (U. Artists UP1201) EX 
DUANE EDDY, My Baby Plays Same Old Song etc. (RCA 1369) ЕХ 


DAVID EDE, Last Night (Pye 7N15370) EX 
BERN ELLIOTT & FENMEN, Money (Decca F11/ £0) EX 
MAUREEN EVANS, Like | Do (Oriole CB1760) M 


MAUREEN EVANS, | Love How You Love Me (Oriole CB1906) EX 
MAUREEN EVANS, Tomorrow Is Another Day (Oriole CB1806) EX 
PAUL EVANS, Hushabye Little Guitar (London HLL9239) M 
BETTY EVERETT & JERRY BUTLER, Smile (Fontana TF528) EX 
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FAMOUS MUSIC BAND, Nine By Nine (Philips 6006111) EX 
F.B.I, | Wonder What She's Doing Tohight (A&M AMS7050, Demo) M 
MIKE FELIX, Blueberry Hill (Decca F12701, Demo) EX 
MIKE FELIX, You Belong To Me (Pye 7N17058) EX 
FENDERMEN, Mule Skinner Blues (Top Rank JAR395) EX 
JOHNNY FERGUSON, Angela Jones (MGM 1059) EX 
EUGENE FERRIS, There Was Smile In Your Eyes (Planet PLF112) EX 
ALAN FIELDING, Scatter Brain (Decca F11404) EX 
BILLY FIELDS, Greatest Love In The World (Mercury AMT1067) EX 
EDDIE FISHER, Cindy Oh Cindy (Gold HMV POP273) EX 
FLAMINGOS, Love Walked In (Top Rank JAR213) EX 
FLEE-REKKERS, Sunday Date (Pye 7N15288) M 
FLEE-REKKERS, Lone Rider (Piccadilly 7N35006) EX 
FLEETWOODS, Mr. Blue (Top Rank JAR 202) EX 
FLEETWOODS, Come Softly To Me (Tri-London HLU8841) EX 
FLOYD AND JERRY, Summer Kisses (President PT107) EX 
WAYNE FONTANA & MINDBENDERS, Hello Josephine 

(Fontana TF404) EX 
WAYNE FONTANA, It's Just A Little Bit Too Late (Fontana TF579) M 
EDDIE FONTAINE, Nothin’ Shakin’ (Tri-London HLM8711) EX 
FOOT IN COLD WATER, Anything You Want (Elektra K12170, Demo)M 
FOUR PENNIES, | Found Out The Hard Way (Philips BF1349) M 
FOUR SEASONS, Ain't That A Shame (Stateside 55194) EX 
FOUR TOPS, Reach Out I'll Be There (Tamla TMG579) EX 
FOUR TOPS, Walk Away Renee (Tamls TMG634) EX 
CONNIE FRANCIS, Plenty Good Lovin’ (MGM 1036) EX 
DOTTY FREDERICK, Ricky (Top Rank JAR106) EX 
THE FUN AND GAMES, We (MCA MU1083, Demo) M 


BILLY FURY, I'm Lost Without You (Decca F120480, Demo Sticker)M 
BILLY FURY, I'll Be Your Sweetheart (W. Bros K16402, Demo) M 


BILLY FURY, Jealousy (Decca F11384) M 
BILLY FURY, It's Only Make Believe (Decca F11939) EX 
BILLY FURY, Beyond Shadow Of A Doubt (Parl. R5658) EX 
DON GIBSON, Blue Blue Day (Tri-RCA 1073) EX 
DON GIBSON, Don't Tell Me Your Troubles (Tri-RCA 1150) M 
WAYNE GIBSON, Kelly (Pye 7N15680) EX 
GIBSONS, The Magic Book (Deram DM119) М 
BOBBY GOLDSBORO, No Fun At The Fair (U. Artists UP1166) EX 
GRAPEFRUIT, Dear Delilah (RCA 1656) EX 
NORMAN GREENBAUM, California Earthquake 

(Rep. R521008, Demo) M 
ARTHUR GREENSLADE & GEE-MEN, Rockin’ Susannah 

(Decca F11363) EX 
BILL HALEY & COMETS, Candy Kisses (W. Bros WB6) M 
PAUL HANFORD, Itsy Bitsy Teenie Weenie etc. (Parl. R4680) EX 
JANICE HARPER, Devotion (Capitol CL14899) EX 
J. HARRIS & T. MEEHAN, Applejack (Decca F11/10, Demo Sticker)M 
ALAN HAVEN, My Mother's Eyes (Fontana 267253TF) EX 
TUBBY HAYES QUINTET, Sally (Fontana TF397) M 
HEINZ, You Were There (Decca F11831) EX 
HERD, Paradise Lost (Fontana TF8867) EX 
HERMANS HERMITS, Show Me Girl (Col. DB7408) EX 
HERMANS HERMITS, Wonderful World (Col. DB7546) M 
MICHAEL HOLLIDAY, Story Of My Life (Col. DB4068) EX 
HOLLIES, Stay (Parl. R507 7) EX 
HOLLIES, Sorry Suzanne (Parl. R5/65) EX 
HOLLIES, Soldiers Song (Polydor 2059246) M 
BUDDY HOLLY, Bo Diddley (Coral Q/2463) EX 
BUDDY HOLLY, What To Do (Coral 072419) M 
BUDDY HOLLY, Brown Eyed Handsome Man (Coral Q72459) EX 
BUDDY HOLLY, Peggy Sue Got Married (Coral Q/2376) EX 


BUDDY HOLLY & CRICKETS, You've Got Love (Coral Q/2472) EX 
HONEYCOMBS, Is It Because (Pye 7N15705, Demo Sticker) EX 
JOHNNY HOWARD GROUP, Mind Reader (Decca F11423) EX 
HUDDERSFIELD TRANSIT AUTHORITY, Runaway 

(Polydor 2001284) M 
HUMBLE PIE, Natural Born Bugie (Immediate IM082) M 
IVORY JOE HUNTER, I'm Hooked (Capitol CL15220) M 
KRIS IFE, Give And Take (Music Factory CUB3, Demo) EX 
KRIS IFE, Give And Take (Music Factory CUB3) EX 
IVY THREE, Yogi (London HLW9178) EX 


JAN & DEAN, Heart And Soul (London HLU9395) EX 
JAN & DEAN, Norwegian Wood (Liberty LIB10225) EX 
JAN & DEAN, Surf City (Liberty LIBB5580) EX 
JAY & THE AMERICANS, Cara Mia (U. Artists UP1094) EX 
PETER JAY & JAYWALKERS, Can Can '62 (Decca F11531) EX 
PETER JAY & JAYWALKERS, Poet And Peasant (Decca F11659) ЕХ 
KRIS JENSEN, Torture (Fontana 267241TF) EX 
JESTERS, Little Girl (RI 15) EX 
JOHNNY & HURRICANES, Red River Rock (Tri-London HL8948) EX 
PAUL JONES, Aquarius (Col. DB8514, Demo) М 
KARLINS, Everybody Wants To Go To Heaven (Col. DB8394, Demo)EX 
KAYE SISTERS, Jerri-Lee (Philips PB892) EX 
JERRY KELLER, Here Comes Summer (Tri-London HLR8890) M 
JERRY KELLER, If | Had A Girl (London HLR8980) М 


SONIA KENT, This Is My Wonderful Day (Parl. R5401, Demo) EX 
JOHNNY KIDD & PIRATES, Always And Ever (HMV POP1269) EX 
MURRY KELLUM, Long Tall Texan (London HLU9830, Demo) M 


BEN E. KING, Spanish Harlem (London HLK9258) EX 
BEN E. KING, Amor Amor (London HLK9416) М 
CLAUDE KING, Wolverton Mountain (CBS AAG108) EX 
CAROLE KING, Might As Well Rain Until September (Lon. HLU9591)EX 
RAMONA KING, It's In His Kiss (W. Bros WB125) EX 
EVELYN KINGSLEY, To Know Him Is To Love Him ( 

Cap. CL14944, Demo) EX 
KATHY KIRBY, Secret Love (Decca F11759) EX 
KNOCKOUTS, Riot In Room 10 (Top Rank JAR279) EX 
BUDDY KNOX, She's Gone (Liberty LIB55473) EX 
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KRACKER, А Song For Polly (RSR RS19106) M 5.50 
RONNIE LANE, How Соте (GM GMS0118, Picture Cover) EX/M 5.50 
STEVEN LANCASTER, San Francisco Street (Polydor 56215) EX 7.50 
STEVE LAWRENCE, Sweet Maria (CBS 2775, Demo) M 3.50 
BOB LEAPER, High Wire (Pye 7N15700) M 29.50 
BRENDA LEE, Sweet Nuthin’s (Bruns. 05819) EX 4.50 
CURTIS LEE, A Night At Daddy Gee (London HLX9533) M 12.50 
DAVID H. LEE, Heaven With No Angel (Pye /N15809, Autographed)EX 5.50 
JIMMY LENNON Louisiana Mama (Decca F11825) M 25.00 
KETTY LESTER, But Not For Me (London HLN9574) EX 3.50 
GARY LEWIS & PLAYBOYS, Everybody Loves A Clown (LIB. 55818)EX 3.50 
GARY LEWIS & PLAYBOYS, Paint Me A Picture (Liberty LIB55914) EX 5.50 
GARY LEWIS & PLAYBOYS, Count Me In (Liberty LIB557 78) EX 22.50 
JERRY LEE LEWIS, What'd | Say (London HLS9335) M 6.50 
JOHN LEYTON, Lonely City (HMV POP1014) EX 5.50 
JOHN LEYTON, Lonely Rider (HMV POP992) EX 4.50 
LIMELITERS, Midnight Special (RCA 1381, Demo) M 3.50 
LITTLE EVA, Loco-Motion (London HL9581) EX 3.50 
LITTLE RICHARD, He Got What He Wanted (Mercury AMT1189) ЕХ 4.50 
LITTLE TONY & HIS BROTHERS, Too Good (Decca F11190) EX 3.50 
GERRY LOCKRAN, Standing On Your Own (Decca F12919, Demo) M 15.00 
LOLITA, Sailor (Polydor NH66818) EX 9.50 
JULIE LONDON, Boy On The Dolphin (Tri-London HLU8414) EX 5.50 
LORD NELSON, | Got A Itch (Stateside 55189, Demo) EX 8.50 
JERRY LORDAN, Who Could Be Bluer (Parl. R4637) M 6.50 
JERRY LORDAN, I'll Stay Single (Parl. R4588) M 5.50 
LOS BRAVOS, Going Nowhere (Decca F22529) EX 9.50 
LOS BRAVOS, Bring A Little Lovin’ (Decca F22765, Demo) EX 6.50 
JOE LOSS, Thunderbirds (HMV POP1500) EX 8.50 
JOE LOSS, The World Cup March (HMV POP1517, Demo) M T.50 
LOVE AFFAIR, Everlasting Love (CBS 3125) EX 3.50 
JIM LOWE, Mr. Moses (U. Artists UP1096, Demo) EX 3.50 
JIM LOWE, Four Walls (Tri-London HLD8431) EX 15.00 
LULU, Boom Bang A Bang (French Col. С00604053, Pic. Cover)EX/EX 5.50 
LULU, Leave A Little Love (Decca F12169) EX 3.50 
LULU, Let's Pretend (Col. DB8221) EX 5.50 
ED. E. LYNCH, Sad Songs (Fontana TF609, Factory Sample) EX f.50 
HUMPHREY LYTTELTON, Saturday Jump (Parl. R4519) M 4.50 
NEIL MACARTHUR, She’s Not There (Deram DM225, Demo) EX 15.00 
AIMI MACDONALD, Ain't Nobody Gonna Touch (Spinach O07, POEX/EX 5.50 
JOSH MACRAE, Talking Guitar Blues (Top Rank JAR290) EX 3.50 
MAGIC LANTERNS, Shame Shame (Camp 602007) M 7.50 
MAMAS AND PAPAS, Monday Monday (RCA 1516) EX 3.50 
MANCHESTER UNITED F.C. Manchester United (Decca F13633, PC)EX/EX 6.50 
MANDRAKE, Mandrake (Philips PB1093) EX 5.50 
BARRY MANN, Hey Baby I’m Dancin’ (НМУ РОР1084) M 9.50 
CARL MANN, Pretend (London HLS9006) EX 25.00 
MANFRED MANN, Sha La La (HMV POP1346) EX 3.50 
SHADOW MANN, Come Live With Me (Roulette RO504) EX 6.50 
ERNIE MARESCA, Shout Shout (London HLU9531) EX 6.50 
JOY MARSHALL, When You Hold Me Tight (Decca F11863, Demo) M 9.50 
CHRIS MARTIN, Lonely Street (HMV POP664) EX 5.50 
SUSAN MAUGHAN, Verdict Is Guilty (Philips BF1266) EX 4.50 
MERSEYBEATS, Don't Turn Around (Fontana TF459) EX 3.50 
MARILYN MICHAELS, Tell Tommy | Miss Him (RCA 1208) M 7.50 
CHUCK MILLER, Auctioneer (Mercury AMTR1026) M 12.50 
MILLIE, Sweet William (Fontana TF479) EX 3.50 
MOJOS, Everything's Al’ Right (Decca F11853) EX 3.50 
MOMENTS, Walk Right In (London HLN9658) EX 5.50 
DUDLEY MOORE, Strictly For The Birds (Parl. R4772) EX 4.50 
MORGAN BROTHERS, Kissin' On The Red Light (MGM 1026) M 3.50 
MOVE, Fire Brigade (Regal Zono RZ3005) EX 4.50 
DAVID McCALLUM, Communication (Capitol CL15439) EX 7.50 
PAUL McCARTNEY, Helen Wheels (Apple R5993) EX 3.50 
CHRIS McCLURE, Hazy People (Polydor 56227) M 7.50 
GENE McDANIELS, Chip Chip (Liberty LIB55405) EX 4.50 
CHAS McDEVITT SKIFFLE GROUP, Sing Sing Sing (Oriole CB1395) M 9.50 
NATURALS, | Should Have Known Better (Parl. Rb165) M 5.50 
RICKY NELSON, Young World (London HLP9524) EX 3.50 
RICKY NELSON, Poor Little Fool (Tri-London HLP8670) EX 3.50 
NERO & GLADIATORS, Czardas (Decca F11413, Demo) EX 9.50 
JIM NESBIT, Tiger In My Tank (Vocalion V9241, Demo) EX 15.00 
NEW HOPE, Won't Find Better Than Me (London HL10296, Demo)EX 9.50 
MICKEY NEWBURY, An American Trilogy (Elektra K12047) M 3.50 
BRAD NEWMAN, Somebody To Love (Fontana H357) EX T.50 
ONE TWO AND THREE, Black Pearl (Decca F12093, Demo) EX 9.50 
ROY ORBISON, Dream Baby (London HLU9511) EX 3.50 
ROY ORBISON, Crawling Back (London HLU10000) M 3.50 
ROY ORBISON, Blue Angel (London HLU9207) EX 4.50 
PACKABEATS, Gypsy Beats (Parl. R4729) EX 8.50 
BILL PARSONS, All American Boy (Tri-London HL8798) EX 6.50 
PEENUTS, Theme From “Monkees” (Ember EMBS242, Demo, 

Pic.Cover) EX/M 19.50 
PETER & GORDON, Lady Godiva (Col. DB8003) EX 3.50 
RAY PETERSON, | Could Have Loved You So Well (Lon. HLX987) EX 7.50 
RAY PETERSON, Corrine Corrina (London HLX9246) EX 7.50 
PETS, Cha-Hua-Hua (Tri-London HL8652) EX 15.00 
PHIL PHILLIPS & TWILIGHTS, Sea Of Love (Mercury AMT1059) EX 22.50 
WILSON PICKETT, Don't Fight It (Atlantic AT4052) M 8.50 
WILSON PICKETT, Hey Jude (Atlantic 584236) EX 3.50 
PICKWICKS, Apple Blossom Time (Decca F11901, Demo) M 12.50 
PILTDOWN MEN, Piltdown Rides Again (Capitol CL15175) M 4.50 
PILTDOWN MEN, McDonald's Cave (Capitol CL15149) M 3.50 
GENE PITNEY, Cold Light Of Day (Stateside SS597) EX 3.50 
SANDY POSEY, What A Woman In Live Won't Do (MGM 1335) ЕХ dg 
ELVIS PRESLEY, Paralyzed (Gold HMV POP378) EX 75.00 
ELVIS PRESLEY, She's Not You (RCA 1303) M 3.50 


ELVIS PRESLEY, Heartbreak Hotel (Maxi RCA 2104, 


READER SERVICES 


Maxi Cover) EX/EX 5.50 CRIPPLE CLARENCE LOFTON, Same (Vogue EPV1209) EX/EX 30.00 CD KING CRIMSON, Larks Tongues In Aspic EX 4.50 
LLOYD PRICE, Where Were You On Our Wedding Day LOVIN’ SPOONFUL, Lovin’ Spoonful (Pye Int. NEP44064) EX/EX 5.50 | CD LED ZEPPELIN, 1st Album EX 4.50 
(HMV POP598) EX 5.50 | RICKY NELSON, Ricky, Part 1 (London REP1141) EX/EX 12.50 | 4CD CHARLES MINGUS, Rare Albums Collection EX 6.50 
LLOYD PRICE, Lady Luck (HMV POP712) EX 6.50 | ROY ORBISON, It's Over (London REU1435) EX.EX 5.50 | CD DUDLEY MOORE TRIO, Jazz Blues & More EX 4.00 
P.J. PROBY, | Need Love (FAB 2) Picture Cover) EXM 12.50 | ELVIS PRESLEY, Good Rockin’ Tonight (HMV 7EG8256) EX/EX 125.00 | 2CD QUEEN, Forever (36 Tracks, Sealed) M 5.00 
P.J. PROBY, Let The Water Run Down (Liberty LIB10206) M 5.50 | ELVIS PRESLEY, Love Me Tender (HMV 7EG8199) M/ES 75.00 | CD PRODIGY, Invaders Must Die EX 4.00 
PROCOL HARUM, Homburg (Regal Zonophone RZ3003) EX 3.50 | ELVIS PRESLEY, Jailhouse Rock (Tri-RCA RCZ106) EX/EX 19.50 | 2CD RAMONES, Anthology (57 Tracks) EX 5.00 
JUDD PROCTOR, Palamino (Parl. R4809) EX 5.50 | PRETTY THINGS, The Pretty Things (Fontana TE17434) M/EX 45.00 | 2CD SANTANA, Ultimate Collection EX 4.50 
LEROY PULLINS, I’m A Nut (London HLR10056, Demo) EX 9.50 RIKKI PRICE, Rikki (Fontana TFE17100) EX/M 12.50 CD STONE ROSES, Second Coming EX 4.00 
JAMES & BOBBY PURIFY, | Can Remember (Bell BLL1008) EX 5.50 CLIFF RICHARD, Expresso Bongo (Col. SEG7971) EX/VG 5.50 | CD TALKING HEADS, Best Of EX 4.00 
QUIET FIVE, Homeward Bound (Parl. R5421) M 12.50 | CLIFF RICHARD, Holiday Carnival (Col. SEG8246) M/EX 8.50 | CD TASTE, 1st Album EX 4.50 
RAMRODS, Riders In The Sky (London HLU9282) M 3.50 CLIFF RICHARD, Summer Holiday (Col. SEG8250) EX/EX 7.50 | CD NEIL YOUNG, Harvest Moon EX 4.00 
RAMRODS, Loch Lomond Rock (London HLU9355) M 12.50 | CLIFF RICHARD, Dream (Col. SEG8119) M/EX 9,50 | CD PINKFLOYD*, Dark Side Of The Moon EX 4.50 
TEDDY RANDAZZO & DAZZLERS, Dance To Locomotion CLIFF RICHARD, Cliff's Hits (Col. SEG8203) EX/EX 9.50 | 
(HMV POP1067) EX 8.50 | CLIFF RICHARD, Cliff's Lucky Lips (Col. SEG8269) хех 9.50 | SET SALE LIST 
RAN-DELLS, Martian Hop (London HLU6O) EX 12.50 ROLLING STONES, Rolling Stones (Unboxed Decca DFE8560) EX/EX 20.00 Write to: 9 | MORY LA 
OTIS REDDING, My Girl (Atlantic AT4050) EX 8.50 | ROLLING STONES, Five By Five (Unboxed Decca DFE8590) EX/EX 20.00 BLS BO ЧЁ ы раш A дз paces ا‎ 
CLIFF RICHARD, Blue Turns Tp Grey (Col. DB7866) | 3.50 SEARCHERS, Bumble Bee (NEP24218) EX/VG 7.50 Tel: 02392 839457. Mob: 07805 685198. 
CLIFF RICHARD, I'll Love You Forever Today (Col. DB8437) M 9.90 SHADOWS, Spotlight On (Col. SEG8135) EX/EX 2.90 Email: paulbailey827@btinternet.com 
CLIFF RICHARD, Flying Machine (Col. DB8797) EX 5.50 | SHADOWS, The Boys (Col. SEG8193) EX/EX 5.50 | Postage: 45s £3.50. LPs £5.00. 
VIC RICHARDS, Jonathan Whatsit (Polydor 56163) EX 49.50 SHADOWS, Foot Tapping With (Col. SEG8268) EX/EX 5.50 45 SHY LIMBS, Reputation (CBS 4190) EX 125.30 
RIP CHORDS, Here | Stand (CBS AAG143) EX 12.50 SHADOWS, To The Fore (Col. SEG8094) EX/EX 5.50 45 KEITH RELF, Mr Zero (Col. DB7920) EX 75.00 
RIP CHORDS, Gone (CBS AAG162) M 12.50 SHADOWS, Los Shadows (Col. SEG8278) EX/M 6.50 45 FIRST GEAR, The 'In" Crowd (Pye 7N 15763) EX 45.00 
EILEEN RODGERS, Treasure Of Your Love (Fontana H156, Demo) M 7.50 HELEN SHAPIRO, Helen (Col. SEG8128) EX/EX 4.50 45 THE MARIANNE, As For The Marionettes 
MARK ROGERS & MARKSMEN, Bubble Pop (Parl. R5045) EX 15.00 SIMON & GARFUNKEL, Mrs. Robinson (CBS EP8400) EX/EX 7.50 (Rare Demo, Col. DB 8420) EX 45.00 
MARK ROGERS & MARKSMEN, Bubble Pop (Parl. R5045, Demo) EX 20.00 SPRINGFIELDS, Hit Sounds (Philips BE12538) EX/EX 5.50 45 GRAVY TRAIN, Strength Of A Dream (Dawn DNS 1036) EX 25.00 
ROLLING STONES, It's All Over Now (Decca F11934) EX 6.50 | STATION SKIFFLE GROUP, Hugged My Honey (Esquire EP161) M/M 35.00 | 45 TOMORROW, My White Bicycle (Рай. R5597) EX 100.00 
ROLLING STONES, The Last Time (Decca F12104) EX 7.50 TOMMY TUCKER, Hi-Heel Sneakers (Pye Int. NEP44027) VG/VG 17.50 45 TOMORROW, Revolution (Parl. R5627) 85.00 
ROLLING STONES, Satisfaction (Boxed Decca F12220) M 4.50 VIPERS, Skiffle Music (Parl. GEP8615) M/M 12.50 45 ZOOT MONEY, No One But You (Polydor 2058-020) EX 20.00 
RONNY & DAYTONAS, California Bound (Stateside SS367, Demo) EX 17.50 | WALKER BROTHERS, | Need You (Philips BE12596) EX/M 7.50 | 45 PEANUT BUTTER CONSPIRACY, Turn On A Friend (CBS 3543)EX 25.00 
RONNY & DAYTONAS, Sandy (Stateside SS484) M 12.50 | GENO WASHINGTON& RAM JAM BAND, Same (Pye FBEP103) EX/M 3.50 | 45 THE ACT, Here Comes Those Tears Again (Col, DB 8261) ЕХ 45.00 
JIMMY RUFFIN, What Becomes Of Broken Hearted (Tamla TMG577)EX 7.50 | JOSH WHITE, Josh White (Storyville SEP388) EX/M 5.50 | 45 MERSEYBEATS, | Love You, Yes | Do (Font. TF 607) EX 25.00 
MIKE SAGAR & CRESTERS, Deep Feeling (HMV POP819) EX 9.50 | SLIM WHITMAN, Singing Guitar, Vol. 2, Part 3 (Tri, Lon. REP1100)EX/EX 5.50 | 45 GOLDEN EARRING, Back Home (Polydor 2001-073) EX 20.00 
ST. LOUIS UNION, Girl (Decca F12318) EX 8.50 | DANNY WILLIAMS, The Hits Of (HMV 7EG8748) EX/EX 9.50 | 45 HOLLIES, King Midas In Reverse (Rare Demo, Parl. R5637)NM 60.00 
TOMMY SANDS, Sing Boy Sing (Capitol CL14834) M 7.50 | LPs 45 YARDBIRDS, Good Morning Little Schoolgirl (Col. DB 7391) 35.00 
LINDA SAXONE, Love Is Many Splendoured Thing (Pye 7N15624) EX 5.50 | ALBION COUNTRY BAND, Battle Of The Field (Italy, Island ORL8302)M/M 7.50 | 45 YARDBIRDS, Happenings Ten Year Time Ago (Col. DB 8024) EX 40.00 
SECOND CITY SOUND, A Touch Of Velvet etc. (Major Minor MM600)EX 5.50 | BEATLES, A Hard Day's Night (Parl. PMC1230, 2nd Issue) EX/EX 32.50 | 45 MEASLES, Night People (Col. DB 7673) EX 45.00 
SECRETS, The Boy Next Door (Philips BF1298) EX 19.50 BEATLES, With The Beatles (Parl. PMC1206) VG/VG 19.50 45 SOMEONE'S BAND, My Story (Deram DM 313, Demo) M 60.00 
NEIL SEDAKA, | Go Ape (Tri-RCA 1115) EX 7.50 | BULLY WEE, Enchanted Lady (Red Rag RRROOT, Autographed) M/M 7.50 | 45 PRETTY THINGS, Private Sorrow (Col. DB 8494) EX 80.00 
NEIL SEDAKA, The Dreamer (RCA 1359) EX 3.50 | MARTIN CARTHY, Martin Carthy (Fontana STL5269) M/M 15.00 | 45 PRETTY THINGS, Deflecting Grey (Col. DB 8300) EX 70.00 
SEEKERS, Emerald City (Col. DB8313) M 6.50 MARTIN CARTHY, Shearwater (PEG 12 w Insert) M/M 12.50 45  CHEYNES, Respectable (Col. DB 7153, Rare Demo) EX 125.00 
SEEKERS, Colours Of My Life (Col. DB8609) M 3.50 | CLOUD, The Resting Place (Dove 62 w Insert) M/M 12.50 | 45 KOOBAS, Sally (Col. DB 8103) EX 40.00 
SHADOWS, Atlantis (Col. DB7047) M 3.50 | COLOSSEUM, Valentine Suite (Swirl Vert. VO1, Phillips on Label)EX/EX 85.00 | 45 MICKEY FINN & BLUESMEN, Pills (Rare Oriole CB 1927) ЕХ 95.00 
SEEKERS, The War Lord (Col. DB7769) M 3.50 | COSMOTHEKA, A Little Bit Off The Top (Highway SHY7002) M/M 950 | 45 RIOT SQUAD, Gotta Be A First Time (Pye 7N 17237) EX 70.00 
RAY SINGER, You'll Come Crying To Me (Fontana TF621) M 5.50 COSMOTHEKA, Wines And Spirits (Highway SHY7001) M/M 19.50 45 RIOT SQUAD, Cry Cry Cry (Pye 7N 17041) EX 70.00 
PERCY SLEDGE, Out Of Left Field (Atlantic 584108) EX 5.50 DECAMERON, Mammoth Special (Mooncrest CREST19 + Insert)EX/EX 12.50 45 WHO, A Legal Matter (Brunswick 05956) 45.00 
SNAPPERS, Big Bill (Top Rank JAR167) M 9.50 SANDY DENNY, Like Old Fashioned Waltz 45 LOU JOHNSON, A Time To Love, A Time To Cry 
JIMMY SOUL, If You Wanna Be Happy (Stateside 55178) M 12.50 (Pink Rim Island ILPS9258) EX/M 25.00 (Lond. HLX 9994) EX 60.00 
SPOTNICKS, Just Listen To My Heart (Oriole CB1818) EX 5.50 | DUANE EDDY, Twangin' Up A Storm (RCA RD7568) EX/EX 7.50 | 45 COUNT FIVE, Psychotic Reaction (Pye 7N) EX 50.00 
JO STAFFORD, It Is No Secret (Gold Col. SCM5012) EX 7.50 | EMERSON LAKE & PALMER, Trilogy (Pink Rim Island ILPS9186, GF)M/M 29.50 | 45 WAYNE FONTANA, Hello! Josephine (Font. TF404) M 20.00 
STOCKING TOPS, You're Never Gonna Get My Lovin' (Toast TT500)M 12.50 GEORGIE FAME, Two Faces Of Fame (CBS 63018) M/M 9.50 45  MERSEYBEATS, It's Our Love That Really Counts (Font. TF1312)EX 20.00 
ROBB STORME, Transistor Sister (Decca F11388) EX 5.50 | FOUR TOPS, Reach Out (Tamla TML11056) M/EX 9.50 | 45 BYSTANDERS, Pattern People (Pye 7N 35399) EX 65.00 
SUPREMES, Baby Love (Stateside S5350) EX 5.50 | ROBERT JOHNSON, King Of Delta Blues Singers (CBS 64102) EX/M 12.50 | 45 BYSTANDERS, 98.6 (Pye 7N 35363) EX 50.00 
SYMBOLS, Best Part Of Breaking Up (President PT173) EX 5.50 | JOHN LENNON, Shaved Fish (Apple PCS7173 + Inner Sleeve) МЕХ 15.00 | 45 MARMALADE, I See The Rain (CBS 2948) EX 4000 
TIP TOPS, He's Braggin' (Cameo Parkway P868) EX 25.00 | MAN, Be Good To Yourself etc. (U.Artists UAG29417, F/Out MapM/M 25.00 | 49 EPISODE SIX, Here There And Everywhere (Pye N 17147) EX 40,00 
TOOMORROW, I Could Never Live Without Your Love MANNIN FOLK, King Of The Sea (Kelly MAN2) EX/M 19.50 45 EPISODE SIX, Morning Dew (Pye Rare Demo #N17330) 50.00 
(Decca F13070) EX 39.50 MOTT, The Hoople (CBS 69062 w Insert) M/M 22.00 45 FLYING MACHINE, The Devil Has Possession Of Your Mind 
TORNADOS, Love And Fury (Decca F11449) M 12.50 RALPH MCTELL, Revisited (Transatlantic TRA227) M/M 9.50 (Pye 7N 45001) | EX 75.00 
TORNADOS, Hot Pot (Decca F11838) EX 5.50 | NICE, Nice (Immediate IMSPO26, Gatefold Cover) EM 2500 | E чекме те Мое Cranes иави араа 
J, TRENT & T, HATCH, Our Little Boat (Pye 7N7604, Demo) EX 3.50 | NICE, Autumn '67- Spring ‘68 (Pink Charisma CS1) MM 1500 | 4^9 MINDBENDERS, Schoolgirl (Font. TF877) M 8500 
SAMMY TURNER, Always (London HLX8963) EX 7.50 | NUTSHELL, Flyaway (Myrrh MYR1056, White Label + Inner SleeveyM/M 7.50 | 45 TONY JACKSON, Bye Bye Baby, Ex (Pye /N 15685) с ү 
SAMMY TURNER, Paradise (London HLX9062) EX 6.50 | JAMIE OWENS, Laughter In Your Soul (Light 157012, White Labe)M/M 9.50 | 79 TONY JACKSON, You Beat Ме To The Punch (Pye (N 19/4S)EX 50.00 
CONWAY TWITTY, It's Only Make Believe (MGM 992) EX 4.50 PHIL POTTER, The Restorer (Dove 61) M/M 7.50 45 BEAZERS (feat CHRIS FARLOWE), Blue Beat (Decca F11827)EX 90.00 
CONWAY TWITTY, The Story Of My Love (MGM 1003) EX 5.50 | JUDD PROCTOR, Guitars Galore (Gemini GMX5004) Eu 1250 | bt асе E та ee lum 
UNIT FOUR PLUS TWO, Never Been In Love Like This CLIFF RICHARD, Wonderful Life (Col. SX1628 with Inner Sleeve) WM 5.50 | ^9  METINATUN LODGE, Understand A Woman | 
(Decca F12144) EX 3.50 | DEL SHANNON, Handy Man (Stateside 5110115) О cen o | ыз 
BOBBY VEE, Please Don't Ask About Barbara (Liberty LIB55419) EX 3.50 | STEELEYE SPAN, Parcel Of Rogues (Chrys. CHR1046, GF + Inser]M/M 5.50 | ^9 JUNIOR'S EYES, Mr Golden Trumpet Player 
BOBBY VEE, Stranger In Your Arms (Liberty LIB10124) EX 450 | STEELEYE SPAN, All Around My Hat (Chrys. CHR1091 w Insert) ММ 5.50 | 4g „8. со 26 Јело, ose ER SURE 
VENTURES, Perfidia (London HLG9232) EX 3:50 | STEELEYE SPAN, Please To See The King (US Big Tree BTS2604)EX/M 12.50 | 12 BEATVEN You C edis | Р 2 DEN е э 
VENTURES, Blue Moon (London HLG9465) EX 8.50 | STEELEYE SPAN, Below The Salt (Green Chrys. CHR1008, GF)EX/EX 5.50 | 42 wp рене » m : S DELE | = UC 
VENTURES, Superstar Revue (U. Artists UP36009, Demo) | 3.50 JACKIE TRENT, Stop Me And Buy One (Pye NPL18201) EX/EX 5.50 | Med xis ane (Parl. ) | 
VICKY, Colours Of Love (Philips BF1565) EX 8.50 WALKER BROTHERS, Portrait (Philips BL7732 w Insert) EX/M 9.50 uu Aud CCo uo mde шша коз ME 
| i prece ОЕ 45 PINK FLOYD, Arnold Layne (Col. DB 8156) VG 45.00 
GENE VINCENT, Wild Cat (Capitol CL15099) ЕХ 9.50 WATERSONS, Frost And Fire (Blue Topic 127136) M/M 9.50 Ness 25 Е 
i; р EP ROCKIN’ BERRIES, | Didn't Mean To Hurt You 
GENE VINCENT, Roll Over Beethoven (BBC BEEBOO1) EX 3.50 FRANK ZAPPA, 200 Motels (U. Artists UDF50003, 21Р + Booklet)EX/M 25.00 (Piccadilly NEP 3 4039) EX/EX — 40.00 
GENE VINCENT, Frankie & Johnnie (Capitol CL15035) ڪڪ‎ YARDBIRDS, Five Yardbirds (Col. SEG 8421) EX/EX 80.00 
сз TT "ee > idm SET SALE - JAZZ LPs / MIXED CDs | EP SWINGING BLUE Jeans, Shake (HMV тес 8850) EX/EX 50.00 
WALKER BROTHERS, My Ship Is Coming In (Philips BF1454) 3.50 | Write to: GRAHAM AIREY, 68 CHANDOS ROAD, ERE ee eee миа MANS Е eo 
REM WALL, Heartsick And Blue (Top Rank JAR324) EX 450 | STROUD, GLOS., 615 302. а о | Pr S 
JERRY WALLACE, There She Goes (London HLH9264) M 350 | Mob: 07730 574730. I uhr dea cL к E 
WARM SOUNDS, Birds And Bees (Deram DM120) M 8.50 | Те: 01453 750375. к | " i 
| ( 2 UK P&P £1.50 CDs, £3.50 1st LP then £1.00. EP GENE VINCENT, A Gene Vincent Record Date, 
THOMAS WAYNE, Tragedy (Tri, London HLU8846) Ex i550 |L e ишы нн пн Part 3 (EAP 3 1059) EX/EX 12000 
WEB, Baby Won't You Leave Me Alone (Deram DM217) M 15.00 | бз | | | =. 
i | iot | | LP ART BLAKEY*, A Night At Birdland, Vol. 1 EP GENE VINCENT, If You Want My Lovin 
s. WELLS, Only The Heartaches (Parl. R5031) EX | 3.50 (Blue Note BST81522, ri) EX/EX 20.00 (Capitol EAP1 20173) EX/EX 65.00 
ey SOD А E о EX 2500 | iP. DANIEL COBBI, Dilation (AROC 50405, French issue) EX/EX 10.00 | EP BYRDS, Eight Miles High (CBS EP6077) EX/EX 25.00 
йа ка ыкы din ane es 25975) EX 3000 | IP. BILL COLEMAN / BEN WEBSTER, Swingin’ In London EP MERSEYBEATS, On Stage (Font. TE 17422) M/M — 45.00 
XXE лена Мапәг типе X Os En сушы (Black Lion BLP 30127) EX/EX 10.00 | EP МНО, Ready Steady Who (Reaction 592 001) EX/EX 40.00 
dp Mn eeu Coi = к LP ORNETTE COLEMAN, Free Jazz (Ermitage reissue 12202)EX/EX 12.00 EP JAY & THE AMERICANS, Come A Little Bit Closer 
е mes WILDE, A Teenager In Love (Philips PB926) = дьо | LP JOHN COLTRANE, Live 1962 (Festival ALB378) EX/EX/EX 18.00 (U.A. UEP1003) EX/EX 40.00 
| | ü LP MILES DAVIS*, Dig (Prestige 68313, EP CRISPIAN ST. PETERS, Almost Persuaded 
MARTY WILDE, Rubber Ball (Philips РВ1101) (EX 3.50 French reissue, Dal. EXEX/EX 1800 (Decca F 8678, sob) EX/EX — 75.00 
MARTY WILDE, Ever Since You Said Goodbye (Philips 326546BF) EX 4.50 | 15 wi Ee DAVIS, Kind Of Blue (CBS BPG 62066, reissue) EX/EX 12.00 | EP HOLLIES, Same (Parl. СЕР 8909) EX/EX 60.00 
PAN eels олу (ENT S 08 Бе) M 350 | ip. MILES DAVIS, Tutu (Warner Bros. 925490 with Inner) EX/EX 10.00 | EP BILLY FURY, No. 2 (Decca DFE 6699) EX/EX 40.00 
Ee CEE E в с EX 1900 | LP STAN GETZ*, The Soft Swing (World Records T747) EX/EX 8.00 | EP UNIT 4 + 2, Unit 4 + 2 (Decca DFE 8619) EX 45.00 
авв заноса и M — 790 | LP ASTRUD GILBERTO, The Shadow Of Your Smile EP CRYSTALS, Da Doo Ron Ron (Lond. REU 1381) EX/EX 50.00 
arias e Med M 29.50 (Verve V6-8629) EX/EX 8.00 | EP PRETTY THINGS, Pretty Things (Font. TE 17434) EX/EX 40.00 
KEELE RAG RECORD, 1963 (Lyn 347 / 348) EX 9.50 | |р CHARLES LLOYD QUARTET, Montreux ‘82 LP GRAVY TRAIN, Staircase To The Day (Dawn DNLH 1) EX/EX 125.00 
KEELE RAG RECORD, 1964 (Lyn 509) EX 1500 (Elektra 60220, US issue) EX/EX 12.00 | LP PETE BROWN & BATTERED ORNAMENTS, 
BARGAIN PACKS | = LP CHARLES MINGUS, Something Like A Bird A Meal You Can Shakes Hands With In The Dark 
15 x 50s / 60s SINGLES. All in at least excellent condition. (his last recording, Atlantic SD8805) EX/EX 10.00 (Harvest SHVL 752, stunning copy!) EX/EX 380.00 
£15 + £2.00 postage. н LP GERRY MULLIGAN®, Night Lights (Mercury 6336345, LP PACIFIC GAS & ELECTRIC, Get It On (Rare B&C CAS 1003)EX/EX 95.00 
25 x 50s / 60s SINGLES. All in at least excellent condition. Dutch issue) EX/EX 3.00 LP LOVE, Da Capo (Elektra EKL 4005) VG/EX 75.00 
£22.90 + £2.50 postage. LP UD POWELL, The Amazing Bud Powell, Vol. 3 LP | ZOOT MONEY & BIG ROLL BAND, 
35 x 505 / 60s SINGLES. All in at least excellent condition. (Blue Note reissue, BST 81571) EX/EX 12.00 It Should Have Been Me (Col. Blue/Black 33SX 1734) EX/EX 95.00 
= £30 + £3.00 postage. LP SONNY ROLLINS, Saxophone Colossus (Prestige reissue, LP BEATLES, Sgt. Peppers (Parl. Y/B PCS 7027, complete) EX/EX 90.00 
5 ‘75 PR24050, Del.) EX/EX/EX 15.00 LP BEATLES, Abbey Road (PCS 7088, misaligned logo) EX/EX 80.00 
RAY BUSH & AVON CITIES SKIFFLE, Vol.1 (Tri-Tempo EXA40) M/M 20.00 LP BEN WEBSTER, Blue Light (Polydor 2340.004) EX/EX 10.00 LP COUNT FIVE, Psychotic Reaction (Double Shot DSS-5001)EX/EX 50.00 
RAY BUSH & AVON CITIES SKIFFLE, Vol.2 (Tri, Tempo ЕХА50) M/M 20.00 | |р MIKE WESTBROOK, Mama Chicago (RCA PL25252, Del)EX/EX/EX 10.00 | LP NUCLEUS, Electric Rock (Vertigo Swirl 6360 008) EX/EX 150.00 
JAMES DARREN, Hit Parade (Pye Int. NEP44008) EX/EX 7.50 СО BABYSHAMBLES, Down In Albion EX 4.00 LP KINKS, Face To Face (Pye NPL 18149) EX/EX 140.00 
JAMES DARREN, P.S. | Love You (Pye Int. NEP44004) EX/EX 9.50 CD BEATLES, Sgt. Pepper's EX 4.50 LP LOVE SCULPTURE, Blues Helping (Parl. Y/B PCS 7059) EX/EX 75.00 
BILL DOGGETT, Honky Tonk (Рай. GEP8644) EX/EX 9.50 CD BELLOWHEAD, Hedonism EX 4.00 LP TROGGS, From Nowhere (Font. TL 5355) EX/EX 50.00 
FATS DOMINO, Blues For Love, Vol. 2 (Gold Tri-London REU1062)EX/EX 19.50 CD CARAVAN, In The Land Of Grey And Pink EX 4.00 LP IAN MATTHEWS, Tigers Will Survive 
FATS DOMINO, Carry On Rockin’, Pt. 2 (Tri-London REP1116) EX/EX 37.50 | CD CLASH, The Clash EX 4.00 (Vertigo Swirl 6360 056) EX/EX 100.00 
FREDDIE & DREAMERS, If You Gotta Make A Fool (Col. SEG8275)EX/EX 5.50 CD CLASH, London Calling EX 4.50 LP IAN MATTHEWS, If You Saw Through My Eyes 
BILL HALEY & COMETS, Rock Around The Clock (Bruns. OE9250)EX/EX 9.50 CD MILES DAVIS, On The Corner EX 4.50 (Vertigo Swirl 6360 034) EX/EX 100.00 
FRANCOISE HARDY, C'est Fab (Pye NEP24188) EX/EX 4.50 | CD HERBIE HANCOCK, Mwandishi EX 450 | LP PROCOL HARUM, Home (Regal Zon. SLRZ 1014 
PAUL JONES, Privilege (HMV 7EG8975) M/EX 12.50 CD JETHRO TULL, Very Best Of EX 4.00 with lyric sheet) VG/EX 65.00 
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BYRDS, Fifth Dimension (CBS SBPG 62783) M/EX 
BYRDS, Sweet Heart Of The Rodeo (CBS SBPG 63353) EX/EX 


HUMBLE PIE, As Safe As Yesterday (Immediate IMSP 025)EX/EX 


AINSLEY DUNBAR RETALIATION, Self Titled 


(Liberty Blue LBS 83154, nice copy) EX/EX 
PINK FLOYD, Piper At The Gates Of Dawn 

(Col. Blue/Black SCX 6157, nice copy) EX/EX 
FAIRPORT CONVENTION, What We Did On Our Holidays 

(Island Eye logo ILPS 9092) EX/EX 
KING CRIMSON, In The Wake Of Poseidon 

(ILPS 9127 lovely copy) EX/EX 
GROUNDHOGS, Thank Christ For The Bomb 

(Liberty Blue LBS 83295) VG/EX 
WARM DUST, Peace In Our Time (Trend 6480 001) EX/EX 


45.00 
45.00 
£5.00 
95.00 
415.00 
200.00 
100.00 


140.00 
100.00 


LITTLE RICHARD, Here's Little Richard (London HA-O 2055)EX/EX 50.00 


TYRANNOSAURUS Rex, Unicorn (Reg. Zon. SLRZ 1007) VG/VG 
HONEYCOMBS, Honeycombs (Pye NPL 18097, nice copy)EX/EX 
SPOOKY TOOTH, Same (Island Black Eye logo ILPS 9080)EX/EX 


MICKI B. DISCS 
1" 45 rpm SINGLES 


Write to: MIKE BILTON, 5 MANOR LANE, SHEFFIELD, 525 2SW. 


Mob: 07711 065696. Email: mike.bilton1627@gmail.com 


40.00 
60.00 
75.00 


P&P UK £1.75 for the first single, then additional 25р for each 
one after. All records have a money back guarantee. Payment 
accepted by postal order, cheque, or bank transfer. 
ALPHABET S-Z 
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FEARGAL SHARKEY, Listen To Your Father (Zar Jazz 1, Pic S)EX/EX 4.50 
FEARGAL SHARKEY, Someone To Somebody 

(Virgin VS 828, Pic SI) EX/EX 4.50 
FEARGAL SHARKEY, Loving You (Virgin VS 770, Pic SI) EX/EX 4.50 
REO SPEEDWAGON, Keep On Loving You (Epic EPC 9544) EX 4.00 
SLADE, My Oh My (RCA, Pic SI 373) EX/VG 4.50 
SLADE, Lock Up Her Daughters (RCA 124) EX 4.50 
STRAY CATS, Runaway Boys (Arista Scat 1, Pic SI) EX/VG 4.50 
SIMPLE MINDS, Water Front (Virgin VS 636, Pic SI) EX/EX 4.50 
SIMPLE MINDS, Don't You (Forget About Me) 

(Virgin VS 749, Pic SI) EX/VG 4.50 
SOUNDS ORCHESTRA, Cast Your Fate To The Wind 

(Piccadilly 7N 35206) EX 3.00 
DAVID SOUL, Don't Give Up On Us (Private Stock PVT 84) EX 3.00 
STEVE STANNARD & HIS ORCHESTRA, 

Stranger On The Shore (Embassy WB 487) EX 3.00 
SAD CAFÉ, Every Day Hurts (RCA PB 5180) EX 4.00 
THE STYLISTICS, Funky Weekend (Avco 6105 044) EX 4.50 
SWEET, Blockbuster (RCA 2305) EX 4.50 
SWEET, Ballroom Blitz (RCA Gold 551) EX 5.00 
SLY AND THE FAMILY STONE, Dance To The Music 

(Epic EPC 4879, Blue vinyl) EX T.00 
PERCY SLEDGE, When A Man Loves A Women 

(Atlantic YZ 96, Pic SI) EX/VG 6.00 
STYX, Babe (A&M AMS 7489) EX 3.00 
SONNY & CHER, Little Man (Atlantic 584040) EX 4.50 
SONNY & CHER, The Beat Goes On (Atlantic 584078) EX 4.50 
АМ! STEWART, Knock On Wood (Edition Remix 3303, Pic S)EX/VG 4.00 
STATUS QUO, Whatever You Want (Vertigo 6059242) EX 4.00 
STATUS QUO, Mystery Song (Vertigo 6059146) EX 4.00 
STATUS QUO, Caroline (Vertigo Quo 10, Pic SI) EX/VG 4.50 
STATUS QUO, Marguerita Time (Vertigo Quo 14, Pic 51) EX/VG 4.50 
STATUS QUO, Pictures Of Matchstick Men (Pye 7N 17449) EX 5.50 
STATUS QUO, Rocking All Over The World (Vertigo 6059184) EX 5,00 
ALVIN STARDUST, Pretend (Stiff Records Buy 124, Pic SI)EX/VG 4.00 
LEO SAYER, When | Need You (Chrysalis CHS 2127) EX 4.00 
SQUEEZE, Cool For Cats (A&M AMS 7426, Pic SI, Pink viny)EX/VG 9.00 
SQUEEZE, Slap & Tickle (A&M AMS 7466) EX 5.00 
CHRIS SPEDDING, Motor Bikin’ (RAK 210) EX 4.00 
SUPERTRAMP, The Logical Song (A&M AMS 7427) EX 6.50 
SMOKIE, I'll Meet You At Midnight (RAK 241) EX 4.50 
SHAKIN’ STEVENS, Cry Just A Little Bit (Epic A 3774, Pic S)EX/VG 4.00 
SANDIE SHAW, Puppet On A String (Pye TN 17272) EX 6.50 
SHANGRI-LAS, Leader Of The Pack (Old Gold OG 9085) EX 6.00 
SHANGRI-LAS, Leader Of The Pack (Red Bird RB 10014) ЕХ 11.00 
SHANGRI-LAS, Remember (Walkin' in The Sand) 

(Red Bird RB 10008) EX 11.00 
SURFARIS, Wipe Out (London HLD 9751) EX 6.50 
ROD STEWART, Tonight I’m Yours (Riva 33, Pic SI) EX/VG 4.00 
ROD STEWART, You Wear It Well (Mercury 6052171) EX 3.50 
SEARCHERS, Don't Throw Your Love Away (Pye 7N 15630) EX 4.50 
SEARCHERS, Sugar & Spice (Pye 7N 15566) EX 5.00 
HELEN SHAPIRO, Little Miss Lonely (Columbia DB 4869) ЕХ 4.00 
THE STYLE COUNCIL, The Lodgers (Polydor TSC 10, Pic SI)EX/EX 6.00 
DOUG SHELDON, Run Around Sue (Decca F 11398) EX T.50 
SMALL FACES, Tin Soldier (Immediate IM 062) EX 14.50 
SMALL FACES, Whatcha Gonna Do About It (Decca F 12208)EX 14.50 
SMALL FACES, Hey Girl (Decca F 12393) EX 8.00 
SMALL FACES, All Or Nothing (Decca F 12470) EX 11.50 
SMALL FACES, Lazy Sunday (Immediate IM 064) EX 10.50 
SMALL FACES, Sha-La-La-La-Lee (Decca F 12317) EX 9.50 
THE SPOTNICKS, Hava Nagila (Oriole CB 1790) EX 6.00 
THE SHADOWS, Wonderful Lands Of The Shadows 

(Columbia SEG 8171, Pic SI) EX/VG 6.00 
THE SHADOWS, Genie With The Light Brown Lamp 

(Columbia DB 7416) EX 4.50 
THE SHADOWS, Riders In The Sky (EMI 5027) EX 3.50 
TOMMY STEEL, Young Love (Tri-Decca DFE 6338, Pic SI) EX/EX 1.50 
SOFT CELL, Tainted Love (Some Bizzare BZS 2, Pic 51) EX/VG 4.00 
SIMPLY RED, Money's Too Tight To Mention 

(Elektra EKR 9, Pic SI) EX/VG 3.50 
SIMPLY RED, Ev'ry Time We Say Goodbye (WEA YZ 161, Pic SIJEX/VG3.50 
SIMPLY RED, Your Mirror (Eastwest ZW 6889, Pic SI) EX/EX 3.50 
SIMPLY RED, The Right Thing (WEA YZ 103, Pic SI) EX/EX 3.50 
SIMPLY RED, If You Don't Know Me By Now 

(WEA YZ 377, Pic SI) EX/EX 4.50 
SIMPLY RED, It's Only Love (WEA YZ 349, Pic SI) EX/EX 4.50 
SIMPLY RED, Fairground (Eastwest EW 001 LC) EX 3.50 
SIMPLY RED, For Your Babies (East West YZ 642, Pic SI) EX/EX 4.50 
SIMPLY RED, Stars (East West YZ 626, Pic SI) EX/VG 4.50 
THE SHIRELLES, Everybody Loves A Lover (Stateside SS 152)EX 13.00 
HARRY SECOMBE, For My Love (Philips 6006 278) EX 4.00 
KEELY SMITH, Standing In The Ruins (Reprise R 23048) EX 3.50 
THE SEEKERS, I'll Never Find Another You (Columbia DB 7431)EX 3.50 
SHOWADDYWADDY, You Got What It Takes (Arista 126) EX 3.50 
SHOWADDYWADDY, | Wonder Why (Arista Arist 174) VG 3.00 
SURVIVOR, Eye Of The Tiger (Scotti Brothers SCTA 2411) ЕХ 3.00 
DAVE STEWART, It's My Party (Stiff Records LC 4764) EX 3.00 
DONNA SUMMER, Love's Unkind (GTO GT 113) EX 3.50 
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DEL SHANNON, Little Town Flirt (London HLX 9653) EX 
THE SUPREMES, Baby Love (Stateside SS 350) EX 
THE SUPREMES, Where Did Our Love Go (Stateside SS 327)EX 
THE SUPREMES, You Can't Hurry Love (Motown TMG 575) EX 
THE SUPREMES & FOUR TOPS, River Deep - Mountain High 


(Tamla TMG 777) EX 
SWINGING BLUE JEANS, It Isn't There (HMV POP 1375) EX 
TELLY SAVALAS, If (MCA Records MCA 174) VG 
ROBIN SCOTT, Pop Muzik (MCA Records MCA 413) VG 
THE SCAFFOLD, Lily The Pink (Parlophone R5734) VG 
THIN LIZZY, Jailbreak (Vertigo 6059 150) EX 
THIN LIZZY, Whisky In The Jar (Decca F 13355) EX 
TEARS FOR FEARS, Mad World (Mercury IDEA 3, Pic SI) EX/VG 
TEARS FOR FEARS, Change (Mercury IDEA 4) EX 
TEARS FOR FEARS, Everybody Wants To Rule The World 
(Mercury IDEA 9) EX 
TEARS FOR FEARS, Shout (Mercury IDEA 8, Pic SI) VG/VG 
THE TROGGS, Summertime (Pye PEN 889) EX 


THE TROGGS, | Can't Control Myself (Page 1 POF 001) EX 


TIK & TOK, Summer In The City (Survival Records SUR OO T)EX/EX 


6.50 
12.00 
12.00 
22.00 


8.00 
1.00 
3.00 
3.00 
4.00 
12.00 
10.00 
5.00 
4.50 


4.50 
3.50 
5.50 
6.50 
4.00 


BONNY TYLER, Total Eclipse Of The Heart (CBS Tyler 1, Pic SI)EX/VG 3.50 
BONNY TYLER, Holding Out For А Hero (CBS A 4251, Pic S)EX/VG 4.00 


TINA TURNER, Typical Male (Capitol CL 419, Pic SI) EX/VG 


TINA TURNER, | Want You Near Me (Capitol CL 659, Pic SI)EX/VG 


TINA TURNER, We Don't Need Another Hero 
(Capitol CL 364, Pic SI) EX/VG 
TINA TURNER, Let's Stay Together (Capitol CL 316, Pic SI)EX/VG 


TOYAH, | Want To Be Free (Safari SAFE 34, Pic SI) EX/VG 
10CC, Rubber Bullets (UK Records UK 36) EX 
RUFUS THOMAS, Do The Funky Chicken (Stax 144) VG 


THE TWEETS, Birdie Song (Birdie Dance) (PRT 7P 219) VG 
TOURISTS, So Good To Be Back Home Again (Logo Tour 1) EX 
THE TURTLES, You Know What | Mean (London HLU 10153) EX 


THE TAMS, Hey Girl Don't Bother Me (Probe PRO 536) EX 
TREMELOES, Silence Is Golden (CBS 2723) EX 
THREE DOG NIGHT, Liar (Probe PRO 536) EX 
THREE DOG NIGHT, Joy To The World (Probe PRO 523) EX 
THE TOYS, A Lover's Concerto (Stateside SS 460) EX 
T.REX, Children Of The Revolution (EMI MARC 2) EX 
T.REX, Debora (Fly ECHO 102) EX 
T.REX, Jeepster (Fly BUG 16) EX 
T.REX, Solid Gold Easy Action (EMI Marc 3) EX 
T.REX, The Groover (EMI MARC 5) EX 
T.REX, Get It On (FLY BUG10) EX 
R. DEAN TAYLOR, Indiana Wants Me (Motown TMG 763) EX 
R. DEAN TAYLOR, Gotta See Jane (Tamla TMG 656) EX 
R. DEAN TAYLOR, There's A Ghost In My House 

(Tamla TMG 896) EX 
THOMPSON TWINS, Hold Me Now (Arista Twins 2, Pic SI) EX/EX 
T PAU, China In Your Hand (Siren SRN 64, Pic SI) EX/VG 
TIGHT FIT, Fantasy Island (JIVE 13, Pic SI) EX/VG 


TIGHT FIT, Back To The 60's (JIVE 002) EX 
THE TEMPERANCE SEVEN, You're Driving Me Crazy 
(Parl. GEP 8840, Pic SI) 

THE TEMPERANCE SEVEN, You're Driving Me Crazy 
(Parl. R 4757) EX 
THE TEMPERANCE SEVEN, Pasadena (Parlophone R 4781) EX 
THE TEMPTATIONS, (I Know) I'm Losing You (Tamla TMG 587)EX 
THE TEMPTATIONS, Ball Of Confusion (Tamla TMG 749) VG 
TORNADOS, Telstar (Decca F 11494) EX 
EX/VG 


EX/EX 


TEXAS, | Don't Want A Lover (Mercury TEX 1, Pic SI) 
TOTO, Africa (CBS A 2510, Pic SI) EX/VG 
TRIO, Da Da Da (Mercury CORP 6) EX 
TWINKLE, Terry (Decca F 12013) EX 
THEM, Here Comes The Night (Decca F 12094) EX 
THEM, Baby Please Don't Go (Decca F 12018) EX 
THE TEDDY BEARS, To Know Him, Is To Love Him 

(Tri-London HLN 8733) VG 
JETHRO TULL, Living In the Past (Island WIP 6056) EX 
MIDGE URE, No Regrets (Chrysalis CHS 2618, Pic 5) EX/VG 
ULTRAVOX, Vienna (Chrysalis CHS 2481, Pic SI) EX/VG 
ULTRAVOX, Reap The Wild Wind (Chrysalis 2639, Pic SI) EX/EX 
ULTRAVOX, Hymn (Chrysalis CHS 2657, Pic SI) EX/EX 
ULTRAVOX, Dancing With Tears In My Eyes 

(Chrysalis UVI, Pic SI) EX/VG 
UB 40, Red Red Wine (РЕР Int Dep 7) EX 
UB 40, Don't Break My Heart (PEP Int Dep 22) EX 
UNIT FOUR plus TWO, (You've) Never Been In Love Like 
This Before (Decca F12144) EX 
UNIT FOUR plus TWO, Concrete And Clay (Decca F12071) EX 
TRACY ULLMAN, They Don't Know (Stiff Records BUY 180, 


Pic SI) EX/VG 
UPSETTERS, Return Of Django (Upsetter US 301) EX 
GENE VINCENT, Pistol Packin Mama (Capitol CL 15136) EX 
BOBBY VEE, Rubber Ball (London HLG 9255) EX 
BOBBY VEE, Run To Him (London HLG 9470) EX 


BOBBY VEE, Take Good Care Of My Baby (London HLG 9438)EX 


VAN HALEN, Jump (Warner W 9384, Pic SI) EX/VG 
VANILLA FUDGE, Where Is My Mind (Atlantic 584179) EX 
BOBBY VINTON, Blue Velvet (Epic 650524, Pic SI) EX/EX 


JR. WALKER & THE ALL-STARS, Shotgun (Motown Y466 F)EX/VG 


JR. WALKER & THE ALL STARS, How Sweet Is It To Be 


Loved By You (Tamla TMG 571) EX 
THE WHO, I'm A Boy (Reaction 591004) EX 
THE WHO, A Legal Matter (Brunswick Holland 05956) EX 
THE WHO, My Generation (Brunswick 05944) EX 
THE WHO, I Can't Explain (Brunswick 05926) EX 
THE WHO, Happy Jack (Reaction 591010) EX 
THE WHO, Pinball Wizard (Track Record 604027) EX 
THE WHO, | Can See For Miles (Track Record 604011) EX 
THE WHO, Substitute (Reaction 591001) EX 


BRENTON WOOD, Gimme Little Sign (Liberty LBF 15021) ЕХ 
JACKIE WILSON, Reet Petite (Passic Music SKM З, Pic SIEX/EX 
‘FATS’ WALLER, Dinah (RCA 1189) EX 
VIOLA WILLS, Gonna Get Along Without You Now 


(Ariola Hansa AHA 546) EX/VG 


THE WEATHER GIRLS, It's Raining Men (CBS A 2924, Pic SI)EX/VG 


WET WET WET, Sweet Surrender 


(Precious Jewel9 With Poster, Pic SI) EX/EX 
WET WET WET, Shed A Tear (Precious Jewel 21, Pic 51) EX/EX 
DIONNE WARWICK, All The Love In The World 

(Arista ARIST 507, Pic SI) EX/VG 


DIONNE WARWICK, Heartbreaker (Arista ARIST 496, Pic SIJEX/VG 


DIONNE WARWICK, Here | Am (Pye NEP 44051, Pic SI) EX/VG 
WALKER BROTHERS, (Baby) You Don't Have To Tell Me 

(Philips BF 1497) EX 
WALKER BROTHERS, Make It Easy On Yourself 


5.50 
5.50 


9.50 
5.00 
3.00 
3.50 
3.50 
4.50 
4.00 
8.00 
7.00 
6.50 
8.00 
1.00 
9.00 
5.00 
5.00 
5.00 
7.50 
5.00 
5.00 
10.50 
10.00 


9.50 
3.50 
4.00 
4.00 
4.00 


5.50 


4.50 
4.50 
16.00 
4.50 
3.50 
4.00 
3.50 
3.00 
5.50 
1.00 
7.50 


4.50 
9.00 
4.50 
4.50 
5.00 
5.00 


4.00 
4.00 
4.00 


1.00 
5.50 


3.50 
20.00 
9.50 
4.00 
4.50 
4.50 
4.50 
9.50 
6.50 
5.50 


18.00 
8.50 
36.00 
13.00 
25.00 
8.50 
8.50 
12.00 
18.00 
5.50 
4.50 
4.50 


4.00 
4.00 


4.50 
4.50 


4.50 
4.00 
5.00 


5.00 


(Philips BF 1428) 


EX 


45 WALKER BROTHERS, My Ship Is Coming In (Philips BF 1454)EX 


45 STEVIE WONDER, Yester-me, Yester-you, Yesterday 


(Tamla TMG 717) EX 
45 STEVIE WONDER Just Called To Say | Love You 

(Motown TMG 1349, Pic SI) EX/VG 
45 STEVIE WONDER, Don't Know Why | Love You 

(Tamla TMG 690) EX 
45 STEVIE WONDE, Sir Duke (Motown TMG 1068) EX 
45 SLIM WHITMAN, Tormented (Tri-London HLP 8462) EX 
45 CHRIS WILLIAMS AND HIS MONSTERS The Monster 

(Columbia DB 4383) EX 
45 MARK WYNTER, Kickin’ Up The Leaves (Decca F 11294) ЕХ 
45 MARK WYNTER, Venus In Blue Jeans (Pye 7N 15466) EX 
45 ADAM WADE, Take Good Care Of Нег (НМУ РОР 843) EX 
45 JEFF WAYNES, Forever Autumn (CBS 6368) EX 


45 MATTHEW WILDER, Break My Stride (Epic A 3908, Pic SDEX/VG 


45 WAH!, The Story Of The Blues (Eternal JF1, Pic SI) EX/EX 
45 WINGS, Mull Of Kintyre (Capitol R6018) EX 
45 WINGS, Silly Love Songs (McCartney YCE 21785) EX 
45 KIM WILDE, Chequered Love (RAK 330, Pic SI) EX/VG 


45 KIM WILDE, Who Do You Think You Are (MCA КІМ17, Pic SI)EX/EX 


45 MARTY WILD, A Teenager In Love (Philips PB 926) VG 
45 JOHN & YOKO / THE PLASTIC ONO BAND, Happy Xmas 

(The War Is Over) (Northern Songs R5970) EX 
45 YAZOO, Don't Go (Mute YAZ 001, Pic SI) EX/EX 
45 YAZOO, Nobody's Diary (Mute YAZ 003, Pic SI) EX/EX 
45 YAZOO, Only You (Mute YAZ 020) EX 
45 YAZOO, The Other Side Of Love (Mute YAZ 002, Pic SI) EX/VG 
45 YARDBIRDS, Happenings Ten Years Time Ago 

(Columbia DB 8024) EX 
45 YARDBIRDS, Evil Hearted You (Columbia DB 7706) EX 
45  YARDBIRDS, For Your Love (Columbia DB 7499) EX 
45 YARDBIRDS, Shape Of Things (Columbia DB 7848) EX 
45 YARDBIRDS, | Wish You Would (Columbia DB 7283) EX 
45 ELIAS AND HIS ZIG-ZAG JIVE FLUTES, Ry-Ry 

(Columbia DB 4109) VG 
45 ZOMBIES, She's Not There (Decca F 11940) EX 
45 27 ТОР, Legs (Warmer W 9272, Pic SI) EX/VG 
45 ZZ TOP, Sharp Dressed Man (Warner W 9576, Pic SI)  EX/VG 


50s & 60s 


Write to: CHRISTOPHER CLIFFORD, 1 ROSEVEARE ROAD, 


PARK, LONDON, SE12 9RX. 


Tel: 0208 8516508 or 07411 395037. P&P included UK. 
SHEET MUSIC DOUG SHELDON, Live Now Pay Later (Page 1962) M 
SHEET MUSIC АГАМ KLEIN, 3 Coins (Oriole RGM) (Belinda 1962) M 


SHEET MUSIC CRAIG DOUGLAS, New Boy (Marlyn Music 1960) 


SHEET MUSIC BOBBY DARIN, If A Man Answers (Burton 1962) 
SHEET MUSIC BOBBY DARIN, If You Love Him (Belinda 1964) 
SHEET MUSIC CARAVELLES, Don't Want To Know 

(Aberbach 19605) 
SHEET MUSIC DALLAS BOYS, Do You Wanna Jump 

(Belinda 1958) 


M 
M 
M 
М 


М 


SHEET MUSIC ГҮМ CORNELL, Like Wow (Jack Good Music 1960) M 


SHEET MUSIC KALIN TWINS, It's Only The Beginning 


(Belinda 1958) M 
SHEET MUSIC JERRY KELLER, If | Had A Girl (Aberbach 1959) М 
SHEET MUSIC PAT READER, Ricky (RGM) (Belinda 1960) M 
SHEET MUSIC KENNY LYNCH, Puff Up In Smoke (Aberbach 1962)M 
SHEET MUSIC KENNY LYNCH, l'Il Stay By You (Belinda 1965) М 
SHEET MUSIC CRAIG DOUGLAS, Ring-A-Ding (Belinda 1962) М 
SHEET MUSIC. CHERRY ROWLAND, Just For Fun (Aberbach 1963)M 


SHEET MUSIC HELEN SHAPIRO, Sometime Yesterday 

(Belinda 1962) 
SHEET MUSIC DEL SHANNON, Never Talk (Aberbach 1961) 
SHEET MUSIC CHUBBY CHECKER, Inhibitions Twist (Aberbach) 
SHEET MUSIC AL BROWN, The Madison (Belinda 1960) 
SHEET MUSIC SPRINGFIELDS, Just For Fun (Belinda 1963) 


SET SALE 


ы 5 کڪ‎ ee 


4.50 
4.50 


5.00 


4.50 


5.00 
4.50 
5.00 


15.00 
7.50 
6.00 
6.00 
3.50 
3.50 
3.50 
3.50 
4.00 
3.50 
3.50 
3.50 


4.50 
4.00 
4.00 
3.50 
4.00 


26.00 
1.50 
8.00 
8.50 

38.00 


10:50 
6.50 
6.00 
6.00 


GROVE 


15.00 
15.00 
15.00 
15.00 
15.00 


15.00 


15.00 
15.00 


15.00 
15.00 
15.00 
15.00 
15.00 
15.00 
15.00 


15.00 
15.00 
15.00 
15.00 
15.00 


Write to: R BLAKE, SOUTHACRE, TUNSTEAD ROAD, HOVETON, 


NORWICH, NR12 SQN. TEL: 01603 783218. 

Email: 2blakes13(o gmail.com 

POSTAGE 45s & CDs £1.75. LPs and 12": £3.50 

45 THIN LIZZY, Waiting For An Alibi (Vertigo '79, PS) 

45 DUANE EDDY, Because They're Young (London '60) 

45 E. HUMPERDINCK, Am I That Easy To Forget (Decca '68) 


45 RANDY CRAWFORD, One Day ГІІ Fly Away (Warner Bros '80) EX 


45 SANDRA BROWNE, You'd Think He Didn't Know Me 
(Columbia '63) 

45 10cc, Good Morning Judge (Mercury '7 f) 

45 BEATLES, We Can Work It Out (Parlophone '68) 

45 FLYING LIZARDS, Money (Virgin '79, PS) 

45 TINA TURNER, | Don't Wanna Lose You (Capitol '89, PS) 

45 POINTER SISTERS, Jump (Planet '83, PS) 

45 TOM JONES, Delilah (Decca '68) 

45 Н. MONTENEGRO, The Good The Bad etc. (RCA '68, noc) 

45 L. WELK ORCH., Cakcutta (London '61, Demo) 

45 ACKER BILK, Stranger On The Shore (Columbia '61) 

45  DICKIES, Banana Splits (A&M '79, Yellow Vinyl) 

45 HAL MUNRO, You Always Hurt The One You Love 
(Embassy '61) 

45 Р JAYJAY WALKERS, Totem Pole (Decca '63) 

45  NERO/GLADIATORS, Czardas (Decca '61) 

45  TURTLES, She'd Rather Be With Me (London '67) 


45 BILLIE JO SPEARS, Blanket On The Ground (United Artists '/5)EX 


45 JOY & DAVID, Whoopee (Parlophone '58) 

45 TONY BRENT, Girl Of My Dreams (Columbia '58) 
45 ROY CASTLE, Don't Cry For Me (Argentina Pye '77) 
45 FRANK IFIELD, Lovesick Blues (Columbia '62) 

45  NEIL REID, Mother Of Mine (Decca '71) 

45 JOHNNY NASH, Tears On My Pillow (CBS '75) 

45 MALCOLM VAUGHAN, My Special Angel (HMV '57) 
45 SHEENA EASTON, Modern Girl (EMI '80) 

45  DOOLEYS, A Rose Has To Die (GTO ‘78) 

45 JOE SIMON, No Sad Songs (Monument '67, noc) 
45 RCHAMBERLAIN, Hi Lilli Hi Lo (MGM '63, noc) 

45  JULIE ROGERS, The Wedding (Mercury '64, noc) 
45 MARK WYNTER, It's Almost Tomorrow (Pye '63) 
45 KYLIE MINOGUE, Never Too Late (PWL '89, PS) 
45 SEEKERS, Music Of The World A Turnin' (Columbia '67) 
45 HELEN SHAPIRO, You Don't Know (Columbia '61) 
45 BUDDY HOLLY, Bo Diddley (Coral '63) 

45 MOJOS, Why Not Tonight (Decca ‘64) 

45 TOMMY STEELE, What A Mouth (Decca ‘60) 


VG 6.00 
EX 5.00 
EX 4,00 

9.00 
EX 15.00 
VG 4.00 
EX 15.00 
EX 5.00 
EX 5.00 
EX 5.00 
EX 4.00 
EX 5.00 
VG 8.00 
VG 4.00 
EX 7.00 
EX 5.00 
EX 7.00 
EX 20.00 
EX 7.00 

4.00 
ЕХ 25.00 
ЕХ 8.00 
VG 5.00 
EX 4.00 
EX 4.00 
EX 8.00 
ЕХ 5.00 
ЕХ 4.00 
VG 4.00 
EX 10.00 
EX 6.00 
EX 6.00 
EX 6.00 
EX 4.00 
EX 12.00 
VG 5.00 
EX 10.00 
EX 8.00 
EX 6.00 


45 
12” 
12” 
12" 
12" 
12" 
ЕР 
ЕР 
ЕР 
ЕР 
ЕР 
ЕР 
LP 


LP 
LP 
LP 
LP 
LP 
LP 
LP 
LP 


PETER SELLERS, A Hard Day's Night (Parlophone '65) EX 
NOLAN THOMAS, Yo Little Brother (Polydor '84, PS) EX 
MICHAEL ROSE, Keep The Fire Burning (RCA '89, PS) EX 
NICOLE, Don't You Want My Love (Portrait '85, PS) EX 
HALO JAMES, Baby (Epic "90, PS) EX 
FRESH, Did | Say "Ti Amu" (Warner '92, PS) EX 
S/T, 7 Brides For 7 Brothers, No. 2 (МОМ) EX 
BILLY VAUGHAN, Sail Along Silvry Moon (London '58) EX 
ELVIS PRESLEY, Follow That Dream (RCA '62) VG 
SANDY BROWN, Sandy Brown Jazz Band (Tempo '55, Tri) VG 


TEMPERANCE 7, Same (Parlophone '61) EX 
MANTOVANI, More Mantovani Film Encores (Decca '59) EX 
JOHNNY/HURRICANES, The Big Sound Of J/Hurricanes 


(London '60) EX 
WINGS, Back To The Egg (Parlophone '79) EX 
ROGER DALTREY, One Of The Boys (MCA US ‘77) EX 
BEE GEES, Rare Precious & Beautiful, Vol. 2 (Polydor '65) EX 
ELLA JAMES, Twist With Etta James (Crown) EX 
VARIOUS, This Is Mersey Beat, Vol. 2 (Oriole '63) EX 
WINGS, Venus & Mars (No Paper Work, Capitol '75, GF) EX 
ANDREW SISTERS, The Very Best Of (MCA '81) EX 
BREAD, Lost Without Your Love (Elektra '7 7, GF) EX 


SET SALE 


Write to: T. BRYANT, 38 LANSDOWN ROAD, 
CANTERBURY, KENT, СТ1 3JP. 
Tel: 01227 456829. 


[aes 


2LP 
LP 
LP 
LP 
LP 


RARE METAL, PUNK AND ROCK 


BEATLES, Lady Madonna (Rare Japan, unique PS) EX/EX 
BEATLES, Get Back (Rare Japan, unique PS) EX/EX 
BEATLES, F.M. Postman (Rare Japan, unique P5) EX/EX 
BEATLES, Ob-La-Di (Rare Japan, unique PS) EX/EX 


DAVID BOWIE, Time Will Crawl (Rare Spanish Promo + PS)EX/EX 


DAVID BOWIE, Tonight (Rare Spanish Promo + PS) EX/EX 
DAVID BOWIE, A. Beginners (Rare Japan + PS) EX/EX 
DAVID BOWIE, Let's Dance (Rare Japan +PS) EX/EX 


ROLLING STONES, Paint It Black (Rare Japan, unique PS)EX/EX 
ROLLING STONES, We Love You (Rare Japan, unique PS) EX/EX 
ROLLING STONES, Tell Me (Rare Japan, unique PS) EX/EX 


ROLLING STONES, Honky Tonk Women (Rare Japan + PS)EX/EX 


ROLLING STONES, Satisfaction (Rare Japan, unique PS) EX/EX 
ROLLING STONES, She Was Hot (Rare UK Promo 7") EX/EX 
DAVID BOWIE, Let's Dance (Rare Japan Pic Disc + Obi) EX/EX 
DAVID BOWIE, Another Face (Rare Japan LP + Obi) EX/EX 


7.00 
6.00 
10.00 
6.00 
6.00 
1.00 
10.00 
10.00 
10.00 
12.00 
10.00 
8.00 


30.00 
30.00 
15.00 
15.00 
40.00 
50.00 
40.00 
12.00 
12.00 


20.00 
20.00 
20.00 
20.00 
25.00 
25.00 
20.00 
20.00 
25.00 
25.00 
25.00 
25.00 
25.00 
25.00 
35.00 
25.00 


ROLLING STONES, Gather No Moss (Rare Japan 2LPs + ObI)EX/EX 35.00 


ROLLING STONES, Aftermath (German LP) EX/EX 
ROLLING STONES, Rolling Stones, No. 2 (German LP) EX/EX 
ROLLING STONES, Beggar's Banquet (German LP) EX/EX 
ROLLING STONES, Get Yer Ya Ya's (German LP) EX/EX 


Contact: TONY COX. Email: TonyC1907@aol.com 
P&P: Paypal preferred. UK Postage included in price. 
Overseas please ask. 


7 FF 
o 


2LP 
LP 
2LP 
LP 
LP 
LP 
12" 
LP 
LP 
7" 


LP 
E 


AMEBIX, Who's The Enemy (Spiderleg SDL6) VG/VG+ 
AMEBIX, Winter (Spiderleg SDL10) G+/VG+ 
APOCALYPSE/ TRANSGRESSION, Last Goodbye 

(Desperate Attempt) EX/EX 


BLACK SABBATH, Neon Knights (Vertigo Japan 7PP5) VG+/EX 
BLITZ, All Out Attack (No Future Records OI1) VG+/VG+ 


DEAD WRETCHED, No Hope For Anyone (Inferno HELL2)VG+/VG+ 


DIMMU BORGIR, Inn | Evighetens Morke (Hat Records) EX/EX 
EMPEROR, Forgotten Centuries (Emperor 2) EX/EX 
JUDAS PRIEST, Defenders Of The Faith (Santa Records, 
Russian) EX/EX 
JUDAS PRIEST, The Ripper Live, NY 1979 

(Beacon Island Rec 25541) VG+/VG+ 
JUDAS PRIEST, Came ‘80 Live In Japan VG+/VG 
LUV MACHINE, Witches Wand (Rise Above RARTOO1) EX/EX 
METALLICA, Kill Em All (Music For Nations MFN7TDM, 

direct master) VG+/EX 


METALLICA, Ride The Lightning (Bernett SB18026 Pink vinyl, 


Grn slv) EX/EX 
METALLICA, Teutonicus Furor (Arminius Records 

ASGWESTOO1 Clear v., Grn slv) VG+/EX 
MISFITS, S/T (Plan 9 PL909 reissue) EX/EX 
MISFITS, Die Die My Darling (Caroline 1704619031) M/M 
MISFITS, Walk Among Us (Ruby Records 13-1-18-3-15, 

Grn cover) EX/EX 


MISFITS, Earth AD/ Wolfs Blood (Plan 9 PL902, reissue) EX/EX 
PENTAGRAM, Relentless (Peaceville CC1, White vinyl) EX/EX 


RAZOR, Armed And Danerous (Razor Edge Records, reissue)EX/EX 


TOUCH, We Feel Fine (Fruits De Mer, White vinyl) M/M 


PUNK / OI! / NEW WAVE 


Write to: ELISTA, 157 COMMON RISE, HITCHIN, SG4 OHS, UK. 
Web: elistarec.com Tel: (07802) 956315. Shipping at customer's 
risk, insurance extra: 


INLAND 


7” First 4 
£2.40 


LP First 6 
£4.00 


25.00 
25.00 
25.00 
25.00 


25.00 
25.00 


8.00 
50.00 
25.00 
20.00 
20.00 
20.00 


15.00 


40.00 
40.00 
8.00 


60.00 


50.00 


45.00 
25.00 
20.00 


25.00 
25.00 
40.00 
25.00 
10.00 


To pay by card please use the shopping cart on the website, 
shipping may be slightly different. 


LP 
LP 
LP 


LP 
10" 


LP 
LP 


LP 
LP 


GENERATION X, Demos 1977 (2020 unofficial album) NEW 


19.00 


GREG GRAFFIN, American Lesion (2020 re. of 1997 album)NEW 24.00 


GRAND COLLAPSE, Far From The Callous Crowd 


(Grey splat. v.) M/M 
HATEFUL, Kilbowie Road (+ Л + card insert) M/M 
HELLBASTARD, They Brought Death 

(2020 T-trk Grn v. + Poster) NEW 
HELLKRUSHER, Human Misery 

(2017 album + L/S + download) NEW 
GBH, The Clay Years (CLAY LP21) EX/M 
GIMP FIST, Blood (2019 album + L/S + download) M/M 
GODS LONELY MEN, All This And More 

(+ pic insert +press rel.) M/M 


LP GOO GOO DOLLS, Goo Goo Dolls (Mercenary Rec. 1987) EX/M 
LP GOO GOO DOLLS, Jed (Metal Blade Rec. 1989) EX/M 
LP GOOBER PATROL, Dutch Ovens (+ pic insert, 1992) EX/M 
MLP GOVERNMENT ISSUE, Strange Wine EP 

(1989 10-track Giant Records) M/M 


MLP GOVERNMENT ISSUE, Boycott Stabb (1983 reiss. 11-trk EP)EX/M 


LP 
LP 
LP 
LP 


LP 


GROUNDHOGS, Thank Christ For The Bomb 

(51550376 1970 album) EX/EX 
GUILT PARADE, Coprophobia (+ L/S, 1989, Canadian HC) M/M 
GUTTERSNIPES, Hairy On The Inside (+ Lyr. Inner, 1991) M/M 
HAWKWIND, PXR5 (1975 album, CDS 4016 

small tape on slve cnrs) 

HAWKWIND, Hawkwind (SLS 1972921, 1970 album, 


VG/EX 
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19.00 
16.00 
30.00 
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1984 reissue) M/M 
TAPE HAZE, The Cellar Tapes 

(1983 8-trk, Sheffield Prog. Rock) EX/EX 
LP HELLBASTARD, Ripper Crust (+ 1/1, Purple v., 1993) M/M 
LP | HELLARUSHER, Doomsday Hour (SAULD-EXIST 041, GF) VG/M 
LP HOLY ROLLERS, Fabuley (+ Pic / Lyric Inner, 

Dischord 01558% 199) EX/M 
LP HOMO HOMINI LUPUS / VITUS DANCE, Split album 

(+ F/O, L/S, Spanish) VG/VG 
12" HOOTON 3 CAR, Spot Daylight EP 

(1st Rumblestrip Rec. release) EX/M 
12" PAUL HOWARD & JOE CLACK, Unification EP 

(4-trk on Davy Lamp) EX/M 
LP HUNGRY FOR WHAT, And The War Goes On 

(Swiss melodic punk) VG/M 


60/70s GOLD 


Write to: DANNY GLOVER, 10 POMONA CLOSE, CONGLETON, 
CW12 4FW. 

Tel: 01260 280146. Mob: 07576 745245. 

Email: dannymarieglover@yahoo.co.uk 

P&P: 45 / EP: £1.50 LP: £4.50. Covers graded 1st. 
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SAM HOBDEN RECS. (Est. 1984) 


CRYSTALS, | Wonder (‘64 London 9852) EX 
CONTOURS, Do You Love Me (62 Oriole 1763) VG 
EVERLYS, Its My Time (‘68 Promo, W. Bros 7192) M 
BERN ELLIOTT, New Orleans (64 Decca 11852) EX 


FORTUNES, Baby By The Way (‘72 Promo, Capitol 15719) М 
HEINZ, End Of The World (65 Col. 7656) VG 
LONG & THE SHORT, The Letter ('64 Decca 11964) EX 
MARBLES, The Walls Fell Down (69, noc, Polydor 56310) ЕХ 
MARVELETTES, He Is A Good Guy (64 USA Tamla 54091) EX 
MARVELETTES, You're The One (‘66 USA Tamla 54131) EX 
MIRACLES, You Really Got A Hold On Me 

(‘62 Orig. USA Tamla 54073) EX 
MARMALADE, Mystery Has Gone (77 Demo, Target 136) ЕХ 
OUTLAWS, Last Stage West (62 HMV 990) VG 
OUTLAWS, Law And Order (‘63 HMV 1241) EX 
JOHNNY TILLOTSON, Our World (65 Demo, MGM 1290) M 
CRISPIAN ST PETERS, At This Moment ('65 Demo, 

Decca 12080) M 
DEL SHANNON, Two Kinds Of Teardrops (6З Demo, 

London 9710) VG 
MARY WELLS, You Lost The Sweetest Boy (“63 Stateside 242)EX 
VARIOUS, On The Scene (64, Rare but no Cover, Col. 8413)EX 
THEM, The World Of Them (‘70 Mono Decca PA 86) EX/VG 
VARIOUS, This Is Merseybeat, Vol. 2 (‘63 Oriole PS, 40048)VG/EX 
GENE McDANIELS, 100 Lbs Of Clay (61 US Stereo, 


Liberty 7191) VG/EX 
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20.00 
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15.00 
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25.00 
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45.00 


Write to: SAM HOBDEN, CHURCH FARM, COWBEECH, HAILSHAM, 
EAST SUSSEX, BN27 4JH. Tel/Fax: Насс (01323) 
832595. No quibble money back guarantee. Covers graded 
first where applicable. All UK originals unless stated. 

P&P extra (at cost) 45s / EPs: £2.00 LPs: £4.00 

Three or more records P&P free of charge UK and Europe. 
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STANFORD ROBINSON, Tribute To Eric Coates 

(Pye CML 33004) EX/M 
TOM ROBINSON BAND, 2.4.6.8 Motorway (EMI 2715, PS)EX/EX 
TOM ROBINSON BAND, Up Against The Wall (EMI 2787, PS)EX/EX 
TOM ROBINSON BAND, War Baby (Panic NIC 2, PS) EX/M 
TOM ROBINSON BAND, Listen To The Radion (Panic NIC 3, PS)EX/E 
TOM ROBINSON, Rikki Don't Lose That Number 


(Castaway TR 2, PS) EX/EX 
TOM ROBINSON, Sector 27 (Fontana 6359 039) EX/M 
VICKI SUE ROBINSON, Baby, Now That l've Found You 

(RCA 2573, Promo) EX 
VICKI SUE ROBINSON, Never Gonna Let You Go 

(RCA 2651) (EX/PROMO/6.00) EX 


10.00 
6.00 
6.00 
6.00 

X6.00 


6.00 
10.00 


6.00 


6.00 


CARSON ROBISON, Square Dances, With Calls (MGM EP 755)EX/EX 7.00 
HARRY ROCHE CONSTELLATION, Spindrift (Studio 2 TWO 340)EX/M15.00 


R ‘n’ R CLASSICS, Carats 1 (VA), Cleftones etc. 


(Roulette 2940201) EX/M 
R ‘n' R FOREVER (VA), Kenner, Contours, Otis etc. 

(US Forever 101) EX/EX 
К 'n' R GREATS (VA), Fats, Berry, Eddie, Gene, 

Halley etc. (MFP 4157441) EX/M 
R ‘n’ RIS HERE TO STAY (VA), Eddie, JLL, Larry etc. 

(U.A. UAS 29336) EX/EX 
R ‘n’ R PILLS (VA), B. Pittman, Wade & Dick etc. 

(Sun 1023) EX/EX 
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LP ROCKIN’ ANGELS, Red Hot 'n' Rockin’ (B&C BCM 102, toc)VG/EX 
45  ROCKIN' BERRIES, He's In Town (Piccadilly 7N 35203) VG 
45 ROCKIN’ BERRIES, What In The World's Come Over You 

(Picc. 7N35217) EX 
45 ROCKIN’ BERRIES, Poor Man's Son (Piccadilly 7N.35236) VG 
45 ROCKIN’ BERRIES, Smile (Piccadilly 7N.35400, sol) EX 
45 ROCKIN’ BERRIES, Rock-A-Bye Nursery Rhyme 

(Pye /N.45394) EX 
10” LP ROCKIN’ OUTER SPACE, 2 (VA), House Rockers etc. 

(France SMS 1002) EX/M 
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READER SERVICES 


R ‘n? R SURVIVAL (VA), Haley, Holly, Perkins etc. 

(Coral CPS 88) EX/EX 
ROCK-A-TEENS, Woo-Hoo (Columbia DB 4361) EX 
ROCK BABY ROCK, 4 (VA), Freddie Hart etc. 


(Revival EPA 855) EX/EX 
ROCK BLAST FROM PAST (VA), JLL, Roy O, Perkins etc. 

Ember EMB 3412) EX/EX 
ROCK BUSTER (VA), S. Machine, M Softley, 

Dylan etc. (CBS 48/49) EX/EX 
ROCKERS REVENGE, Walking On Sunshine 

(London LON 11, PS) EX/M 
ROCKET (VA), Bay City, Slade, G. Band, GG etc. 

(Arcade ADE P 17) EX/EX 
ROCKET FROM THE CRYPT, Young Livers 

(Interscope ELM 33S, PVC PS) EX/M 
ROCKETS, l'm Henery The Eighth, | Am (UK 32) M 
ROCKETS, Can't Sleep (R3036) M 
ROCK FESTIVAL 2 (VA), Who, Marley, Clapton etc. 

(Holland Success) EX/M 
ROCK FOLLIES, Glenn Miller Is Missing 

(Island WIP 6293, wol, sol) EX 
ROCK FOLLIES, Sugar Mountain (Island WIP 6310) EX 
ROCK FOLLIES, TV Series (Island ILPS 9362) 

(+inner sleeve) EX/M 
ROCK FOLLIES OF ‘77, TV (Polydor 2302072 + in.sl, 

8x10 b/w Photo) EX/M 


LORD ROCKINGHAM'S XI, The Squelch (Decca Tri F 11024) VG 
LORD ROCKINGHAM'S XI, Hoots Mon (Decca Tri F 11059) EX 
LORD ROCKINGHAM'S ХІ, Wee Tom (Decca Tri F 11104) ЕХ 
LORD ROCKINGHAM'S XI, Ra-Ra Rockingham 


(Decca Tri F 11139, wol) VG 
LORD ROCKINGHAM'S XI, Oh Boy! (Decca Tri F 6555) EX/VG 
ROCKIN’ REBELS, Rockin’ Crickets (Stateside SS 187) VG 
ROCKIN’ STRINGS, Red Sails In The Sunset 

(Columbia DB 4349) EX 
ROCKIN R'S, The Beat (US Tempus 7541, RI) EX 
ROCKLEODEON, Music, Music, Music 

(Technical TEC S 3, PS) EX/EX 
ROCK 'n' ROLL (VA), V. Everett, Twitty etc. 

(France Trad TR 85710) EX/EX 
R ‘п' GREATS (VA), JLL, Roy O, Rich, Feathers etc. 

(Instant 5013) EX/M 
R ‘n’ PARTY (VA), Shaky, W. Angels, Gene, M Moore etc. 

(B&C BCM 105) EX/M 
ROCK OF USA (VA), Hendrix, V. Underground etc. 

(Polydor 2482 357) EX/EX 
R&R STARS (VA), Valens, F. Ford, L. Richard etc. 

(Joy JS 5006, wobc) EX/EX 
R&R STARS 2 (VA), Kenner, Olympics, Wilbert etc. 

(Joy JS 5009, wobc) EX/EX 
R&R STARS 3 (VA), Epps, D. Clark, К. Smith etc. 

(Joy JS 5101, wobc) EX/EX 
R&R STARS 4 (VA), L. Richard, C. Gracie, Burrage etc. 

(Joy JS 5020, wobc) EX/EX 


ROCK-OLA, Touch Me When You're Dancing 
(Ovation OVS 1217) EX 
ROCK ON (VA), Holly, Knox, Dion, JLL, Lymon etc. 


(Arcade ADE P 27) EX/EX 
ROCKPILE, Wrong Way (F-Beat XX 9C, PS, Gold Vinyl) EX/EX 
ROCK REVIVAL (МА), Contours, JLL, Fats etc. 

(Fontana 6430 002) EX/EX 
ROCK RULES O.K. (VA), Eddy, Valens etc. (K-Tel 001) EX/EX 
ROCK STEADY CREW, (Hey You) The Rock Steady 
(Virgin RSC |, PS) EX/M 
ROCK TO THE JUKE BOX (VA), Cooke, Sedaka, Eddy etc. 
(Camden 7524) EX/EX 


ROCKWELL, Somebody's Watching Me (Motown TMG 1331) EX 
ROCKY HORROR SHOW, London Cast (UK UKAL 1006) EX/M 
ROCKY HORROR PICTURE SHOW, Film (Ode OSV-21653) EX/M 
ROCKY IV, Film (Scotti Brothers SCT 70272) EX/EX 
ROD & CAROLYN, Young Love (Pye 7N.15629) M 
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45 JESS RODEN BAND, Stay In Bed (Island WIP 6358) M 6.00 
MAXIJESS RODEN BAND, Live (Island IEP 3, PS) EX/EX 6.00 
LP JESS RODEN BAND, Blowin’ (US Island ILPS 9496) EX/M 10.00 
LP MART RODGER MANCHESTER JAZZ, Give Us A Stomper Kid 

(Bowstone 2601) EX/M 10.00 
45 CLODAGH RODGERS, Come Back And Shake Me (RCA 1792)EX 6.00 
45 CLODAGH RODGERS, Goodnight Midnight (RCA 1852) EX 6.00 
45 CLODAGH RODGERS, Biljo (RCA 1891) EX 6.00 
45 CLODAGH RODGERS, Everybody Go Home The Party’s Over 

(RCA 1930) EX 6.00 
45 CLODAGH RODGERS, Wolf (RCA 1966) M 6.00 
45 CLODAGH RODGERS, Lady Love Bug (RCA 2117) M 6.00 
45 CLODAGH RODGERS, Take Me Home (RCA 2192) EX 6.00 
45 CLODAGH RODGERS, You Are My Music (RCA 2298) M 6.00 
45 CLODAGH RODGERS, Loving You (RCA 2355) EX 6.00 
45 CLODAGH RODGERS, Put It Back Together (Polydor 2058 887)M 6.00 
LP CLODAGH RODGERS, Midnight Clodagh (RCA SF 8071) EX/M 15.00 
LP CLODAGH RODGERS, Rodgers & Heart (RCA SF 8180)  EX/M 15.00 
LP CLODAGH RODGERS, Save Me (Polydor 2383 473 + insert)EX/M 15.00 
LP CLODAGH RODGERS, Clodagh Rodgers (Camden CDS 1094)EX/M 10.00 
45 EILEEN RODGERS, Treasure Of Your Love (Fontana H.156) VG 6.00 
LP JIMMIE RODGERS, Never No Mo’ Blues (RCA RD 27138) EX/EX 12.00 
LP JIMMIE RODGERS, My Rough And Rowdy Nays 

(RCA RD 27203) EX/M 12.00 
LP JIMMIE RODGERS, Short But Brilliant Life 

(RCA RD 7562) EX/EX 12.00 
LP JIMMIE RODGERS, My Time Ain't Long (RCA RD 7644, 

wobc) EX/M 12.00 
LP JIMMIE RODGERS, Jimmie The Kid (RCA RD 27241, nobc)EX/EX 12.00 
2LP JIMMIE RODGERS, Famous Country Music Makers 

(RCA DPS 2021) EX/M 12.00 
2LP JIMMIE RODGERS, Famous Country Music Makers 2 

(RCA DPM 2047) EX/EX 12.00 
LP JIMMIE RODGERS, A Legendary Performer 

(RCA PL 12504 + insert) EX/EX 10.00 
45 JIMMIE RODGERS, Kisses Sweeter Than Nine 

(Columbia DB 4052) EX 6.00 
45 JIMMIE RODGERS, Oh-Oh, I’m Falling In Love Again 

(Columbia DB 4078) M 7.00 
45 JIMMIE RODGERS, Secretly (Columbia DB 4130) EX 6.00 
45 JIMMIE RODGERS, Woman From Liberia (Columbia DB 4206)M 6.00 
45 JIMMIE RODGERS, Bimbombey (Columbia DB 4235) 

(EX/PROMO/6.00) EX 6.00 
45 JIMMIE RODGERS, Soldier, Won't You Marry Me? 

(Columbia DB 4327) EX 6.00 
45  JIMMIE RODGERS, English Country Garden (Columbia DB 4847) M 

6.00 
45 JIMMIE RODGERS, The Fox And The Goose (Columbia DB 4904) EX 

6.00 
45 JIMMIE RODGERS, Joshua Fit Battle Of Jericho 

(Australia Roulette 4234)EX EX 6.00 
45 JIMMIE RODGERS, | Forgot More Than You'll Ever Know 

(S. Rhode. Dot 428) EX 6.00 
45  JIMMIE RODGERS, The Windmills Of Your Mind 

(US A&M 1055) M 6.00 
EP JIMMIE RODGERS, English Country Garden 

(Columbia SEG 8253) EX/EX 7.00 
EP JIMMIE RODGERS, Sings Folk Songs, 2 

(US Roulette 1-316) EX/EX 10.00 
LP JIMMIE RODGERS, The Folk Song World 

(Columbia 33SX 1393) EX/EX 12.00 
LP JIMMIE RODGERS, 16 Hits Of Jimmie Rodgers 

(Dot LPD 510) EX/EX 10.00 
LP JIMMIE RODGERS, In An English Country Garden 

(Dot DLP 3579) EX/EX 10.00 
LP JIMMIE RODGERS, Deep Purple (Dot DLP 3614) EX/EX 10.00 
LP JIMMIE RODGERS, Twilight On The Trail (Saga EROS 8071)EX/M 10.00 
LP JIMMIE RODGERS, Honeycomb (Rediffusion ZS 159) EX/EX 10.00 
LP PAUL RODGERS, Cut Loose (US Atlantic 8012-1) EX/M 10.00 
LP RED RODNEY, Yard's Pad (Sonet SNTF 698, soc) EX/EX 10.00 
45 ANTONIA RODRIGUEZ, La Bamba (Magnet MAG 149) EX 6.00 
LP JOHNNY RODRIGUEZ, For Every Rose (US Epic FE 38806)EX/EX 10.00 
45 TOMMY ROE, Sheila (HMV РОР 1060) EX 6.00 
45 TOMMY ROE, Susie Darlin’ (HMV POP 1092, wol) EX 6.00 
45 TOMMY ROE, Gonna Take A Chance (HMV POP 1117) VG 6.00 
45 TOMMY ROE, The Folk Singer (HMV POP 1138) EX 6.00 
45 TOMMY ROE, Kiss And Run (HMV POP 1174) 

(EX/PROMO/7.00) VG 6.00 
45 TOMMY ROE, Everybody (HMV POP 1207) EX 6.00 
45 TOMMY ROE, Dizzy (Stateside SS 2143) EX 6.00 
45 TOMMY ROE, Heather Honey (Stateside SS 2152) EX 7.00 
45 TOMMY ROE, Jam Up Jelly Tight (Germany Columbia 1C 006-90834, PS) 

EX/M 7.00 
45 TOMMY ROE, Pearl (Germany Stateside 1C 006-91 647, PS)EX/EX 7.00 
45 TOMMY ROE, Come On (US ABC-Paramount 10515) EX 6.00 
LP TOMMY ROE, Greatest Hits (Stateside SSL 10296) EX/EX. 12.00 
45 ROGER ROGER, The Desperados (Fontana 267268 TF, wol) EX 6.00 
FLEX! BOB ROGERS, Take Advantage (Express Dairies SF1, PS)EX/EX. 6.00 
LP BOB ROGERS, Sounds Bob Rogers 

(Chapter 1 LRS 5005, wobc) EX/EX. 10.00 
LP SOUNDS BOB ROGERS, At Combe Haven, 

Hastings (Haven SBROO1) EX/EX. 10.00 
45 DAVID ROGERS, Darlin’ (US Republic REP 038) EX 6.00 
LP DAVID ROGERS, She Don't Make Me Cry 

(US Columbia C 30972) EX/EX 10.00 
LP DAVID RIGERS, Farewell To The Ryman (US Atlantic SD 7283)EX/EX10.00 
45 ERIC ROGERS, Tom Thumb's Tune (Decca Tri F 11080) EX 6.00 
LP ERIC ROGERS, Oklahoma/Carousel (Ace of Clubs ACL 1002)EX/EX 10.00 
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ERIC ROGERS, 22 Top Hits Of The 50s 


(Ace of Clubs ACL 1009) EX/EX 
ERIC ROGERS, Minstrel Show (Decca PFS 4050) EX/EX 
JULIE ROGERS, The Wedding (Mercury MF 820) M 
JULIE ROGERS, Like A Child (Mercury MP 838) EX 


JULIE ROGERS, Hawaiian Wedding Song (Mercury MF 849) EX 
JULIE ROGERS, While The Angelus Was Ringing 

(Mercury MF 950) M 
JULIE ROGERS, Julie Rogers (Mercury 10023 MCE) EX/EX 
JULIE ROGERS, Julie Rogers (World Records ST 826, wol)EX/EX 


JULIE ROGERS, The Sound Of (Fontana SFL 13143) EX/M 
KENNY ROGERS, Ruby, Don't Take Your Love To Town 

(Reprise RS.20829) EX 
KENNY ROGERS, Something's Burning (Reprise RS.20888) EX 
KENNY ROGERS, Lucille (U. Artists UP 36242) M 


KENNY ROGERS, Daytime Friends (U. Artists UP 36289) M 
KENNY ROGERS, Love Or Something Like It 

(U. Artists UP 36419) M 
KENNY ROGERS, She Believes In Me (U. Artists UP 36533) M 
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45 KENNY ROGERS, Coward Of The County (U. Artists UP 614) M 6.00 
45 KENNY ROGERS, Lady (Liberty UP 635, PS) EX/EX 6.00 
45 KENNY ROGERS/DOLLY PARTON, Islands In The Stream 

(RCA 378, PS) EX/M 6.00 
EP KENNY ROGERS, & The First Edition (Reprise К 14480, PS)EX/M 6.00 
LP KENNY ROGERS/FIRST EDITION, Tell It All Brother 

(Reprise RSLP 6412) EX/EX 10.00 
LP KENNY ROGERS, Kenny Rogers (U. Artists UAS 30046) EX/EX 10.00 
LP KENNY ROGERS, The Gambler (U. Artists UAG 30220) EX/EX 10,00 
LP KENNY ROGERS, Singles Album (U. Artists UAK 30263) EX/M 10.00 
LP KENNY ROGERS, What About Me? 

(RCA PL 85043 + in. sleeve) EX/M 10.00 
6"78 ROY ROGERS/DALE EVANS, Happy Trails 

(Gala GG3, Red vinyl, PS) EX/EX 7.00 
45 ROY ROGERS, Don't Fence Me In (US RCA WP 215, Grn vinyl) VG 7.00 
EP ROY ROGERS, Happy Trails (HMV 7EG 8182) EX/EX 10.00 
EP SHORTY ROGERS, Modern Sounds, Pt. 2 

(Capitol Tri EAP 2-294) EX/EX 7.00 
EP SHORTY ROGERS, Shorty Rogers Express (HMV 7EG 8250)EX/M 7.00 
LP SHORTY ROGERS, Martians Come Back 

(London LTZPK 15056) EX/EX 10.00 
EP TOMMY ROGERS, Dance Time (Parlophone GEP 8558) EX/EX 7.00 
45 WELDON & WANDA ROGERS, Heaven's Back Door 

(US Jewel 105) EX 6.00 
45 ROGUE, Fallen Angel (Epic S EPC 3886) M 6.00 
45  ROGUE, Lady, Put The Light Out (Epic S EPC 5110) M 6.00 
45  ROKES, Bisogna Saper Perdere (Greece RCA 1306) VG 6.00 
45  ROKES, Ecola Di Nuovo (Greece RCA 1335) EX 8.00 
45 ROKOTTO, Boogie On Up (State STAT 62) EX 6.00 
45  ROKOTTO, For The Brokenhearted (State STAT 68) M 6.00 
45 ROKOTTO, Funk Theory (State STAT 80) M 6.00 
45 CHERRY ROLAND, What A Guy (Decca F11648) VG 7.00 
LP HANSI ROLER, Zither Music (Decca Eclipse ECS 2086) EX/M 10.00 
45 NICKY ROLFE, Lucky Three (Bell 1465, Promo) M 6.00 
LP ROLLERBALL, Film (United Artists UAS 29865) EX/M 10.00 
LP ROLLER BOOGIE, Your Fantasies (Seville SEL 2) EX/M 10.00 
45 ROLLING STONES, Come On (Decca F 11675) VG 15.00 
45 ROLLING STONES, | Wanna Be Your Man (Decca F 11764) EX 12.00 
45 ROLLING STONES, Not Fade Away (Decca F 11845) EX 8.00 
45 ROLLING STONES, It’s All Over Now (Decca F 11934) EX 8.00 
45 ROLLING STONES, Little Red Rooster (Decca F 12014) EX 8.00 
45 ROLLING STONES, The Last Time (Decca F 12104) EX 8.00 
45 ROLLING STONES, Satisfaction (Decca F 12220, Export, mol)VG 20.00 
45 ROLLING STONES, Get Off Of My Cloud (Decca F 12263) ЕХ 10.00 
45 ROLLING STONES, 19th Nervous Breakdown (Decca F 12331)M 10.00 
45 ROLLING STONES, Have You Seen Your Mother, 

Baby (Decca F 12497) EX 12.00 
45 ROLLING STONES, Let's Spend The Night Together 

(Decca F 12546) EX 10.00 
45 ROLLING STONES, Jumpin' Jack Flash (Decca F 12782, mol)EX 10.00 
45 ROLLING STONES, Honky Tonk Women (Decca Е 12952, mol)EX 10.00 
45 ROLLING STONES, Brown Sugar 

(R. Stone RS 19100, PS, mol) VG/EX 25.00 
45 ROLLING STONES, Angie (R. Stone RS 19105) EX 6.00 
45 ROLLING STONES, It’s Only Rock 'n' Roll (R. Stone RS 19114)EX 6.00 
45 ROLLING STONES, Fool To Cry (R. Stone RS 19121) M 6.00 
45 ROLLING STONES, Miss You (EMI 2802, PS) EX/M 6.00 
45 ROLLING STONES, Respectable (EMI 2861, PS) EX/M 6.00 
45 ROLLING STONES, Emotional Rescue (R. Stone RSR 105, PS)EX/M 6.00 
45 ROLLING STONES, Start Me Up (R. Stone RSR 108, PS) EX/EX 6.00 
45 ROLLING STONES, Going To A Go Go (R. Stone RSR 110, PS)EX/M 6.00 
45 ROLLING STONES, Undercover Of The Night 

(R. Stone RSR113, PS) EX/EX 6.00 
45 ROLLING STONES, Harlem Shuffle (R. Stone A 6864, PS) EX/M 6.00 
FLEX ROLLING STONES, Exile On Main Street (SFI) M 7.00 
EP ROLLING STONES, The Rolling Stones (Decca DFE 8560)EX/VG 15.00 
EP ROLLING STONES, Five By Five (Decca DFE 8590) EX/M 30.00 
EP ROLLING STONES, Heart Of Stone 

(France Decca 457.066, mol) EX/EX 25.00 
LP ROLLING STONES, The Rolling Stones 

(Decca LK 4605, 2nd Press) EX/EX 150.00 
LP ROLLING STONES, The Rolling Stones, No. 2 

(Decca LK 4661) EX/VG 80.00 
LP ROLLING STONES, Out Of Our Heads (Decca LK 4733) EX/VG 45.00 
LP ROLLING STONES, Aftermath (Decca LK 4786) EX/VG 45.00 
LP ROLLING STONES, Aftermath (Decca SKL 4786, Boxed Logo)EX/EX 50.00 
LP ROLLING STONES, Beggar's Banquet (Decca SKL 4955, GF)EX/EX100.00 
LP ROLLING STONES, Big Hits (Decca TXS 101, GF + insert) EX/M 20.00 
LP ROLLING STONES, Their Satanic Majesties Request 

(Decca TXL 103, GF + in. sl) EX/VG 80.00 
LP ROLLING STONES, Through The Past Darkly 

(Decca SKL 5019, Boxed Logo) EX/M 35.00 
LP ROLLING STONES, Get Yer Ya-Ya's Out (Decca SAL 5065)EX/VG 10.00 
LP ROLLING STONES, Stone Age (Decca SKL 5084) EX/VG 10.00 
2LP ROLLING STONES, Love You Live 

(R. Stones COC 89101 + in. slvs) EX/EX 12.00 
LP ROLLING STONES, Emotional Rescue 

(R. Stone CUN 39111 + Poster) EX/M 15.00 
LP ROLLING STONES, Still Life (R. Stone CUN 39115, 

GF + inner slv) EX/EX 12.00 
LP ROLLING STONES, Slow Rollers (Decca TAB 30) EX/EX 10.00 
2LP ROLLING STONES, Rolled Gold (Decca ROST 1/2) EX/M 12.00 
LP ROLLING STONES, Rewind 1971-1984 

(R. Stone EJ 2601061 + inner slv) EX/EX 10.00 
LP ROLLING STONES, Dirty Work (CBS 86321 + inner sleeve)EX/EX 20.00 
2LP ROLLING STONES, Hot Rocks 1964-1971 

(US London 2PS 606/607) EX/EX 15.00 
2LP ROLLING STONES, More Hot Rocks 

(US London ZPS 627 + in. slvs) EX/EX 15.00 
LP ROLLING STONES, The Rolling Stones 

(Yugoslavia Decca LMDC 70842) EX/M 25.00 
2LP SONNY ROLLINS, Freedom Suite Plus (Milestone 47007) EX/EX 12.00 
LP SONNY ROLLINS, Sonny Rollins Brass (US Verve V-8430) EX/M 10.00 
45 ROMA, Shaving Cream (EMI INT 564) M 6.00 
45 ROMAN HOLIDAY, Don't Try To Stop It (Jive 39, PS) EX/M 6.00 
45 ROMAN HOLIDAY, Motor Mania (Jive 49, PS) EX/M 6.00 
LP ROMEO & JULIET, Film (Capitol ST 2993) EX/EX 10.00 
45 MAX ROMEO, Wet Dream (Unity UN 503) EX 8.00 
45  ROMEOS, Juliet (RCA PB 5119, Promo) M 6.00 
45 CHAN ROMERO, The Hippy Hippy Shake (Columbia DB 4341)VG 40.00 
45 RONALD & DONALD, Ducks And Drakes (London HL 10451) Ex 6.00 
45 RONNIE RONALDE, In A Monastery Garden 

(Columbia SCM 5007) VG 6.00 
45 RONNIE RONALDE, We'll Always Remember 

(Col. SCM 5101, mol) EX/EX 7.00 
EP RONNIE RONALDE, Yodelling (Columbia SEG 8087, 

Tape on edges)EX/EX 7.00 


45 RONDELS, Back Beat, No.1 (London HLU 9404) VG 10.00 
45 DON RONDO, White Silver Sands (London Tri HLJ 8466) 

(EX/US/6.00) VG 6.00 
45 DON RONDO, There's Only You (US Jubilee 5297, wol) EX 6.00 
45 DON RONDO, Friends (US Carlton 531) EX 6.00 
LP RONDOR D' OEUVRE (VA), Hammond etc. 

(Rondor RON 100, Promo, GF) EX/M 15.00 
45  RONETTES, Do | Love You? (London НШ 9922) EX 15.00 
45  RONNY, Oh My Darling Caroline (Decca F 21908, sol) EX 8.00 
45 RONNY & DAYTONAS, G.T.O. (Stateside SS 333) EX 20.00 
45 MICK RONSON, Love Me Tender (RCA APBO 0212) EX 6.00 
45 MICK RONSON, Billy Porter (RCA 2482) EX 6.00 
45 LINDA RONSTADT, Heatwave (Asylum AYM 550) M 6.00 
45 LINDA RONSTADT, Back In The U.S.A. (Asylum К 13133) EX 6.00 
45 L. RONSTADT / J. INGRAM, Somewhere Out There 

(MCA 1132, PS) EX/M 6.00 
45 L. RONSTADT / A. NEVILLE, Don't You Know 

(Elektra EKR 101, PS) EX/M 6.00 
LP LINDA RONSTADT, Greatest Hits 

(Asylum K 53055, GF + in. slv) EX/EX 10.00 
45 ROOFTOP SINGERS, Walk Right In (Fontana 271700 TF) EX 6.00 
45 ROOFTOP SINGERS, Tom Cat (Fontana 271702 TF) EX 6.00 
45 ROOFTOP SINGERS, Mama Don't Allow 

(Australia Amadeo 21295, sol) EX 6.00 
LP ROOFTOP SINGERS, Walk Right In (Fontana 680 999 TL)EX/EX 12.00 
LP LARS ROOS, Orongodis (Sweden Philips 420 371-1) EX/EX 10.00 
LP ROOTS, TV Series (A & M AMLH 64626) EX/M 10.00 
45  ROOT'S MAN, Ta-Teacher (Burning Sounds B50 38) M 6.00 
45 GUY ROPES & TENT PEGS, Burn Your Bras Girls 

(Parlophone R 5951, S.tol) M 6.00 
45 EDMUNDO ROS, Cherry Pink & Apple Blossom White 

(Decca Tri F 10480, wol)EX 6.00 
EP EDMUNDO ROS, Ros Mambos (Decca Tri DFE 6045) EX/EX 7.00 
EP EDMUNDO ROS, Ros Calypsos, No. 1 (Decca Tri DFE 6046)EX/EX 7.00 
EP EDMUNDO ROS, South American Rhythms 

(Decca Tri DFE 6215) EX/EX 7.00 
LP EDMUNDO ROS, Hi-Fi-Esta (Decca SKL 4029) EX/EX 10.00 
LP EDMUNDO ROS, Hollywood Cha Cha Cha (Decca LK 4298)EX/EX 10.00 
LP EDMUNDO ROS, Dancing With Edmundo 

(Decca LK 4353, GF) EX/EX 10.00 
LP EDMUNDO ROS, Edmundo Ros Today 

(Barbados London PFS 4421) EX/EX 10.00 
LP ROSANELLA, Loves Country (Rediffusion RIM ZS 42) EX/EX 10.00 
EP ROSITA ROSANO, A Little Bit Of Spice (Melodisc Tri EPM 7-74)EX/EX 7.00 
45 ROSE GARDEN, Next Plane To London (Atlantic 584163) EX/VG 6.00 
45 DAVID ROSE, The Stripper (MGM 1158) EX 6.00 
EP DAVID ROSE, Box-Office Blockbusters (MGM ES 3513, St)EX/M 8.00 
LP DAVID ROSE, The Stripper (MGM C 892) EX/M 10.00 
LP DAVID ROSE, The Velvet Beat (MGM C 8002) EX/M 10.00 
45 JOHNNY ROSE, The Last One To Know (US Capitol 4381) ЕХ 6.00 
LP MONICA ROSE, Oh! You Beautiful Doll (Windmill WMD 2 2 8 )EX/EX10.00 
LP PETE ROSE, Pete Rose Jazz Band (Foldback ЕВ) 1849) ЕҲ/М 10.00 
45 JIMMY ROSELLI, The Sheik Of Araby (Pye Int. 7N.25134) M 6.00 
45 JIMMY ROSELLI, All The Time (U. Artists UP 1195) M 6.00 
45 JIMMY ROSELLI, Oh! What It Seemed To Be 

(U. Artists UP 2220, Promo) EX 6.00 
45 JIMMY ROSELLI, When Your Old Wedding Ring Was New 

(A.l. AL282) EX 6.00 
45 ROSE ROYCE, Car Wash (MCA 267) M 6.00 
45 ROSE ROYCE, Do Your Dance (Whitfield К 17006) EX 6.00 
45 ROSE ROYCE, Wishing On A Star (Whitfield K 17060) EX 6.00 
45 ROSE ROYCE, It Makes You Feel Like Dancin’ 

(Whitfield K 17148) M 6.00 
45 ROSE ROYCE, Love Don't Live Here Anymore 

(Whitfield K 17236) M 6.00 
LP ROSE ROYCE, Best Of Car Wash (MCA MCF 2799 

+ inner sleeve) EX/M 10.00 
LP ROSE ROYCE, In Full Bloom (Whitfield K 56394, GF) EX/M 10.00 
LP ROSE ROYCE, Strikes Again (Whitfield К 56527, GF) EX/M 10.00 
LP ROSE ROYCE, Greatest Hits (Whitfield RRTV 1) EX/EX 10.00 
45 ROSE TATTOO, Rock 'n' Roll Outlaw 

(Carrere CAR 200P, Pic Disc) EX 6.00 
LP ROSE TATTOO, Assault & Battery (Carrere CAL 127) EX/M 10.00 
45 ROSIE & ORIGINALS, Angel Baby (US Highland 1011) VG 7.00 
45 FRANK ROSOLINO, That Old Black Magic 

(Capitol Tri KC 65001, wol) EX 6.00 
45 DIANA ROSS, | Second That Emotion (T/M TMG 709) EX 6.00 
45 DIANA ROSS, Someday We'll Be Together (T/M TMG 721) EX 6.00 
45 DIANA ROSS, Reach Out And Touch (T/M TMG 743) 6.00 
45 DIANA ROSS, Good Morning Heartache 
(Spain T/M SN-20802, PS) EX/EX 8.00 
45 DIANA ROSS, In And Out Of Love (US Motown 1116 DJ, 

Promo, wol) EX T.00 
LP DIANA ROSS, Greatest Hits (TML 11063) 
(STML/EX/M/12.00) EX/EX 12.00 
LP DIANA ROSS, Live Talk Of Town (T/M TML 11070) 

(STML/EX/EX/12.00) EX/EX 12.00 
LP DIANA ROSS, Funny Girl (T/M TML 11088) 

(STML/EX/EX/15.00) EX/EX 15.00 
LP DIANA ROSS, TCB (Tamla Motown STML 11110, GF) EX/EX 12.00 
LP DIANA ROSS, Let The Sunshine In (Т/М STML 11114) EX/EX 15.00 
LP DIANA ROSS, Greatest Hits, Vol. 2 (Т/М STML 11146) EX/EX 10.00 
2LP DIANA ROSS, Farewell (T/M STML 11154/5) EX/EX 12.00 
LP DIANA ROSS, Diana Ross (T/M STML 11159) EX/EX 12.00 
LP DIANA ROSS, 20 Golden Greats (Motown ZL 72009) EX/M 10.00 
2LP DIANA ROSS, An Evening With (Motown TMSP 6005) EX/EX 12.00 
LP DIANA ROSS, Why Do Fools Fall In Love 

(Capitol EST 26733, GF + in. sl) EX/M 10.00 
LP DIANA ROSS, Silk (Capitol EAST 27313, GF) EX/M 10.00 
LP DIANA ROSS, Everything Is Everything (T/M STML 11178) EX/M 10.00 
2LP DIANA ROSS, Lady Sings The Blues (T/M TMSP 1131) EX/EX 12.00 
LP DIANA ROSS, To Love Again (Motown М8-951-МІ, Promo)EX/EX 12.00 


Please send your wants lists. 785, 45s, EPs, LPs. 1950-2000. 
Or if you prefer: duanehobden936@hotmail.com Stock in excess of 125,000. 


GRANITE CITY ROCK ‘N’ ROLL 


Write to: ANDREW KENNEDY, 25 RINGWAY RD, PETERHEAD, 


ABERDEENSHIRE, SCOTLAND. AB42 1SP. 


Est. 


1971. Tel: 07713 352991. 


Email: primecutsvinyl2020@gmail.com 
P&P: £4.00 ist Class mail. 
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LP 
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JETHRO TULL, Thick As A Brick (Chrysalis CHR 1003, 1972) EX 
SAXON, Strong Arm Of The Law 

(Carrere Records CAL120, 1979) EX 
BLACK SABBATH, Master Of Reality 

(Vertigo Swirl 6360050, Box Cvr) 

BEATLES, Yesterday & Today (Butcher's & Doll SIV Cyr, 


VG/EX 


40.00 


20.00 


95.00 
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LP 
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LP 
LP 
LP 
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LP 


LP 
LP 
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LP 


LP 
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Capitol ST 25) M 
BEATLES, Cry For A Shadow (early Beatles, Hamburg 1961, 
Decca auditions, Jan 1962, Pic Disc) 

BLACK SABBATH, Paranoid Tour, Olympia Theatre, 

Paris 1970 (Ltd. Ed. 50th Red vinyl) 

DEF LEPPARD, Live At Abbey Road Studios, 2008 

KING CRIMSON, Red (KCLP 7, 1974 London) 

THEM, The Belfast Gypsies (ACL 0021, Sealed) 

DAVID BOWIE, Beckenham Oddity (Redux 1969, 

Live "69, 10 acoustic songs) 

DAVID BOWIE, Low (Ltd. Ed. Pic Disc, RCA 1977) 

DAVID BOWIE, Santa Monica, California USA 

(Live Radio broadcast '/2, Fab, fac sealed) S/S 
IRON MAIDEN, L.A. Killers, California USA 1999 (Picture Disc)M 
IRON MAIDEN, World Piece Tour, London, May '83 

(Stunning Live set) 

THE SMITHS, The Many Faces Of... (Live set, Ltd. Ed., Sealed)M 
JETHRO TULL, Aqualung (Island ILPS 9145, 


= жо = = = 


= = 


'T1 textured slv w Lyric Inner) EX 
BEATLES, Love Me Do / PS I Love You (1st single + original 
versions of the songs covered, 14 tracks) S/S 


BEATLES, A Trip Through The Performing Years 1963-1968) M 
BLACK SABBATH, Sabbath Bloody Sabbath 


(Vertigo 6366-101) M 
DAMNED, Doom The Damned! The Chaos Years 197 7-82 
(RSD Ltd. Ed 2018) S/S 
PINK FLOYD, A Collection Of Great Songs 
(EMI SHVL 822-A w Inner Slv) EX 
PINK FLOYD, The Moonchild Archives 1966/1967 M 
PINK FLOYD, Why So Terribly Loud? (Ltd. Gold vinyl, 
Japanese '67, S/S) M 


Tel: 07 713 352991. 


WWW.MAXVINYLRECORDS.CO.UK 


Write to: MAX HOOLEY, THE BEECHES, NEWLANDS ROAD, 
RUISHTON, TAUNTON, SOMERSET, TA3 5JZ. Tel: 01823 444007. 
Email: max@maxvinyl.com Covers graded first. * denotes more 
by artist. P&P extra: All LPs £4.50 (cheques payable to Max 
Hooley). Three or more records P&P free of charge in UK. UK 
shipping address ONLY accepted. NO Overseas orders. You can 
view stock, pay and order online at www.maxvinylrecords.co.uk 
(see my ad in R.R. Price Guide 2020 p18 & 2022 p13). 
A selection of SOUL, FUNK and DISCO LPs (Part 1) 
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22.00 


25.00 


LP AVERAGE WHITE BAND & BEN E. KING, Benny And Us 

(USA, Atlantic SD 19105) EX/EX 8.00 
LP A. WHITE BAND*, Feel No Fret (КСА XL 13063) EX/EX T.00 
LP GEORGE BENSON*, Give Me The Night 

(Warner Bros. K 56823) EX/EX 10.00 
2LP GEORGE BENSON*, Livin Inside Your Love 

(W. Bros. K 66085) EX/EX/EX 10.00 
LP BIDDU ORCHESTRA*, Blue-Eyed Soul (Epic 5 EPC 80836)EX/M 10.00 
LP BIDDU ORCHESTRA*, Eastern Man (Epic EPC 81620, sealed)EX/M 10.00 
LP BONEY M*, Night Flight To Venus (Atlantic К 50498) EX/EX T.00 
LP BOOKER T. & THE MG's*, Uptight (Film Soundtrack) 

(Germany, Stax 1C 062-90 200) EX/EX 12.00 
2LP BOOKER T & PRISCILLA, Booker T & Priscilla 

(A&M AMLH63504) EX/M/M 20.00 
LP BROTHERS JOHNSON"*, Right On Time 
(USA, A&M SP4644) EX/M 10.00 
LP JAMES BROWN*, The LP Of JB: Sex Machine 

And Other Soul Classics (Polydor POLD 5192) EX/EX 8.00 
LP JERRY BUTLER*, The Ice Man Cometh 

(Mercury 20154 SMCL) EX/EX 25.00 
LP CAMOUFLAGE, A Disco Symphony (State ETAT 13) EX/EX 7.00 
LP | CERRONE*, Cerrone IV: The Golden Touch 

(USA, Cotillion SD 5208) EX/EX 5.00 
LP CHARO AND THE SALSOUL ORCH., Cuchi Cuchi (Salsoul SSLP1501) EX/M 

10.00 
LP CHIC*, C'est Chic (Atlantic К 50565) EX/EX 8.00 
LP CHILITES*, Heavenly Body (USA, Chi-Sound T 619) EX/M 10.00 
LP CLARENCE CLEMONS, Hero (CBS 26743, Demo copy) EX/EX 8.00 
LP | NATALIE COLE*, Everlasting (Manhattan MTLX 1012) EX/M 8.00 
LP BOOTSY COLLINS, What's Bootsy Doin’ (CBS 462918 1) EX/M 12.00 
LP SAM COOKE*,The One And Only Sam Cooke (RCA INTS 1005)EX/M 10.00 
LP CRUSADERS”, Street Life (MCA ML 4345) EX/M 10.00 
LP | CRUSADERS*, Ghetto Blaster (MCA MCF 3176) EX/M 10.00 
LP DELFONICS*, Super Hits (Bell BELLS 204) EX/EX T.00 
LP DEODATO*, Prelude (CTI CTL 10) EX/EX 8.00 
LP LEE DORSEY*, Greatest Hits (Sounds Superb SPR 90045)EX/EX 10.00 
LP DRIFTERS*, The Drifters Story (Atlantic К 40565) EX/M 10.00 
LP DRIFTERS*, Golden Hits (Atlantic К 40018) EX/EX T.00 
LP GEORGE DUKE, George Duke (Germany, Elektra 960 480-1)EX/M 10.00 
LP EARTH WIND & FIRE*, The Best Of, Vol. 1 (CBS S 83284)EX/EX 12.00 
LP EARTH WIND & FIRE*, Last Days And Time 

(CBS S CBS 31761) EX/EX 9.00 
LP DONNIE ELBERT*, Introducing Donnie Elbert 

(Contour 2870 162) EX/VG 6.00 
LP EMOTIONS”, Rejoice (CBS 82065) EX/EX 8.00 
LP EQUALS*, Equals Explosion (Singapore, 

Stateside SCSL 3003) EX/EX 20.00 
LP EQUALS*, Greatest Hits (МЕР 50153) EX/M 9.00 
LP FAT LARRY'S BAND*, Breakin’ Out 

(Wmot V 2229, sealed copy) EX/M 8.00 
LP WILTON FELDER*, Inherit The Wind (Holland, MCA 203 O41)EX/M 10.00 
LP FIFTH DIMENSION*, The Age Of Aquarius 

(US, Soul City SCS92005) EX/EX 15.00 
LP ROBERTA FLACK*, Roberta Flack (USA, Atlantic SD 19186)EX/M 9.00 
LP  FLIRTATIONS, Love Makes The World Go Round 

(RCA Victor SF 8448) EX/EX 15.00 
LP FLOATERS*, Floaters (ABC ABCL 5229) EX/EX 9.00 
LP | FOUNDATIONS*, From The Foundations 

(Pye NPL 18206, 1st Mono press, plays as EX) EX/VG 15.00 
LP ARETHA FRANKLIN*, Live (In Person With Her Quartet) 

(Hallmark CHM 623, 1968 ri) EX/EX 7.00 
LP RODNEY FRANKLIN*, Rodney Franklin (CBS S CBS 84528)EX/M 8.00 
LP KENNY G*, Montage (Arista 210 621) EX/EX 7.00 
LP GAP BAND*, The Gap Band Il (Mercury 9111 062) EX/EX 8.00 
LP GLORIA GAYNOR%, I've Got You (Polydor 2391-218) EX/M 8.00 
LP GIBSON BROTHERS*, Cuba (Island ILPS 9579) EX/EX 8.00 
LP JAMES GILSTRAP*, Love Talk (USA, Roxbury RLX 105) EX/EX 8.00 
LP JAK] GRAHAM", Breaking Away (EMI EMC 3514) EX/M T.OO 
LP GRAHAM CENTRAL ST., Now Do U Wanta Dance 

(US, W. Bros. BS 3041) EX/M 10.00 
LP DOBIE GRAY*, Midnight Diamond (Infinity INS 2001) EX/EX 8.00 
LP GWEN GUTHRIE*, Just For You (Fourth & B. BRLP 505, 

stkr. removal tear on cvr o/w EX) EX/M 8.00 
LP HERBIE HANCOCK*, Future Shock (CBS 25540) EX/EX 8.00 
LP DAN HARTMAN*, Instant Replay (Blue Sky SSKY 83265) EX/M 8.00 
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Wants lists are very welcome. Over 20,000 records in stock. VISIT MY 


ISAAC HAYES*, Joy (USA, Enterprise ENS 5007) EX/M 
ISAAC HAYES*, Chocolate Chip (ABC ABCL 5129) EX/EX 
HEATWAVE*, Candles (GTO GTLP 047) EX/M 
PATRICK HERNANDEZ, Born To Be Alive (Spain, 

Aquarius 583833) EX/EX 


HI TENSION*, Hi -Tension (Island ILPS 9564 with Poster) EX/EX 
JIMMY BO HORNE, Best Of Jimmy Bo Horne 


(TK S TKR 83391) EX/EX 
HOT BUTTER*, Popcorn (Hallmark SHM 852) EX/EX 
WHITNEY HOUSTON?*, Whitney Houston 
(Germany, Arista 206 978) EX/EX 


15.00 
10.00 
8.00 


9.00 
10.00 


7.00 
10.00 


10.00 


AL HUDSON & THE PARTNERS, Happy Feet (MCA MCF 3015)EX/EX 7.00 


HUES CORPORATION*, | Caught Your Act 


(US, W. Bros. BS 3043) EX/EX 


8.00 


PHYLLIS HYMAN*, The Best Of Phyllis Hyman (Arista 207 830)EX/EX8.00 


IMPRESSIONS* (with CURTIS MAYFIELD), 

Right On Time (Charly R&B CRB1063) EX/M 
ISLEY BROTHERS*, 3 + 3 (Epic S EPC 32039, reissue) EX/EX 
ISLEY BROTHERS*, Twist And Shout (DJM DJSLM 2028) EX/M 


10.00 
7.00 
10.00 


J.J. JACKSON & LINDA JONES, This Is Loma, Vol./ (One side for each 


artist)(Loma K 56271) EX/M 
MICHAEL JACKSON*, Off The Wall (Epic S EPC 83468, 
Blue label) EX/EX 


MILLIE JACKSON*, Free And In Love (Polydor 2391 215) EX/M 


15.00 


15.00 
9.00 


MILLIE JACKSON & ISAAC HAYES, Royal Rappin's (USA, Polydor PD-1- 


6229) EX/EX 
JOHNNY JOHNSON & THE BANDWAGON*, Same Title 
(Direction 8-63500) EX/EX 
QUINCY JONES*, Sounds And Stuff Like That 

(US, A&M SP 4685) EX/EX 
ANDY KIM*, Greatest Hits (USA, ABC DSDP 50193) EX/EX 
BEN E. KING*, Songs For Soulful Lovers 

(London HAK 8026, Orig. Mono Press) G/VG 


KOOL & THE GANG*, Twice As Kool (De-Lite PROLP 2)EX/EX/EX 


8.00 


20.00 


10.00 
8.00 


15.00 
8.00 


WEBSITE AT www.maxvinylrecords.co.uk to view complete stock and 


buy online. 


THE JIVE DIVE RECORDS 


Est. 


42+ years 


Write to: SHIRLEY & KEN, 69 OWLS ROAD, VERWOOD, 
DORSET, BH31 6HH. 

Tel: 01202 822044 or 07511 257899. Email: sales@jivedive.net 
Website: www.jivedive.net 10,000+ records in stock... 
PAYMENT: Cheque / Debit Card / PayPal. P&P EXTRA - ADVISED. 
READING THIS ADVERT OUT OF DATE? 

WE MAY STILL HAVE SOME ITEMS AVAILABLE. 


MIXED LPs 
LP GENE VINCENT, Gene Vincent & Blue (Original, Capitol T811)EX 
LP GENE VINCENT, Crazy Times (Original, Capitol 1342) VG 
LP GENE VINCENT, Best Of Gene Vincent (Capitol 20957) EX 
LP GENE VINCENT, Rhythm In Blue(BlueWax Canadian, Bluecap)EX 
LP GENE VINCENT, For Collectors Only (Magnum) EX 
LP GENE VINCENT, Greatest, Vol. II (Stereo, Capitol) EX 
LP TOMMY FACENDA, High School U.S.A. (Bluecap, Legrand) M 
LP CHUCK BERRY, On Stage (Autograph Cover, Pye 28027) EX 
LP CHUCK BERRY, Duckwalking (10" Long Play, Chess) EX 
LP CHUCK BERRY, The London Sessions (Gatefold, Chess) EX 
LP CHUCK BERRY, All Time Rock 'n' Roll Party Hits (Chess) EX 
LP CHUCK BERRY, Motorvatin' (Chess) EX 
LP CHUCK BERRY, Back In The USA (Philips) EX 
LP CHUCK BERRY, I’m A Rocker (Contour) EX 
LP CHUCK BERRY, You Never Can Tell (Marble Arch) EX 
LP JAN & DEAN, Filet Of Soul (Liberty 1339) EX 
LP JAN & DEAN, Filet Of Soul A "Live" One (US Liberty 3441) ЕХ 
LP JAN & DEAN, Dead Man's Curve/New Girl School (Liberty USA)EX 
LP JAN & DEAN, Folk 'n' Roll (Liberty) EX 
LP JAN & DEAN, Ride The Wild Surf (Liberty) EX 
LP JAN & DEAN, Surf City (Liberty) EX 
LP JAN & DEAN, Golden Hits (Liberty USA) EX 
LP DICK DALE & DEL-TONES, Surfers’ Choice (Deltone) EX 
LP NEIL DIAMOND, Serenade (Stereo, CBS) EX 
LP NEIL DIAMOND, You Don't Bring Me Flowers (CBS) EX 
LP NEIL DIAMOND, Jonathan Livingston Seagull 

(CBS, Gatefold) EX 
LP NEIL DIAMOND, The Best Years Of Our Lives (CBS) EX 
2LP NEIL DIAMOND, Hot August Night (2LP, MCA) EX 
LP NEIL DIAMOND, Rainbow (MCA) EX 
LP NEIL DIAMOND, 20 Golden Greats (MCA) EX 
LP NEIL DIAMOND, Gold Diamond (London) EX 
LP NEIL DIAMOND, Moods (UNI) EX 
LP MAMAS & PAPAS, People Like Us (Dunhill) EX 
2LP MAMAS & PAPAS, 20 Golden Hits (2LP, Dunhill) EX 
LP MAMAS & PAPAS, Hits Of Gold (MCA) EX 
LP МАМА CASS, Bubble Gum, Lemonade & (Stateside) EX 
LP THE MOODY BLUES, Our Children's Children 

(Gatefold, Threshold) EX 
LP THE MOODY BLUES, Seventh Sojurn (Gatefold, Threshold) ЕХ 
LP THE MOODY BLUES, Every Good Boy Deserves Favour 

(Threshold) EX 
LP THE MOODY BLUES, Out Of This World (Threshold) EX 
2LP THE MOODY BLUES, This Is The Moody Blues 

(2LP, Threshold) EX 
LP THE MOODY BLUES, Octave (Gatefold, Decca) EX 
2LP FRANKIE LAINE, His Greatest Hits (2LP, CBS) EX 
LP FRANKIE LAINE, The Best Of (CBS) EX 
LP FRANKIE LAINE, To Each His Own (Stateside) EX 
LP FRANKIE LAINE, I'll Take Care Of Your Cares (EMI) EX 
LP FRANKIE LAINE, Songs For People Together (Mercury) EX 

POP/PROG/ROCK LPs 
LP ADAM & THE ANTS, Prince Charming (Stereo, CBS) EX 
LP ALTERED IMAGES, Pinky Blue (Epic) EX 
LP THE BEE GEES, Best Of Bee Gees, Vol. 2 (+ Poster, Polydor)EX 
LP ANDERSON BRUFORD, Wakeman Howe (Arista) EX 
LP KATE BUSH, Lionheart (EMI) EX 
LP KATE BUSH, The Kick Inside (EMI) EX 
2LP THE BYRDS, History Of The Byrds (2LP, CBS) EX 
LP JIM CAPALDI, Oh How We Danced (Pink Rim, Island 9187) M 
LP CHICKEN SHACK, 40 Blue Fingers Freshly Packed 

(Blue Horizon) EX 
2LP JOE COCKER, Mad Dogs & Englishmen (21Р, A&M) EX 
LP CREAM, Fresh Cream (Reaction) EX 
LP KING CRIMSON, In The Wake Poseidon (Pink Island) EX 
LP CULTURE CLUB, Waking Up With The House On Fire (Virgin) EX 
LP THE DICKIES, Dawn Of The Dickies (Punk A&M) EX 
LP DIRE STRAITS, Love Over Gold (Vertigo) EX 
LP DIRE STRAITS, Making Movies (Vertigo) EX 
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READER SERVICES 


LP DIRE STRAITS, Communique (Vertigo) 

LP DIRE STRAITS, Dire Straits (Vertigo) 

LP MARK KNOPFLER, Local Hero (Vertigo) 

2LP DONOVAN, Gold Disc (Japanese with Book, 2LP) 

LP DURAN DURAN, Seven & The Ragged Tiger (EMC) 

LP EMMERSON LAKE+, Emerson Lake & Palmer (Island) 

LP EMMERSON PALMER, Pictures At An Exhibition 
(Gatefold, Black Island) 

LP FOCUS, In And Out (Polydor) 

LP FOCUS, Focus (Poly. 2384070) 

LP FOCUS, Hamburger Concert (Poly. 2442124) 

LP FOCUS, Mother Focus (Poly. 2302036) 

LP ELTON JOHN, Don't Shoot Piano Player(Gatefold, DJM) 

LP ELTON JOHN, Greatest Hits (DJM) 

LP ELTON JOHN, Greatest Hits Vol. Il (DJM) 

LP ELTON JOHN, Breaking Hearts (Rocket) 

LP ELTON JOHN, Ice On Fire (Rocket) 

LP ELTON JOHN, A Single Man (Gatefold, Rocket) 

LP ELTON JOHN, Too Low For Zero (Phonogram) 

LP ELTON JOHN, Sleeping With The Past (Dutch, Phonogram) 

LP ELTON JOHN, The Fox (Rocket Records) 


LP VIC GODARD & SUBWAY SECT, What's The Matter Boy? (MCA)M 


EX 
EX 
EX 

M 
EX 
EX 


EX 
EX 
EX 
EX 
EX 
EX 
EX 
EX 
EX 
EX 
EX 
EX 
EX 
EX 


LP IMMEDIATE LETS YOU JOIN IN, Small Faces/Nice/John Mayall/ 


Chris Farlowe /Eric Clapton + (Immediate) 
LP INCREDIBLE STRING BAND, Wee Tam (Elektra 74036) 
LP РАШ KANTNER / JEFFERSON STARSHIP, 
Blows Against The Empire (GF, RCA) 
LP MANASSAS, Stephen Stills Down The Road (Atlantic) 
LP MANFRED MANN, Nightingales And Bombers (Bronze) 
LP MANFRED EARTH, Chance (Bronze) 
LP | NEW AGE ATLANTIC, Zeppelin/Dr. John/Buffalo Spring/ 
Yes (Atlantic) 
LP PINK FLOYD, The Dark Side Of The Moon (Harvest) 
2LP PROCOL HARUM, A Salty Dog (ALP, Fly ToofaT) 
LP QUEEN, Greatest Hits (EMI) 
LP MICHAEL ROTHER, Flammende Hezzen (Sky) 
LP ROXY MUSIC, Manifesto (Polydor) 
LP ROXY MUSIC, Country Life (Polydor) 
LP ROXY MUSIC, Avalon (Polydor) 
LP ROXY MUSIC, Siren (Island) 
LP ROXY MUSIC, Flesh + Blood (Island) 
2LP 
LP BRYAN FERRY, These Foolish Things (Island) 
LP SEALS & CROFTS, Unborn Child (Canadian, W.B.) 
LP DENNY SEYTON & SABRES, It's The Gear (14 Hits, Wing) 
LP SIX PIECES, Six Pieces (The Enid) 
LP SLADE, Slade Smashes (Polydor) 
LP CHRIS SQUIRE, Fish Out Of Water (Gatefold, 
Atlant. A50203) 
LP JIM STEINMAN, Bad For Good (Epic) 
LP AL STEWART, The First Album (Bed-Sitter Images) 
(CBS 64023) 
LP TANGERINE DREAM, Stratosfear (Gatefold, Virgin) 
2LP TANGERINE DREAM, Alpha Centauri / Atem (2LP, Virgin) 
LP TANGERINE DREAM, Cyclone (Gatefold, Virgin) 
LP THIS IS BUDDAH!, 5 Stairsteps/Impressions/ 
Melanie (Buddah) 
LP TOUCH ME, Charades / Albion Fair (The Enid) 
LP Т. REX, Solid Gold T. Rex (EMI) 
LP JETHRO TULL, Songs From The Wood (Chrysalis) 
LP VANGELIS, The Best Of Vangelis (RCA) 
LP WATERFALL, Three Birds (Sky) 
LP WATERFALL, Beneath The Stars (Gundog) 
LP STEVE WINWOOD, Keep On Running (Island) 
LP STEVE WINWOOD, Talking Back To The Night (Island) 
LP STEVE WINWOOD, Every Little Bit Hurts (Wing) 
LP YES, Fragile (1st Press, Gatefold, Atlantic 24019) 
LP YES, Tormato (Atlantic) 
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M 
EX 

M 
EX 
EX 
EX 
EX 
EX 


FERRY / ROXY MUSIC, Street Life: 20 Great Hits (2LP, EGTV1)EX 


EX 
EX 
EX 

M 
EX 


EX 
M 


EX 
EX 
EX 
EX 


LP WEIL YOUNG, Harvest (with Insert, Gatefold, Reprise 54005) EX 


LP WEIL YOUNG, After The Gold Rush (Canadian Reprise) 
MIXED 10" LPs 
LP WINIFRED ATWELL, Selection (Boogie Woogie, Decca) 
LP CHRIS BARBER, New Orleans Joys (Decca) 
LP CHRIS BARBER, Chris Barber Plays (Nixa) 
LP JOE"FINGERS”CARR, Parlor Piano (Capitol) 
LP JOHN CLARKE/ ROSINA, Evenin’ At The Gin Mill 
(Rare UK Jazz, fî LP) 
LP BING CROSBY, Crosby Classics By Bing (Columbia) 
LP ERIC DELANEY BAND, Hi Fi Delaney (Pye Nixa) 
LP JOHNNY DUNCAN, Tennessee Song Bag (Columbia) 
LP DUKE ELLINGTON, The Duke Plays Ellington (Capitol) 
LP RON GOODWIN, Film Favourites (Parlophone) 
LP MICHAEL HOLLIDAY, Hi! (Columbia) 
LP THE HONEYDRIPPERS (Robert Plant), 
Vol. One-l Get A Thrill+ (Jiver, Espaanza) 
LP JORGEN INGMANN, Guitar In Hi-Fi (Good Guitar Inst., Pye) 


M 


EX 
EX 
EX 
EX 


M 
M 
EX 
EX 
EX 
EX 
EX 


EX 
EX 


LP JAZZ of ROARING TWENTIES, Vol. 2, Phil Napoleon Orchestra/ 


The California Ramblers (London) 

LP BUNK JOHNSON, Snag It / Closer Walk + (RCA, French) 

LP JONAH JONES, Jonah Jones - Beale St Blues (London) 

LP STAN KENTON, City Of Glass (Capitol) 

LP MARIO LANZA, Seven Hills Of Rome (RCA) 

LP LEADBELLY, Vol. 3 – The Boll Weevil + (Melodisc) 

LP HUMPHREY LYTTLETON, Jazz At Royal Festival Hall (Parl.) 

LP GLENN MILLER, Sunrise Serenade (HMV) 

LP GLENN MILLER, The Glenn Miller Story (HMV) 

LP GLENN MILLER, Time For Melody (HMV) 

LP DOYE O'DELL & The CASS COUNTY BOYS, "Doye" 
(Hillbilly, London) 

LP ОКЕН WRANGLERS, Hop Skip Right Over That Stump 
(Rockabilly, Fury) 

LP КІР ORY's CREOLE, Jazz 1944/45, Vol. 1 (Vogue) 

LP KID ORY's CREOLE, Jazz 1944/45, Vol. 2 (Vogue) 

LP TINY PARHAM, South Side Jazz (RCA, French) 

LP BUD POWELL TRIO, Jazz At Massey Hall, Vol. 2 (Vogue) 
MIXED 10" LPs ctd. 

LP JESS STACY, Piano Solos (slight tear front cvr, Brunswick) 

LP ЈО STAFFORD, Voice Of Your Choice (Philips) 

LP TOMMY STEELE, Stage Show (Reissue, Decca) 

LP RALPH SUTTON, Piano Moods (Columbia) 

LP FATS WALLER, "Fats" Waller Favourites (HMV) 

LP FATS WALLER, Fats At The Organ (London) 

LP DAVID WHITFIELD, Yours From The Heart (Decca) 

LP TEDDY WILSON, And His Piano (Columbia USA) 

LP TEDDY WILSON, Piano Moods (Philips) 

Email: sales@jivedive.net / WEBSITE: www: jivedive.net 

TEL: 01202 822044 or 07511 257899 
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Write to: DEREK MILLAR, FLAT 13, 34 CALEDONIAN CRES., 
EDINBURGH EH11 2AG. Tel: 0131 337 2091. 
Email: derekdmillar@outlook.com P+P extra. 


LP BAKER GURVITZ ARMY, (Vertigo 9103201 inc lyric insert)EX/EX 20.00 
LP BAD COMPANY, Straight Shooter 

(Island ILPS9304 inc. inner) EX/EX 15.00 
LP ALEX HARVEY, Tomorrow Belongs To Me 

(Vertigo 9102003, GF) EX/EX 15.00 
2LP IRON MAIDEN, Live After Death 

(EMI E8240426 3 GF inc Inners & BkIt) AIIEX 20.00 
LP MARILLION, Real to Real (EMI JESTP1, Pic Disc, 

Clear sleeve) -/EX 12.00 
LP PINK FLOYD, Obscured By Clouds (Harvest SHSP 4020, 

rounded Slv & EMI on Ibls, Small sticker on PS. All EX+) EX/EX 40.00 


LP PINK FLOYD, Animals (Harvest SHVL 815 Orig. 1st Press, GF, Ріс Ibls / 


no barcode / Rounded Inner / Matrix SHVL 815 A2U/BZU)EX/EX 70.00 
LP RAINBOW, Rising (Polydor ACBR262, GF, Scuffs N.A.P.) EX/EX 10.00 
LP RUSH, Hemispheres (Mercury 9100059, GF, Near Mint) EX/EX 25.00 
LP STATUS QUO, Piledriver (Vertigo 6360082, GF & Swirls) EX/EX 25.00 
12” AC/DC, Are You Ready 4 Tracks (Albert 656810 Australia, 

Poster PS creased & v. small scuff & tear ow EX, Disc Nr M)EX/EX 25.00 
12” BRUCE SPRINGSTEEN, One Step Up/Roulette 

(CBS 6514426, Import Holland, Nr M copy) EX/EX 15.00 
f" GEORDIE, Can You Do It (EMI 2031) EX/EX 5.00 


f" JIMI HENDRIX, Voodoo Child + 2 (Track 2095001, PS, Black)EX/EX10.00 
f" IRON MAIDEN, Twilight Zone (EM 15145, 


Red vinyl, sticker on PS) VG/EX 20.00 
T” JOURNEY, Anyway You Want It 

(CBS8364 Germany N/Mint. PS) EX/EX 10.00 
T" JUDAS PRIEST, Breaking the Law (CBS 8644, GF Promo, 

Small writing on Ibl 1 & small writing & sticker on PS) EX/EX 10.00 
f" KISS, Beth (Casablanca CBX519) EX/EX 15.00 
T" BRIAN MAY, Star Fleet (EMI 5436 PS) EX/EX 10.00 
T” METALLICA, The Unforgiven (Vertigo METDJ8, 

Promo, Swirl Lbl, Nr M, PS) EX/EX 30.00 
f" PINK FLOYD, One of These Days / Fearless 

(Harvest 3C006-05013, Italy, 1972 large Centre) -/ЈЕХ 30.00 
T” QUEEN, Bicycle Касе (ЕМІ28 70 Crease on PS ow all M-)EX/EX 4.00 
T” QUEEN, | Want to Break Free (QUEEN 2, Roger on PS) EX/EX 15.00 
MAG MELODY MAKER, 24 May '75, Front Page Led Zep 

(No tears/Folds) EX 10.00 
MAG MELODY MAKER, 11 Sept '76, F/P Freddie Mercury 

(as above) EX 10.00 
CAL 1989 QUEEN Calendar (Unmarked throughout, no creases) EX 25.00 
PROG METALLICA "Damaged Justice '88-89" Programme 

(Clean, no writing or folds / v minor creasing) EX 30.00 


All originals unless stated. "Money back Guarantee". SAE for full list. 


DERRICKS DISCS 
45rpm SINGLES 


Write to: DERRICK RIGBY, 2 TONG FORGE, LIZARD LANE, 
SHIFNAL, SHROPSHIRE, TF11 8QD. Tel: 07758 528765. Please 
leave message if not available. UK postage is £1.50 for first + 
0.25p each thereafter. Singles lists issued monthly including 
£1.00 and 50p items. Also large numbers of LPs, EPs, AND 78s. 


FERLIN HUSKY, Stand Up (nc, US Capitol 1962) EX 5.00 
ROY ORBISON, Uptown (nc, Monument Golden 1982) EX 5.00 
SLIM WHITMAN, At The End Of Nowhere (London Tri 1956) EX 4.00 
STRING A LONGS, Sunday (nc, London France 1962) EX 3.00 
THE EAGLES, The Desperados (Pye 1963) EX 3.00 
GENE AND DEBBIE, Lovin Season (nc, London 1968) EX 4.00 
THE DRIFTERS, Adorable (nc, US Atlantic 1955) EX 5.00 
RED FOLEY, Chattanooga Shoe Shine Boy 

(nc, Brunswick Germany 1954) EX 9.50 
SHIRELLES, Maybe Tonight (nc, US Sceptre 1964) EX 5.00 
THE CHORDETTES, Born To Be With You (nc, US Cadence 1956) EX 4.50 
DAVE SAMPSON, Sweet Dreams (Columbia 1960) EX 4.00 
PENNY CANDY, Come On Over (Top Rank 1960) EX 3.50 
JOHNNY TILLOTSON, Out Of My (nc, US Cadence 1963) EX 4.00 
TREMELOES, Say OK (nc, PS, Telefunken Germany 1976) EX 5.00 
JIM REEVES, Four Walls (US RCA 1957) EX 5.00 
ORIGINAL CHECKMATES, Begin The Beguine (Pye 1962) EX 4.00 
WINIFRED ATWELL, Portrait Painter Of Paris (Decca Tri 1958) EX 4.00 
BILLY AND LILLIE, Creepin’ Crawlin’ Cryin’ (nc, US Swan 1958) EX 5.00 
GEORGE HARRISON, What Is Life (US Apple 1971) EX 4.00 
PEGGY LEE, Mr Wonderful (Brunswick Tri 1956) EX 4.00 
SMILEY MAXEDON, Crazy To Care (HMV Gold 1952) EX 15.00 
EDDIE FISHER, Wedding Bells (HMV Gold 1954) EX 5.00 
JAYE P MORGAN, That's All | Want From You (nc, US RCA 1954) EX 4.50 
FRANK CHACKSFIELD, Golden Violins (nc, US London 1953) EX 5.00 
CARL DOBKINS JNR., If You Don't Want My Lovin’ 

(Brunswick 1959) EX 4.00 
FIVE KEYS, Out Of Sight Out Of Mind (nc, US Capitol 1956) EX 5.00 
FRANKIE LAINE, The Kid's Last Fight (nc, US Columbia 1954) EX 5.00 
RINGO STARR, A Dose Of Rock 'n' Roll (nc, US Atlantic 1976) EX 4.00 
SLIM WHITMAN, Jerry (nc, US United Artists 1971) EX 3.50 


TERRY ROUND: A/B 45s 

Write or telephone: TERRY ROUND, 31 SEVERN WAY, BEWDLEY, 
WORCS., DY12 2JG. Tel: 01299 211384. P&P: £1.50 EACH. 
Reductions for multiple purchases. HUGE STOCK. SPEEDY 
SERVICE. WANTS LISTS WELCOMED. 

ALPHABET A-B 


45 ABBA, Ring Ring (Epic EPC 1793, Yellow vinyl) EX 30,00 
45 ABBA, Waterloo (Epic EPC 2240, Yellow vinyl) M 4,00 
45 ABBA, 5.0.5. (Epic EPC 3576, Yellow vinyl) M 4.00 
45 ABBA, Mamma Mia (Epic EPC 3790, Yellow vinyl) M 4.00 
45 ABBA, Fernando (Epic EPC 4036, Yellow vinyl) M 4.00 
45 ABBA, One Of Us (Epic EPC 11.1740, Picture Disc) M 5.00 
45 ABBA, One Of Us (PS, Epic EPC 1740, Blue vinyl) M 4.00 
45 ABBA, Head Over Heels (PS, Epic EPC 2037, Blue vinyl) M 4.00 
45 ABBA, The Day Before You Came (PS, Epic EPC 2847, 

Blue vinyl) M 4.00 
45 ABBA, Under Attack (PS, Epic EPC 2971, Blue vinyl) M 4.00 
45 ABBA, Dancing Queen (Epic EPC 4499, Orange vinyl) M 3.00 
45 ABBA, Money Money Money (Epic EPC 4713, Orange vinyl) M 3.00 
45 ABBA, Knowing Me, Knowing You (Epic EPC 4955, 

Orange vinyl) M 3.00 
45 ABBA, The Name Of The Game (Epic EPC 5750, Orange vinyl)M 3.00 
45 ABBA, Take A Chance On Me (Epic EPC 5950, Orange vinyl) M 3.00 
45 ABBA, Summer Night City (Epic EPC 6595, Orange vinyl) M 4.00 
45 ABBA, Chiquitita (Epic EPC 7030, Orange vinyl) M 3.00 
45 ABBA, Does Your Mother Know (Epic EPC 7316, Orange vinyl)M 3.00 
45 ABBA, Angel Eyes / Voulez-Vous (PS, Epic EPC 7499, 

Orange vinyl) M 4.00 
45 ABBA, Moonlight Dancing (Epic EPC 7768, Orange vinyl) M 8.00 
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ABBA, Gimme, Gimme, Gimme (Epic EPC 7914, Orange vinyl)M 
ABBA, | Have A Dream (GF, PS, Epic EPC 8088, Blue vinyl) M 


ABBA, The Winner Takes It АП (PS, Epic EPC 8835, Blue vinyl)M 
ABBA, Super Trouper (PS, Epic EPC 9089, Blue vinyl) M 
ABBA, Lay All Your Love On Me (Atlantic 3826, US issue) M 
ABBA, Happy Hawaii (“Polar Sunshine" GBS 121) EX 
ABBA, Dancing Queen (PS, "Polar Polydor" PO 231) EX 
ABBA, Chiquitita (PS, "Polar Carnaby" MO 1846) EX 
ABBA, | Have A Dream (CBS Special Products KER1) EX 
RUSS ABBOT, Atmosphere (PS, Spirit FIRE 4) M 
RUSS ABBOT, All Night Holiday (PS, Spirit FIRE 6) M 
RUSS ABBOT, The Space Invaders Meet The Purple 

People Eater (EMI 5098) M 
FATHER ABRAHAM, The Smurf Song (Decca FR 13759) M 
FATHER ABRAHAM, Dippety Day (Decca FR 13798) M 
FATHER ABRAHAM, Christmas In Smurfland 

(PS, Decca FR 13819) EX 
FATHER ABRAHAM, Smurfing Beer (Decca FR 13837) EX 
ACADEMICALS, Time Is Tight (Electric WOT 10) EX 
AC/DC, Heatseeker (PS, Atlantic A9136) M 
ACE, How Long (Anchor ANC 1002) M 
ACHILLES AND HIS HEELS, Brigitte Bardot (Fontana H340) VG 
ACT ONE, Tome The Peeper (Mercury 6008.005) EX 
ADAM AND THE ANTS, Zerox (Do It DUN 8-1) EX 
ADAM AND THE ANTS, Car Trouble (PS, Do It DUN 10) 


M 
ADAM AND THE ANTS, The B Sides (PS, Do It DUN 20) M 
ADAM AND THE ANTS, Stand And Deliver (PS, CBS 1065) M 
ADAM AND THE ANTS, Goody Two Shoes 

(Poster PS, CBS 2367) EX 
ADAM AND THE ANTS, Prince Charming (GF, PS, CBS 1408) M 
ADAM AND THE ANTS, King Of The Wild Frontier 


(PS, CBS 8877) EX 
ADAM AND THE ANTS, Antmusic (PS, CBS 9352) M 
ADAM AND THE ANTS, Ant Rap (PS, CBS 1738) EX 
ADAM AND THE ANTS, Dog Eat Dog (PS, CBS 9039) EX 
ADAM AND THE ANTS, Friend Or Foe (PS, CBS 2736) EX 
ADAM AND THE ANTS, Puss In Boots (PS, CBS 3614) M 
ADAM AND THE ANTS, Desperate But Not Serious 

(GF, PS, CBS 2892) EX 
ADAM AND THE ANTS, Apollo 9 (PS, CBS 4719) M 


ADAM AND THE ANTS, Deutscher Girls (PS, EG Music EGO 5)M 
ADAM AND THE ANTS, Room At The Top (PS, MCA 1387) М 
ADAM AND THE ANTS, Wonderful (PS, EMI EM 766) M 
ADAM AND THE ANTS, A.N.T.S. (Lyntone Flexi LYN 9285) ЕХ 
PATRICK ADAM, How Wrong | Was To Leave Her (RCA 1829) EX 


BRYAN ADAMS, Cuts Like A Knife (A&M AM 2553) EX 
BRYAN ADAMS, Somebody (PS, A&M AM 236) M 
BRYAN ADAMS, Heaven (A&M AM 256) M 
BRYAN ADAMS, Victim Of Love (Box A&M AM 407 

with Postcards) EX 
BRYAN ADAMS, Run To You (PS, GF, A&M AM 224) M 
BRYAN ADAMS, This Time (PS, A&M AM 295) M 
BRYAN ADAMS, Please Forgive Me (PS, A&M 580.422 EX 
BRYAN ADAMS, Thought I'd Died And Gone To Heaven 

(PS, A&M AM 848) EX 
BRYAN ADAMS, Can't Stop This Thing We Started 

(PS, A&M AM 812) EX 
BRYAN ADAMS, Everything | Do (I Do It For You) 

(PS, A&M AM 789) M 
BRYAN ADAMS, All For Love (w Rod Stewart / 

sting, PS, A&M 580476) EX 
CHERI ADAMS, A Guy Is A Guy (Epic EPC 5840) EX 
CLIFF ADAMS CHORALE, Take Oh Take Those Lips Away 

(MCA MU1047, Demo) EX 
ADVENTURES, Another Silent Day 

(GF, PS, Chrysalis CHS 2000, Dbl. Pk) EX 
ADVERTS, Gary Gilmore's Eyes (Anchor ANC 1043) EX 
AFTER THE FIRE, One Rule For You (CBS 7025, Red vinyl) M 
A-HA, Hunting High And Low (PS, Warners W6663) EX 
А-НА, Touchy (PS, Warners WF 749) EX 
A-HA, You Are The One (PS, Warners W7636) EX 
A-HA, Stay On These Roads (PS, Warners W7936) EX 
A-HA, The Living Daylights (PS, Warners W8305) M 
A-HA, Manhattan Skyline (PS, Warners W8405) EX 
A-HA, Cry Wolf (PS, Warners W8500) EX 
A-HA, Train Of Thought (PS, Warners W8736) M 
A-HA, Take on Me (PS, Warners W9006) M 
A-HA, Crying In The Rain (PS, Warners W9547) EX 
ALYN AINSWORTH AND ROCK-A-FELLAS, 18th Century Rock M 
AIRBORNE, Tell Me When (RCA 2515) M 
JANE AIRE & THE BELVEDERES, Yankee Wheels 

(Stiff BUY 26, Yellow vinyl) EX 
JANE AIRE & THE BELVEDERES, 

| Close My Eyes And Count To Ten (Stiff BUY 147) EX 
AIR SUPPLY, All Out Of Love (Arista 362) M 
AIRWAVES, Love Stop (Rockfield UP 36267, Demo) EX 
AIRWAVES, New Day (PS, Mercury 6007.193) EX 
ALARM, Rain In The Summertime 

(PS, IRS IRM 144 with Postcards) M 
ALARM, Absolute Reality (GF, PS, IRS ALARM 01, Double) ЕХ 
ALASKA, | Don't Know Why (Warners K16440) EX 
MORRIS ALBERT, Feelings (Decca FR 13591) M 
ALESSI, Oh, Lori (A&M AMS 7289) M 
ALESSI, Sad Songs (A&M AMS 7310) EX 
ALESSI, Driftin’ (PS, A&M AMS 7372) M 
ALEXANDER BROTHERS, Millions Of Roses (Pye 7N 15932) EX 


ALEXANDER BROTHERS, Nobody's Child (Pye 7N 15738) ЕХ 
ALEXANDER BROTHERS, Jealous Heart (Pye 7N 15811) EX 
ALEXANDER BROTHERS, These Are My Mountains 


(Pye 7N 17076) EX 
DAVID ALEXANDER, Taste The Wine (Penny Farthing PEN 829)EX 
DAVID ALEXANDER, If | Could See The Rhondda 

One More Time (Columbia DB 9044) EX 
DAVID ALEXANDER, Come Home Rhondda Boys 

(Columbia DB 9078, Demo) M 
ALIENS, Call For Kremmen (PS, EMI 5081) EX 
LLOYD ALLEN, | Keep At Looking At You (Epic A 4299) M 
ALLENS, High Tide (MoWest MW 3029, Demo) EX 
ALLISONS, Are You Sure (Fontana H294) M 
ALLISONS, Words (Fontana H304) EX 
ALLISONS, I'll Cross My Fingers (Fontana 267255TF) EX 
ALLMAN BROTHERS, Ramblin’ Man (Capricorn K13513) EX 
ALLMAN AND WOMAN, Move Me (Warners K17057) EX 
ALL-STARZ, One Million Hamburgers 

(PS, Blue Midnight, White Lbl MR4) EX 
MARC ALMOND, Something's Gotten Hold Of My Heart 

(PS, Parlophone R6201) M 
MARC ALMOND, Jacky (PS, Warners YZ 610) M 
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HERB ALPERT, Spanish Flea (Pye 7N 25335) EX 
HERB ALPERT, So What's New (Pye 7N 25372, Demo) M 
HERB ALPERT, Flamingo (Pye 7N 25383) EX 
HERB ALPERT, Casino Royale (A&M AMS 700) EX 


HERB ALPERT, This Guy's In Love With You (A&M AMS 727) EX 
HERB ALPERT, Without Her (A&M AMS 755) EX 
HERB ALPERT, Rise (A&M AMS 7465) M 
HERB ALPERT, Magic Man (A&M AMS 8151, Demo) EX 
ALTERED IMAGES, Happy Birthday (Epic A1522) M 
ALTERED IMAGES, | Could Be Happy (PS, Epic A1834) EX 
AMADEO, Moving Like A Superstar 


(Rampage RAM 1, Orig. Sleeve Demo) EX 
AMAZINS, You Gotta Believe (Fun City FFM 4001) M 
AMAZULU, Don't You Just Need (PS, Island IS 233) EX 
AMAZULU, Montego Boy (PS, Island IS 293) EX 
AMAZULU, Excitable (PS, Island IS 201, White vinyl) M 
AMAZULU, Too Good To Be Forgotten (PS, Island IS 284) M 
AMAZULU, Smiley Stylee (PS, Towerbell TOW 40) M 
STEVE AMBER, Oh Pretty Woman 
(Mean Records White Lbl, MEAN 1) EX 
AMEN CORNER, Gin House (Deram DM 136) EX 
AMEN CORNER, Bend Me, Shape Me (Deram DM 172) EX 
AMEN CORNER, High In The Sky (Deram DM 197) EX 
AMEN CORNER, (If Paradise Is) Half As Nice 
(Immediate ІМ 073) EX 
AMEN CORNER, Hello Suzie (Immediate IM 081) M 
AMERICA, A Horse With No Name (Warners K16128) EX 
AMERICA, | Need You (Warners K16178) EX 
AMERICA, Muskrat Love (Warners WB 7725, US Promo) EX 


AMERICAN BREED, Bend Me, Shape Me (Stateside 55 2078)EX 
AMERICAN ECHOES, Las Vegas (Mercury 6007.230) M 
AMERICAN GYPSY, “Tm О.К. - You're O.K.” (Phillips 6012.921)EX 
LES AMES, Music (Pye 7N 45667) EX 
BILL AMESBURY, Saturday Night (I'll Be Waiting) 

(Power Ex. PX 204) M 
BILL AMESBURY, Sugar Pie (Power Ex. PX 218) EX 
BILL AMESBURY, | Remember (Power Ex. PX 220) M 
BILL ANDERSON, Still (Brunswick 05887) EX 
JON ANDERSON, Take Your Time (Atlantic K11641) M 
JON ANDERSON, Surrender (PS, Polydor POSP 393) M 
LAURIE ANDERSON, O Superman (Warners К178 70) EX 
LYNN ANDERSON, Rose Garden (CBS 5360) M 
LYNN ANDERSON, You're My Man (CBS 7226) EX 
LYNN ANDERSON, How Can I Unlove You (CBS 7410) M 
MOIRA ANDERSON, A Perfect Day (Decca F12811) EX 
ANDREWS SISTERS, Sailor (Decca F11316) EX 
CHRIS ANDREWS, Yesterday Man (Decca F12236) M 
CHRIS ANDREWS, To Whom It Concerns (Decca F22285) EX 


CHRIS ANDREWS, Something On My Mind (Decca F22365) M 


CHRIS ANDREWS, Lady Oh Lady (Decca F22404) VG 
CHRIS ANDREWS, Stop That Girl (Decca F22472) EX 
CHRIS ANDREWS, Pretty Belinda (Pye 222) EX 
CHRIS ANDREWS, Hello Honey Pie (World Records ORS 653)VG 
HARVEY ANDREWS, Soldier (Cube BUG 20) EX 
JULIE ANDREWS, Thoroughly Modern Millie 

(Brunswick 059755, Demo) M 


JULIE ANDREWS, A Spoonful Of Sugar (HMV POP 1363) EX 
JULIE ANDREWS, Love Me Tender 

(w Johnny Cash, PS, Peach River BBPR5) M 
ANEKA, Japanese Boy (Ariola HANSA 5) M 
AN EMOTIONAL FISH, Celebrate (PS, WEA Record YZ 489) M 
ANGEL CITY, Comin' Down (Epic EPC 8338, Demo) EX 
ANGELETTES, Don't Let Him Touch You (Decca FR 13284) M 
ANGELS, Wow Wow Wee (He's The Boy For Me) 
(Smash S-1870, US Original) 
ANGELS ONE-FIVE, Toody (Pye 7N 45227) 
ANIMALS, The House Of The Rising Sun 
(Columbia DO 4497, US issue) EX 
ANIMALS, The House Of The Rising Sun (Columbia DB 7301)EX 
ANIMALS, The House Of The Rising Sun 


= = 


(PS, BR Music BR45237) M 
ANIMALS, I'm Crying (Columbia DB 7354) EX 
ANIMALS, It's My Life (Columbia DB 7741) EX 
ANIMALS, Don't Bring Me Down (Decca F12407) EX 
ANIMALS, Inside-Looking Out (MGM K13468, US issue) EX 
ANIMOTION, Obsession (PS, Mercury PH 34) EX 
PAUL ANKA, Diana (Columbia DB 3980) EX 
PAUL ANKA, My Heart Sings (Columbia DB 4241) EX 
PAUL ANKA, | Miss You So (Columbia DB 4286) EX 
PAUL ANKA, Lonely Boy (Columbia DB 4324) EX 
PAUL ANKA, Put Your Head On My Shoulder 

(Columbia DB 4355) EX 
PAUL ANKA, Love Me Warm And Tender (RCA 1276) EX 
PAUL ANKA, Eso Beso (RCA 1318) EX 
PAUL ANKA, (You're) Having My Baby 

(United Artists UP 35713) EX 
PAUL ANKA, Adam And Eve (ABC / Paramount PS62, US issue)EX 
ANNETTE, O Dio Mio (Top Rank JAR 343) EX 
ANNETTE, The Monkey's Uncle (Vista F440) EX 
FREDDY ANTHONY, Emmanuelle — Joys Of A Woman 

(Pye 7N 45636) EX 
GEORGE ANTHONY, Don't Play Your Rock 'n' Roll 


(State STAT 57) 

JULIE ANTHONY, If Only He Knew (EMI 2495, Demo) 
MIKI ANTHONY, Sally Sunshine (Columbia DB 8759) 
MIKI ANTHONY, Chuckle (RCA 1985) 

RAY ANTHONY, People Will Say We're In Love 
(Capitol CL 14613) EX 
RICHARD ANTHONY, Walking Alone (Columbia DB 7133) EX 
APHRODITE’S CHILD, Rain And Tears (Mercury MF 1039) VG 
CARMINE APPICE AND THE ROCKERS, Be My Baby (Riva 32) M 


mmc 


APPLEJACKS, Tell Me When (Decca F11833) EX 
APPLEJACKS, Like Dreamers Do (Decca F11916) M 
APPLEJACKS, Three Little Words (Decca F11981) M 
APRIL WINE, | Like To Rock EP (Capitol CL 16121) M 
AQUARIAN DREAM, Phoenix (Buddah BDS 455) VG 
ARCHIES, Sugar Sugar (RCA 1872) EX 
ARCHIES, Jingle Jangle (RCA 1918) M 
ARCHIES, Senorita Rita (RCA 1940) EX 
ARCHIES, Over And Over (RCA 1981) EX 
COLIN AREETY, Poco Joe (Deram DM 360) G 
COLIN AREETY, Holy Cow (Deram DM 370) G 
ARGENT, Hold Your Head Up (Epic EPC 7786) EX 
ARGENT, It's Only Money, Part 2 (Epic EPC 1628) EX 
ARGENT, Thunder And Lightning (Epic EPC 2147) EX 
ARGENT, Hold Your Head Up (PS, EP, Epic EPC 9135) EX 
ARIZONA, Windwishin' (RCA 5056, Demo) M 
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45 LOUIS ARMSTRONG, So Long Dearie (Mercury MF 833) EX 
45 EDDY ARNOLD, Make The World Go Away (RCA 1496) M 
45  B.J. ARNAU, Baby, Don't get Hooked On Me 
(RCA 2332, Demo) EX 
45 BRENDA ARNAU, Gonna Spread Love (United Artists UP 2244)VG 
45 Р.Р. ARNOLD, A Little Pain (PS, 10 Records TEN 70) M 
45 ARRIVAL, Friends (Decca F12986) EX 
45 ARRIVAL, (Let My Life Be Your) Love Song (CBS 7035) EX 
45 ARRIVAL, Tell Him (Kaleidoscope KRLA 2306, Promo) M 
45 ARRIVAL, Only Love (Can Break Your Heart) 

(Kaleidoscope KRLA 2654, Promo) M 
45 ARROW, Hot-Hot-Hot (PS, Chrysalis ARROW 1) EX 
45 ARROWS, Touch Too Much (RAK 171) EX 
45  ARROWS, Toughen Up (RAK 182) EX 
45 ARROWS, My Last Night With You (RAK 189) M 
45 ARSENAL 1ST TEAM SQUAD, Good Old Arsenal 
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ARKWRIGHT, Where Do You Go From Here? (UK 91) EX 
JOAN ARMATRADING, Love And Affection (A&M AMS 7249) M 
JOAN ARMATRADING, Willow (A&M AMS 7316) EX 
JOAN ARMATRADING, Warm Love (A&M AMS 7346) EX 
JOAN ARMATRADING, Bottom To The Top 

(PS, A&M AMS 7393) M 
JOAN ARMATRADING, Rosie (PS, A&M AMS 7506) M 
JOAN ARMATRADING, Me Myself | (PS, A&M AMS 7527) M 


JOAN ARMATRADING, All The Way From America 

(PS, A&M AMS 7552) M 
LOUIS ARMSTRONG, Hello, Dolly! (London HLR 9878) EX 
LOUIS ARMSTRONG, What A Wonderful World (HMV POP 1615) 
4.00 


(Pye 7N 45067) EX 
ART COMPANY, Susanna (Epic A4174) M 
ART SCHOOL, Emotion Explosion (PS, RAK 353) M 
ARTHUR 2-STROKE, The Who Who Song (Satellite КАК1) M 
ARTHUR 2-STROKE, Hawaii Five-O (PS, Logio GO 398) M 
ARTFUL DODGER, She's Just My Baby (Ariola ARO 247) M 
ARTHUR’S MOTHER, On The Dole (Polydor 2058.093) EX 
ASHANTIS, Addis Abeba (EMI PSR 393, Demo) M 
JOHNNY ASHCROFT, Little Boy Lost (HMV POP 759) EX 
JOHN ASHER, Let's Twist Again (Creole CR 112) EX 
ASHFORD & SIMPSON, Don't Cost You Nothing 

(Warners K17096) EX 
LEON ASHLEY, Love Fits Me Better 

(Ashley 45.35013, Promo) EX 
MARK ASHTON, Dancing In The Street 

(Ariola ARO 175, Demo) EX 
TONY ASHTON, "The Crezz" TV Theme 

(Handkerchief HANKY 14) M 
A-SIDES, Seeing Suzy (PS, Prison Jazz PRI 002) M 
"ASPECTS OF LOVE,” Love Changes Everything 

(PS, Musical UK RUR3) M 
ASSOCIATES, Party Fears Two (White Label / 

Beggars Banquet ASC 1) M 
ASSOCIATES, Even Dogs In The Wild 

(White Label / Handwritten) M 
ASSOCIATES, Club Country (PS, Beggars Banquet ASC 2) M 


ASSOCIATES, 18 Carat Love Affair (Beggars Banquet ASC 3)EX 
ASSOCIATION, Time For Livin' (Warners WB 7195) EX 
ASSYNE, Call It A Day (Zone To Zone ZON 02) EX 
JON ASTLEY, Jane's Getting Serious (Atlantic A9258) EX 
RICK ASTLEY, Never Gonna Give You Up (PS, RCA PB 41447)M 
RICK ASTLEY, When I Fall In Love (PS, RCA PB 41683) M 
RICK ASTLEY, Together Forever 


(Spec. Ed. Poster Bag, RCA PB 41817) M 
ASTON VILLA F.C., We're Going Up (Polydor 2058..563) M 
ASTON VILLA F.C., Come All You Villa (Spiral SPF 7005, Lyrics)M 
ASTON VILLA F.C., A.S.T.O.N V.l.L.L.A (Grandstand GRR1) EX 
ASWAD, Tuff We Tuff (White Label Demo, Rare) M 
ASWAD, Babylon (Island WIP 6693) M 
ASWAD, Three Babylon (Island WIP 6338) M 
ASWAD, Finger Gun Style (CBS A 1370, Demo) M 
ASWAD, Pass The Cup (CBS A 2391, Demo) M 
ASWAD, Girls Got To Know (PS, CBS A 2579) M 
PETE ATKIN, The Man Who Walked Toward The Music 

(RCA LPBO 5012) M 
CHET ATKINS, Boo Boo Stick Beat (RCA 1153) EX 
CHET ATKINS, Teensville (RCA 1174) EX 
ATLANTA RHYTHM SECTION, Spooky (Polydor POSP 74) M 
ATLANTA RHYTHM SECTION, Alien (CBS A 1701, Demo) M 
ATLANTIC OCEAN, Body In Motion 

(PS, Eastern Bloc BLOC 7009) M 
ATLANTIC STARR, Silver Shadow (A&M AM 336, DJ copy) M 
ATLANTIC STARR, Secret Lovers (PS, A&M AM 307) M 
ATLANTIC STARR, Freak-A-Ristic (PS, A&M AM 245, Demo) M 
ATOMIC ROOSTER, Tomorrow Night (B&C Records CB 131) VG 
ATOMIC ROOSTER, Devil's Answer (B&C Records CB 157) EX 
ATOMIC ROOSTER, Stand By Me (Dawn DNS 1027) M 
ATTILA'S BRIDES, Wooly Bully (PS, A&M AMS 8202, Demo) M 
WINIFRED ATWELL, Game Of Chance (Pye 7N 15444) EX 


WINIFRED ATWELL, The Poor People Of Paris (Decca F10681)EX 
WINIFRED ATWELL, Let's Go (Decca F11073) EX 
WINIFRED ATWELL, Melody In "G" (Decca F11274) EX 
WINIFRED ATWELL, Theme From "The War Lover" 

(Pye 7N 15499) EX 
WINIFRED ATWELL, Snow Bells (CBS 202006) M 
AUDIO DELUXE, 60 Seconds (PS, Chrysalis FLYR 2) M 
"AUF WIEDERSEHEN РЕТ,” Theme Songs 

(PS, Towerbell TOW 46) M 
BRIAN AUGER'S OBLIVION EXPRESS, 

Marai's Wedding (Polydor 2058.133) M 
AU PAIRS, It's Obvious (PS, White Label Promo, OTO 4) M 


PATTI AUSTIN, People In Love (Do The Strangest Things) 


(GTI CTSP 15) M 
AUTOPILOT, Escaping From A Maze (PS, Chrysalis CHS 2483)M 
AUTUMN, My Little Girl (Pye 7N 45090) M 
FRANKIE AVALON, Gingerbread (HMV POP 517) EX 
FRANKIE AVALON, Why (HMV POP 688) EX 
FRANKIE AVALON, Gotta Get A Girl (HMV POP 879) EX 
FRANKIE AVALON, Sleeping Beauty (Chancellor C1095, 

US issue) EX 
AVENUE BOOGIE BAND, Bumper To Bumper 
(SalSoul SAL 2, DJ) M 


AVERAGE WHITE BAND, How Can You Go Home (MCA 186) EX 
AVERAGE WHITE BAND, Atlantic Avenue (RCA XB 1061) M 
AVERAGE WHITE BAND, A Star In The Ghetto 

(Atlantic K10977) M 
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AVERAGE WHITE BAND, Queen Of My Soul (Atlantic K10525)EX 
AVERAGE WHITE BAND, When Will You Be Mine 

(PS, RCA XB 1096) EX 
AVERAGE WHITE BAND, For You, For Love (PS, RCA AWB 2) M 
AVERAGE WHITE BAND, Let's Go Round Again 


(PS, RCA AWB 1) M 
AVONS, Seven Little Girls Sitting In The Back Seat 

(Columbia DB 4363) EX 
AVONS, Four Little Heels (Columbia DB 4522) EX 
AXIOM, My Baby's Gone (Warners 8021) VG 
HOYT AXTON, Wild Bull Rider (Young Blood YB 101) EX 


KEVIN AYERS, My Speeding Heart (PS, Charly CYZ-7-107) ЕХ 
ROY AYERS, Get On Up, Get On Down (Polydor AYERS 7) M 
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AYSHEA, Farewell (Harvest HAR 5073, no middle) EX 
CHARLES AZNAVOUR, She (Barclay BAR 26) M 
CHARLES AZNAVOUR, The Old Fashioned Way 

(Barclay BAR 20) M 
AZYMUTH, Jazz Carnival (Milestone MSP 101) M 
MONTY BABSON, I’ve Often Wondered 

(Columbia DB 7497, Demo) EX 
BABYS, Isn't It Time (Chrysalis CHS 2173) M 
BABYS, Everytime | Think Of You (Chrysalis CHS 2279) EX 
BACCARA, Yes Sir, | Can Boogie (PS, RCA PB 5526) EX 
BACCARA, Parlais-Vous Francais? (RCA PB 5588) M 
BACCARA, Sorry, I’m А Lady (RCA PB 5555) EX 
BURT BACHARACH, Trains And Boats And Planes 

(London HLR 9968) EX 
PIERRE BACHELET, Emmanuelle (Warners K16483) EX 
BACHELORS, Charmaine (Decca F11559) EX 
BACHELORS, Whispering (Decca F11712) EX 
BACHELORS, Diane (Decca F11799) EX 
BACHELORS, | Believe (Decca F11857) EX 
BACHELORS, Ramona (Decca F11910) EX 
BACHELORS, | Wouldn't Trade You For The World 

(Decca F11949) EX 
BACHELORS, Oh, Samuel Don't Die (Decca F12034) EX 
BACHELORS, Marie (Decca F12156, Demo) M 
BACHELORS, The Sound Of Silence (Decca F12351) EX 
BACHELORS, Molly Malone (Decca F22523) EX 
BACHMAN-TURNER OVERDRIVE, You Ain't Seen Nothing Yet (Mercury 
6167.025) M 
BACHMAN-TURNER OVERDRIVE, Roll On Down The Highway (Mercury 
6167.071) EX 
BACHMAN-TURNER OVERDRIVE, Away From Home (Mercury 6167.320)EX 
3.00 

BACHMAN-TURNER OVERDRIVE, Stayed Awake All Night (Mercury 
6167.357) EX 
BACIOTTI, Black Jack (Carrere EMI 2865, Demo) EX 


BACKBEAT BAND, Please Mr Postman (PS, Virgin VS 1502) EX 


BACK STREET BAND, This Ain't The Road (Ember EMB.S.277)VG 


BAD BOYS INC., More To This World (A&M Ltd. Ed. 

Pic Disc 580.604) EX 
BAD COMPANY, Can't Get Enough (Island WIP 6191) M 
BAD COMPANY, Good Lovin' Gone Bad (Island WIP 6223) EX 
BAD COMPANY, Feel Like l'm Makin’ Love (Island WIP 6242) EX 
BAD COMPANY, Run With The Pack (Island WIP 6263) EX 


BADFINGER, Come And Get It (PS, Apple 20) М 
BADFINGER, No Matter What (Apple 31) EX 
BADFINGER, Day After Day (Apple 40) EX 
BAD MANNERS, Ne-Ne-Na-Na-Nu-Nu (PS, Magnet MAG 164)M 
BAD MANNERS, "Lorraine" (PS, Magnet MAG 181) M 
BAD MANNERS, "Can-Can" (PS, Magnet MAG 190) EX 


BAD MANNERS, Walking In The Sunshine 

(PS, Magnet MAG 197) 

BAD MANNERS, Got No Brains (PS, Magnet MAG 216) 
BAD MANNERS, My Girl Lollipop (PS, Magnet MAG 232) 
HENRY BADOWSKI, My Face (A&M AMS 7503, Promo) 
HENRY BADOWSKI, “Making Love With My Wife” 

(Dept Fun City DFC 11, Promo) M 
BANANARAMA, Really Saying Something (PS, Deram NANA 1)M 


ک= کڪ m‏ = 


BANANARAMA, Shy Boy (PS, Deram NANA 2) M 
BANANARAMA, Cheers Then (PS, Deram NANA 3) M 
BANANARAMA, Na Na Hey Hey Kiss Him Goodbye 

(PS, Deram NANA 4) M 
BANANARAMA, Cruel Summer (PS, Deram NANA 5) M 


BANANARAMA, Robert De Niro's Waiting (PS, Deram NANA 6)M 
BANANARAMA, Rough Justice 

(PS, 3D Sleeve, Deram NAND 7) EX 
BANANARAMA, Venus (PS, Deram NAN 10) M 
BANANARAMA, More Than Physical (PS, Deram NAN 11) ЕХ 
BANANARAMA, A Trick Of The Night (PS, Deram NANA 12) EX 
BANANARAMA, | Heard A Rumour (PS, Deram NANA 13) ЕХ 
BANANARAMA, Love In The First Degree 

(PS, Deram NANA 14) EX 
BANANARAMA, | Want You Back (PS, Deram NANA 16) EX 
BANANARAMA, Love, Truth And Honesty 

(PS, Deram NANA 17) EX 
BANANARAMA, Nathan Jones (PS, Deram МАМА 18) M 
BANANARAMA, Preacher Man (PS, Deram NANA 23) M 
BAND, Rag Mama Rag (Capitol CL 15629) M 
BAND AID, Do They Know It's Christmas (PS, Phono FEED 1) M 


BAND AID Il, Do They Know It's Christmas (PS, Phono FEED 2)M 


BANDIT, Ohio (Arista 89) EX 
BAND OF GLORY, Down By The Sea (Spartan V Tone 008) M 
BANGLES, Manic Monday (PS, CBS A6796) M 
BANGLES, Walk Like An Egyptian (PS, CBS 650071) M 
BANGLES, Eternal Flame (PS, CBS BANGS 5) M 
BANGLES, Hazy Shade Of Winter (PS, CBS BANGS 3) M 
BANGLES, Walking Down Your Street (GF, PS, CBS BANGS G1)M 
BANGLES, Hero Takes A Fall (PS, CBS A4527) M 
MR JOE BANGLES, Table For Two (DJM DJS 335) EX 
BANNED, Little Girl (Harvest HAR 5145) EX 
BANNED, Him Or Me (PS, Harvest HAR 5149) M 
BANNER FAMILY, Birds Don't Sing (Decca F12440) M 
CHRIS BARBER'S JAZZ BAND, Revival 

(PS, Columbia SCD 2166) EX 
CHRIS BARBER'S JAZZ BAND, Yvette 

(PS, Columbia SCD 2167) EX 


CHRIS BARBER'S JAZZ BAND, 

It Looks Like A Big Time Tonight (PS, Columbia SCD 2170) EX 
CHRIS BARBER'S JAZZ BAND, Bobby Shafto (Decca F10492)EX 
CHRIS BARBER'S JAZZ BAND, St Louis Blues 


(Decca FJ 10724) EX 
CHRIS BARBER'S JAZZ BAND, Whistlin’ Rufus 
(Pye Nixa 7NJ 2011) EX 
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READER SERVICES 


CHRIS BARBER'S JAZZ BAND, Petite Fleur 


(Metronome B45.1167, German, Orig. Sleeve) EX 
CHRIS BARBER'S JAZZ BAND, Swannee River 

(Columbia DB 4501) EX 
CHRIS BARBER'S JAZZ BAND, When The Sains Go Marching In 
(Columbia DB 4817) EX 
CHRIS BARBER'S JAZZ BAND, Mack The Knife 

(Columbia DB 7042) EX 
BARCLAY JAMES HARVEST, Titles (Polydor 2058.660) EX 
BARCLAY JAMES HARVEST, Live — Rock 'n' Roll Star 

(Polydor 2229.198) M 
BARCLAY JAMES HARVEST, Loving Is Easy (Polydor POSP 012, 
Blue vinyl) EX 
BARCLAY JAMES HARVEST, Friend Of Mine 

(Polydor 2059.002) M 
BARCLAY JAMES HARVEST, Life Is For Living (PS, 

Polydor POSP 195) M 
BJH / RARE BIRD, Negative Earth / Diamonds 

(Flexi SH 1041/2) EX 
BARDOT, Witchfire (PS, RCA PB 5055) EX 
BARDOT, One Step Further (Epic A 2265, Demo) M 
BARDOT, Talking Out Of Line (PS, Epic A 2497) M 
BOBBY BARE, I've Never Gone To Bed With 

An Ugly Woman EP (CBS A1026) EX 
BAREFOOT JERRY, You Can't Get Off With Your Shoes On 
(Monument MNT 3276) EX 
BARLEY CORN, The Men Behind The Wire (CRC 71) EX 


BARRY BARNETT, The Hit Of The Week (HMV POP 1126) ЕХ 
BARNSLEY BILL, Barnsley Rap (Mother-in-Law Records NAG 
H.B. BARNUM, Having A Party (Power Exchange PX 102) 
BARRABAS, Checkmate (Atlantic 10716) 

GAVIN BARRETT, Oh Margaret (Bell 1427) 

RAY BARRETT, If You Go Away (Phillips TF 997) 

WILD WILLY BARRETT, Old Joe Clarke (Carrere CAR 266) 
WILD WILLY BARRETT, Rapping On A Mountain 

(Carrere CAR 281) M 
JAMES BARRIE, | Hear You Talkin’ (RCA PB 5161, Demo) M 
J.J. BARRIE, No Charge (Power Exchange PX 209) M 
J.J. BARRIE, Where's The Reason (Power Exchange PX 222) EX 
J.J. BARRIE, So Long Bing (EMI 2727) EX 
J.J. BARRIE, Call My Name (RCA PB 5101) EX 
J.J. BARRIE, 40 And Fadin' (PS, Magic 11) M 
BARRINGTON & BIRD, What Would | Do Without You 

(Decca F13639, Demo) M 
BARRON-KNIGHTS, Call Up The Groups (Columbia DB 7317) M 
BARRON-KNIGHTS, Come To The Dance (Columbia DB 7375)EX 


BARRON-KNIGHTS, Pop Go The Workers (Columbia DB 7525)EX 
BARRON-KNIGHTS, Under New Management (Columbia DB 8071) 


4.00 

BARRON-KNIGHTS, Lazy Fat People (Columbia DB 8161) ЕХ 
BARRON-KNIGHTS, Traces (Columbia DB 8679) EX 
BARRON-KNIGHTS, Turning My Back On You 

(Penny Farthing PEN 818) M 
BARRON-KNIGHTS, The Ballad Of Frank Spencer 

(Penny Farthing PEN 854) M 
BARRON-KNIGHTS, Live In Trouble (Epic EPC 5752) EX 
BARRON-KNIGHTS, Get Down Shep (Epic EPC 6703) M 
BARRON-KNIGHTS, A Taste Of Aggro (Epic EPC 6829) M 
BARRON-KNIGHTS, Boozy Nights (Epic EPC 7048, Demo) М 
BARRON-KNIGHTS, Food For Thought (Epic EPC 8011) M 
BARRON-KNIGHTS, Never Mind The Presents 

(PS, Epic EPC 9070) M 
BARRON-KNIGHTS, The Sit Song (Epic EPC 8994) EX 
BARRON-KNIGHTS, Blackboard Jumble 

(Epic EPC A1795, Promo) M 
BARRY SISTERS, My Sweetie's Coming To Call 

(Decca F11099) EX 
JOE BARRY, I'm A Fool To Care (Mercury AMT 1149) VG 
JOHN BARRY SEVEN, Hit And Miss (Columbia DB 4414) EX 


JOHN BARRY SEVEN, Blueberry Hill (Columbia DB 4480) ЕХ 
JOHN BARRY SEVEN, Walk Don’t Run (Columbia DB 4505) EX 
JOHN BARRY SEVEN, Black Stockings (Columbia DB 4554) EX 


JOHN BARRY SEVEN, Starfire (Columbia DB 4699) EX 
JOHN BARRY SEVEN, Cutty Sark (Columbia DB 4806) M 
JOHN BARRY SEVEN, James Bond Theme 

(Columbia DB 4898) M 
JOHN BARRY SEVEN, The Lolly Theme (Columbia DB 4941) EX 


JOHN BARRY SEVEN, Theme From "The Persuaders" 
(CBS 7469) M 
JOHN BARRY SEVEN, James Bond Theme 


(CBS Special WB 730) EX 
KAY BARRY, My Friend The Sea (Embassy WB 486) EX 
LEN BARRY, 1-2-3 (Brunswick 05942) 

LEN BARRY, Like A Baby (Brunswick 05949) VG 
LIONEL BART, Give Us A Kiss For Christmas (Decca F11405)EX 


EILEEN BARTON, Patty Cake — Patty Cake 


(20th Century 417, US issue) M 
COUNT BASIE ORCHESTRA, Lullaby Of Birdland 

(Columbia DB 4978) EX 
COUNT BASIE ORCHESTRA, | Can't Stop Loving You 

(Reprise R20170) EX 


SHIRLEY BASSEY, Hands Across The Sea (Phillips PB 845) EX 
SHIRLEY BASSEY, Kiss Me, Honey Honey, Kiss Me 

(Phillips PB 860) EX 
SHIRLEY BASSEY, Night And Day (Phillips PB 975) EX 
SHIRLEY BASSEY, If You Love Me (Columbia DB 4344) EX 
SHIRLEY BASSEY, With These Hands (Columbia DB 4421) EX 
SHIRLEY BASSEY, As Long As He Needs Me 

(Columbia DB 4490) М 
SHIRLEY BASSEY, You'll Never Know (Columbia DB 4643) ЕХ 
SHIRLEY BASSEY, Climb Ev'ry Mountain (Columbia DB 4685)EX 


SHIRLEY BASSEY, Who Are We (Columbia DB 4737) EX 
SHIRLEY BASSEY, Tonight (Columbia DB 4777) EX 
SHIRLEY BASSEY, You'll Never Walk Alone 

(Columbia DB 4816) EX 
SHIRLEY BASSEY, Far Away (Columbia DB 4836) M 
SHIRLEY BASSEY, What Now My Love (Columbia DB 4882) M 


SHIRLEY BASSEY, І (Who Have Nothing) (Columbia DB 7113)M 


SHIRLEY BASSEY, My Special Dream (Columbia DB 7185) ЕХ 
SHIRLEY BASSEY, Gone (Columbia DB 7248) M 
SHIRLEY BASSEY, Who Can I Turn To (Columbia DB 7337) E 

SHIRLEY BASSEY, Goldfinger (Columbia DB 7360) EX 
SHIRLEY BASSEY, No Regrets (Columbia DB 7535) EX 
SHIRLEY BASSEY, Big Spender (United Artists UP 1192) EX 


SHIRLEY BASSEY, Something (United Artists UP 35125) M 
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45 SHIRLEY BASSEY, The Fool On The Hill 45 BEATLES, She Loves You (PS, Apple R5055, Black reissue) EX 6.00 45  PATTI BOULAYE, The People Some People Choose To Love 
(United Artists UP 35156) M 4.00 | 45 BEATLES, A Hard Day's Night (PS, Apple R5160, Black reissue)EX 6.00 (Anchor HANKY 16) M 8.00 
45 SHIRLEY BASSEY, (Where Do | Begin) Love Story | 45 BEATLES, Day Tripper (PS, Apple R5389, Black reissue) M 7.00 45 DAVID BOWIE, Baal (GF, PS, RCA BOW 11) M 8.00 
(United Artists UP 35194) M 4.00 | 45 BEATLES, Paperback Writer (PS, Apple R5452, Black reissue)EX 6.00 45 VICKI BRITTON, Flight 309 To Tennessee (Arista 96) M 5.00 
45 SHIRLEY BASSEY, For All We Know (United Artists UP 35267)M 4.00 | 45 BEATLES, The Ballad Of John And Yoko (PS, Apple 36 006, 45 ELKIE BROOKS, Pearl's A Singer (A&M AMS 7275) M 6.00 
45 SHIRLEY BASSEY, Never Never Never Italian issue) M 8.00 | 45 BROTHERLY LOVE, Weekend Love Affair (CBS 2004) M 5.00 
(United Artists UP 35490) M 4.00 45 BEATLES, Hey Jude (Capitol Mono 2276, US issue) EX 5.00 45 POLLY BROWN, The Feelings Right (Pye 7N 45148) EX 7.00 
45 SHIRLEY BASSEY, Make The World A Little Younger | 45 CAROLYNNE BEALE, Lack Of Money (PS, Dindisc DIN 25) ЕХ 5.00 | 45 JOHN BULL BREED, Can't Chance A Breakup 
(United Artists UP 35557) EX 5.00 45 BEASTIE BOYS, She's On It (PS, Def Jam BEAST 2) EX 5.00 (Polydor BM 56065, Repro) M 15.00 
45  SHIRLEY BASSEY, All By Myself (PS, K-Tel APK 201) EX 5.00 | 45 BEATMASTERS with P.P. ARNOLD, Burn It Up 45 КАТЕ BUSH, Kate Bush On Stage (PS, GF, EP, EMI 2991) М 7.00 
45 JOE BATAAN, Rap-O Clap-O (RCA RAP 1) EX 6.00 | (PS, Rhythm King LEFT 27) M 4.00 | 45 JERRY BUTLER, The Devil In Mrs Jones 
45 MIKE BATT, Summertime City (Epic EPC 3460) EX 4.00 | 45 BEAUTIFUL SOUTH, Song For Whoever (PS, Go Records 32) M 4.00 (Tamla TMG 1039, Demo) M 8.00 
45 MIKE BATT, Short Back And Sides (Epic EPC 4469, Demo) М 4.00 45 BEAUTIFUL SOUTH, You Keep It All In (PS, Go Records 35) M 4.00 45 ANN BYERS, This Man Is Rated-X (Power Exchange PX 108) M 6.00 
45 PETER BAUMAN, Repeat Repeat (PS, Virgin 446) M 6.00 | 45 BEAUTIFUL SOUTH, A Little Time (PS, Go Records 47) M 4.00 | 45 BYRDS, Chestnut Mare (CBS 5322) VG 5.00 
45 JOAN BAXTER, Secret Love (Embassy WB 603) EX 400 | 45 BEAUTIFUL SOUTH, Old Red Eyes Is Back (PS, Go Records 66)M — 5.00. | eee 
45 BAY CITY ROLLERS, Keep On Dancing (Bell BLL 1164) EX 5.00 | 45 BEAUTIFUL SOUTH, We Are Each Other (PS, Go Records 71)M 400 | SOMETHING FOR EVERYONE LPs 
45 BAY CITY ROLLERS, Bye Bye Barbara (Bell BLL 1338) EX 4.00 | 45 BEAUTIFUL SOUTH, Good As Gold (PS, Go Records 110) M 4.00 ABERLOUR, AB38 7RX. Tel: 01340 810506 after 6pm. Answer 
45 BAY CITY ROLLERS, Shang-A-Lang (Bell BLL 1355) EX 4.00 45 BEAUTIFUL SOUTH, Everybody's Talkin’ (PS, Go Records 113)M 4.00 | machine before. Mobile if problems with landline 07776 264004. 
45 BAY CITY ROLLERS, Summerlove Sensation (Bell BLL 1369) EX 4.00 | 45 BE-BOP DELUXE, Ships In The Night (Harvest HAR 5104) М 5.00 | NO TEXTS. Leave your Name and Telephone Number on 
45 BAY CITY ROLLERS, All Of Me, Loves All Of You 45 BE-BOP DELUXE, Hot Valves (PS, Harvest HAR 5117, messages. If you do not leave your CONTACT DETAILS, 
(Bell BLL 1382) EX 4.00 Factory Sleeve) M T.00 I cannot call you back. 
45 BAY CITY ROLLERS, Bye Bye Baby (Bell BLL 1409) M 5.00 | 45 BE-BOP DELUXE, Japan (Harvest HAR 5135) M 5.00 | UK P&P extra. 1 LP £3.75 + £1.00 each after. Doubles=2LPs, 
45 BAY CITY ROLLERS, Give A Little Love (Bell BLL 1425) EX 4.00 45 ВЕ-ВОР DELUXE, Panic In The World (Harvest HAR 5147) М 5.00 | Triples=3 LPs. 1/ 2 x 7" Single £1.75, 0.25p each after. 
45 BAY CITY ROLLERS, Money Honey (Bell BLL 1461) EX 4.00 | 45 GILBERT BECAUD, A Little Love And Understanding Overseas post at cost. (Special delivery/insurance extra). 
45 BAY CITY ROLLERS, Love Me Like | Love You (Bell BLL 1477)EX 4.00 | (Decca FR 13537) M 4.00 Overseas customers please note we accept WESTERN UNION, 
45 BAY CITY ROLLERS, | Only Wanna Be With You (Bell BLL1493)M 4.00 | 45 SIDNEY BECHET, Petite Fleur (Vogue POP 45V 9141) EX 5.00 | MONEYGRAM, I MO or STERLING. NO OTHER CURRENCY. WE 
45 BAY CITY ROLLERS, It's A Game (Arista 108) EX 5.00 | 45 JEFF BECK, Hi Ho Silver Lining (PS, RAK RR3) M 400 | STRONGLY RECOMMEND RECORDED SIGNED FOR (£1.00 EXTRA) 
45 CAROLE BAYER SAGER, You're Moving Out Today | 45 BECKETT, Little Girl (Raft RA 18506) EX 4.00 | ON ALL ORDERS OVER £20.00. Post cheques to C. Wilkinson. 
(Elektra K12257) EX 4.00 | 45 CYRIL BEECHING, This Old Song (Parlophone R5268, Demo) M 6.00 | PLEASE PRINT YOUR NAME, ADDRESS & POSTCODE on all 
45 CAROLE BAYER SAGER, Don't Wish Too Hard (Elektra K12260)EX 4.00 | 45 BEDROCKS, Ob-La-Di Ob-La-Da (Columbia DB 8516) EX 6.00 | correspondence. Many EX grade nearer to Mint. 
45 CAROLE BAYER SAGER, I Don't Wanna Dance No More 45 CHARLIE BEE COMBO, In Waikiki (Atco 45.6191) M 6.00 | 705/805 LPs. Cover Graded First. * = more by artist. 
(Elektra K12333) EX 4.00 | 45 BEE GEES, New York Mining Disaster (Polydor 56161) EX азоо | BEATLES, 1962-1966 (2LP, PUSPR 717 + Inner, Rare Red vinyl, 
45 BEACH BOYS, | Get Around (Capitol CL 15350) G 4.00 | 45 BEEGEES, Massachusetts (Polydor 56192) EX 4.00 — TEM. print Gamagge шше Gr, Test NICE) | EX/EX/EX 25.00 
45 BEACH BOYS, Dance Dance Dance (Capitol CL 15370) ЕХ 7.00 | 45 BEEGEES, World (Polydor 56220) EX 4.00 | BEATLES*, Love Songs (2LP, PCS 721 with Rare Lyric Book)EX/EX/EX 25.00 
45 BEACH BOYS, Barbara Ann (Capitol CL 15432) EX 5.00 | 45 BEEGEES, The Singer Sang His Song / Jumbo (Polydor 56242)EX 5.00 | BEATLES, Let It Be (PCS /096, Full Laminate Cover) EWEX 20:00 
45 BEACH BOYS, Sloop John B (Capitol CL 15441) EX 5.00 | 45 BEE GEES, I've Gotta Get A Message To You (Polydor 56273)EX 4.00 | BEATLES, Sgt. Pepper (PCS 7027 BIK/White Lbl 
45 BEACH BOYS, God Only Knows (Capitol CL 15459) EX 5.00 | 45 BEEGEES, First Of May (Polydor 56304) EX 4.00 + cut out sheet. EXt dis) EX/EX 1700 
45 BEACH BOYS, Good Vibrations (Capitol CL 15475) EX 5.00 | 45 BEE GEES, Tomorrow, Tomorrow (Polydor 56331) EX 400 | Lots More Beatles / Solo. S.A.E. For List | 
45 BEACH BOYS, Then | Kissed Her (Capitol CL 15502) EX 5.00 | 45 BEE GEES, Don't Forget To Remember (Polydor 56343) ЕХ 4.00 | DAVID BOWIE, Rise & Fall Of Ziggy Stardust (SF 8287, — = 
45 BEACH BOYS, Heroes And Villains(Capitol CL 15510) M тоо | 45 BEE GEES, 1.0.1.0. (Polydor 56377) EX 400 Tu тее RUPES a DOS dE DOS EN Tae PEO e р 
45 BEACH BOYS, Wild Honey (Capitol CL 15521) VG 4.00 | 45 BEE GEES, Lonely Days (Polydor 2001.104) VG 400 ORTAN тнт LEM, DOR cn BUE MEE 
45 BEACH BOYS, Darlin’ (Capitol CL 15527) M 5.00 45 BEE GEES, How Can You Mend A Broken Heart | 70 Straight STS 1063) | EX/EX 50.00 
45 BEACH BOYS, Friends (Capitol CL 15545) EX 5.00 | (Polydor 2058.115) EX ‚ы е Fight Dirty (79 Polydor PPD 001, Pic Disc in Die Cut Cvr)EX/EX S D 
45 BEACH BOYS, Do It Again (Capitol CL 15554) M 5.00 45 BEE GEES, My World (Polydor 2058.185) EX SO муы RE e STE Glory (83 VUA M) EX/EX | ^ a 
45 BEACH BOYS, Cottonfields (Capitol CL 15640) EX 5.00 | 45 BEE GEES, Run To Me (Polydor 2058.255) EX ZO E REV eal (6 ASI E VDUNG лк (К 50023 Ce EX/EX E000 
45 BEACH BOYS, Rock And Roll Music (Reprise K14440) VG 4.00 | 45 ВЕЕ GEES, Jive Talkin’ (RSO 2090.160) EX о о с ex аа == 
| i i | SN REM | E | | | DEEP PURPLE, Fireball (71 SHVL 793, USA disc in textured UK GF)EX/EX25.00 
45 BEACH BOYS, Here Comes The Night (CBS CRB 7204) EX 4.00 | 45 BEE GEES, Mr Natural (RSO 2090.128) EX 4.00 | DEEP PURPLE, Machine Head (TPSA 7504, Laminated GE) EX/EX 20.00 
45 BEACH BOYS, Lady Lynda (CBS CRB 7427) M 4.00 | 45 BEEGEES, You Should Be Dancing (RSO 2090.195) EX 3.00 | DEEP PURPLE. Made In Europe (76 TPSA 7517) EX/EX 12.00 
45 BEACH BOYS, Sumahama (CBS CRB 7846) M 4.00 | 45 BEEGEES, Love Is So Right (RSO 2090.207) EX 3.00 | iN DURY, New Boots & Panties (77 SEEZ 4 + Inner. 
45 BEACH BOYS, Kokomo (PS, Elektra EKR 85) VG 4.00 | 45 BEE GEES, How Deep Is Your Love (RSO 2090.259) M 4.00 Ore lasue w bonus ТЫ EX/EX — 10.00 
45 BEATLES, From Me To You (Parlophone R5015) EX 4.00 | 45 ВЕЕ GEES, Stayin’ Alive (PS, RSO 2090.267) M 4.00 | BOB DYLAN*, Dylan (73 S 69049 Org ГЫ, Rear Cvr states 
45 BEATLES, She Loves You (Parlophone R5055) M 5.00 | 45 BEEGEES, Night Fever (PS, RSO 002) M 4.00 | «Not for Sale, Demonstration Only", EX4) EX/EX — 2500 
45 BEATLES, | Want To Hold Your Hand (Parlophone R5084) М 5.00 | 45 BEEGEES, Too Much Heaven (PS, RSO 2090.331) M 4.00 | RUPIE EDWARDS, Ire Feelings (‘75 Cactus CTLP 106) EX/EX — 15.00 
45 BEATLES, Can't Buy Me Love (Parlophone R5114) EX 4.00 | 45 BEE GEES, Tragedy (PS, RSO 27) M 4.00 | ENID, Touch Me (79 Pye NSPH 18593, Nr M disc) EX/EX 700 
45 BEATLES, A Нага Day's Night (Parlophone R5160) EX 4.00 45 ВЕЕ GEES, Love You Inside Out (PS, RSO 31) M 3.00 GARY FARR & T. BONES, London 1964-1965 (Charley 300015)EX/EX 20.00 
45 BEATLES, I Feel Fine (Parlophone R5200) M 5.00 | 45 ВЕЕ GEES, Spirits Having Flown (PS, RSO 52) M 4.00 | FLEETWOOD MAC, Peter Green's Fleetwood Mac 
45 BEATLES, Ticket To Ride (Parlophone R5265) EX 4.00 | 45 BEE GEES, Living Eyes (PS, RSO 85) M 4.00 (Embassy EMB 31036) EX/EX 12.00 
45 BEATLES, Help (Parlophone R5305) EX 4.00 | 45  BEE GEES, You Win Again (PS, Warners W8351) EX 4.00 FREE*, Fire & Water (ILPS 9120 + Island Inner, ЕХ+ CODy) EX/EX 60.00 
45 BEATLES, We Can Work It Out (Parlophone R5389) M 5.00 | 45 ВЕЕ GEES, Ordinary Lives (PS, Warners W7523) M 4.00 GENESIS*, Invisible Touch (86 GEN LP + inner, Nr M) EX/EX 6.00 
45 BEATLES, Paperback Writer (Parlophone R5452) EX 6.00 | 45 BEEGEES, One (PS, Warners W2916) M 4.00 GUN, Taking On The World (AMA 7007 + Inner, ЕХ+) EX/EX 7.00 
45 BEATLES, Yellow Submarine (Parlophone R5493) EX 4.00 | 45 ВЕЕ GEES, Secret Love (PS, Warners WOO014) M 4.00 JIMI HENDRIX, More Experience, Vol. 2 (‘72 Ember NR 5061, 
45 BEATLES, Strawberry Fields Forever / Penny Lane | 45 BEE GEES, The Only Love (PS, Warners WOO049) M 4.00 Nr M) EX/EX 10.00 
(Parlophone R5570) EX 6.00 | 45 BEEGEES, Paying The Price Of Love (PS, Polydor PO 284) EX 4.00 JAMES GANG, Thirds (Probe Pink Label Germany, ЕХ+ disc) EX/EX 15.00 
45 BEATLES, All You Need Is Love (Parlophone R5620) EX 5.00 | 45 BEEGEES, First Of May (Atco 45.6657, US issue) M 5.00 | JO-ANN KELLY, Jo-Ann Kelly (‘69 CBS 563841 w Lam. 
45 BEATLES, Hello, Goodbye (Parlophone R5655) EX 5.00 | 45 BEE GEES, Sweetheart (Atco 45.6741, US issue) EX 6.00 Front Cover) EX/EX 110.00 
45 BEATLES, Movie Medley (PS, Parlophone R6055) M 6.00 LATE ADDITIONS KING CRIMSON, In The Wake Of Poseidon (ILPS 9127 
45 BEATLES, Love Me Do (Parlophone R4949, Red reissue) M 6.00 45 ABBA, | Do, | Do, | Do, | Do, | Do (Epic EPC 3229) EX T.00 Pink Label 1st Press, EX+ disc) EX/EX 70.00 
45 BEATLES, The Beatles Million Sellers EP | 45 ABBA, Dancing Queen (Epic EPC 4499) EX 5.00 | PAUL KOSSOFF, Koss (2LP, ‘77 DJM ШЕ 29002) EX/EX/EX 20.00 
(Parlophone GEP 8946) EX 12.00 | 45 ADAM AND THE ANTS, Young Parisians (Decca F13803) М 8.00 | LED ZEPPELIN, Il (K40037, disc pressed Germany, disc Nr M) EX/EX 15.00 
45 BEATLES, Michelle (PS, LMEP 1221, Portuguese issue) G 5.00 45 MARC ALMOND, The House Is Haunted LED ZEPPELIN, Ill (70 2401 002, Rare 1st Press w 
45 BEATLES, Hey Jude (Apple R5722) EX 7.00 | (Virgin Promo GLOWD DJ1) EX 20.00 "Peter Grant" Credit on Lbls) EX/VG 25.00 
45 BEATLES, Get Back (Apple R5777) EX 7.00 | 45 LAURIE ANDREW, I'll Never Love Anyone Anymore (Arista 34)EX 5.00 LED ZEPPELIN, Ill (1970 SD 7201, US Issue for Export 
45 BEATLES, The Ballad Of John And Yoko (Apple R5786) EX 8.00 | 45 ANGELIC UPSTARTS, Kids On The Street (PS, EMI 216) M 5.00 to Germany, ЕХ+) EX/EX 22.00 
45 BEATLES, Something (Apple R5814) EX 8.00 | 45 PEPPER ANGELISS, I Will See You Again LED ZEPPELIN, Four Symbols (К 50008 + inner, 80s Issue, EX+)EX/EX 20.00 
45 BEATLES, Let It Be (PS, Apple R5833) EX | 1000 (Anchor ANC 1057, Promo) M 5.00 | LED ZEPPELIN, Houses Of The Holy (1973 K50014, 1st Press, 
45 BEATLES, Love Me Do (Green PS, | 45 ANGIE, Peppermint Lump (PS, Stiff BUY 51) M 800 Matrix No's. A2/B2 + Inner, disc ЕХ+) EX/EX 30.00 
Parlophone R4949, reissue) M 5.00 45 CHICO ARNEZ, The Unknown Soldier (Il Silenzio) LED ZEPPELIN, The Song Remains The Same (2LP, Swansong 
45 BEATLES, Please Please Me (Green PS, (Phoenix NIX 146) M 6.00 SS 89402, Germany in Orig. Textured Суг + BIk Inners 
Parlophone R4983, reissue) M 5.00 | 45 ASSOCIATION, Never My Love (London HLT 10157) M 7.00 + Bkit, EX+ copy, discs very Nr М) EX/EX/EX 25.00 
45 BEATLES, From Me To You (Green PS, | 45 А17, No Fun After Midnight (Polydor POSP 243) M 10.00 | LED ZEPPELIN, In Through The Out Door (79 Swansong F 
Parlophone R5015, reissue) M 4.00 | 45 AllZ, I'm The One Who Loves You (Polydor POSP 314) мМ 8.00 59410 Portugal in Lam. Cvr) EXNG 10.00 
45 BEATLES, | Want To Hold Your Hand 45 JAYNE AUSTIN, (I'm Getting) High On Your Love Mta Шы: дс ж оа ВЮ EX/EX 9.00 
(Green PS, Parl. R5084, reissue) M 4.00 (Different HAVE 16) M воо | MADONNA, True Blue (86 WX 54 + Inner) EX/EX 4,50 
45 BEATLES, Can't Buy Me Love (Green PS, Parlophone R5114, | 45 PATTI AUSTIN, The Heat Of Heat (Quest 92.87887) M в.оо | MAGNA CARTA, Seasons (1970 Vertigo 6360 ООЗ, large Swirl Lbl, 
reissue) M 4.00 | 45 AUTO DAFE, November November (PS, Spartan REWIND 13)EX 8.00 са! TES Ct апе ЕУ GOD иы ша) Em о 
45 BEATLES, A Hard Day's Night (Green PS, | 45 AZTEC TWO-STEP, Baking (Elektra K12062, Demo) ма лсо HE i tas ee ecd cin AT сыч as о 
Parlophone R5160, reissue) M 4.00 | 45 BABYLON, Into The Promised Land (PS, Polydor 56356) м soo | MEBINE HEAD, Thr à Гө (ê Fodor 295444, EXT) EEA 2.00 
45 BEATLES, | Feel Fine (Green PS, Parlophone R5200, reissue)M 4.00 | 45 JOAN BAEZ, Don't Think Twice, It's Alright (PS, EP, TFE 18007)EX 7.00 KYLIE MINOGUE, Kylie (88 Em Nr M) EX/EX 4.50 
45 BEATLES, Ticket To Ride (Green PS, Parlophone R5265, — 45 LONG JOHN BALDRY, It's Too Late Now (Pye 7N 176642) M 5.00 bd et PR IET м ESE Еа 8 
reissue) M 4.00 | 45 BARRON-KNIGHTS, Call Up The Groups s Title Sticker an Cur dise Nr M) | EX/EX 20.00 
45 BEATLES, Help (Green PS, Parlophone R5305, reissue) M 4.00 | (Columbia DB 7317, Demo) M 6.00 ; | ies Nes 
45 BEATLES, We Can Work It Out (Green PS, | 45 BARRON POETS, The Pheasant Plucker's Song E: 
Parlophone R5389, reissue) M 4.00 (PS, BBC RESL 86) EX 5.00 | m MUD WISER! 
45 BEATLES, Paperback Writer (Green PS, Parlophone R5452, | 45  BASHERS, The Womble Bashers (Virgin VS 154) M 15.00 = 
reissue) M 4.00 | 45 JEFF BECK GROUP, Got The Feeling (Epic S 10814, 
45 BEATLES, Yellow Submarine (Green PS, Parlophone R5493, | US Radio Station) M 7.00 
reissue) M 4.00 | 45 BELLAND ARC, She Belongs To Me (Charisma CB 170) VG 4.00 
45 BEATLES, Strawberry Fields Forever (Green PS, | 45 BELL NOTES, I've Had It (Top Rank JAR 102) EX 5.00 
Parl. R5570, reissue) M 4.00 | 45 DEREK BENFIELD, Ol' Bill (Truck Records FF 102) EX 6.00 
45 BEATLES, All You Need Is Love | 45 BROOK BENTON, The Boll Weevil Song (Mercury AMT 1148) EX 5.00 
(Green PS, Parlophone R5620, reissue) M 4.00 45  B.G. AND THE MOUSE, Da Doo Ron Ron йт VERY EMOTIONAL 
45 BEATLES, Hello Goodbye (Green PS, Parlophone R5655, | (Maestro MR ООЗ, Promo) M 10.00 THE РОЗ 
reissue) M 4.00 | 45 BILL AND BUSTER, Hold On To What You've Got атов 
45 BEATLES, Lady Madonna (Green PS, Parlophone R5675, | (A&M AMS 820, Promo) M 7.00 | 
reissue) M 6.00 | 45 BITTER SUITE, White Lady (Bus Stop BUS 1041, Promo) M 6.00 
45 BEATLES, Hey Jude (Green PS, Apple R5722, reissue) M 4.00 | 45 BURUNDI BLACK, Burundi Black (PS, Barclay BAR 708) ЕХ 6.00 
45 BEATLES, Get Back (Green PS, Apple R57TT, reissue) M 4.00 | 45 CILLA BLACK, Surprise, Surprise (PS, Towerbell TOW 81) EX 8.00 
45 BEATLES, Ballad Of John And Yoko | 45 BLACK CROWES, Jealous Again (PS, Def American DEFA 4) M 7.00 Subscribe online at 
(Green PS, Apple R5786, reissue) M 4.00 | 45 BILLY BLAND, Let The Little Girl Dance (London HL 9096) EX 6.00 
45 BEATLES, Something (Green PS, Apple R5814, reissue) M 4.00 | 45 BLUE MILK, Our World (Phillips 6006.042) M 5.00 
45 BEATLES, Let It Be (Green PS, Apple R5833, reissue) EX 4.00 | 45 BLUES BAND, Take Me Home MEN ЖИИ or call 0208 8752 8193 
45 BEATLES, Yesterday (Green PS, Apple R6013, reissue) M 5.00 (PS, Arista GF BOOT 6, Dbl. Pack) M 6.00 MICKY DOLENZ LITTLE SIMZ and quote code RC 0971 
45 BEATLES, Back In The USSR (Green PS, 45 BOB AND MARCIA, Young Gifted And Black (Harry HJ 6605) EX 4.00 
Apple R6016, reissue) M 5.00 45  PAT BOONE, July You're A Woman (Polydor 56763) EX 8.00 
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PINK FLOYD, Dark Side Of the moon (73 SHVL 804, Cover Nr EX)VG/EX 10.00 


PINK FLOYD, Relics (MFP 50397, Nr M) EX/EX 10.00 
ROBERT PLANT, The Principles Of Moments 

(79 0101-1 Germany + Inner) EX/EX 9.00 
ROBERT PLANT, Pictures At Eleven (82 SSK 59418 + inner, 

Cvr Nr EX, some wear to top edge) VG/EX 7.00 
ROLLING STONES*, Between The Buttons 

“бт SKL 4852 Stereo 1st Press) EX/EX 60.00 
ROLLING STONES, Still Life (American Concert 1981) 

(CUN 39115 + inner) EX/EX 12.00 
ROLLING STONES, Tattoo You (81 CUNS 39114 + Inner, EX+)EX/EX 12.00 


ROLLING STONES, Emotional Rescue (‘80 CUN 39111, disc Nr M)EX/EX 12.00 
SCORPIONS, Animal Magnetism ('80 SHSP 4113 


+ Inner, disc Nr M) EX/EX 10.00 
SIMON & GARFUNKEL, Bookends (CBS 563181 Orange Lbl 
+ CBS inner) EX/EX 1.00 


SIMON & GARFUNKEL, Bridge Over Troubled Water 
(‘70 CBS 563699 Orange ІЫ + CBS Inner) EX/EX 6.00 
TROGGS, Best Of The Troggs (1967 Page One FOROO1, 52 EX, 


S1 few light mks, Nr EX) EX/VG 12.00 
WINGS*, Wildlife (1971 PCS7142 1st Press w 'Sniped' Spine 

+ Yilw Inner) EX/EX 33.00 
WINGS, Venus & Mars (PCTC254 + Inner + 2 Posters 

+ 2 Stickers, EX+) EX/EX 27.00 
WINGS*, Wings Over America (3LP Set, PCSP720 + Inners 

4- Poster) EX/EX/EX 15.00 
YES Close To The Edge (Orig. 1972 K50012 w Lyr Inner 

+ textured Cvr, Cvr Nr EX) VG/EX 10.00 
FRANK ZAPPA, Chungas Revenge (‘70 K 44020, Red GF, 

EX4- copy) EX/EX 15.00 
FRANK ZAPPA*, Joe's Garage Act 1 (79 CBS 86101, 

Portugal, GF) EX/EX 12.00 


MAIL ORDER: THE SAFEST WAY TO BUY VINYL TODAY 

LISTS AVAILABLE. Please send CORRECT POSTAGE. 

50s / 60s 7" singles & EPs. Send 2 x 1st Class Stamps on large S.A.E. 
1000s of 70s / 80s 7" in Stock. Send 3 x 1st Class Stamps. 

Individual Artist Lists Available. Send request & S.A.E. 

ROCK / METAL 7" / 12" List. Send 1 x 1st Class Stamp on large S.A.E. 
JAZZ LPs / EPs. Send 2 x 1st Class Stamps on large S.A.E. 

PUNK / NEW WAVE LPs. Send 1st Class Stamps on large S.A.E. 
PUNK / NEW WAVE SINGLES. Send 2 x 1st Class Stamps on large S.A.E. 
£2.50 LP 's SALE LIST. Send 2 x 1st Class Stamps on large S.A.E. 
COLIN WILKINSON: 01340 810506 


RARE REISSUES FOR EVERYONE 


Write to: COLIN WILKINSON, "TORLAND", KNOCKANDO, 
ABERLOUR, SCOTLAND, AB38 7RX. Tel: 01340 810506 after 
6pm. Answer machine before, or 07776 264004 if problems with 
landline. Please leave your CONTACT NUMBER with any message 
NO TEXTS. P&P extra. 1 LP/12" £3.75 + £1.00 each after. 
Doubles =2LPs Triples =3 (special delivery/ insurance extra). 
Overseas customers please note we accept WESTERN UNION, 
MONEYGRAM, 1 MO or STERLING. NO OTHER CURRENCY. Postage 
at cost. WE STRONGLY RECOMMEND RECORDED SIGNED FOR 
(£1.00 EXTRA) ON ALL ORDERS OVER £20.00. Post cheques to 
C. Wilkinson. Send an S.A.E. or International Reply Coupon with 
written orders or requests for a reply. Please PRINT your NAME, 
ADDRESS & POSTCODE on all correspondence. COLLECTIONS 
ALSO BOUGHT. * = more by artist. 
REISSUES & RESTOCKS JUST IN For JULY / AUGUST. Not yet on list, Ltd 
quantities 
All Plus Post & Packing. Or BUY ANY 3 or more for FREE UK P&P. 
GRANNIE, Grannie (1971 Rarity in Heavy Die Cut GF + printed inner & Ins, 


Seelie Court) NEW 22.99 
BARNEY JAMES with WARHORSE, K neg, The Second Coming (Unreleased 1 

sided LP from 1975 in Heavy GF Cvr, Seelie Court) NEW 21.99 
JUDD, Judd (from 1970) NEW 19.99 
MOTIFFE, Motiffe (Super Rare 1973 LP in GF, + Printed Inner, 

Seelie Court) NEW 22.99 
SAM APPLE PIE, Sam Apple Pie (from 1969) NEW 21.99 
SLAVE, The Lover, The Madman & The Poet (from 1970, 

Seelie Court) NEW 21.99 
ALSO IN STOCK NOW. All Plus P&P. Or BUY ANY 3 or more for FREE UK P&P. 
AGINCOURT, Fly Away NEW 20.99 
ANDROMEDA, Andromeda (Repertoire 180g) NEW 22.99 
ANIMALS, Animal Tracks (4- 6 Bonus Tracks) NEW 17.99 
ATTACK, Final Daze (D O L 180g) NEW 18.99 


ATOMIC ROOSTER*, Death Walks Behind You (Music On Vinyl 180g)NEW23.99 
ATOMIC ROOSTER, On Air Live at BBC + Other Transmissions (Dbl. 2 x 180g 


White vinyl, Repertoire) NEW 27.99 
BODAST, Spectral Nether Street NEW 23.99 
TOMMY BOLIN + ZEPHYR, Live (Red Vinyl) NEW 21.99 
DAVID BOWIE, BBC 1968-1970 (Brown Vinyl in Clear PVC Wallet w Trk List OBI 

Strip) NEW 21.99 
BRAINTICKET, Cotton Wood Hill (180g Clear Vinyl) NEW 21.99 
BRAN, Ail Dechra (1974 Rarity) NEW 19.99 
PETE BROWN, A Meal You Can Shake Hands With (Dbl., 2 x 180g)NEW 21.99 
CANNED HEAT, Vintage (D O L 180g) NEW 17.99 
CATAPILLA, Changes (in Original Die Cut Cover) NEW 19.99 
CHRISTOPHER, Christopher (from 1970) NEW 23.99 
FAT MATTRESS, Fat Mattress (+ 4 Bonus Tracks) NEW 20.99 
FLIBBERTIGIBBETT, Whistling To The Moon NEW 23.99 
FRUID PINK*, Frijid Pink (Repertoire 180g) NEW 22.99 
GENESIS, From Genesis To Revelation (Mono Edition, 

Repertoire 180g) NEW 22.99 
GILES, GILES & FRIPP The Cheerful Insanity Of NEW 21.99 
HEAVY JELLY, Heavy Jelly (from 1970, D O L 180g) NEW 18.99 
JAN DUKES DE GREY, Sorcerers (their 1st LP) NEW 19.99 
JONESY, No Alternative (-- 2 Bonus Tracks) NEW 19.99 
JULY, July (Super Rare Psych Classic, Music On Vinyl 180g) NEW 23.99 
KILLING FLOOR, Killing Floor (Repertoire 180g) NEW 22.99 
KINGDOM COME, Journey NEW 21.99 
ALEXIS KORNER'S BLUES INCORPORATED, Red Hot From Alex NEW 19.99 
LED ZEPPELIN, Live At Madison Square Gardens 1973 (Double)NEW 21.99 
JOHN MAYALL'S BLUES BREAKERS, Behind The Iron Curtain 

(G.N.P. Crescendo) NEW 17.99 
McDONALD & GILES, McDonald & Giles (180g Pink Vinyl) NEW 21.99 
MEGATON, Megaton (180g) NEW 19. 99 
MIGHTY BABY, Mighty Baby (from 1969) NEW 19.99 
ZOOT MONEY, Transition NEW 17.99 
MOVE, Shazam (from 1970, Music On Vinyl 180g) NEW 23.99 
NUCLEUS, Live In Europe 1970-1971 NEW 21.99 
PENTANGLE, Pentangle (from 1968, Music On Vinyl 180g) NEW 23.99 


RENAISSANCE, Renaissance (1st LP from 1969, Repertoire 180g)NEW 18.99 
BRIDGET ST. JOHN*, Ask Me No Questions NEW 19:99 
SEEDS, Future (from 1967, G.N.P. Crescendo) NEW 18.99 
SEEDS, The Seeds (Deluxe Double incl. LP Of Bonus tracks, G.N.P)NEW 24.99 





JUDEE SILL*, Judee Sill (from 1972, Music On Vinyl 180g) NEW 23.99 
SILVERHEAD, Sixteen And Savaged (from 1973) NEW 19.99 
SIR LORD BALTIMORE*, Sir Lord Baltimore NEW 19.99 
SPIRITS & WORM, Spirits & Worm NEW 17.99 
STEAMHAMMER*, Speech (Their 4th & final LP, Repertoire 180g)NEW 22.99 
TEAR GAS, Tear Gas (from 1971) NEW 19.99 
U.F.O., UFO 1 (Repertoire 180g) NEW 22.99 
U.F.O., UFO 2 (Flying, their 2nd LP, Repertoire 180g) NEW 22.99 
GARY WALKER & THE RAIN, Album No. 1 (+ 3 Bonus Tracks) NEW 17.99 
WEB, Theraphosa Blondi (Tapestry 180g) NEW 22.99 
WILDE FLOWERS, The Wilde Flowers) NEW 20.99 
YARDBIRDS, Five Live Yardbirds (180g) NEW 17.99 
ZIOR, Zior (from 1971) NEW 19.99 
ZIOR, Every Inch A Man NEW 19,99 


Catalogue available. Send 2 First Class Stamps. 


GREATS AND GENERAL 


Write to: RODNEY TIGHE, 72 ORIEL ROAD, DAVENTRY, 
NORTHANTS., NN11 4SP. Tel: 07960 219456. P&P included. 


T” BLONDIE, Rapture (Japanese Import, PS) M/M 10.00 
T" SEX PISTOLS, Pretty Vacant (Picture Disc, RSD) M 25.00 
T" LED ZEPPELIN, Rock 'n' Roll (Ltd. Ed. Yellow vinyl, RSD, PS)M/M 15.00 
T” DAVID BOWIE, Boys Keep Swinging (Pic Disc, 40th) M 5.00 
12” DEBBIE HARRY, Brite Side (Picture Disc) M 15.00 
12” U2, All| Want Is You (PS + 4 B/W Prints, PS) M/M 10.00 
LP KATE BUSH, The Other Sides 2 M/M 10.00 
LP SEX PISTOLS, Same Old Bollocks (Rare Picture Disc) M 30.00 
LP DAVID BOWIE, Diamond Dogs (Rare Picture Disc) M 25.00 
LP U2, October (Rare Cream vinyl + Booklet) M/M 25.00 
LP U2, Songs Of Experience (Ltd. Ed., Blue vinyl) M/M 25.00 
LP PINK FLOYD, Animals (Peach vinyl, Ltd. Edition) M/M 30.00 
LP PINK FLOYD, Wish you Were Here (White vinyl, Ltd. Edition) M/M 30.00 
12" U2, Fire EP (Picture Disc, RSD) M 30.00 


1960s 45s - MIXED BAG 


Write to: MIKE WHITTON, 5 WESTON LANE, WESTON, 
PETERSFIELD, GU32 3NL. Tel: 07736 676731 / 01730 233400. 
Email: mike@thewhittons.co.uk Free P&P UK only 


YARDBIRDS, | Wish You Would (087283, plays EX) VG 15.00 
JOHNNY KIDD / PIRATES, Restless (POP 790) EX 10.00 
PINK FLOYD, See Emily Play, (DB 8214, label mark) EX 20.00 
CRYSTALS, There's No Other Like My Baby 

(Рай 4867, early Spector) NM 25.00 
REGENTS, Barbara-Ann, (DB4666, plays EX) VG 15.00 
REX GARVIN, Sock It To ‘em (ATL 584028) EX 15.00 


CLASSIFIEDS... 


MUSIC PAPERS & 
MAGAZINES FOR SALE & 
WANTED 
Thousands available. Let us know who you are 
interested їп and we can send appropriate lists. 


Backnumbers, 4 Chamwood Avenue, London, 
SW19 ЗЕ). clive@backnumbers.co.uk 


CD and DVD SEARCH SERVICE 
Are you struggling to find an album, single or just 
one song? Looking for a film or TV show on DVD 
and unable to find it? Then let us know and we 
will see if we can help, like we have done for 
many previous customers. Please send Wants 
Lists with SAE to: CD/DVD Search, 12 Paxfords, 
Basildon, Essex 5515 6SQ. 
libertystar@gmx.com 


RECKLESS RECORDS 
We buy and sell vinyl and CD collections. 
Rock, Indie, Soul, Dance, Jazz, Blues, 


Reggae and more. 30 Berwick Street, 
London W1F 8RH. (020) 7437 4271. 
E-mail: recklessrecordsuk@gmail.com 


RECORDS & CDS WANTED 
& VINTAGE HI-FI 
For cash. All types: classical, reggae, jazz, rock, prog 
60s, 7Os, LPs, 45s. Any amount will pick up 
throughout UK. 
E-mail: davisstephenbOOO0(oyahoo.com 
Tel: (01903) 750932. Mob: (0796) 954 0012. 


TOUR LAMINATES 
Tour /band /festival Press /Photo press laminates 
available from past 20-- years. Many artists 
available. Photos available to view prior to purchase. 
e-mail requests to: sehouse(obtintemet.com 


SUPERB POP/FILM/CELEBRITY 


CUTTINGS PACKS 
Huge stock of Pop/Film/Celebrity cuttings packs 
available — state wants. Follow-up service provided. 
State interests, send SAE to: Cuttings, 12 Cottenham 
Park Road, Wimbledon, London SW20 ORZ. 
Mail order only 


READER SERVICES 


CHIFFONS, He's So Fine (65172) EX 15.00 
CHIFFONS, Sweet Talkin' Guy (88512) EX 15.00 
CLASSICS, Life Is But A Dream Sweetheart (AMT 1152) NM 35.00 
SUPREMES, Stop! In The Name Of Love (TMG501) EX 10.00 
MARY WELLS, Your Old Standby (CBA1847, noc) EX 15.00 
ROY ORBISON, Rock House, (EMB S197) EX 20.00 
RANDY & THE RAINBOWS, Denise (55214, noc) EX 15.00 
WAYNE FONTANA, For You, For You (TF418) EX 10.00 
RONNY & THE DAYTONAS, G.T.O. (55333) EX 10.00 
ZOMBIES, She's Not There (F11940) EX 10.00 
MARTHA & THE VANDELLAS, Quicksand (55250, noc) EX 20.00 
THE WHO, Anyway, Anyhow, Anywhere (05935, plays EX) VG 10.00 
THE WHO, | Can't Explain, (05926, label tear, plays EX) VG 10.00 
TEMPTATIONS, Ain't Too Proud To Beg, (TMG565) VG 10.00 
THEM, Here Comes The Night (F12094) EX 10.00 
ELGINS, It's Been A Long Long Time (TMG615) EX 35.00 
MIRACLES, Come On, Do The Jerk (SS377, label tear) EX 10.00 
SAM & DAVE, Sooth Me (601004, Dark Blue) EX 20.00 


CONCERT MEMORABILIA 


Write to MIKE SMITH, 32 MONTACUTE WAY, MERLEY, WIMBORNE, 
DORSET, BH21 1TZ. Tel: 01202 888278. Mob: 07525781175. 
Email: mjscjs@sky.com 


TKT AC/DC, Southampton 7/2/1978 Ticket VG 30,00 
PRO CREAM, 2005 RAH reunion Programme EX 10.00 
PRO ELP, 1970 Tour Programme VG 18.00 
PRO GENESIS, 1977 World Tour Programme EX 15.00 
PRO HAWKWIND, Masters of the Universe Programme EX 20.00 
PRO R GALLAGHER / FACES, Great Western Express Programme С 45.00 
PRO ROY HARPER, 1977 Tour Programme EX 15.00 
TKT INCREDIBLE STRING BAND, Brighton 1969 Ticket EX 15.00 
PRO KNEBWORTH, Genesis / Tom Petty Programme EX 15.00 
PRO LYNYRD SKYNYRD, British Road 1977 Programme VG 30.00 
PRO MOTORHEAD, Bomber Tour Programme VG 25.00 
PRO MORRISSEY, Kill Uncle Programme EX 20.00 
PRO PLATTERS, 1960 Tour Programme EX 12.00 
PRO/TKT PINK FLOYD, 88/89 World Tour Programme & Ticket EX 25.00 
PRO PINK FLOYD, Division Bell Programme EX 20.00 
PRO SPARKS, 1974 Show Souvenir Programme EX 15.00 
PRO SIMON AND GARFUNKEL, 1982 Tour Programme VG 12.00 
PRO TUBES / SQUEEZE, Remote Control 1979 Programme EX 15.00 
PRO TANGERINE DREAM, 1978 Tour Programme EX 15.00 
PRO/TKT ULTRAVOX, 1981 Tour Programme & Ticket VG 18.00 
PRO WALKER BROTHERS / HENDRIX, 1967 Tour Programme G 15.00 


LASSIFIEDS... 


CASH PAID FOR MUSIC 
PAPERS/MAGS 
1950s-1980s 
Clive. whichelow(2 gmail.com or 4 Charnwood 
Avenue, London SW19 3EJ 





ROCK/POP PRINTS 
EXCLUSIVE PHOTOGRAPHIC BLACK & WHITE 
PRINTS (10 X 8 inches, mostly exclusive and 
unpublished) of your favourite 80’s/90’s artists, 
taken by press photogra pher. E-mail for details of 
acts/prices. sgshouse@btinternet.com 


RARE? DISCOVERED? WEIRD? 
Got a valuable, strange or simply bizarre record 
that simply has to be seen? 

Mail RC at: paul.lester@metropolis.co.uk 


WANTED: LEVELLERS 
(т looking for the two demo cassettes The 
Levellers released in 1988/89. Contact Gary 
Smith. Tel.01926 497093 


DAVID BOWIE/ECHO & THE 


BUNNYMEN/SIMPLE MINDS 
CDs/DVDs £3/£3.50 All Very Good. Contact as too 
many to list. Contact: thecutter19@gmail.com 
t. 07541 056289 17 Lincoln House, The Square, 
seller Street, Chester CH1 3AG 


1950s to 2000 SINCLES FOR SALE 
1950s to 2000 finch singles: Soul, Motown, 
Punk, New Wave etc. Mostly mint. Too many to list. 
For FREE list send SAE: R.Draper, 8 Holyrood Rd, 
New Barnet, Herts. EN5 1DG 


1960s to 1980s ALBUMS FOR SALE 
Mostly mint. Too many to list. 
For FREE list send SAE: R.Draper, 8 Holyrood Rd, 
New Barnet, Herts. EN5 1DG 


U2 FOR SALE 
f inch's: UK, USA, JAPAN. Promos, Mirrors, 
Posters, Books, Propaganda, Cassettes, 


Magazines. Mostly mint. 
For FREE list send SAE: R.Draper, 8 Holyrood Rd, 
New Barnet, Herts. ENS 1DG 

LEEDS RECORD FAIR 
Leeds Record & Book Fair, Kirkgate Market LS2 7HY 
Every 2nd Saturday of the month. 
www.leedsrecordandbookfair.com 
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Arab Strap September 

(4) Manchester Academy 2 (6) 
Birmingham Mill ( 7) Bristol SWX (8) 
London Camden Electric Ballroom 
(9) Newcastle Boiler Shop (10) 
Glasgow Barrowlands 


Del Amitri September (13) Cardiff 
St David's Hall (14) Southend Cliffs 
Pavilion (15) Nottingham RCH (17) 
Blackpool Opera House (18) York 
Barbican (20) Manchester Bridgewater 
Hall (21) Sheffield City Hall (22) 
Newcastle O^ City Hall October (11) 
Hamilton Townhouse (12) Aberdeen 
Music Hall (13) Inverness Ironworks 
(14) Perth Concert Hall (15) Dunoon 
Queen's Hall (16) Oban Corran Halls 
(18) Birmingham Symphony Halls 
(19) Southampton O» Guildhall (20) 
London Palladium December (19-20) 
Glasgow Barrowlands 


Echobelly September (30) Stoke 
sugarmill October (3) Newcastle 
Riverside (7) Chester Live Rooms 

(8) Manchester Deaf Institute (10) 
Sheffield Leadmill (11) Leicester 
Firebug (13) Birmingham O, Institute 
(15) Newport Le Public Space (16) 
Portsmouth Wedgewood Rooms (17) 
Bedford Esquires (19) Oxford O» 
Academy (20) London Islington 

O, Academy 


Paloma Faith September (16) 
Oxford New Theatre (18) Glasgow 
SEC Armadillo (19) Edinburgh Usher 
Hall (21-22) Manchester Bridgewater 
Hall (24-25) Birmingham Symphony 
Hall (27) Newcastle O» City Hall (28) 
Sheffield City Hall (30) Nottingham 
RCH October (1) Southend Cliffs 
Pavilion (3) Harrogate Convention 
Centre (4) Ipswich Regent (6) 
Bournemouth BIC (7) Hull Bonus 
Arena (9) Stockton Globe (10) Stoke 
Regent (12) Bath Forum (13) Torquay 
Princess Theatre (15) Plymouth 
Pavilions (16) Brighton Centre 

(18) Cardiff Motorpoint Arena 

(20) Leicester De Montfort Hall 
(23-23) London Palladium (25) 
Liverpool Empire 


Hawkwind September 

(11) Cambridge Corn Exchange 

(12) Leamington Spa Assembly 

(14) Brighton Dome (16) York 
Barbican (26) Liverpool Grand Central 
Hall (27) Manchester O, Ritz 


Ex-Transvision Vamp’s Wendy 
James August (26) Blackpool 
Waterloo Music Bar (27) Norwich 
Arts Centre (28) Stoke Sugarmill (31) 
Truro Old Bakery Studios September 
(1) Cardiff Clwb Ifor Bach (2) Bristol 
Fleece (3) Oxford O5 Academy 2 (4) 
Guildford Boileroom (7) Cambridge 
Junction (8) Tunbridge Wells Forum 
(9) Nuneaton Queen's Hall (10) 
Portsmouth Wedgewood Rooms (11) 
Gloucester Guildhall (14) Barrow 
Underground Music Society (15) 
Manchester Deaf Institute (16) 
Nottingham Bodega (17) Liverpool 
Jimmy's (18) Birmingham O» Institute 
3 (21) Leicester Firebug (22) 
Newcastle Cluny (23) Glasgow King 
Tut's (24) Paisley Rock’N’Rollas (25) 
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Edinburgh Bannerman’s (28) Swansea 
Cinema & Co (29) Leeds Brudenell 
(30) Brighton Concorde 2 October 

(1) London Islington O, Academy 

(2) Huddersfield Parish 


The Monochrome Set 
September (18) London Lewisham 
Amersham Arms (25) Reading South 
Street Arts Centre November (20) 
Bristol Thunderbolt December (4) 
Leicester Soundhouse (5) Hull Adelphi 
Club March 2022 (5) Sheffield 
Greystones (12) Lewes Con Club (19) 
Manchester Deaf Institute May 2022 
(7) Glasgow Mono (8) Edinburgh Caves 
(14) Hebden Bridge Trades Club 


The Psychedelic Furs 
September (24) Kingston Upon 
Thames Pryzm (27) Bristol O^ 
Academy (28) Nottingham Rock City 
(29) Glasgow SWG3 October (1) 
Manchester Academy 2 (2) Liverpool 
Оз Academy (3) London Royal Albert 
Hall (5) Cambridge Junction 


Scritti Politti September (21) 
Norwich Waterfront (22) Birmingham 
Town Hall (24) Cardiff Gate (25) 
Manchester RNCM (27) Glasgow St 
Luke's (28) Leeds City Varieties (29) 
Gateshead Sage October (1) Brighton 
Concorde 2 (2) London Shepherd's 
Bush O, Empire 


Spear Of Destiny 

September (8) Norwich Waterfront 
(9) Newcastle Cluny (10) Dunfermline 
PJ Malloy's (11) Glasgow Oran Mor 
(12) Nottingham Rescue Rooms (15) 
Exeter Phoenix (16) Birmingham Hare 
& Hounds (17) Bedford Esquires 

(18) Stoke Underground (19) York 
Crescent (21) Leeds Brudenell (22) 
Darwen Library Theatre (23) Southend 
Cricketers (24) Luton Hat Factory (25) 
Hull Welly (26) Southampton Joiners 
(28) Bristol Fleece (29) Grimsby 
Yardbirds (30) Manchester Club 
Academy October (1) London 229 
(2) Leicester Musician (3) Skegness 
GB Alt Fest (9-10) Wolverhampton 
KK’s Steelmill 


Now Booking 


Check with venues to see if gigs are 
still on, postponed or cancelled 


Beck RESCHEDULED June 2022 
(14) Edinburgh Corn Exchange (15) 
Manchester O, Victoria Warehouse 
(16) London Academy Brixton О» (18) 
London O, Forum Kentish Town 


HAIM RESCHEDULED September 
2022 (23) Glasgow SSE Hydro (24) 
Nottingham Motorpoint Arena (25) 
Cardiff Motorpoint Arena (30) London 
Greenwich О» 


Gladys Knight June 2022 

(18) Manchester O, Apollo (19) 
Birmingham Symphony Hall (21) 
Bournemouth BIC (22) Liverpool M&S 
Bank Arena (23) Nottingham RCH 
(25) Cardiff Motorpoint Arena (26) 
Leeds First Direct Arena (27) Glasgow 
RCH (29-30) London Royal Albert Hall 


TOUR DU JOUR 


This month: 
GUY GRIFFIN QUIREBOYS 


How’ve you been preparing for 
the tour? 

Our last show was in New Orleans, 
March 2020. Since then, we 
re-recorded the first album, 

and it’s been a good way to 

get re-acquainted with some 

of the songs. 

Do you have any prep routines? 
| try to get a power nap in the 
afternoon before a show, and | still 
get anxious before them, so a couple 
of pre-show drinks to relax. 

Will you be playing any songs that 
you rarely perform? 

Take Me Home, Long Time Coming 
and Man On The Loose. 

Are there any venues that you 
particularly enjoy? 

Holmfirth Picturedrome. 

Are any onstage guests due at 
any point? 

We may have some of our support 
bands help out in the encores. 
Will there be any unusual 
merchandise on sale? 





The new album on blue vinyl. 

Will you be recording any shows 
for CD or DVD? 

There's been talk, so, hopefully, yes. 
Do you go to shows at all? 

Not lately! l'm not into socially- 
distanced gigs. Hopefully, we'll be 
playing full capacity soon. 

Do you have any road stories? 
On the first major tour that | did with 
Quireboys, we were leaving a hotel 
in Wolverhampton. | was late, so 

| rushed to get on the bus and 
opened the back door, got in, and 

| was the only one there. The driver 
said, "Alright, mate, can | help you?" 
It was the wrong bus. Belonged to 
the Manic Street Preachers! 
Quireboys play in October at (14) 
Glasgow Garage (15) Aberdeen 
Lemon Tree November (18) 
Leeds Brudenell Social Club 

(19) Gateshead Sage (20) Stoke 
Sugarmill (26) Manchester O» 
Club Academy (27) Gloucester 
Guildhall January 2022 (21) 
Brighton Concorde 2 (22) 
Birmingham O» Institute 2 June 
(11) Oxford Bullingdon (12) 
Southend Chinnery's (17) 

Bristol Thekla (18) Nottingham 
Rescue Rooms. 











Lorde May 2022 (25) Leeds 0, 
Academy (26) Edinburgh UsherHall 
(28) Manchester O, Victoria 
Warehouse (30) Birmingham 

O, Academy June (1-2) London 
Camden Roundhouse 


Ex-Marina & The Diamonds’ 
Marina May 2022 (17) Edinburgh 
Corn Exchange (20) Manchester O^ 
Apollo (21) Leeds University (22) 
London Brixton O5 Academy 


Alanis Morissette, Liz Phair 
RESCHEDULED November 2022 
(15) Birmingham Utilita Arena 

(16) Leeds First Direct Arena (21) 
Manchester AO Arena (23-24) 
London Greenwich О» 


Travis May 2022 (10) Cambridge 
Corn Exchange (11) Leeds O» 
Academy (12) Bath Forum (14) 
Stoke Hanley Victoria Hall (15) 





Birmingham Symphony Hall (17) 
Manchester Albert Hall (18) 
Bournemouth O^ Academy (20) 
London Roundhouse (21) Newcastle 
O» City Hall (22) Glasgow RCH (23) 
Dundee Fat Sam's 


Twenty-One Pilots June 2022 
(21) London Camden Assembly (22) 
London Shepherd's Bush O, Empire 
(23) London Brixton О, Academy (25) 
London Wembley SSE Arena 


TOUR NEWS 


London: Melissa Etheridge, 
shepherd's Bush O, Empire, 
Hot Chip's 


24 June 2022. 
Alexis Taylor, Rio Cinema, 16 


September. 8 Sigrid, King's Cross 
Lafayette, 26 August. 


For more tours/gig news see www. 
recordcollectormag.com/latestnews. 
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RC Stockists 


Have our readers coming through your door! 





SOUTH EAST 





Across the Tracks — ‘On busiest corner of hippest city, open seven 
days. Thousands of rarities in the shop that aren't on the net. All genres, 
including classical and new CD promos, nothing mundane. Collections 
bought.’ 110 Gloucester Road, Brighton BN1 4AF. 

Tel: 01273 677906. edfrombrighton@tiscali.co.uk 
www.acrossthetracksrecords.com 


Alan’s Record & CD Shop - ‘Diggers paradise! Over 18,000 quality 
used 7” /12" LPs/CDs. Specialising in Reggae, Soul, Jazz, Rock, Hip 
Hop, Dance. Open Tuesday to Sunday from 11:30am, Wednesdays by 
appointment only. Independent and stubbornly individual.’ 

218 High Road, East Finchley, London N2 9AY. Tel: 0208 883 
0234. alanrecordman@tiscali.co.uk 


Ben's Collectors Records – ‘Celebrating 26 years & still going strong 
& organiser of the monthly Guildford Record Fair at the Guildhall.’ 

5 Tunsgate, Guildford, Surrey GU1 3QT. Tel: 01483 301165. 
bendarnton@aol.com www.benscollectorsrecords.com 


Casbah Records — 'Open every day from 10.30am to 6.00pm. 

Come with me to the casbah where you'll find a fab selection of s/ 
hand/new vinyl, new CDs, DVDs, books and memorabilia. Most genres 
catered for in south-east London's coolest shop! key areas: classic rock, 
soul, punk and indie.’ 320-322 Creek Road, Greenwich, London 
SE10 9SW. Tel: 0208858 1964. 

tony.davis@ntlworld.com www.casbahrecords.co.uk 


Collectors Record Centre, Guildford — ‘Retailers of rare records for 
35 years. Our stocks exceed 300,000 45s, aloums, CDs & DVDs. Mail 
order or call in for a collecting experience’ 89 F Woodbridge Road, 
Guildford, Surrey GU1 4QD. Tel: 01483 568100 


Cruisin’ Records — ‘Open Monday to Saturday 9am—6pm. Established 
for over 25 years, we stock back catalogue CDs of all genres. 
Specialising in 50s/60s, Rock'n'Roll and Prog & music and film DVDs. 
We buy and sell vinyl, CDs & DVDs.' 132 High Street, Welling, Kent 
DA16 1TJ. Tel: 0208 304 5853. john@cruisin-records.fsnet.co.uk 


Electric Palace Records — 'Situated in the heart of Tenterden, our 
store is designed around providing our customers with an engaging, 
unique experience. We love great music and embrace everyone's 
individual preferences.' 1 The Fairings, Tenterden, Kent, TN30 6QU. 
Tel: 07775562447 Email: eprtenterden@gmail.com 


Grammar School Records — We stock 25,000 LPs, including 8,000 
soundtracks, 5,000 classical, 12,000 rock, pop, jazz, folk, blues, 
country, easy, reggae, spoken, plus 20,000 45s, 1,000s of CDs, DVDs, 
78s, & tracks, dealer discounts.’ The Old Grammar School, High 
Street, Rye, East Sussex TN31 7JF. Tel: 01797 222752. sales@ 
backtrackrye.com, www.grammarschoolrecords.com 


Helter Skelter Records — ‘Quality second-hand records and CDs 
bought & sold. Established in 1994. Pay us a visit when in Chichester.' 
44 The Hornet, Chichester, West Sussex PO19 7JG. 

Tel: 01243 771744. 


Merlin Records — 'POP, ROCK, SOUL, BLUES, JAZZ, PROGRESSIVE, 
REGGAE, PSYCHEDELIC. 857 Green Lanes N21 2RX. 
Tel: 0208 364 2380. 


Music Mania — 'Selling quality vinyl - Rare, new & used covering all 
genres. Based in Worthing Town centre near Brighton. FREE CARRIER 
BAG! with all purchases.' 21 West Buildings, Worthing, BN11 3BS. 
Tel: 01903 203489. 


Not Just A Record Shop - ‘Vintage vinyl store, all genres, large 
stock of new and secondhand vinyl, CDs and DVDs from £1. We also 
specialise in retro new and old items, new vinyl added most days, we 
also buy! Open 7 days a week, Mon-Sat 10-6 and Sunday 10-5.’ 
141 Seaside, Eastbourne, East Sussex BN22 7NN. 

Tel: 01323 730037. sumer110(chotmail.com 


Casbah Records, London 
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On Broadway — ‘Open Weds to Sunday 12-6. We stock R'n'B, R+R, 
Blues, indie, power Pop, Soul, Northern, Garage, Funk, Reggae, Mod, 
Latin & Boogaloo on 7/12” LP's at competitive prices. On vinyl & 

CD thousands of 7” from 50's — 80's.' 161 Dawes Road, Fulham, 
London SW6 ТЕЕ. Tel: 0207 385 6593. 
vinylphonic(2googlemail.com www.onbroadway161.com 


Out On The Floor — 'From ska to punk rock, reggae & soul, reissues & 
originals. We buy & sell records — that's what we do.’ 10 Inverness 
Street, Camden, London NW1 7HJ. Tel: 0207 485 
9958/07961315874. jajukebox@hotmail.com 


Rarekind Records — ‘New and 2nd hand record shop in Brighton 
stocking Funk, Soul, Reggae, Jazz, Rock, Psych, Prog, World, Indy, 
Hiphop, House, Pop and Techno. Open f days a week.’ 

104 Trafalgar Street, Brighton BN1 4ER. 

Tel: 01273 818170. 

music@rarekindrecords.co.uk www.rarekindrecords.co.uk 


Raven Records — Specialise in PUNK/ ROCK INDI : Sell Vinyl, CDs’ 
DVDs and memorabilia. EST. 1988 Raven Retail LTD 74 Bromley 
Road, Beckenham Kent BR3 5NP 

Tel: 0208 658 0131. E-mail : sales@ravenretail.co.uk 

FACEBOOK : Raven Retail LTD 


Rock Bottom Records – ‘Rock Bottom Records — 37 years old & 
continuing to sell CDs/DVDs/LPs/Singles/Books and Mugs. Both new & 


pre-owned. Open 10-5 Mon-Sun (except weds). Come down to see us" 


37-38 Harbour Street, Whitstable, Kent CT5 1AJ. 
Tel: 01227 277438. mikehoareO6(caol.com 


Russell's Records — ‘New shop in Hampshire, come in and see us 
and our rapidly increasing/changing stock of good quality used albums/ 
singles. Browse and enjoy our friendly service and free tea/coffee.' Unit 
12, The Hardies, High Street, Bordon, Hampshire GU35 OAY. 

Tel: 01420 477221. watersidepixels@hotmail.co.uk 
www.russells-records.co.uk 


Second Scene – ‘A large selection of 1000s of vinyl LPs and singles 
from all genres, psych, folk, jazz and beyond. New stock priced daily, 
dealers please call for details of our excellent bulk purchase rates, 
collections bought and sold, records always wanted. All genres and 
budgets catered for.’ 125, Pinner Road, Oxhey, Watford, 

Herts WD19 4EJ. Tel: 01923 800635. 
julianleighsmith@hotmail.com www.secondscene.co.uk 


Shaks' Stax of Wax - Stocking all genres of used LPs, 12", 7", CDs 
and Tapes, which are updated daily. From the cheap and cheerful, to 
the highly collectables, there's something for everyone. There's also 

a small essential new- reissue section and a tailored ordering service 
offered. Open Mon to Sat 10am to 5pm, Sun 12pm to 5pm. 54 Old 
London Road, Kingston Upon Thames,Surrey, KT2 6QF. 

Tel: 0208 546 4422. info@shaksstaxofwax.com. 


Sister Ray — ‘The last true all-genre record store in Soho. We have an 
unbeatable mix of CDs, vinyl and rarities. Music lovers from around the 
world come to us for a great shopping experience.’ 

34-35 Berwick Street, London W1F SRP. 

Tel: 0207 734 3297. sales@sisterray.co.uk www.sisterray.co.uk 


Slipped Discs — New and used vinyl, quality CDs and collectible 
cassettes. Slipped Discs is located within Cobblestone Walk, which 
houses a large collection of independent shops and a 16th Century Tea 
House. Unit S 74 Cobblestone Walk, 74 High Street, Steyning, 
BN44 3RD. Tel: 07852924601 / slippeddiscssteyning(a gmail.com 


Sounds Original — 'Shop trading in Ealing, West London since 1983 
(mail order since 1978). Based near South Ealing Underground station, 
about half-way between Heathrow Airport and Central London on the 
Piccadilly line, makes us an easy destination for any discerning collector 
of 1950s and 605 original records and memorabilia. Open 11.00 to 


5.00 Wed to Sat.’ 169, South Ealing Road, Ealing, London W5 ДОР. 


Tel: 0208 560 1155. soundsoriginal@aol.com www.soundsoriginal.co.uk 


The Little Record Shop - Voted in Top 10 Guardian London record 
shops. Selling Rock, Reggae, Jazz, African, 1000's LPs & 45s. Rare 
records too. 9596 Second hand. Open 1-6.30 Tues, Fri, Sat & Sun. 
RECORDS BOUGHT. | don't sell on eBay or on the net, only from the 
shop. 43 Tottenham Lane, London N8 9BD. 

Tel: 07946412766. David@thelittlerecordshop.co.uk 


The Record Shop Ltd — ‘We stock a large range of second-hand 
& new vinyl plus guitars, CDs, DVDs, sheet music & accessories. We 
buy vinyl & instruments (all types).' 37 Hill Avenue, Amersham, 
Buckinghamshire HP6 5BX. Tel: 01494 433311. 
therecordshop@btconnect.com www.therecordshopltd.co.uk 


The Sound Machine - ‘Based in central Reading, one minute from 
Reading station, we are the town's longest-established independent 
collectors record shop. Wide range of new and secondhand vinyl and 
CDs. Collections bought & sold.' 24 Harris Arcade, Station Rd, 
Reading RG1 1DN. Tel: 0118 957 5075. 
infocothesoundmachine.uk.com, www.thesoundmachine.uk.com 


The Vinyl Frontier — ‘Eastbourne’s oldest independent record shop, 
selling new, used and rare/collectable vinyl, is run by former music 
journalists, DJ's & band promoters Chris King and Rhydd Pugh.' 

35 Grove Road, Eastbourne, East Sussex BN21 4TT. 

Tel: 01323 410313. shop@recordsuk.co.uk, 

www.recordsuk.co.uk 


Time Machine Records – ‘Now in new larger shop offering an 
internet-free vinyl experience with a big reputation for quality and rarity. 
Rock and pop memorabilia also in stock. Open every Thursday, Friday 
& Saturday from 10am to 5pm.' Almshouse Arcade, 19 The Hornet, 
Chichester, West Sussex P019 7JL. 

Tel: 07900142718. harry _boulter@hotmail.co.uk 


Vinyl Collectors & Sellers — ‘Mail order since 1999, we have a 
quality selection of vinyl & memorabilia within Beulah’s large vintage 
store, pop in for a browse, coffee & cake. Open 10-4 таауѕ a week.’ 
Vinyl Collectors and Sellers, Unit 11, Cross Keys Arcade, Queen 
Street, Salisbury, Wiltshire SP1 1EY Tel: 078/2105502. 
paul@vinylcollectorsandsellers.com www.vinylcollectorsandsellers.co.uk 


SOUTH WEST 





Phoenix Sound — ‘The biggest range of new & used vinyl & CDs in 
the South West, specialising in indie exclusives. We go big on RSD 
with loads of the best titles.” Unit 6, Pearl Assurance House, Queen 
Street, Newton Abbot, Devon, TQ12 2AQ. Tel: 01626 334942 / 
phoenixsound1@gmail.com 


Rapture — ‘A huge selection of brand new CDs, DVDs and vinyl, 
plus around 5,000 pre-owned titles. We are also proud stockists and 
installers of Sonos streaming systems.’ Unit 12 Woolgate Centre, 
Witney OX28 GAP. Tel: 01993 700567. www.rapturewitney.co.uk 


Red Rock Records — ‘Packed with records, CDs, DVDs, rare videos 
and bargain vinyl room. Also posters, blu-ray etc. Just off Poole High 
Street, by Coffee #1.’ 4, North Street, Poole BH15 1NX. 

Tel: 01202 677793. wayneofafch@msn.com 
www.amazon.co.uk/shops/redrockrecordspoole 


The Independent Record Shop — ‘An independent vinyl-collector's 
dream with albums from 10p up to quality, sourced from UK and USA.’ 
7 Shurdington Road, Cheltenham Spa GL53 OJB. 

Tel: 07831 372642. info@theindependentrecordshop.co.uk 
www.theindependentrecordshop.co.uk 


Wanted Records — ‘Established September 2009 in central Bristol, 
we buy sell and trade quality vinyl LPs and singles from Psych to 
Reggae to Hip hop. We aim to pay the best prices and have the best 
stock - No CDs, DVDs, or Chris De Burgh. Mon-Sat 9.30-5.' Unit 1, St 
Nicholas Market, Bristol BS1 1HQ. Tel: 0117 9290524. 
info@wantedrecords.co.uk. www.wantedrecords.co.uk 


Vinyl Vault — ‘We stock rare collectable vinyl and CDs. Prog, 
psych, folk, reggae, rock & pop.’ 6 Cambray Place, Cheltenham, 
Gloucestershire GL50 1S. Tel: 01242 227454. 
vinvault@aol.com www. vinyl-vault.co.uk 





EAST ANGLIA & THE MIDLANDS 


Back To Mono — ‘Open Mon-Sat, 10-5.30 NEW SHOP (20 years 
experience) specializing in new and quality used vinyl, GOs, pysch, 
garage, rock, soul, jazz, etc. Collections or one-off items purchased.’ 
18 Guildhall Street, Lincoln LN1 1TR. Tel: 01522 53/988. 
backtomonorecords@yahoo.co.uk www.backtomonorecords.com 


Bob's Records — 'New independent record shop, Friendly 
atmosphere. Large range of vinyl at the right price. Open Monday to 
Saturday 10 till 5; Sunday 10 till 4; Evening appointments.' 16 Broad 
Street, Whittlesey, Peterborough PE7 1HA. Tel: 0/802 354220 


Just For The Record — 'New independent record shop in Rugby town 
centre. Large selection of quality used vinyl records, most genres. 
Opening times: Tues - Sat 10am — 4pm, Sun & Monday closed, 

no by appointment’ 3, Churchside Arcade, Little Church Street, 
Rugby, Warwickshire, CV21 3AW. Tel: 07983880300. 


Mister Tees – ‘A large selection of music for all tastes. Vinyl and CD, 
specialists in Northern Soul and 60s, 70s plus merchandise including 
badges, patches etc. (wholesale available). Established 30 years.’ 

65 Blackwell Street, Kidderminster, Worcestershire DY10 2EL. 
Tel: 01562 515291. terry@mrteerecords.co.uk 


Oldies Unlimited — 'Bang in the centre of Wolverhampton — Rare 
Vinyl — New and used LPs & 7" — RSD - Rock/Metal/Prog/Indie — 
60s//0s/80s/90s + Northern Soul specialist — open f days a week 
from 10am — we buy collections and will visit anywhere!’ 

Tel: 01902 313668. oldiesunlimited@btinternet.co 


Revolution Records - 'New and Collectable vinyl records across 
many genres to suit all tastes.” Ist Floor at Hunts Bookshop, 9 
High Street, Rugby, Warwickshire, CV2 3BG. Tel 01788 551867 / 
enquiry@huntsbookshop.com 


Spiral Archive Records — ‘New and used records and CDs. Punk, 
Indie, Rock, Alternative, Ska, Reggae, Soul, 50s,60s. Wed-Fri 11-4pm/ 
sat 11-5pm.' 26 St.Michaels Road, Northampton NN1 3JU. 

Tel: 07974885450. alex@spiralarchive.com 
ebay-stores.ebay.co.uk/spiralarchiverecords 


Vinyl Lounge — ‘North Notts independent record shop selling new and 
second hand vinyl, plus CDs, accessories, Northern Soul 7", RSD and 
illy coffee/snacks. We buy your vinyl too.’ 4 Regent St, Mansfield, 
Nottinghamshire NG18 155. Tel: 01623 427291. 
vinyllounge.mansfield(e gmail.com 


WALES 





Derricks Music — ‘Established 1956. We stock all types of music, 
specialising in Rock, AOR, Metal, Prog and Indie. We are also the main 
concert ticket outlet in West Wales incorporating Ticketmaster.’ 

221 Oxford Street, Swansea, West Glamorgan SA1 3BQ. 

Tel: 01792 654226. derricks@eurotelemail.net, 
www.derricksmusic.co.uk 


Mudshark Records — 'Mudshark Records stocking new and 
thousands of second hand vinyl and CD's. Most genres, rock, jazz, 
psych, punk, reggae, disco, funk.’ 128 High Street, Bangor, 
Gwynedd LL57 INT. Tel: 01248 3г2407/07887535945. 


VOD Music — 'Opened February 2009 by Record Fair Organisers 
'VOD Music'. Quirky store with Vinyl, CDs, DVDs (most genres) 
plus merchandise, sleeves and accessories. Open Wed, Fri, Sat, 
10.30am-4pm' 28 New Street, Mold, Flintshire, 

North Wales CH7 1NZ. Tel: 07904688739. 
enquiries@vodmusic.co.uk www.vodmusic.co.uk 


NORTH 


Astonishing Sounds — ‘Established 1986, selling LPs, CDs, 7/12", 
EPs, Rock, Punk, Reggae, Hip Hop, Drum & Bass, Soul, Funk. Specialist 
in dance, new and retro.' 3 Hall Street, Burnley, Lancashire BB11 
10). Tel: 01282 455339. astonishing.sounds@googlemail.com 


Better Daze – ‘Original vinyl-only record shop in the Yorkshire Dales. 
Thousands of LPs and singles from 505 to 90s, with collections arriving 
each week. Plus Juke Box hire and a selection of Juke Boxes for sale.’ 
Zetland Street, Northallerton, North Yorkshire DL6 1NA. 

Tel: 01609 781383/07852419937. better.daze@virgin.net 
www.betterdaze.co.uk 


Five Rise Records — ‘Located near the historic 5 rise locks in Bingley, 
buying and selling new and used vinyl and serving fresh coffee.’ 30C 
Park Road, Bingley, BD16 4JQ. Tel: 01274 512867 

Web: www. fiveriserecords.co.uk 


Grey ‘п’ Pink Collectors Records — ‘Established for 25 years we 
specialise in vinyl and CDs: Rock 'n' Roll, 60s, Blues, Folk, Reggae, Indie, 
New Wave and Punk, to present day Rock and Pop.’ 

57 Brook Street, Chester CH1 3DZ. Tel: 0124 431 1921. 
infocogreynpinkrecords.com 

Just The Sound - 'Situated in the centre of Houghton-Le-Spring we 
stock a wide range of vinyl records, CD's, music DVD's and memorabilia. 
Easily accessible by car or bus.' Unit 2 Lambton House, Newbottle 
Street, Houghton le Spring DH4 4AR. 

Tel: 0191 447 0136 just the sound(»yahoo.co.uk 


Kaleidoscope Records — ‘Small independent record shop specializing 
in vinyl - new and used.' 30 Westfield Street, St Helens, Greater 
Manchester WA10 1QF. Tel: 01744 454190. 

greg(@krecords.com www.krecords.com 

Kingbee Records — 'Huge selection of second hand records and CDs. 
Specialise in Soul, Reggae, Punk, Indie, Jazz, Blues, Sixties, Rock etc 
on 7” and 12" & LP.’ 519 Wilbraham Road, Chorlton-cum-Hardy, 
Manchester M21 OUF. Tel: 0161 860 4762. 
kingbee.records@yahoo.co.uk www.kingbeerecords.co.uk 

Pear Music Shop — 'CDs, Vinyl, DVDs, Cassettes, Musical instruments 
and Accessories, LPs, 7”, 78's, 45s, 12", excellent ordering service. 
30,000 pieces of vinyl and growing.’ 24 High Street, Knaresborough, 
North Yorkshire HG5 OEQ. Tel: 07903 733730 / 01423 864120. 
pcornerwalker@googlemail.com 


Replay Records — ‘Established in 1999. Stocking new and pre-owned 
CD's and Records. Shop open — Tues-Sat 9.30—5.30.’ 62-64 Freeman 
Street, Grimsby DN32 7AG. Tel: 01472 351125. 
replay-records@btconnect.com 


Reflex — ‘Classic indie high-street store, catering to all musical tastes, 
fads & fashions. Fully geared up online with worldwide mail-order. 
Specialist in new release vinyl on 7” and LP.’ 23 Nun Street, Newcastle 
NE1 5AG Tel: 01912 603246. Alan@reflexcd.co.uk www.reflexcd.co.uk 


Rubber Soul Records - ‘Run by a life-long Record Collector, selling 
most genres in store. Sell your individual records, vinyl collections or pop 
memorabilia quickly and easily. Ex cash paid. Please get in touch.’ 

19 Marsh Street South, Hanley, Stoke-On-Trent, ST1 1JA. 

Tel: 07986 729197 Email: rubbersoulrecords@hotmail.co.uk 
Skeleton Records – ‘Established in 1971, we carry over 150,000 new 
and used LPs, singles, CDs, tapes, videos and DVDs. All types of music 
catered for — we buy your unwanted vinyl, CDs, DVDs.’ 11 Oxton Road, 
Birkenhead, Merseyside CH41 2QQ. Tel: 0151 6539 003. 
skrecs@hotmail.co.uk 

www.skeletonrecords.co.uk 

Spinning Discs Sheffield — ‘An independent record shop where music 
lovers can meet, relax, drink coffee and browse new, reissue and select 
second hand vinyl in a friendly community environment.’ 

55 Chesterfield Road, Meersbrook, Sheffield S8 ORL. 

Tel: 07521 450111. contact@spinningdiscsheffield.co.uk 
www.spinningdiscssheffield.co.uk 
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Shop Of The Month: The Musical Box - Liverpool 
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5 RECORD SHOP” Ta 0151 263 3845 


The Musical Box encapsulates so much 

that's magical about record shops. A long- 
running family business, the shop continues 

to thrive after /O years, selling music in all 
kinds of formats. Diane Cain, co-owner with her 
son Tony Quinn, tells Steve Burniston 

the inspiring story. 


Tell us about the history of The Musical 
Box. 

My Uncle Jack bought the shop in 194 7 

and my mother Dorothy bought it from him 
in 1951. We sold fancy goods, toys such as 
Meccano, Dinky and /8s; when rock'n'roll 
records turned up we became solely a record 
shop due to my mother's passion for music. 
Our best years were when the /" arrived: my 
mother and | both over-ordered so we ended 
up with thousands which we still have. We've 
sold every speed of record, sell new and 
second-hand vinyl, and we have a lot of new 
old stock. | am fortunate to say | was there for 
the first release of major artists, The Beatles, 
Floyd, Stones, Queen and Zeppelin. We have 
been featured on BBC's A Question of Sport, 
songs of Praise, Liverpool Capital of Culture 
OS and Last Shop Standing. Celebrity visits 
include Bill Shankly, Joe Royle, Mel C, Sally 
Magnusson, Alexei Sayle, David Gest, David 
James, Alvin Stardust. In the 60s, Dorothy 
overheard girls shouting, "That was The 
Beatles!" when two young men left the shop. 
We're still on the high street, same family, 
same location, same love for it for /O years. 


What music do you currently stock? 

We stock all genres from Abba all the way 
through to ZZ Top! If we haven't got it in stock, 
we'll do our best to track it down and order it 
in for you. 


The Musical Box- 'Liverpool's oldest record shop since 1947, 
owned by a family business spanning four generations. We take pride 
in our longevity and extensive history, having been featured in several 
TV programmes and documentaries. We are renowned for being a 
‘hidden gem’ and specialise in new old vinyl LPs, 7” singles, CDs, 785 
& cassettes. 457 West Derby Road, Tuebrook, Liverpool L6 4BL 
Tel: 01512633845. musicalbox@hotmail.co.uk - 
www.instagram.com/themusicalboxrecordshop - www.facebook.com/ 
themusicalboxrecordshop 


TNT Records Ltd — Independent vinyl record shop in the Lake 
District, supplying all genres and open 7 days. New releases and new 
reissues including limited edition. Music merchandise and listening 
rooms available. 86 Duke Street, Barrow in Furness, Cumbria, 
LA14 1RD. Tel: 07428171256. info@tntrecords.co.uk 


Vinyl Guru — 'New, Used, Rare & Collectible Vinyl from £1. David 
Bowie Specialist, Video Game Soundtracks & Electronic Music, Art 
Prints & Frames, Books, Hifi including Turntables, Styli & huge range 
of accessories.’ 69 Westgate Road, Newcastle upon Tyne 

NE1 156. Tel: 0191 242 0430. info@vinylguru.co.uk, 
WWw.vinylguru.co.uk 


Vinyl Tap — Thousands of cheap CD Albums, new releases, 
specialising in vinyl — lots of t-shirts, with a huge clearing basement of 
over 70,000 records and CDs under £2 each.’ 42 John William St, 
Huddersfield HD1 1ER. 

Tel: 01484 845999. sales@vtmusic.co.uk 


NORTHERN IRELAND 


Abbazappa Record Shop - All genres, mostly new & sealed 
vinyl, CD, books, cassettes, 4000+ classic / vintage titles in DVDs. 
20,000+ vinyl LPs and 1000s of 45s. 1500+ online and listing 
everyday at https://www.discogs.com/seller/Abbazappa/profile 
Facebook Abbazappa Record Shop. 

Palace Street, Derry ВТ48 6Р5. Tel: 07731360234. 

benallen /(@hotmail.com 
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Name three records that could sum up The 
Musical Box's history. 

Hank Williams — Lovesick Blues 78, as it was 
the first record | sold age 13; Elvis Presley 

— Heartbreak Hotel /8, as it was the bridge 
between /8s and 45s becoming popular; The 
Beatles — Love Me Do, because they were local 
lads who influenced the entire world and had 
such a huge impact on the music industry. 


What makes The Musical Box so important 
to your customers? 

We enjoy talking music; our customers express 
how they love the social aspect of talking to 
like-minded people. We like to think we know 
what our customers want and can suggest 
music to them. | have seven decades of 
knowledge in the music industry and Tony has 
specialised in rock music for 48 years. 


What have been the most significant 
changes to The Musical Box in recent 
years? 

My Grandson Craig became involved with the 
business and put us on social media last year 
which has allowed us to extend our reach 
around the world. It made me realise, at the 
age of 84, the impact our shop has had on 
people's lives as we are regularly contacted by 
old customers with their fond memories of the 
shop. In the last year, we have rejuvenated the 
shop, giving it a fresh overhaul but still keeping 
its old school charm. We also got involved with 
our first ever Record Store Day this year which 
brought in a new wave of customers. 


The Musical Box 

457 West Derby Rd, Tuebrook, 
Liverpool L6 4BL Tel: 0151 2633845 / 
musicalbox@hotmail.co.uk 


Boneyard Records — Stockists of new and used vinyl. Blues, soul, jazz, 
country, folk, reggae and indie. Also a selection of guitars, strings and 
record players. 27-29 Market Street Arcade, Omagh, County Tyrone 
BT78 1EE Tel: 07765 788591. Email: johnniemullin@hotmail.co.uk 


OVERSEAS 


Nostalgipalatset / Trash Palace — ‘Sweden's BIGGEST store 

for VINYL! We specialise in collectable rock, progressive, indie, jazz, 
blues, soul, reggae etc. Also Scandinavia s No 1 stockist of RARE 
metal & punk. Even a wide range of pop memorabilia like posters, 
magazines etc.” Open Mo-Fri 11am-7pm, Sat-Sun 11am-3pm.' 
Sankt Eriksgatan 101, 11331 Stockholm, Sweden. 

Tel: (+46)8340061 info@nostalgipalatset.com, www.nostalgipalatset.com 


Vinylucky — 'Singapore's premier location for fine quality, hard-to- 
find LPs, 12" singles, new/vintage/pre-owned in top condition. At least 
13,500 LPs/12" in-stock. Weekly new arrivals. "A PLACE WHERE 
GREAT MUSIC LIVES!" "THE GOLD STANDARD IN VINYL КЕСОКОЅ”.' 
No. 1 Coleman Street, The Adelphi, Unit #B1-42, Singapore 
179803. Tel: +65-6336-9071. vinylucky@hotmail.com http:// 
vinylucky.blogspot.com 





Gibert Joseph Musique - Biggest independent records shop from 
France for more than 35 years.' 34 Boulevard Saint Michel, 
75006 Paris, France. Gibertjoseph.com Tel: +33 44 41 88 53. 
Email: philippe.marie@gibertjoseph.com 


Lost Padre Records — ‘A record shop specialising in vintage LPs and 
45s. We have a great love for garage rock, psych, soul, punk, funk, the 
music of New Mexico and esoteric recordings from the world over.’ 
Tel: +1 505 310 6389 Email: lostpadrerecords@gmail.com 


Hot Stuff AB – ‘Southern Sweden 's leading shop for collectable 
records & ephemera. 50.000+ items of second hand, “new” limited 
editions and inhouse labels. Bank vault with high end collectables and 
wide range of vinyls in almost any genre. If you travel a long way, we 
even got special deals for hotels.’ 

Norra Esplanaden 5, Almhult, Sweden 34330. 

Tel: +46 476 10449 - www.hotstuff.se 
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Crossword & Competi 


ACROSS DOWN | ? i I | 
f) Beach Boys 1971 LP (5,2) 1) Castaways & (7) - | | 
8) Beach Boys 1973 LP (D) 2) How _ (5 _ LI LO ш LL 
10) _ Girls (5) 3) On The Floor (3) m M ш В m m 

11) Petty (3) 4) Dylan (3) | T 12 | 
12) CSI: side (5) 5) Everything But The Girl 1999 Lb lll lg Ll ll 
э ота een "EBENEN 
16) Week (7) 6) Flight (7) 
17) Smiths 1986 single (3) 9) Adult (5) lle ununu "LT 
20) Ultra Vivid (5) 13) What's (5,2) a E a С 
21) In The Middle (5) 14) Karma (7) 
25) Small (3) 18) _ | (3) инини ийнин 
26) The Blues (T) 19) Of Base (3) al a [ | 
24) Rainier (3) 22) Trans Europa (7) и а Е ш ш ш. EE 
30) Judge (5) 23) Candy Grey (5) | Ы a 
31) Or Nothing (3) 24) Derek & The (7) ш ий | П В P | | | 
32) Monday (5) 28) Gary Numan 1981 LP (5) р р р ÛÎ үр рр 
35) ... Powerless... Another 29) loni (5) Y " | 
Man's Sac (7) 33) First Aid (3) ш С "| mn Г | [ | С 
36) Bring Ме The (7) 34) 
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LOST 805 VOL.2 SIONE THE CROWS 


With tracks compiled and themed by Gary Crowley, Demon Music After all the positive feedback we've received regarding last month's Maggie 
delivers the second in the series of collections diving into the diverse Bell interview, it's time to allow the uninitiated to hear some of her music. Out 
and eclectic sounds of the 80s. Many of these tracks are rare and now via Repertoire Records’ range of 2021 reissues, are CD sets of the four 
hard to find, having not appeared on a compilation before — with the albums Bell recorded with Glasgow blues-rockers Stone The Crows between 


1970-72. We have two sets to give away, so to be in with a chance of winning 
one, please tell us: 

which legendary 

rock manager 

handled the career 

of Maggie and 

Stone The Crows 

during this era? 


better-known artists represented by lesser- 
known "lost" tracks. Featuring Dolly 
Mixture, B.A.D, Working Week, General 
Public, The Style Council... To win one of 
two copies on 180g double vinyl, please 
tell us: which 2021 issue of Record 
Collector featured an interview with Dolly = pus 
Mixture? ا ت ت‎ 








GEEZER BUTLER BRYAN FERRY 


Collected together for the first time, Manipulations Of The Mind These Foolish Things, Another Time, Another Place, Let's Stick Together, In 
assembles the solo work of the founding Black Sabbath bassist Your Mind, The Bride Stripped Bare, Boys And Girls — yes, the first six albums 
across four CDs (out now via BMG). It features the albums Plastic of Bryan Ferry are finally back, remastered at Abbey Rd and on 180g vinyl via 
Planet, Black Science and Ohmwork, and there's also a bonus Virgin/UMC with enhanced original artwork. What a treat – and we have the 
fourth disc: a treasure trove of = complete set to give away. To be in with a chance of winning, please 
unreleased demos, studio outtakes, — ШЫ complete and submit this month's crossword. 

single edits and live tracks. To be in : 
with a chance of winning one of two 
sets we have to give away, please 
tell us which bassist Geezer cited 
as “the reason | took up the bass” 
in his interview in the recent RC 
Presents Black Sabbath 

special issue. 


AUGUST Solution 
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BROKEN GREEK: J Haggard, Elaine John, Lynn Hurton, ` DR 07 LE 
Robert Simmons, David Fanning, Stewart Allison SS ii € | 
MOTORHEAD: Noya Maxwell, Dave Outterson ^ 


IM A FREAK 3: John Borrell, Es Chester 


All entries with your address to rccompetitions@metropolis.co.uk or to Record Collector Competitions, 
fth Floor, Vantage London, Great West Road, London, TW8 9AG, by 8 September, unless otherwise stated. 
Only enter once per competition — if submitting via post please include your phone number. 





B FANTASY - PAINT A PICTURE 


LIMITED EDITION VINYL 


This progressive rock album was originally 
released in 1973. With plentiful Mellotron 
and amazing arrangements, Paint A Picture 
Sank without trace upon release but 1s now 
seen as a classic of the genre with original 
mint copies changing hands for over £1000. 





We are proud to have licensed the LP and 
re-mastered from the original tapes. Served 
up in the original gatefold sleeve with a 
replica Polydor label on 180gm, you can 
order your copy today. 


Order now online at shop.recordcollectormag.com 
£23.99 United Kingdom, £35.99 Europe, £38.30 Rest of World (all prices inc. P&P) 
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The Strawbs Hero And Heroine (A&M AMLH 
63607, LP, UK, 1974) £20 


I remember a friend of mine, David French, gave 
me a copy. We used to buy our albums at the 

— opportunity shop, we didn't have any money and 
they were "X [Australian] cents a copy. There must have been someone 
who was into The Velvet Underground, as there were all these albums 
from the same genre, so I found these albums that way and it was 
the first real kind of genre of albums I had. It really was quite dark stuff, 
almost pre-punk — punk came, and this was almost sort of a precursor 
to punk. 





Queen Queen/Queen II (EMI EMC 3006, LP, UK, 
1973) £35 / (EMI EMA 767, LP, UK, 1974) £30 


y These were my brother's records — Freddie Mercury 
| really influenced my singing; I knew most of the 
| songs from the first two albums and sang them both 





repeatedly. I wasn't as interested in the more commercial stuff later; I 

like the anthems. On these early albums, unlike most other music of the 
time, there were always four parts to the structure; Queen wrote four or 
five parts to each song, which was quite unique, and I loved it. Bohemian 
Rhapsody was the last of this kind of song structure before reverting to 
the typical verse /chorus/verse etc, at which point I tuned out. 


The Gods The Gods featuring Ken Hensley 
(Harvest, SHSM 2011, LP, UK, 1976) £15 


To me, The Gods sounded like a less dirgey, gritty 
Joy Division; they were slightly more 60s and 

p" I just loved the lyrics. That's the thing with a lot 
of these bands, the words were just so out-there, so I think this was 
a big attraction to me, they didn’t sound like anything else. I wasn't 
interested in popular music on the radio, I found it boring! I don’t like 
sugary music; The Gods were anything but sugary. 





7 | 13th Floor Elevators The Psychedelic Sounds 
` Of The 13th Floor Elevators (Radar, RAD 13. LP 
| UK reissue, 1978) £25 


This is such a brilliant album; the original came out 
| in 1966 and I got into them when I picked up a 
reissue. One of the guys in the band used to use water bottle kettles and 
other items from the kitchen to make music. It was like a throwback 

to the past in some ways yet it helped to make the music incredibly 
psychedelic. It's definitely worth a listen. 





Na Maria Callas Norma (Columbia SEL 50, EP, 
UK, 1956) £20 


Maria. All of these tragic operas were just incredible; 
I love her voice, passion, acting, the drama in the 





performance was mind-blowing and menacingly beautiful. You could 
have this extraordinary sense of drama that came through purely in the 
performance, in the same way that Freddie Mercury managed in the early 
records. You don't need to understand the words to enjoy and imitate it; 
this gives me more permission not to sing in English in my works. 


I could feel everything through the music and melody. 
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Edith Piaf Non, Je Ne Regrette Rien/Les Mots 
D'amour (Columbia SCRF 443, 7”, France, 
1961) £5 


Edith was a rough little thing; she sings sea 
shanties and love songs but with a slight 
vulgarity. She has something special about her and I used 

to pretend I could sing like her. I think this was part of the 
development of my voice; singing all these different styles is really 
how you develop your vocals. I tell people who ask how to sing: 
pick out songs you love, even if you don't speak the language, 
sing the melodies, your voice will develop, and over the years you 
will develop your own style. 


tad Alfred Schnittke Concerto For Viola 

—— (featuring Yuri Bashmet) (Melodia A10 00499 
007, LP, USSR, 1989) £15 
d Schnittke was German but his father moved to 
the Soviet Union and he wrote and recorded 
most of his work there. This is amazing, it's like che end of 
the world and you fall into this huge vortex of moving string 
instruments. It's extraordinary; bottomless! It's like you're thrown 
off the end of somewhere and you indefinitely fall. 


| Arvo Part Tabula Rasa (ECM 1275, LP, 
| Germany, 1984) £40 


All the composers you work with think you 

have to write really complex music, but this guy 
takes the simplest melodies, they're so deeply 
motione you just get lost in these really subtle nursery rhymes; 
it's truly beautiful. T his composition is so simple it's incredibly 
moving emotionally, and I think this affected my work in the sense 
that you don't have to over-complicate your writing. 


David Bowie Low (RCA Victor PL 12030, LP, 
UK, 1977) £35 


I love his voice, and usually for me it's the voice 
that brings me to something here, the seriousness 
| | of the tone, such that you know that you re in 
front of something, like a really important message that you have 
to sit down and listen to. I love that about his 70s stuff and 
especially this album: it's not commercial, it's where he's really 
writing serious songs. 


Om Kolthoum (aka Umm Kulthum) Enta 
Отту (Music Box International MBSC LP 034, 
LP, United Arab Emirates, 2017) £40 


She is amazing; she was the only Persian female 
ШИШ singer who was allowed to sing the Qur'an. It's 

got so much grit and so many dark colours. I love Persian music a 
lot and the string lines and the use of percussions and everything 

were a big influence on the music of Dead Can Dance. 





Interview: Ian Shirley 
Lisa Gerrard and Jules Maxwell's new album Burn is out now 
on Atlantic Curve. 
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Artists, bands and labels meriting more attention 


This month: 


There are many groups who vie for the 
much-vaunted tag of “the best band you've 
never heard/heard of” — but few actually are 
truly worthy of it. With their tremendous 
sense of invention and conviction, Burton- 
on- Irent-based Kitten Pyramid are one of 
the few that are. The brainchild of singer- 
writer-guitarist polymath Scott Milligan, 
they ve drawn on elements of rock, glam, 
prog, free jazz and Britpop across their two 
albums to date, played by a band that 
expands from a two- to 14-piece according 
to circumstance. 

Although comfortably now in the glow 
of early middle age, when Milligan was 
younger, he played the Britpop game 
himself. "I was in a band with Chris 
Hardy, called C3," he tells RC. After 
playing to empty venues in London and 
sundry rejection letters, he says, "I had my 
second child on the way and I realised that 
I was going to get a job, get some money, 
buy a house, all that kind of stuff. Chris 
then went off to work with Nick 
Hemming. They started The Leisure 
Society, and took their trajectory in the 
music business." Milligan and Hardy 
remained friends and, in time, Milligan 
would draw on similar musicians as The 
Leisure Society to make music as Kitten 
Pyramid. “I just watched them, jealously, 
do all the things I really wanted to do but 
couldnt," Milligan admits. However, the 
smiling Midlander has no regrets: “The 
guys may have a better Wikipedia entry 
than me, but artists cant make a living 
from music as well as they used to. C3 were 
just too late. CD sales were still a thing 
then, enough to build a massive audience, 
and then you could capitalise on that years 
later. Now, it’s a lot tougher, but I’m quite 
pragmatic about it — I just like writing 
music and recording it." 

That he did, by hiring the legendary 
Rockfield Studios and working with 
engineer producer Nick Brine to make 
2014's Uh-Oh! album. “When the kids were 
getting older, I thought, as I hadnt stopped 
writing, Гуе at least got a strong first album 
here. So, I got a bank loan and went to 
Rockfield. There was no real agenda of 
trying to ‘make it’ or get a record deal. The 
urge to write music has never lessened. If 
anything, its stronger now, especially after 
that first album, because we got positive 
feedback from the industry — that’s all we 
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ever want." Encouragingly, Brine noted that 
Kitten Pyramid reminded him of the 
wayward and mercurial Beta Band, previous 
Rockfield regulars. 

There is a strong sense of fun and play 
around Kitten Pyramid, even though 
Milligan’s subject matter is often solemn. 

"I cant take things too seriously,” he says, 
"because I know I’m gonna die at some 
point and I’ve never lost that attitude 
towards the weightiness of life." This 
attitude is further underlined by the 
presence of Christopher Biggins, Kitten 
Pyramid’s choice of star for the video for 


Aunty Mabel, the second single from their 


“We would play at 
psychiatric hospitals by 
day, then in the evening 

do a gig. The hospitals 
were way more fun!" 


new album, Koozy!! "Biggins — to give him 
his nom de showbiz — plays the titular 
character," he explains. After a friend 
suggested it would be amusing to see if 
Biggins would do it, Milligan was on the 
phone to his agent, and alakazam! - there he 
was. “It was just so surreal," he says, still 
amazed. "We went to his house in Hackney. 
There isn’t a scrap of wall that's not got a 
beautiful piece of art on it. Hes got a 
modern abstract taste as well, which I was 
surprised to see. He was a real gentleman, 
and he gave us loads of his time." 

On a more sombre note, Milligans 
mother, Yola, died in 2020 of Covid-19. She 
had been diagnosed with MS in her fifties, 
and although wheelchair-bound for many 
years, her spirit was indomitable. One of 
Koozy//s standout moments is Needles, 
which contains a conversation between the 
two of them. Milligan had the idea to 
capture his mother's words after going to a 
great uncles funeral. "Because everybody 
knew so little about him, they read out that 
he used to do jigsaw puzzles and loved Songs 
of Praise, he says. “And neither of those 
things are true. But it was the only thing 
they could come up with — he used to 
smoke and he was a plasterer. So, they had 
to invent these banal truths about him. 

“My mum gradually became worse,” 
Milligan continues. "My dad's a drummer, 





and drumming was his kind of tonic. 

Every Saturday, hed go out and play in his 
band, and I'd go and sit with my mum. 
Sometimes she was lucid, sometimes, not so 
much. I'd had a few glasses of whiskey, so I 
couldn't remember how old she was. She 
couldnt remember how long shed been 
married. And it’s just all there. It's a 
completely authentic conversation." What is 
particularly lovely is how emotional it is, 
appearing towards the end of the album, 
without being mawkish in the slightest. 

Koozy!!’s predecessor, Uh-Oh!, was 
toured around UK psychiatric hospitals as a 
show of support and empathy. The album 
was dedicated to Milligan's uncle Jarek, who 
lived with mental illness his entire life 
(“һе taught me to zig when everyone else 
zagged ). “I wanted to play at my uncle's 
ward in St. Georges in Stafford," Milligan 
says. "I went there on my own and 
played. And they said that there would be 
lots of other psychiatric hospitals who 
would welcome what we were doing. We 
thought that it was just the best idea for a 
tour we could think of. We went all over the 
country, and ended up in Bedlam in 
London. It was just brilliant, the greatest 
audience, as you can imagine. During the 
day, we were playing in a hospital, and then 
at night, wed do a gig somewhere. And the 
gigs at the hospitals were way more fun. 

Its wholly possibly that Kitten Pyramid 
may never "make it" (whatever exactly that 
means in 2021) as often they are just too 
far-out. Hyper-intelligent, with brilliant 
references, frantic time signatures, fabulous 
tunes, well-crafted concepts; at one level, 
like the Cardiacs before them, they are 
destined to draw critical plaudits but 
struggle commercially. But sometimes it is 
better to be understood and adored by the 
few than "quite liked" by the many. 

"Thats fine. I'm quite comfortable with 
that," Scott Milligan, he of the sweet voice 
and unusual concepts, concludes. 


Words: Daryl Easlea 
Koozy!! zs available on Flip Flop Records 


www.kittenpyramid.co.uk 






The unsung heroes who 
helped forge modern music 


This month: 


There can hardly be a day that goes by when 
somewhere in the world, a radio station does 
not play a song featuring that pedal steel guitar 
guru, BJ Cole. His tasteful contributions have 
graced a cavalcade of recordings from Elton 
John to Uriah Heep, Shakin’ Stevens to 

Bjork and Sting. 

Inspired in the first instance to take up the 
totemic twang bar after hearing The Shadows, 
he soon opted for the pedal steel guitar upon 
picking up the vibes on Santo and Johnny’s 
Sleep Walk (1959). “I loved Santo & Johnny 
and still do,” BJ tells RC. “Their music wasn’t 
country or even Hawaiian. Their sound was 
more urban, like doo-wop, but with steel 
guitar instead of close-harmony vocals." 

The steel guitar became BJ's instrument of 
choice. “I think the thing that marks me out 
from other pedal steel players is that I wasn't 
raised on country music; in fact, I was 
completely unaware of it when I started. That, 
of course, changed later on. I was just hooked 
on the sound of the steel guitar and believed I 
could fit it into any sort of music, and resented 
anyone who thought otherwise." 

In '69, BJ co-formed Cochise with Stewart 
Brown (vocals), Mick Grabham (guitar), Rick 
Wills (bass) and John "Willie" Wilson on 
drums. "Cochise was a wonderful band. 
Unlike any other," he says. "That [eponymous| 
first album was a bit country-rock, with many 
influences including The Band, Love, Neil 
Young and even The Doors. On the second 
album, Swallow Tales [1971], we became а 
heavy rock/country band, courtesy of the 
participation of Steve Marriott, who I went on 
to work with extensively. The third album, So 
Far |1972], started to move toward funk 
courtesy of our new drummer Roy O Temro. It 
was not surprising that our audiences got so 
confused about who we were. Every album was 
a different style of music. Also, I desperately 
wanted to be a heavy rock steel guitarist at the 
time, and Mick Grabham, who is a great pop/ 
rock guitarist, wanted to be James Burton. 

I think that's why we never built up a 
large following." 

Long before Cochise called it a day in 74, 
BJ had already established himself as an 
in-demand session musician working with the 
likes of Roger Daltrey, Joan Armatrading, T. 
Rex and Procol Harum among many others. 
"When I started doing a lot of sessions for 


recording artists, I got to know a lot of 
arrangers and session fixers in the business. 
One of the arrangers who really stood out was 
Del Newman. He was a lovely guy, and a 
first-rate arranger; and we really hit it off. He 
brought me in on a lot of work he was doing, 
including Chris De Burgh's Far Beyond These 
Castle Walls [1974] and Cat Stevens’ Back To 
Earth [1978]. But the artist who I most 
connect with Del is Scott Walker, who, in my 
opinion, had the best voice in popular music 
at that or any other time. Del and I worked 
together on Scott's two progressive country 
albums, Stretch and We Had It All. In 1975, 
we went on to work together again on The 
Walker Brothers’ No Regrets reunion album. 
“A few years later I ran into Scott again 
and he asked me to play on a track on what 
turned out to be his very last album, Bish 
Bosch [2012], he adds. “As far as I know, I’m 
the only musician who worked on his early 
stuff and on the more experimental work that 


he was doing before he died.” 


“T was convinced we 
could create a new sound 
in country music" 


By the mid-70s, such was Cole's 
prominence in the industry that United 
Artists offered him the funding to launch 
Cow Pie Records. “I became convinced that 
British artists and musicians could come up 
with a new sound in country music; very 
much as British musicians had redefined the 
blues and R&B in the 60s," he explains. 

" [hat's how I met Hank Wangford. He 
could write country songs, hippie songs — he 
was a great songwriter. So, I signed him. The 
album we made together was called Cowboys 
Stay On Longer [1980]; as a producer I think 
it was my finest moment." 

Two years later, Cole was equally inspired 
when he first heard Brian Eno's Ambient 
album series. "The record that most 
influenced me was Apollo featuring the pedal 
steel work of Daniel Lanois," he says. "It 
changed the context of the use of pedal steel 
in music, and inspired me to come up with a 
new "ambient" approach to playing the 
instrument. 

Transparent Music (1989) was made in 
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collaboration with composer and sound 
designer Guy Jackson. "Guy was a neighbour 
of mine," he says. "We shared a passion for 
Brian's new ambient music, and Guy had a 
small recording set-up, so we started working 
on some demos in the style of Brian's ambient 
textures." The album they produced featured 
some beguiling original material while 
reimagining works by Satie and Debussy with 
gratifying results. 

Over the years, BJ has worked closely with 
many musicians, especially Humble Pie, Andy 
Fairweather-Low and Dave Edmunds. "In the 
80s I also toured widely with that great Texan 
musical outlaw, Terry Allen, and in the 90s 
with John Cale across Europe and the USA. In 
late 1996 I was asked to play on Ladies And 
Gentlemen, We Are Floating In Space by 
Spiritualized. The album attracted much 
attention and my reputation received a huge 
boost. As a result, I was invited to join The 
Verve after guitarist Nick McCabe left and so 
I toured the States and everywhere with the 
band and ended up playing on Richard 
Ashcroft's first solo album." 

In 2009, to celebrate the 40th anniversary 
of the Apollo moon landing, the contemporary 
music ensemble, Icebreaker, premiered their 
arrangement of Eno’s seminal album in the 
IMAX at London’s Science Museum. “I was 
chosen to recreate Daniel Lanois’ original 
lines. How could I refuse, considering how 
much the original recording had meant to me? 
It created a circle that took me back to 1982. 

I felt very flattered.” 

Cole has recently returned to his roots to 
record Daydream Smile with fellow guitarist 
and Hawaiian devotee, Dave Eastoe. “For this 
album I've gone back to the lyricism of Hank 
Marvin and Santo and Johnny - to the music 
of the Hawaiian Islands and the sound that 
first ignited my musical flame." 

More than 50 years into his career, BJ 
remains one of our most imaginative musical 
conspirators; never afraid to collaborate, always 
prepared to experiment and ever willing to 
challenge preconceptions. And when you want 
a steel guitar maestro who can play in every 
genre and style — who ya gonna call? 


Words: Lin Bensley 
Daydream Smile by BJ Cole with Dave 


Eastoe is out now on Cow Pie Records. 
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This month: 


John Cale 77e Fear (Island ILPS 9301, LP, UK, 
1974) £25 


he was busy and recommended Chris Thomas. 

: We lucked out there! But we were all big fans of 
The Velvet Underground — I thought we were the British version, 
somehow. So, when Island asked me to help out John when he came 
to England — they d given him a multiple album deal – I put a band 
together. It was a thrill to work with him. He liked to womanise a bit, 
so wasn t always in the studio; I got lonely so I called Eno in. But John 
had the songs, and was accomplished and entertaining. 





Nico The End... 
1974) £40 


(Island ILPS 9311, LP, UK, 


When John produced the Nico album, he called 
me in for a few days to play some guitars, and to 

| meet the goddess — who wouldn't want to? She 
was so sweet und lovely. She'd say, "Do not do anything that crazy 
man says. Just play what YOU want to play." It was hilarious. God 
knows what their relationship was like — books have been written. I'd 
seen The Doors the first time they came to Britain, so doing that song 
with Nico was wonderful — beyond Gothic. I hate it when people 
badmouth her voice. It had character. It was her. It was real. 





Phil Manzanera Diamond Head (Island ILPS 
9315, LP, UK, 1975) £10 


My whole career has been collaborations, really, in 
Roxy or outside. When everybody else was doing 
solo albums, I put my hand up, too. I could get 
my mates in the studio and have fun. So, from 12 to 6 every day 

I was doing Diamond Head, and from 6 to 12 doing the Quiet Sun 
album, with my pre-Roxy band. On the former I commandeered Eno 
into it, and my hero growing up — Robert Wyatt, who I'd first met 
when I was 16. He wrote the most surreal song... in Spanish. 





Sput gng Split Enz Second Thoughts (released in UK as 
кк Mental Notes, Chrysalis CHR 1131, LP, UK, 


1976) %8 


Roxy went to Australia in Spring "75 and they 
= 9 were the support act! I popped my head іп: 

"You guys are great. If there’s anything I can do to help, just let me 
know." A voice said, “Will you produce our album?” Arriving just 
before punk happened, they had London to themselves for about six 
months; critics loved them. Then the whole tribal thing came up. 
Lovely, gifted people, and that's how I met the Finns. Neil was like 
16 then, and they sent him to me for guitar tips! 





Phil Manzanera K-Scope (E.G. POLD 5011, 
LP, UK, 1978) &8 


Kanye West and Jay-Z sampled the title track for 
No Church In The Wild in 2011 — the strangest 
thing! I got a phone call from an American while 
going to Kilburn Sainsbury's with my son. I said, “Are you SURE 

it's me?" because people get my name mixed up with Ray Manzarek. 
And it's won a Grammy, been on car ads, The Great Gatsby film 

and because you just hear the opening, all you hear is my guitar riff! AII 
because 88-Keys [producer-rapper Charles Misodi Njapa] was playing 
Kanye and Jay-Z some "beats" and they said, "We want ТНАТ one" 





146 Record Collector 


0 TOF THE BEST 


We wanted John to produce For Your Pleasure, but 

















Godley & Creme Freeze Frame (Polydor POLD 
5027, LP, UK, 1979) $8 


Two of the most creative people I ever met. When 
Roxy stopped working they said we should form 

a band. We got a contract, started recording. Kev 
used to drive me to this studio near Lol’s house. Halfway through, 
Bryan rang, asking if we could get Roxy back together. Everyone 
thought I could do both. But Bryan wanted to record in New York. 

I couldn’t [and it became a Godley & Creme record]. That track, An 
Englishman In New York? I think that’s about me. 





sy David Gilmour On An Island (EMI AEMI 

m 3556951, LP, UK, 2006) £80 

I'd met David, a hero, when I was 15 or 16. Then 
when we did For Your Pleasure at Air Studio 1, 
Chris Thomas was mixing The Dark Side Of The 
Moon in Studio 2. It was incredible: the guitar playing, wow. Over 
the years Гуе worked with him a lot. On this and Rattle That Lock 
[2015] Га never do anything that put me in the sphere of competing. 
Working with him, Га on purpose play everything else, not guitar. 
Plus sometimes my take on guitar can be “тоо Manzanera” for people. 





cComicopera 


Robert Wyatt Comicopera (Domino WIGLP 
202, LP, UK, 2007) £20 


Knowing somebody that successful when I was 
young made me think, "Ooh, maybe there 
COULD be a pathway." Later, we reconnected. 
I made my studio wheelchair-friendly, and he made two or three 
albums here. He’d live here, with his brilliant wife Alfie, and we'd all 
meet for dinner every night. Eno and Robert and I had a big, weird 
jam one night, which I've just put online. As it turned out, Robert's 
said that was his last album. It's a beautiful work of art. 


robertwyal 


Pink Floyd The Endless River (Parlophone 
825646215478, 2LP, Europe, 2014) £20 


Around 2002/3 over dinner, David [Gilmour] asked 
if I fancied “listening to some stuff". I said, “Sure.” 
So I went through what became The Endless River. 

It took 10 years! Rick [Wright] had died, so I picked out his best bits, 
then organised it all. Then Dave told me to play it to Nick [Mason]! I 
said, “Me? You're the bloody band!” He said, “Ooh, there’s something 
there..." Then we all got together at Dave's studio in Brighton. It was a 
challenge. I felt responsibility for the Floyd legacy. 


CIAM Tim Finn & Phil Manzanera Caught By The 
кашы Heart ЕР (finnmanz.com, DL, 2021) £2.49 

Tim said, "Fancy putting some guitar on some 
tracks I’m doing?” So, I did that, then the next year 
lockdown happened and Tim emailed to see if I had 
any slow Latin-type tracks he could write over. He'd come to the right 
place! Overnight, with the time difference, he'd send back incredible 
songs over the weirdest stuff. So, album imminent. He's such a crafts- 
man. It's been a joy, and helped me through this period. It's every kind 
of music you could imagine. We dreamed away. 


Interview: Chris Roberts 
Caught By The Heart EP by Tim Finn & Phil Manzanera is out 
now on digital formats. An album will follow in August. 
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Go to YouTube and search for 
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Featuring a new mix of the classic album by Paul Hicks 
& Executive Produced by Dhani Harrison 


GEORGE HARRISON 
ALL THINGS MOST PASS 


—— 70 tracks including 42 previously unreleased demos, outtakes & Session jams 


Rare photos, handwritten lyrics, collectible ephemera & more 


& © 


Available August 6 р: 


Ultra Limited Uber Deluxe Вох / Super Deluxe 81Р / 
Super Deluxe 5CD + IBR/ Deluxe 51Р / Deluxe 3CD / 
3LP Color Vinyl /3LP / 2CD / Stream / Download MC 





